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PE 64 — 1 SI/MWHER20I3 


Main Assholes: Jeremy Stinkbot, Dan 
Shitskidz and Ben Crew 

Contributors to this lunacy: 

AKD, Ami Lawless, Andy “Leffer”. Anti-Christy, 
Athena Shitskidz, Ben Axiom, Bitty, Clus- 
terfux Josh, Damien Inbred, Dutch Welch, 
Flox FFYM, Jake, Mandapocalypse, Morgan 
Clashed Attitudes, Newt, Porno Dave. Rick 
Ecker, Sean Fitzgerald, Todd Keisling, Todd- 
righteous, Val, and you next. 

CONTACT IIS—' 

Profane Existence 
PO Box 18051 
Minneapolis, MN 55418 
USA 

zine / blog: www.profanexistence.com 
zine@profaneexistence.com 

store: www.profaneexistence.com 
store@profaneexistence.com 

HELP WANTED 

Profane Existence is looking for motivated in¬ 
dividuals to help on the web zine and even do 
shit-work for the distro. This is a not-for-profit 
endeavor so the pay sucks (there is none) but 
we can float you some occasional records. 
We can also help you get internship credit. 

SIlBSCFIFTtaNS— 

The print version of Profane Existence is 
published too irregularly for us to offer sub¬ 
scriptions. If you are interested in staying up 
to date with PE, then subscribe to the blog or 
follow us on Facebook, Twitter or Tumblr. 

REVIEWERS—• 

If you are going to review PE #64, please list 
the following donation for postage: USA = $2, 
Canada = $4 and everywhere else = $6. PE 
#64 is also available as a free PDF download. 
Also, it would be fair to mention that 99% of 
the content of this issue has been previously 
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Didn’t you guys quit doing the print magazine? 
Yes we did... sort of. PE published it’s last regu¬ 
larly scheduled print issue almost two years ago. 
PE has been held together by skeleton staff of 
volunteers ever since. What was left of the mag¬ 
azine as moved over to our web blog, which is 
still irregularly publishing articles and interviews, 
reviews, etc. as often as our volunteers’ time 
permits. PE does not pull in enough money for 
a paid staff and the fact PE is still around at all is 
testament to the commitment of its contributors. 
We’re “in it for life” for real. 

If PE is no longer regularly publishing, 
then what is this? You are holding in your hands 
a collection of the best material published on the 
PE web-blog since Fall 2011. There’s still plenty 
of punks who don’t have access or interest in sift¬ 
ing the internet for worthwhile reading material. 
Call me an old timer, but I’d still rather read an old 
fashioned zine or newspaper verses more time 
in front of a computer or mobile screen and all 
it’s built-in distractions. There’s also something 
inherently cool about handling an object that was 
inherently designed to be 100% punk. A zine is 
100% punk through and through. A computer or 
smart phone is not punk nor will it ever be. I know 
a lot of my peers feel the same way, so for you 
I am putting together this collection of interviews 
and articles. 

This issues is not heavily edited, fact- 
checked or proof-read. What you are reading is 
the raw deal. Grammer and spelling nazis com¬ 
plain and knit-pick somewhere else. Chances 
are you paid nothing for this zine so shut your 
your fucking hole. I do apologize for any stuff that 
goes uncredited in this issue. PE is put together 
by people all over the world and some either 
chose to not take credit for their work, or else 
one of our volunteers forgot to give credit where 
credit is do. To all those anonymous contributors 
I have to say thanks for contributing your voice! 

So why are we still punk anyway? 95% of 
what is called “punk” these days has anything 
what-so-ever with positive change. Breaking bot¬ 
tles in the street and other mindless acts of self 
destruction in the name of “punk” is just as stupid 
today as it was back in 1977. OK folks I think we 
can all agree the shock had warn off now. Hang¬ 
ing around at all night coke parties is not help¬ 
ing to achieve anarchy nor is it something I ‘m 
even remotely interested in doing. To me, punk 
has always been, and always will be, about doing 
something positive. It’s about more than saying 
“fuck this system” and giving into nihilistic self-de¬ 
struction. It’s not about bemoaning how bad the 
world is, but about doing something to change it. 
Even the act of saying “Hooray for our side” is far 


issue of PE? There’s plenty for review sites out 
there blog-o-sphere (and plenty of reviews post¬ 
ed at profanexistence.com) and you can now 
practically sample everything before you buy (or 
steal) it online. Space in this issue is a premium 
and I think it’s better to use it on original content 
rather than using it to review other’s works. 

Ben Crew has put together a monthly 
series of limited edition singles on Profane Ex¬ 
istence Records that started at the beginning of 
this year. The first six are already out and come 
in a variety of different colors vinyl. Being limited 
to only 500 copies, they are inherently more ex¬ 
pensive than the record we’ve released in bigger 
quantities. We have received a little bit of criti¬ 
cism of the higher price of these EP’s so the next 
six in the series will have the bulk of the records 
pressed on black vinyl. Color vinyl will be avail¬ 
able only by purchasing a six issue subscription. 
There are still some subscriptions for the 2nd se¬ 
ries of singles for 2013 as this magazine goes to 
press. There are also individual copies of the first 
six EPs left, but some are getting close to selling 
out. 

We have some other possible projects 
in the works too and have been thinking up 
ways that we can do them. PE doesn’t have a 
lot of cash to throw around so we’re looking at 
perhaps doing a series of re-issues by crowd¬ 
funding them Kickstarter or a similar service. 
Basically we would pre-sell copies of the release 
through Kickstarter and they would only happen 
if enough people signed up to pledge their sup¬ 
port. Some of the represses / reissues we have 
permission to do are the SUICIDAL SUPER¬ 
MARKET TROLLEYS discography, THOUGHT 
CRIME discography, BEHIND ENEMY LINES 
discography and —if you can believe it —the 
AUS ROTTEN discography. Doing a Kickstarter 
campaign means these represses would only 
happen if there is enough community support to 
make them happen and no money would change 
until we enough copies are pre-sold to pay for the 
pressing cost. Hell, if we exceed the goal then 
we can upgrade to color and/or heavy weight 
vinyl. Just follow profanexistence.com for more 
info about these projects. 

My last little bit here is an appeal for peo¬ 
ple to donate their time and energy to help keep 
PE alive. Jeremy Stinkbot was coordinating the 
zine and blog for much of the last three years. 
He has recently withdrawn himself from that posi¬ 
tion in order to concentrate on his schoolwork. All 
operations with PE have now shifted back to Min¬ 
neapolis from the Bay Area. Ben Crew and my¬ 
self have been holding down the fort, but we find 
it difficult to keep up after working our day jobs, 
band tours, etc. We can use some part time help 
keeping up with orders, putting together records, 
etc. We can’t pay cash but we can certainly give 
you a few records, T-shirts, etc. in exchange for 
your time. Even if you don’t live in Minneapolis, 
you can still help out. PE is looking for regular 
content contributors for the blog (interviews, col¬ 
umns, news compilers, reviewers etc.). Again we 
can’t really pay you anything, but you do get to 
keep the materials we send for reviews. Most 
of us old timers are pushing 40 (or above) now 
and it would be nice if there were some younger 
folks contributing too. Just saying. Anyway, if you 



ANTISECT are one of the bands of the early 80’s peacepunk movement that played louder, 
faster, harder and more distorted than most of their contemporaries. They broke up before 
time, but their legacy was to live on as one of the founding bands of what would become the 
crust punk phenomenon. Pictures in this interview are 30 years old, but the interview took 
place in late 2011. 









contact us—* _ 

Profane Existence 
PO Box 18051 
Minneapolis, MN 55418 
USA 

zine / blog: www.profanexistence.com 
zine@profaneexistence.com 

store: www.profaneexistence.com 
store@profaneexistence.com 

HELP WANTED 

Profane Existence is looking for motivated in¬ 
dividuals to help on the web zine and even do 
shit-work for the distro. This is a not-for-profit 
endeavor so the pay sucks (there is none) but 
we can float you some occasional records. 
We can also help you get internship credit. 

SUBSCBPnoNS— 

The print version of Profane Existence is 
published too irregularly for us to offer sub¬ 
scriptions. If you are interested in staying up 
to date with PE, then subscribe to the blog or 
follow us on Facebook, Twitter or Tumblr. 

REVIEWERS'— 

If you are going to review PE #64, please list 
the following donation for postage: USA = $2, 
Canada = $4 and everywhere else = $6. PE 
#64 is also available as a free PDF download. 
Also, it would be fair to mention that 99% of 
the content of this issue has been previously 
published at PE’s web blog and can be ac¬ 
cessed for free through any web browser. In 
fact there’s much more content on the web 
site that wouldn’t fit in here! 



The Offspring (of Punks) 

When I think of my parents, my mind 
doesn’t immediately go to studs and loud music. 
The Misfits and the Sex Pistols are irrelevant. 
The Pixies? Who are they? No, punk rock isn’t 
usually my first thought. It’s usually mum and 
dad. 

My dad, Dan Siskind, is, I suppose, what 
one might consider punk rock. Considering this 
magazine is courtesy of him and I can remember 
countless shows filled with beer, battered speak¬ 
ers and the sound of ‘anarchy’ filling the sweaty 
room. 
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PE web-blog since Fall 2011. There’s still plenty 
of punks who don’t have access or interest in sift¬ 
ing the internet for worthwhile reading material. 
Call me an old timer, but I’d still rather read an old 
fashioned zine or newspaper verses more time 
in front of a computer or mobile screen and all 
it’s built-in distractions. There’s also something 
inherently cool about handling an object that was 
inherently designed to be 100% punk. A zine is 
100% punk through and through. A computer or 
smart phone is not punk nor will it ever be. I know 
a lot of my peers feel the same way, so for you 
I am putting together this collection of interviews 
and articles. 

This issues is not heavily edited, fact- 
checked or proof-read. What you are reading is 
the raw deal. Grammer and spelling nazis com¬ 
plain and knit-pick somewhere else. Chances 
are you paid nothing for this zine so shut your 
your fucking hole. I do apologize for any stuff that 
goes uncredited in this issue. PE is put together 
by people all over the world and some either 
chose to not take credit for their work, or else 
one of our volunteers forgot to give credit where 
credit is do. To all those anonymous contributors 
I have to say thanks for contributing your voice! 

So why are we still punk anyway? 95% of 
what is called “punk” these days has anything 
what-so-ever with positive change. Breaking bot¬ 
tles in the street and other mindless acts of self 
destruction in the name of “punk” is just as stupid 
today as it was back in 1977. OK folks I think we 
can all agree the shock had warn off now. Hang¬ 
ing around at all night coke parties is not help¬ 
ing to achieve anarchy nor is it something I m 
even remotely interested in doing. To me, punk 
has always been, and always will be, about doing 
something positive. It’s about more than saying 
“fuck this system” and giving into nihilistic self-de¬ 
struction. It’s not about bemoaning how bad the 
world is, but about doing something to change it. 
Even the act of saying “Hooray for our side" is far 
better than succumbing do defeatism. 

Why are there no music reviews in this 


brown hair. The tattoos make up for it. 

I remember when I was littler, the crazily 
colored hair, something I’ve since picked up, the 
fore-arm length mohawks, the dreads, how cool it 
all was. All of those piercings, silver rings lined all 
up the ears... I’m working up my collection now. 

Having punk rock parents is, dare I say, 
really cool. Besides the requisite hearing dam¬ 
age because I’d always slip off the sound-barring 
headphones at shows and not being allowed to 
go into the mosh pit. That last one was probably 
for the best. 

In general, I’m glad that my parents are 
so cool. The principles they hold to heart tend 
not to be too conservative and harsh, and they 
understand that I have my own personality, my 
own ideas and ideals. We can talk about things, 
not just scream because we’re all that inflexible. I 
don’t have to go repent afterwards. 

Another plus; my weekends aren’t de¬ 
voted to the Lord, I get more of a say in what I 
believe. I’m not forced into something I’d be too 
cynical to believe anyway. If I wanted to become 
Jewish, it’d be my decision. 

I like being able to make my own deci¬ 
sions. When I told my mum that one of my 
friends had pierced my ear in her bathroom, it 
was more of a question of sanitation than a rage 
because my ears were not my own to do with 
as I please. When I gave my friend a mohawk, 
using what else but kitchen scissors, I didn’t get 
in trouble. There was more of a quaint ‘did you 
cut it crooked?’ response. And Hell yes, I made 


funding them Kickstarter or a similar service. 
Basically we would pre-sell copies of the release 
through Kickstarter and they would only happen 
if enough people signed up to pledge their sup¬ 
port. Some of the represses / reissues we have 
permission to do are the SUICIDAL SUPER¬ 
MARKET TROLLEYS discography, THOUGHT 
CRIME discography, BEHIND ENEMY LINES 
discography and —if you can believe it —the 
AUS ROTTEN discography. Doing a Kickstarter 
campaign means these represses would only 
happen if there is enough community support to 
make them happen and no money would change 
until we enough copies are pre-sold to pay for the 
pressing cost. Hell, if we exceed the goal then 
we can upgrade to color and/or heavy weight 
vinyl. Just follow profanexistence.com for more 
info about these projects. 

My last little bit here is an appeal for peo¬ 
ple to donate their time and energy to help keep 
PE alive. Jeremy Stinkbot was coordinating the 
zine and blog for much of the last three years. 
He has recently withdrawn himself from that posi¬ 
tion in order to concentrate on his schoolwork. All 
operations with PE have now shifted back to Min¬ 
neapolis from the Bay Area. Ben Crew and my¬ 
self have been holding down the fort, but we find 
it difficult to keep up after working our day jobs, 
band tours, etc. We can use some part time help 
keeping up with orders, putting together records, 
etc. We can’t pay cash but we can certainly give 
you a few records, T-shirts, etc. in exchange for 
your time. Even if you don’t live in Minneapolis, 
you can still help out. PE is looking for regular 
content contributors for the blog (interviews, col¬ 
umns, news compilers, reviewers etc.). Again we 
can’t really pay you anything, but you do get to 
keep the materials we send for reviews. Most 
of us old timers are pushing 40 (or above) now 
and it would be nice if there were some younger 
folks contributing too. Just saying. Anyway, if you 
are interested in helping, drop me a line to black- 
ened@visi.com or contact me through the PE 
Blog: profanexistence.com. 


of the American Life Experience. My step-mum 
makes pies, I can laugh with my friends and I 
haven’t failed any of my classes. I’m doing well, 
just maybe a bit more stubborn and willful than 
others my age. 

When i was five I decided I wanted to be 
a vegetarian. It wouldn’t be too hard, we didn’t 
eat meat at home, and my family was fine with it. 
None of them looked at me like I’d lost a screw 
and they couldn’t find it. We all had better things 
to do, like yell “ANARCHY!” every time we ran a 
red light. Motorcycles to school, pizza with sau¬ 
erkraut instead of pepperoni. Trips to the library 
with only one shoe, a ‘finally’ when my wardrobe 
hazed out all the color and I became clad solely 
in black. Public transportation, co-ops, strangers 
from bands I might have overheard the name of 
before sleeping all across the living room floor. 
One woman from one such band taught me how 
to bead a braid, and I learned the complexities of 
veganism. 

Though despite having punk parents, and 
occasionally dressing the part, I’m not very punk. 
The closest I really get is a black sweater that has 
God Save The Queen’ scrawled across the front 
in ratty blue print. I listen to mainstream bands 
like Green Day, I let Mindless Self Indulgence 
infiltrate my speakers. I’m a normal enough teen¬ 
ager, I go to school and am not afraid to express 
myself. I’m not afraid that judgement about who I 
am is constantly looming over me like an unruly, 
dark cloud. I like having punk parents, CD and 
record collections, and vibrant purple hair. 









cessed for free through any web browser. In 
fact there’s much more content on the web 
site that wouldn’t fit in here! 


better than succumbing do defeatism. 

Why are there no music reviews in this 


are Interested in helping, drop me a line to black- 
ened@visi.com or contact me through the PE 
Blog: profanexistence.com. 
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, plus trpoomjng: 


The Offspring (of Punks) 

When I think of my parents, my mind 
doesn’t immediately go to studs and loud music. 
The Misfits and the Sex Pistols are irrelevant. 
The Pixies? Who are they? No, punk rock isn’t 
usually my first thought. It’s usually mum and 
dad. 

My dad, Dan Siskind, is, I suppose, what 
one might consider punk rock. Considering this 
magazine is courtesy of him and I can remember 
countless shows filled with beer, battered speak¬ 
ers and the sound of ‘anarchy’ filling the sweaty 
room. 

My mum also falls somewhere into the 
punk category, though maybe she’s a bit more 
reformed now. She got taken by the motorcycle 
crew, and now she’s got a hot pink Ducatti. I like 
to think she’s still a little rebellious, even with the 


brown hair. The tattoos make up for it. 

I remember when I was littler, the crazily 
colored hair, something I’ve since picked up, the 
fore-arm length mohawks, the dreads, how cool it 
all was. All of those piercings, silver rings lined all 
up the ears... I’m working up my collection now. 

Having punk rock parents is, dare I say, 
really cool. Besides the requisite hearing dam¬ 
age because I’d always slip off the sound-barring 
headphones at shows and not being allowed to 
go into the mosh pit. That last one was probably 
for the best. 

In general, I’m glad that my parents are 
so cool. The principles they hold to heart tend 
not to be too conservative and harsh, and they 
understand that I have my own personality, my 
own ideas and ideals. We can talk about things, 
not just scream because we’re all that inflexible. I 
don’t have to go repent afterwards. 

Another plus; my weekends aren’t de¬ 
voted to the Lord, I get more of a say in what I 
believe. I’m not forced into something I’d be too 
cynical to believe anyway. If I wanted to become 
Jewish, it’d be my decision. 

I like being able to make my own deci¬ 
sions. When I told my mum that one of my 
friends had pierced my ear in her bathroom, it 
was more of a question of sanitation than a rage 
because my ears were not my own to do with 
as I please. When I gave my friend a mohawk, 
using what else but kitchen scissors, I didn’t get 
in trouble. There was more of a quaint ‘did you 
cut it crooked?’ response. And Hell yes, I made 
it crooked. It’s much more punk rock that way, I 
say. 

Having punk rock parents, I don’t feel that 
I have in the past or am currently missing any 


of the American Life Experience. My step-mum 
makes pies, I can laugh with my friends and I 
haven’t failed any of my classes. I’m doing well, 
just maybe a bit more stubborn and willful than 
others my age. 

When i was five I decided I wanted to be 
a vegetarian. It wouldn’t be too hard, we didn’t 
eat meat at home, and my family was fine with it. 
None of them looked at me like I’d lost a screw 
and they couldn’t find it. We all had better things 
to do, like yell “ANARCHY!” every time we ran a 
red light. Motorcycles to school, pizza with sau¬ 
erkraut instead of pepperoni. Trips to the library 
with only one shoe, a ‘finally’ when my wardrobe 
hazed out all the color and I became clad solely 
in black. Public transportation, co-ops, strangers 
from bands I might have overheard the name of 
before sleeping all across the living room floor. 
One woman from one such band taught me how 
to bead a braid, and I learned the complexities of 
veganism. 

Though despite having punk parents, and 
occasionally dressing the part, I’m not very punk. 
The closest I really get is a black sweater that has 
God Save The Queen’ scrawled across the front 
in ratty blue print. I listen to mainstream bands 
like Green Day, I let Mindless Self Indulgence 
infiltrate my speakers. I’m a normal enough teen¬ 
ager, I go to school and am not afraid to express 
myself. I’m not afraid that judgement about who I 
am is constantly looming over me like an unruly, 
dark cloud. I like having punk parents, CD and 
record collections, and vibrant purple hair. 

That, right there, isn’t anarchy or anything 
that needs to be too melodramatic. It’s just love, 
and I think that’s what I’ve picked up best from 
my punk parents. 


GEryouRFlXOFPE... 

Profane Existence Magazine is being updated all the time on 
world wide web! Every month more columns, pictures, reviews, 
interviews, recipes and feature articles are being added - for free! 
We’re currently in the process of rebuilding the web site to make it 
more easily viewed using portable devises and will soon be add¬ 
ing streaming audio. The URL for the web zine is as follows (note 
the single “e” in the middle): 

WWW.PROFANEXISTENCE.COM 

The Profane Existence Web Store is where you will such delicious 
vinyl delicacies such as the new DEVIATED INSTINCT album, 
PE’s new 7" single series, T-shirts from PE and our bands, plus a 
small but ever-changing selection of DIY punk music and reading 
from around the world. Profane Existence Records still exists and 
this is where you will find all the latest releases. Here is where you 
will find it (note the double “ee” in the middle): 


WWW.PROFANEEXISTENCE.COM 












PE: Seriously, what is your opinion of war? 
Only Joking . . . I know you made a decision to 
limit the amount of zine interviews you took 
part in. Do you think this might have helped 
fuel some of the bizarre rumors flying around 
about you at the time-e.g. that everyone in 
the band were registered drug addicts, mem¬ 
bers of the band wore false hair, the band 
refused to smile on stage, etc. 


alone, and in some quarters there was an el¬ 
ement creeping in that seemed to be saying 
that humans were expendable. For instance, 
I could never go along with the idea that 
planting a car bomb was a justifiable course 
of action. Plus, in truth, there were an awful 
lot of just plain tossers that wanted to align 
themselves with something they thought was 
cool in a bid to make themselves appear 
more interesting and I just couldn’t be fucked 
hanging around with them. 


ANTISECT: Nah. We didn’t make a decision 
to limit the number of fanzine interviews at 
all. Though at the time, when you receive 
the umpteenth interview that asks you the 
same questions that you’ve already an¬ 
swered in countless other interviews along 
the way, you start to wonder if the person 
doing the current interview has actually read 
any of 'em or actually knows anything of 
what the band is about to begin with. And 
when you get that kind of vibe, the tendency 
is to think, “For fuck’s sake! Another one..,” 
and your enthusiasm for taking part wanes a 
little In retrospect, I guess we could’ve been 
a little more understanding, but fuck! Do a 
little bit of research, eh? Rumours? Most of 
'em passed us by to be honest. We were far 
too busy getting fucked up on bad drugs and 


PE: Do you still hold any of those beliefs 
today? 


ANTISECT: Well, I still believe that combined 
with a few other things, the world would be a 
better place if we were less exploitative, and 
that to me involves changing our attitudes to 
the way we treat other species. I don’t eat 
meat and can’t really see myself ever doing 
so. I’m definitely not as proactive on the sub¬ 
ject as I used to be. Don’t get me wrong... if 
some poor fool wants to challenge me on it, 
then I’m more than willing to accommodate 
inclination to 


the debate. I just don’t feel the 
confront people the way I used 


a difference to one or two people along the 
way. New generations will always be drawn 
to stuff from other eras, so that doesn’t sur¬ 
prise me as such. . 


gan exploring the political side of things. If 
people want to see bands that they missed 
out on years ago, why the fuck should the 
band have any kind of guilt trip about accom¬ 
modating that? Nostalgia isn’t necessarily a 
bad thing. Putting a smile on people’s faces 
and enjoying it for what it is has a value. 
Whilst I’m sure there are a lot of fucked up 
characters out there who are getting back to¬ 
gether either to try and cash in on perceived 
past glories or simply because their lives 
may have led them to a null point, I think it 
is maybe important to remember that most of 
us were a bit fucked up back*in the day and 
there have been a hell of a lot of people who 
have struggled to come to terms with lead¬ 
ing a "normal” life since whatever they had 
during those times imploded. Yeah. It could 
be argued that “punk” was about the rage 
of youth, etc. etc., and that’s a valid point, 
but I don’t think it necessarily applies to all 
the bands that were out there. With regards 
to ANTI SECT, Tt’s come up time and again 
and to be honest. I never oave it too much 


stuck in an avalanche when our driver had 
“found a shortcut” to avoid having to cough 
up for the Mont Blanc tunnel toll? Peering 
down over the edge of the road, through 
the clouds at the lights in the villages thou¬ 
sands of feet below whilst he negotiated 
something like a 23-point turn to get us fac¬ 
ing back downwards. Hats off, Nige. Hat’s 
off to you, son. The total and utter lunacy 
of some of the squat shows? The first tour 
with DISCHARGE, complete with the ser¬ 
vice station egg and flour ambushes, The 
complete, drugaddled, fucked-upness of the 
recording sessions for the second LP? The 
outright weirdness of the Stonehenge festi¬ 
vals? I could go on and on, but essentially n 
was all about the people who shared those 
times with us. It felt like we were involved in 
some kind of fucking civil war at times, and 
it is really shit to think that far too many of 
those we loved aren’t around to be able to 
look back on it 


PE: Did it annoy you when people accused 
metal, when the band’s sound 


you of going 
started to progress in the Out From the Void- 
era sound? 


PE: When writing/recording the In Darkness 
There Is No Choice LP, were you conscious¬ 
ly writing a record that was different from an- 
archo-punk releases? It seemed a lot more 
thought out with a lot better sound than most 
releases at the time. 


PE: Do you keep in touch with 
pening in the punk scene now? 


ANTISECT: Not at all. I’ve never cared what 
people thought we were. Life’s too short to 
be concerned about stuff like that. We just 
did what felt good at the time and that was 
how we went along. Like I said, we were all 
listening to metal amongst other things from 
the start anyway, and I think that was quite 
evident in parts of In Darkness . The word 
“accuse” is a bit of a funny one. Makes it 
sound like a wrongdoing or something. Fuck! 
It’s all just noise, ya know? 


ANTISECT: To be honest, there’s so much 
stuff out there now it’s pretty hard to keep a 
handle on it all. From time to time someone 
will point me in the direction of something 
that I’ll like, but I could probably have a new 
favourite band every week. 


ANTISECT: Musically, we had a fairly wide 
range of interests-mainly rock though, from 
punk through to metal with the odd bit of 
psychedelia thrown in. So l suppose we just 
ended up with something that reflected what 
we were influenced by at the time and I guess 
what came out was different enough to stand 
out in its own way. It was a case of doing the 
best we could and throwing it out there. Lyri¬ 
cally, we just wanted to make sure that what 
we wrote properly represented who we were. 
Of course, ideologically there were plenty of 
borrowings from the whole CRASS end of 

thinrts hut as neoole. on the whole we were 


PE: Are you aware of the influence ANTI¬ 
SECT has had on bands even to this day? 


ANTISECT: Well, I guess it depends on the 
area of influence we’re talking about. Politi¬ 
cally, CRASS had far more of an influence 
than probably all the others who were any¬ 
where near that genre put together. They 
were older, wiser and certainly more com- 


PE: What did happen to the partly recorded 
second album Welcome to the New Dark 
Ages? It was meant to come out on Mortar- 
hate, then Temple Records. 


PE: How do vou reflect on the anarcho scene 


ANTISECT: We'd nolh n around twn-lhird* 



same questions that you’ve already an¬ 
swered in countless other interviews along 
the way, you start to wonder if the person 
doing the current interview has actually read 
any of 'em or actually knows anything of 
what the band is about to begin with. And 
when you get that kind of vibe, the tendency 
is to think, “For fuck’s sake! Another one...” 
and your enthusiasm for taking part wanes a 
little In retrospect, I guess we could’ve been 
a little more understanding, but fuck! Do a 
little bit of research, eh? Rumours? Most of 
em passed us by to be honest. We were far 
too busy getting fucked up on bad drugs and 
good alcohol. 

PE: When writing/recording the in Darkness 
There is No Choice LP, were you conscious¬ 
ly writing a record that was different from an- 
archo-punk releases? it seemed a lot more 
thought out with a lot better sound than most 
releases at the time. 

ANTISECT: Musically, we had a fairly wide 
range of interests-mainly rock though, from 
punk through to metal with the odd bit of 
psychedelia thrown in. So I suppose we just 
ended up with something that reflected what 
we were influenced by at the time and I guess 
what came out was different enough to stand 
out in its own way. It was a case of doing the 
best we could and throwing it out there. Lyri¬ 
cally, we just wanted to make sure that what 
we wrote properly represented who we were. 
Of course, ideologically there were plenty of 
borrowings from the whole CRASS end of 
things but as people, on the whole, we were 
quite different from them with very different 
backgrounds and although some of what 
we did along the way could be considered a 
bit naive here and there, I think I can pretty 
much say that as far as I’m concerned, I still 
stand by 99.9% of what we wrote. Though I 
gotta say 1 listen to it now and there are large 
parts of it that sound fucking awful to me. 
The sloppiness of the playing here and there, 
and stuff like that. But at the end of the day, 
we weren’t musicians, we were kids who’d 
been inspired by the whole “anyone can do 
it” thing and that’s how we approached it. We 
wanted to do certain things here and there 
and at that time you had to go to some pretty 
extreme lengths to get certain effects. 

PE: Were you surprised at the reception it 
got wfren it came out? 

ANTISECT: We didn’t really know what to 
expect. Bearing in mind that, although there 
was stuff going on all over the country, most 
of the scene was based in London, so we 
were kind of in our own little bubble away 
from most of it. It wasn’t till during the first 
few shows in London after it came out that 
we began to get any kind of idea of the re- 
. ception it was getting. 

PE: Some members of the band were in¬ 
volved in direct action. When did you decide 
to cease these activities? Was it a gradual 
slowing down? Did you get disillusioned with 
it? 




ANTISECT: Well, I still believe that combined 
with a few other things, the world would be a 
better place if we were less exploitative, and 
that to me involves changing our attitudes to 
the way we treat other species I don’t eat 
meat and can’t really see myself ever doing 
so. I’m definitely not as proactive on the sub¬ 
ject as I used to be. Don’t get me wrong... if 
some poor fool wants to challenge me on it, 
then I’m more than willing to accommodate 
the debate. I just don’t feel the inclination to 
confront people the way I used to. 

PE: Did it annoy you when people accused 
you of going metal, when the band’s sound 
started to progress in the Out From the Void- 
era sound? 

ANTI SECT: Not at alt. I’ve never cared what 
people thought we were. Life’s too short to 
be concerned about stuff like that. We just 
did what felt good at the time and that was 
how we went along. Like I said, we were all 
listening to metal amongst other things from 
the start anyway, and I think that was quite 
evident in parts of In Darkness.. The word 
“accuse" is a bit of a funny one. Makes it 
sound like a wrongdoing or something. Fuck! 
It’s all just noise, ya know? 

PE: What did happen to the partly recorded 
second album Welcome to the New Dark 
Ages? It was meant to come out on Mortar- 
hate, then Temple Records. 

ANTISECT: We’d gotten around two-thirds 
of the way through recording it when things 
began to fall apart. Rumours abound, but the 
last thing l remember was the second bunch 
of sessions at Alaska Studios in Waterloo - 
waaaay too many substances. In ail honesty, 
though, we really liked the material that we 
were putting dowm We always had a kind 
of a sense of “this*ain’t quite right” about it. 
We entered into the arrangement with Mor- 
tarhate but it soon became obvious that we 
didn't really feel part of that whole thing. As 
people, we were a little different and the 
whole vibe of it all was just kind of fucked 
up-largely down to the fact that at the time 
we didn’t know whether we were fucking 
coming or going. We were beginning to get 
disillusioned with what was going on around 
us and that, coupled with the kind of life¬ 
styles we were living at the time, just made 
it realty hard to hold things together. It’s a 
shame really, because it was shaping up to 
be something that I think we would’ve been 
quite proud of. We had a lot more control 
over the way the sound was taking shape 
it was probably fair to say that it would have 
been more rock than punk, though, I still feel 
a bit crappy about how we left it with Mortar- 
hate,,but that was kind of how things were at 
that time. Later on we talked with Genesis P. 
Orridge about doing a new batch of record¬ 
ings for Temple Records but that kind of felt 
a bit weird, too. It was also the first time that 
any of us had been presented with a prop¬ 
er recording contract and at that point, the 
very idea that someone would suggest we 
needed to sign a contract just kinda drove 


a difference to one or two people along the 
way. New generations will always be drawn 
to stuff from other eras, so that doesn’t sur¬ 
prise me as such. 

PE: Do you keep in touch with what's hap¬ 
pening in the punk scene now? 

ANTI SECT: To be honest, there’s so much 
stuff out there now it’s pretty hard to keep a 
handle on it all. From time to time someone 
will point me in the direction of something 
that I’ll like, but I could probably have a new 
favourite band every week. 

PE: Are you aware of the influence ANTI¬ 
SECT has had on bands even to this day? 

ANTISECT: Well, I guess it depends on the 
area of influence we re talking about. Politi¬ 
cally, CRASS had far more of an influence 
than probably all the others who were any¬ 
where near that genre put together They 
were older, wiser and certainly more com¬ 
prehensive in their lifestyles than most of us, 
and if the first generation of punk had been 
the catalyst for me to sit up and say, “Fuck 
that! I’m doing this...” then CRASS were the 
people that helped me join up the dots and 
figure out at least some of how to do it. By 
the time In Darkness... came out, we were 
much less “fuck the system" than we used 
to be and were heading more into the world 
of personal politics and how we relate to the 
world around us. If you're talking about be¬ 
ing aware of ANTISECT’s musical influence, 
then yeah, I bump into people from time to 
time who say really great things and it is gen¬ 
uinely humbling and I never know quite what 
to say or do when it happens because to me, 
in the greater scheme of things, we’re just 
a fucking band, with influences like anybody 
else. Ya know? 

PE: What music do you enjoy listening to 
these days? 

ANTISECT: Well, for a start, my musical 
tastes have broadened considerably over 
the years. I’ve been heavily involved in the 
production side of it for the last 20 years or 
so and that’s taught me a lot about areas of 
music that I just wouldn’t have paid too much 
attention to when I was younger. I can now 
listen to just about anything when the mood 
takes me. I still have a leaning towards the 
noisier end of guitar stuff, but all sorts really, 
ya know? Music for me is about reflecting my 
moods and feelings. I don’t feel anger all the 
time, so I don’t listen to angry music all the 
time I don’t feel sadness or sorrow all the 


gan exploring the political side of things. If 
people want to see bands that they missed 
out on years ago, why the fuck should the 
band haveahy kind of guilt trip about accom¬ 
modating that? Nostalgia isn’t necessarily a 
bad thing. Putting a smile on people’s faces 
and enjoying it for what it is has a value. 
Whilst I’m sure there are a lot of fucked up 
characters out there who are getting back to¬ 
gether either to try and cash in on perceived 
past glories or simply because their lives 
may have led them to a null point, I think it 
is maybe important to remember that most of 
us were a bit fucked up back*in the day and 
there have been a hell of a lot of people who 
have struggled to come to terms with lead¬ 
ing a “normal” life since whatever they had 
during those times imploded. Yeah It could 
be argued that “punk" was about the rage 
of youth, etc. etc., and that’s a valid point, 
but I don’t think it necessarily applies to all 
the bands that were out there. With regards 
to ANTI SECT, Tfs come up time and again 
and to be honest, I never gave it too much 
thought. But we met up a while back, essen¬ 
tially because we just wanted to see each 
other again and shoot the shit, and what 
came out of it was a genuine affection for 
each other and a feeling that even though 
our lives had taken us off in various differ¬ 
ent directions, we did still have a fuck of a 
lot in common and there was a weird bond 
there. For me, the question of reforming was 
more about reconciling the people we were 
back then with the people we are now. Our 
opinions, values and justifications for doing 
things develop and modify over time, but 
change is not the same thing as hypocrisy. 
Believe me, we have had more than one 
lengthy debate come argument about where 
our various ethics lie today, and we all in our 
own way believe we are right. It’s thrown up 
one or two thorny issues, but the important 
thing for us is that we engage. We are inter¬ 
ested in what we and other people have to 
say about stuff and we do believe that that’s 
a healthy way to be. I’ve never claimed to 
have all the answers and while all the things 
that mattered to me back then still matter to 
me today, I do genuinely enjoy being chal¬ 
lenged from time to'time. I believe there are 
always new angles to consider and even if 
I don’t agree with them, I usually find the 
process of debate has strengthened my own 
resolve The world is not a static place, ya 
know? Nothing is permanent. Nothing is set 
in stone. Though a lot of us might feel more 
comfortable if it was, that just isn’t my real¬ 
ity. None of us are the same people we were 
back then and I’m sure we’d all agree that it’s 
wrong to pretend we are. What’s important to 


stuck in an avalanche when our driver had 
“found a shortcut" to avoid having to cough 
up for the Mont Blanc tunnel toll? Peering 
down over the edge of the road, through 
the clouds at the lights in the villages thou¬ 
sands of feet below whilst he negotiated 
something like a 23-point turn to get us fac¬ 
ing back downwards. Hats off, Nige. Hat’s 
off to you, son. The total and utter lunacy 
of some of the squat shows? The first tour 
with DISCHARGE, complete with the ser¬ 
vice station egg and flour ambushes. The 
complete, drugaddled, fucked-upness of the 
recording sessions for the second LP? The 
outright weirdness of the Stonehenge festi¬ 
vals? I could go on and on, but essentially it 
was all about the people who shared those 
times with us. It felt like we were involved in 
some kind of fucking civil war at times, and 
it is really shit to think that far too many of 
those we loved aren’t around to be able to 
look back on it 

PE:How do you reflect on the anarcho scene 
(for want of a better phrase) these days? Do 
you view it as a positive experience? 

ANTISECT; If you’re talking about the “an¬ 
archo scene” then, I guess I’d have to say 
there were definitely more positives than 
negatives. It inspired me to look at what’s in 
front of me in a completely different way and 
to forge values that I have held dear through¬ 
out my whole life. As paradoxical as it may be 
for some, it did seem to bring about its own 
self- imposed rules and regulations-a lot of 
which came about because people wanted 
to be seen doing “the right thing” and I don’t 
think I’d be wrong in saying that it twisted a 
lot of people up in strange ways. Whereas to 
me, “doing the right thing” is, and always was 
about weighing up the consequences of your 
actions and acting according to what your 
sensibility feels comfortable with as opposed 
to trying to shoehorn yourself into a peer 
group, however worthy you may perceive it 
to be. No one is ever gonna be the perfect 
citizen and no one is going to tick all the box¬ 
es of being the perfect fucking anarcho/punk/ 
vegan/earth mother/father/whatever From 
time to time we all “lose it”, but what helps 
us maintain an equilibrium is having the abil¬ 
ity to look honestly at ourselves and accept 
who we are. I don’t wanna come across all 
fucking Zen or something, but it is, and can 
only ever be about ourselves, Everything 
else springs from that. These days, I think 
it’s cool as fuck that the Internet has enabled 
people to interact in the way they do. I pop in 
on the various forums and messageboards 
pretty regularly and really enjoy the fact that 
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things but as people, on the whole, we were 
quite different from them with very different 
backgrounds and although some of what 
we did along the way could be considered a 
bit naive here and there, I think I can pretty 
much say that as far as I’m concerned, I still 
stand by 99.9% of what we wrote. Though I 
gotta say I listen to it now and there are large 
parts of it that sound fucking awful to me. 
The sloppiness of the playing here and there, 
and stuff like that. But at the end of the day, 
we weren’t musicians, we were kids who’d 
been inspired by the whole “anyone can do 
it” thing and that's how we approached it. We 
wanted to do certain things here and there 
and at that time you had to go to some pretty 
extreme lengths to get certain effects. 

PE: Were you surprised at the reception it 
got when it came out? 

ANTISECT: We didn’t really know what to 
expect. Bearing in mind that, although there 
was stuff going on all over the country, most 
of the scene was based in London, so we 
were kind of in our own little bubble away 
from most of it. It wasn’t till during the first 
few shows in London after it came out that 
we began to get any kind of idea of the re¬ 
ception it was getting. 

PE: Some members of the band were in¬ 
volved in direct action. When did you decide 
to cease these activities? Was it a gradual 
slowing down? Did you get disillusioned with 
it? 

ANTI SECT: With the exception of Wink, ev¬ 
eryone who was with the band at the time 
of In Darkness was involved in direct action 
of some sort. We were pretty active locally 
and on some of the larger scale things like 
the various RAF base demos and the first 
couple of “Stop the City” days. The turning 
point in the whole thing about direct action 
for me was after taking part in a fairly major 
event involving a certain big name pharma¬ 
ceutical company where a lot of good people 
were caught and eventually sent down for 
their part in it. It screwed a lot of people up 
and I came out of it feeling that as good as 
it was to take part in direct action, whatever 
small influence you could have was diluted 
if it then meant that you could be taken out 
of th^ game by being stuck inside. Basically 
there was a lot of stuff going on at the time 
that was kind of on the edge and I just felt 
that it wasn't the direction I wanted to take. 
The animal rights side of things in particular 
was getting increasingly tunnel-visioned and 
blinkered in its view. For me it was very much 
one part of a broader concept of how I felt we 
could live, but for others, the world’s injus¬ 
tices seemed to begin and end with animals 


ANTISECT: We’d gotten around two-thirds 
of the way through recording it when things 
began to fall apart Rumours abound, but the 
last thing I remember was the second bunch 
of sessions at Alaska Studios in Waterloo - 
waaaay too many substances. In ail honesty, 
though, we really liked the material that we 
were putting down. We always had a kind 
of a sense of “this*ain’t quite righf about it. 
We entered into the arrangement with Mor- 
tarhate but it soon became obvious that we 
didn’t really feel part of that whole thing. As 
people, we were a little different and the 
whole vibe of it all was just kind of fucked 
up-largely down to the fact that at the time 
we didn’t know whether we were fucking 
coming or going. WO were beginning to get 
disillusioned with what was going on around 
us and that, coupled with the kind of life¬ 
styles we were living at the time, just made 
it really hard to hold things together. It’s a 
shame really, because it was shaping up to 
be something that I think we would’ve been 
quite proud of. We had a lot more control 
over the way the sound was taking shape 
It was probably fair to say that it would have 
been more rock than punk, though. I still feel 
a bit crappy about how we left it with Mortar- 
hate,,but that was kind of how things were at 
that time. Later on we talked with Genesis P. 
Orridge about doing a new batch of record¬ 
ings for Temple Records but that kind of felt 
a bit weird, too. It was also the first time that 
any of us had been presented with a prop¬ 
er recording contract and at that point, the 
very idea that someone would suggest we 
needed to sign a contract just kinda drove 
us away from it. 

PE: Do any tapes exist of what little there 
was recorded? 

ANTISECT: There were monitor mix/work in 
progress versions of bits of it that were run 
off to cassette at the time, but fuck knows 
what became of them. 

PE: Are you surprised by the interest in AN¬ 
TISECT today? How do you feel when you 
see people with ANTI SECT logos plastered 
all over them when some of them weren’t 
even born when the band were last active? 

ANTISECT: I find it kind of difficult to gauge 
the interest in ANTISECT today. I know I do 
get a bit fucked off when I go online and see 
people selling t-shirts etc. and it’s kind of 
strange to think that other people have prob¬ 
ably made more money out of ANTISECT 
than we ever did. Not that money was ever 
what we were about, but l think you know 
what I mean. I do feel a little humbled that 
people still seek it out, though, and it does 
feel good to think that we might have made 


were older, wiser and certainly more com¬ 
prehensive in their lifestyles than most of us, 
and if the first generation of punk had been 
the catalyst for me to sit up and say, "Fuck 
that! I’m doing this. . .” then CRASS were the 
people that helped me join up the dots and 
figure out at least some of how to do it. By 
the time In Darkness... came out, we were 
much less “fuck the system" than we used 
to be and were heading more into the world 
of personal politics and how we relate to the 
world around us. If you’re talking about be- * 
ing aware of ANTISECT’s musical influence, 
then yeah, I bump into people from time to 
time who say really great things and it is gen¬ 
uinely humbling and I never know quite what 
to say or do when it happens because to me, 
in the greater scheme of things, we’re just 
a fucking band, with influences like anybody 
else. Ya know? 

PE: What music do you enjoy listening to 
these days? 

ANTISECT: Well, for a start, my musical 
tastes have broadened considerably over 
the years. I’ve been heavily involved in the 
production side of it for the last 20 years or 
so and that’s taught me a lot about areas of 
music that I just wouldn’t have paid too much 
attention to when I was younger. I can now 
listen to just about anything when the mood 
takes me. I still have a leaning towards the 
noisier end of guitar stuff, but all sorts really, 
ya know? Music for me is about reflecting my 
moods and feelings. I don’t feel anger all the 
time, so I don’t listen to angry music all the 
time. I don’t feel sadness or sorrow all the 
time, so I don't listen to fucking LEONARD 
COHEN all the time. (In fact I never listen to 
LEONARD COHEN, actually) Sometimes I 
just enjoy listening to throwaway pop. Some¬ 
times it irritates the fuck out of me and I 
wanna machine gun it all to death. The great 
thing about it, though, is that there’s always 
something out there that will float my boat at 
any given time and it really is the only fuck¬ 
ing universal language that people from one 
side of the world to the other can relate to 
and understand, and that is a much under¬ 
valued commodity 

PE: How do you feel about a lot of the bands 
you were playing gigs with back in the ’80s 
reforming now? Can they still be relevant af¬ 
ter all these years? 

ANTISECT: No qualms with it whatsoever. 
For one, I think that we need to remember 
that essentially we’re talking about music 
here, not a political movement. For the vast 
majority of people, it was the music that 
came first. The music was the thing that 
originally excited us before some of us be- 


and to be honest, I never gave it too much 
thought. But we met up a while back, essen¬ 
tially because we just wanted to see each 
other again and shoot the shit, and what 
came out of it was a genuine affection for 
each other and a feeling that even though 
our lives had taken us off in various differ¬ 
ent directions, we did still have a fuck of a 
lot in common and there was a weird bond 
there. For me, the question of reforming was 
more about reconciling the people we were 
back then with the people we are now. Our 
opinions, values and justifications for doing 
things develop and modify over time, but 
change is not the same thing as hypocrisy. 
Believe me, we have had more than one 
lengthy debate come argument about where 
our various ethics lie today, and we all in our 
own way believe we are right. It’s thrown up 
one or two thorny issues, but the important 
thing for us is that we engage. \Ne are inter¬ 
ested in what we and other people have to 
say about stuff and we do believe that that’s 
a healthy way to be. I’ve never claimed to 
have all the answers and while all the things 
that mattered to me back then still matter to 
me today, I do genuinely enjoy being chal¬ 
lenged from time totime. I believe there are 
always new angles to consider and even if 
I don’t agree with them, I usually find the 
process of debate has strengthened my own 
resolve. The world is not a static place, ya 
know? Nothing is permanent. Nothing is set 
in stone. Though a lot of us might feel more 
comfortable if it was, that just isn’t my real¬ 
ity. None of us are the same people we were 
back then and I’m sure we’d ail agree that it’s 
wrong to pretend we are. What’s important to 
us is whether we can justify to ourselves who 
we are now and whether we feel comfortable 
with it, and to an extent, I think we can. We 
all thought it about long and hard and came 
to the conclusion that yeah, we feel we have 
got something to bring to the table, so why 
the fuck not? ANTISECT evolved into a band 
that were much more about questioning at¬ 
titudes and beliefs of all forms and that’s defi¬ 
nitely one of the main characteristics that has 
stayed with us to this day. 

PE:What are some of your fondest memo¬ 
ries from those days? 

ANTI SECT: Too many to mention, really. It 
was such a vibrant scene and new things 
seemed to happen on a daily basis. Meeting 
really cool people who were all doing their 
own bit to triumph in the face of adversity. 
A lot of whom are still around today, doing 
stuff in other ways. It really was a case of 
making it up as you went along and seeing 
where things led you. Most of it is the ridicu¬ 
lous stuff really.. Drunken 3.00 am snow¬ 
ball fight in some alpine village after getting 


PE:How do you reflect on the anarcho scene 
(for want of a better phrase) these days? Do 
you view it as a positive experience? 

ANTISECT; If you’re talking about the “an¬ 
archo scene” then, I guess I’d have to say 
there were definitely more positives than 
negatives. It inspired me to look at what’s in 
front of me in a completely different way and 
to forge values that I have held dear through¬ 
out my whole life. As paradoxical as it may be 
for some, it did seem to bring about its own 
self- imposed rules and regulations-a lot of 
which came about because people wanted 
to be seen doing “the right thing” and I don’t 
think I’d be wrong in saying that it twisted a 
lot of people up in strange ways. Whereas to 
me, “doing the right thing” is, and always was 
about weighing up the consequences of your 
actions and acting according to what your 
sensibility feels comfortable with as opposed 
to trying to shoehorn yourself into a peer 
group, however worthy you may perceive it 
to be. No one is ever gonna be the perfect 
citizen and no one is going to tick all the box¬ 
es of being the perfect fucking anarcho/punk/ 
vegan/earth mother/father/whatever... From 
time to time we all “lose it”, but what helps 
us maintain an equilibrium is having the abil¬ 
ity to look honestly at ourselves and accept 
who we are. I don’t wanna come across all 
fucking Zen or something, but it is, and can 
only ever be about ourselves. Everything 
else springs from that. These days, I think 
it’s cool as fuck that the Internet has enabled 
people to interact in the way they do. I pop in 
on the various forums and messageboards 
pretty regularly and really enjoy the fact that 
there are some proper channels for debate. 
The globalisation demos and stuff prove 
there is still as much dissent there as ever, 
and whilst I know that the machine will do 
all in its power to portray them in a nega¬ 
tive sense, I do think that it’s important that 
people register their voices. We ain’t gonna 
go away, ya know? 

MOTIVATE - DEVIATE - AGITATE - 
INNOVATE 

PE: Finally, thanks for taking the time to an¬ 
swer these questions, and good luck for the 
future... 

ANTISECT: Took me long enough, didn’t it? 

CONTACT / INFO: 
www.antisectofficial.com 

For additional images from “back in the day 
checkout: 

http://anarchoscene.blogspot.com/2011 /06/ 
antisect.html 
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MISERY is a band that needs no 
introduction. Hailing from the epicenter 
of the late-80s American anarchopunk 
movement, they have continuously 
kept at it for almost 25 years now. After 
releasing a number of split albums over 
the years, they have released their first 
proper full-length in more than fifteen 
years, From Where the Sun Never 
Shines. In my humble opinion, this is 
the best material the band has ever re¬ 
corded. I decided that since they haven’t 
been interviewed for PE in more than 20 
years, this was a perfect excuse to catch 
up with the lads. 

Email conducted via e-mail by Damien 
Inbred. All questions were answered 
by the band as a collective. The four 


At that point, Sid moved down to Oakland to 
become a well-robbed pizza delivery person. 
After a few months of fucking around with dif¬ 
ferent members (including Dan PE playing a 
two stringed guitar as a bass), and at one 
point having two drummers we finally hooked 
up with Gags and formed a solid band. That 
fucking bass was the last and finest ingredi¬ 
ent that we needed. We also had a female 
vocalist named Christy Lovegren who left the 
band in the early stages of us forming.' 

In 1988-89, we made our first trip to 
New York to do some shows that our good 
friehd Ralphy Boy had set up with his Squat 
or Rot label. Sid had made the trip to Minne¬ 
apolis to take part in our little tour. The Lower 
East Side of NY was kind of in a state of 
chaos when we arrived, as they were start¬ 
ing some sort of war with the squatters and 


PE: It seems like the band started at a re¬ 
ally crucial and exciting time in Minneapolis 
- PE started around that time, bands like DE¬ 
STROY... am I accurate in describing that as 
an exciting or positive time, or am I romanti¬ 
cizing things a bit? 

No, you are not romanticizing things one bit. 
Back then a whole new Minneapolis political 
music scene was emerging. From the land 
of The REPLACEMENTS and HUSKER 
DU, something different was blasting out 
of the basements. Something that the lo¬ 
cal scenesters really couldn’t get a grip on. 
There were a few bands that already had 
been doing this sort of stuff like IRON FIST, 
The CLAYMORES, SKULL FUCK, TEST 
MONKEY and a few more, but the newer 
bands like MISERY and DESTROY were 


humanity never had a chance to set up camp 
here. We stood by them as we were fighting 
the same war. It is fucking great to see that 
those folks are still around here and still fight¬ 
ing for the good. 

There was one fucking funny party that some 
skinheads of the Nazi type did make the mis¬ 
take of showing up at in Mpls. I don’t think 
there were any Baldies around to take care 
of the situation, but a bunch of mad, drunken 
punks had a little window removal party on 
their vehicles as they were running away. 
Pretty cold ride home from a party that they 
should not have attended. 

PE:Were any of you involved in the early 
ARA or any street-level anti-racist activities? 

One of the very active members lived in the 
house that we started our band in. Yes... 
we were involved in the positive education 
in our city, but in a less violent way. Rac¬ 
ism, sexism, nationalism and homophobia 
are all pretty much a big joke to people that 
don’t have those diseases imbedded in their 
minds. How could anyone be so fucking ig¬ 
norant and arrogant at the same time? 

PE: Since the band started getting really 
•active, there’s only been one major lineup 
change, correct? What would you attribute 
that to? 

Say you are the biggest fan in the world of 
NAUSEA, and they call you and ask you to 
move to New York and join the band. What 
would you do? Al knew that there was no 
stopping what we were doing, even if he 
were to exit. So he did what was right and 
we all have him to thank for his decision. He 
joined NAUSEA and did wonderful things. 
Never any bad blood involved with his depar¬ 
ture and as a matter of fact, last evening he 
was at our rehearsal space singing with us. 
“Midnight” still sounds the same, 25 years 
later. Ha ha. 

No, he’s not rejoining the band - just 
stopped in for a few drinks and a lot of 
laughs. The line up has been quite solid and 
will continue as is. 

PE: MISERY is pretty unique in the fact 
that each member does vocals on different 
songs. Are these the songs that each mem¬ 
ber writes, or how is it decided who sings on 
which track? 

We all write everything. As far as who sings 
what goes, we just kind of listen to the racket 
that we’ve created and decide whose vocals 
would sound the best. A lot of who sings on 
which part has to do with our different styles 
of vocals and just being able to do it live. 
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PE: Why has it taken so long for this new 
album to come out? 

RUSH is a Canadian band. We are not in 
any rush. Truth be told, because that project 
was done in a totally DIY fashion, it took a 
lot of fucking around with. Jon spent numer¬ 
ous hours trying to get a whole bunch of dif¬ 
ferent recording sessions to sound like an 
album. No easy task for a self-taught music 
engineer. Thanks to Mr. Jack Control’s magic 
knobs it did finally become something wor¬ 
thy. That release was not recorded the way 
most bands record their records. It is-a col¬ 
lection of songs that were recorded as they 
were written. 

PE: Is there a theme of some sort behind the 
new record? Lyrical or otherwise? 

The name itself has a lot of different things 
behind it. It was written and recorded in a 
dark dingy basement rehearsal space where 
the sun never seems to shine, it was written 
by a group of folks that often suffer from anxi¬ 
ety and depression brought on by the frustra¬ 
tions of a pretty fucked up world where the 
sun never seems to shine, and kind of the 
feeling that everyone in this world is in a way 
left in the dark as far as what is really going 
on in this life, or in this world. 

PE: Despite the bleakness behind a lot 
of your songs, it seems that there is some 
sort of a glimmer of hope in the background 
somewhere. Is that true? What are you 
hopeful for? 

We point out the problems and scenarios It’s 
still got the glimmer, but it’s actually up to our 
society as a whole to find solutions, We try 
to have faith in humans - very little, but its 
there. A lot of our songs are just explaining 
the world as we see it. The last track on From 
Where the Sun Never Shines is the only 
song that we’ve written that really shows any 
hopefulness at all. We hope that people will 
search inside themselves and realize that 
there is a better way, and a better person in 
all of us. Until we can find that person, noth¬ 
ing will ever change in this world. All change 
begins within, and like a well nourished seed 
it will grow and spread across the land. We 
are hopeful for a better place for the future 
inhabitants of this planet. 

PE: Would you consider MISERY to be an 
anarchist band? 

No, not Anarchists. Politically motivated? 
YES. In all reality we realize that anarchy 
would never be a good thing considering the 
state of humanity. Greed and the craving for 
power seem to be very powerful evils imbed¬ 
ded in so many minds. Anarchy in this world 
would be nothing short of a blood bath which 
would just end up under the rule of some 
other fucked up system. 








MISERY is a band that needs no 
introduction. Hailing from the epicenter 
of the late-80s American anarchopunk 
movement, they have continuously 
kept at it for almost 25 years now. After 
releasing a number of split albums over 
the years, they have released their first 
proper full-length in more than fifteen 
years, From Where the Sun Never 
Shines. In my humble opinion, this is 
the best material the band has ever re¬ 
corded. I decided that since they haven’t 
been interviewed for PE in more than 20 
years, this was a perfect excuse to catch 
up with the lads. 

Email conducted via e-mail by Damien 
Inbred. All questions were answered 
by the band as a collective. The four 
pictures on the bottom of the pages are 
by Adam DeGross 

PE: Right, so I’m sure most of us are familiar 
with the band’s history. But since it’s been 
about 20 years (or more) since you were 
interviewed in PE, can you give a brief run¬ 
down of how MISERY started? 

A brief run-down really couldn’t do a very 
long story any justice, so we’ll give you MIS- 
ERY-”the long fucked up story”. 

Jon and Gary grew up together, bought their 
instruments in the early 80s and started 
learning how to make different noises while 
screaming silly shit about the government 
and how everything was pretty fucked up. 
Growing up with the constant threat of nu¬ 
clear war could lead to actions of the sort. In 
1985, Gary moved to Minneapolis to spend 
some quality time living in the trunk of his car 
and frying some chicken for a living. He soon 
hooked up with a bunch of fucking clowns 
that lived in a large apartment building 
down town called 10th and Harmon Place. 
This was a whole building full of 100% pure, 
filthy, drunken fucking chaos, which was the 
Minneapolis punk scene all in one beautiful 
package. This was where Al and Gags came 
from. Jon made a few visits to this fine estab¬ 
lishment with his guitar and amp and started 
doing some more music with Gary. Al took 
notice, and they started planning for a band 
in the future. 

In 1986, Gary and Jon moved to Port¬ 
land, Oregon where they started playing 


At that point, Sid moved down to Oakland to 
become a well-robbed pizza delivery person. 
After a few months of fucking around with dif¬ 
ferent members (including Dan PE playing a 
two stringed guitar as a bass), and at one 
point having two drummers we finally hooked 
up with Gags and formed a solid band. That 
fucking bass was the last and finest ingredi¬ 
ent that we needed. We also had a female 
vocalist named Christy Lovegren who left the 
band in the early stages of us forming.' 

In 1988-89, we made our first trip to 
New York to do some shows that our good 
friehd Ralphy Boy had set up with his Squat 
or Rot label. Sid had made the trip to Minne¬ 
apolis to take part in our little tour. The Lower 
East Side of NY was kind of in a state of 
chaos when we arrived, as they were start¬ 
ing some sort of war with the squatters and 
the homeless living in Tompkins Sq Park. It 
was a very inspiring, eye-opening adventure 
for us. Playing shows with NAUSEA, PUB¬ 
LIC NUISANCE, A.P.P.L.E., THE RADICTS 
and making tons of new friends was just the 
fuel that we needed. Al made a really good 
friend named Alicia, who soon made her way 
to Minneapolis to spend a few months. After 
we all made our way back to Minneapolis, 
we did a few shows with Al and Alicia doing 
the vocals which was fucking great. We then 
did some recording at the Underground Stu¬ 
dio and Al left the band to sing with NAUSEA 
in New York. 

Somewhere in all of this chaos, Sid’s 
return ticket to the west coast had been sto¬ 
len so he was stuck in Minneapolis. That 
was when he started playing with us, and 
because he still hasn’t found his ticket he 
still is. Even though he is now married, owns 
a house, and has two wonderful children, I 
think he is still looking for that fucking ticket. 

Anyway, we all started doing the vo¬ 
cals, went back into the studio and sung 
over a bunch of the vocals that Al had laid 
down. Those tracks would become our first 
two 7’s, Bom Fed Slaughtered and Blindead. 
With the help of our good friend Felix Von 
Havoc, they were released and we were a 
real band. Not like SPINAL TAP, BAD NEWZ, 
or The MONKEES. A real one. Luckily for us, 
our friend Rat Boy held on to the recordings 
with Al and we wqre able to put them up on 
the internet for people to hear. They are on 
soundclick.com under Misery (mpls) and 
called The Prehistoric Times if anyone would 


PE: It seems like the band started at a re¬ 
ally crucial and exciting time in Minneapolis 
- PE started around that time, bands like DE¬ 
STROY... am I accurate in describing that as 
an exciting or positive time, or am I romanti¬ 
cizing things a bit? 

No, you are not romanticizing things one bit. 
Back then a whole new Minneapolis political 
music scene was emerging. From the land 
of The REPLACEMENTS and HUSKER 
DU, something different was blasting out 
of the basements. Something that the lo¬ 
cal scenesters really couldn’t get a grip on. 
There were a few bands that already had 
been doing this sort of stuff like IRON FIST, 
The CLAYMORES, SKULL FUCK, TEST 
MONKEY and a few more, but the newer 
bands like MISERY and DESTROY were 
kind of taking it one step deeper. The An¬ 
archist Gathering in Minneapolis brought a 
fuckload of new people into the city and just 
added to the fire that was already burning 
strong. Profane Existence started at the first 
show we played, December 1988. PE start¬ 
ed as a spoken word bit to kick off the show, 
which was a TEST MONKEY video shoot at 
The Whole music club at the University of 
MN. At some point back then Dan released 
MAS (Mpls Alternative Scene, which in one 
way or another became Profane Existence), 
the beginning of something that has done 
wonders for 25 years. It received enough at¬ 
tention locally that someone actually put out 
a spoof zine called No MAS, which was fuck¬ 
ing hilarious - they had a drawing of Gags 
as an ape and a bunch of piss-takes on the 
whole Mpls scene. I guess someone didn’t 
like what was happening. We did. It was a 
challenging time in this city, all these bands, 
record labels and groups grew out of neces¬ 
sity. Our scene was tired and needed stimu¬ 
lus. We all heard the call for change, and 
along with that came knowledge, and more 
people came together with similar ideas than 
ever before. We all began to speak up and 
be heard, both musically and politically. Yes, 
it was both positive and exciting. 

PE: This was also around the time when the 
anti-racist Baldies crew formed to combat 
street-level fascism - was the white power 
scene huge in Minneapolis at this time? 

Had you been here in the 80’s/ early 90’s you 


that to? 

Say you are the biggest fan in the world of 
NAUSEA, and they call you and ask you to 
move to New York and join the band. What 
would you do? Al knew that there was no 
stopping what we were doing, even if he 
were to exit. So he did what was right and 
we all have him to thank for his decision. He 
joined NAUSEA and did wonderful things. 
Never any bad blood involved with his depar¬ 
ture and as a matter of fact, last evening he 
was at our rehearsal space singing with us. 
“Midnight" still sounds the same, 25 years 
later. Ha ha. 

No, he’s not rejoining the band - just 
stopped in for a few drinks and a lot of 
laughs. The line up has been quite solid and 
will continue as is. 

PE: MISERY is pretty unique in the fact 
that each member does vocals on different 
songs. Are these the songs that each mem¬ 
ber writes, or how is it decided who sings on 
which track? 

We all write everything. As far as who sings 
what goes, we just kind of listen to the racket 
that we’ve created and decide whose vocals 
would sound the best. A lot of who sings on 
which part has to do with our different styles 
of vocals and just being able to do it live. 



PE: Are there a lot of songs that have been 
written, but never recorded? Any old mate¬ 
rial from the very early years you’d like to 
re-record? 

Not really anything that we have written 
hasn’t been recorded and released. We 
have our own recording equipment, so we 
usually record the shit as we come up with 
it. That’s where From Where the Sun Never 
Shines came from. A bunch of different ses¬ 
sions of us writing songs. Kind of an odd and 
long drawn-out process, but with our lives’ 
schedules it’s pretty much the only way we 
can work. 
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PE: Despite the bleakness behind a lot 
of your songs, it seems that there is some 
sort of a glimmer of hope in the background 
somewhere. Is that true? What are you 
hopeful for? 

We point out the problems and scenarios It’s 
still got the glimmer, but it’s actually up to our 
society as a whole to find solutions, We try 
to have faith in humans - very little, but its 
there. A lot of our songs are just explaining 
the world as we see it. The last track on From 
Where the Sun Never Shines is the only 
song that we’ve written that really shows any 
hopefulness at all. We hope that people will 
search inside themselves and realize that 
there is a better way, and a better person in 
all of us. Until we can find that person# noth¬ 
ing will ever change in this world. All change 
begins within, and like a well nourished seed 
it will grow and spread across the land. We 
are hopeful for a better place for the future 
inhabitants of this planet. 

PE: Would you consider MISERY to be an 
anarchist band? 

No, not Anarchists. Politically motivated? 
YES. In all reality we realize that anarchy 
would never be a good thing considering the 
state of humanity. Greed and the craving for 
power seem to be very powerful evils imbed¬ 
ded in so many minds. Anarchy in this world 
would be nothing short of a blood bath which 
would just end up under the rule of some 
other fucked up system. 

PE: Besides the band, what parts of your 
lives would be considered “political”? 

The most active member outside of the band 
is Gary; He works for Northern Sun, a liberal 
and politically-minded mail order company 
that has been active for many years. He also 
is pretty active pounding the pavement at 
the local protests. The rest of us are pretty 
low key in that department as we have pretty 
solid work schedules. Guess that’s one way 
that they keep us in check - draining all of 
our energy for that next check. Sad but true. 

PE: What is the current state of DIY/political 
punk in the foul year of 2012? Is it as strong 
as it was in the past, or do you find a lot of 
it to be more fashion/record collecting ori¬ 
ented? 

It still stands on solid ground. As long as this 
world exists in the state that it does, there will 
be an underground movement that keeps 
growing in size as it shines a bit of light into 
the darkness of reality. Fashions come and 
go and never really do anything but that. Re¬ 
cord collectors are record collectors - much 
better than bill collectors. When Book Your 
Own Fucking Life was first published, it really 
changed things for a lot of people involved 
with the underground music world. When we 
first started out it was really - and we mean 
REALLY - fucking hard to get connected 
with like minded people around the world. 
That publication was every band’s new ad¬ 
dress book and a resource that was more 












by the band as a collective. The four 
pictures on the bottom of the pages are 
by Adam DeGross 

PE: Right, so I’m sure most of us are familiar 
with the band’s history. But since it’s been 
about 20 years (or more) since you were 
interviewed in PE, can you give a brief run¬ 
down of how MISERY started? 

A brief run-down really couldn’t do a very 
long story any justice, so we ll give you MIS- 
ERY-”the long fucked up story”. 

Jon and Gary grew up together, bought their 
instruments in the early 80s and started 
learning how to make different noises while 
screaming silly shit about the government 
and how everything was pretty fucked up. 
Growing up with the constant threat of nu¬ 
clear war could lead to actions of the sort. In 
1985, Gary moved to Minneapolis to spend 
some quality time living in the trunk of his car 
and frying some chicken for a living. He soon 
hooked up with a bunch of fucking clowns 
that lived in a large apartment building 
down town called 10th and Harmon Place. 
This was a whole building full of 100% pure, 
filthy, drunken fucking chaos, which was the 
Minneapolis punk scene all in one beautiful 
package. This was where Al and Gags came 
from. Jon made a few visits to this fine estab¬ 
lishment with his guitar and amp and started 
doing some more music with Gary. Al took 
notice, and they started planning for a band 
in the future. 

In 1986, Gary and Jon moved to Port¬ 
land, Oregon where they started playing 
some more while living off giving plasma, 
food stamps, and the Green House soup 
kitchen. After finding some poor bastard that 
rented them a house, they hooked up with 
Sid and started playing together in the ga¬ 
rage. After spending about a year in Portland 
learning how to be total pissheads with the 
help of those beasts from POISON IDEA, 
they headed back to Minneapolis to get 
things going with Al. 


ing some sort of war with the squatters and 
the homeless living in Tompkins Sq Park. It 
was a very inspiring, eye-opening adventure 
for us. Playing shows with NAUSEA, PUB¬ 
LIC NUISANCE, A.P.P.L.E., THE RADICTS 
and making tons of new friends was just the 
fuel that we needed. Al made a really good 
friend named Alicia, who soon made her way 
to Minneapolis to spend a few months. After 
we all made our way back to Minneapolis, 
we did a few shows with Al and Alicia doing 
the vocals which was fucking great. We then 
did some recording at the Underground Stu¬ 
dio and Al left the band to sing with NAUSEA 
in New York. 

Somewhere in all of this chaos, Sid’s 
return ticket to the west coast had been sto¬ 
len so he was stuck in Minneapolis. That 
was when he started playing with us, and 
because he still hasn’t found his ticket he 
still is. Even though he is now married, owns 
a house, and has two wonderful children, I 
think he is still looking for that fucking ticket. 

Anyway, we all started doing the vo¬ 
cals, went back into the studio and sung 
over a bunch of the vocals that Al had laid 
down. Those tracks would become our first 
two 7’s, Bom Fed Slaughtered and Blindead. 
With the help of our good friend Felix Von 
Havoc, they were released and we were a 
real band Not like SPINAL TAP, BAD NEWZ, 
or The MONKEES. A real one. Luckily for us, 
our friend Rat Boy held on to the recordings 
with Al and we wqre able to put them up on 
the internet for people to hear. They are on 
soundclick.com under Misery (mpls) and 
called The Prehistoric Times if anyone would 
like to hear some very old stuff. Straight off a 
cassette tape that made its way around the 
country with some local punk rocker that ac¬ 
tually lived in the 7th street as a child. 

‘Editors note 7th Street Entry a club 
adjacent to the historic club called First Av¬ 
enue (see Purple Rain for more info) in Min¬ 
neapolis, where punk bands could play and 
punk fans could get kicked in the head by 
skins hanging from the rafters. 


bands like MISERY and DESTROY were 
kind of taking it one step deeper. The An¬ 
archist Gathering in Minneapolis brought a 
fuckload of new people into the city and just 
added to the fire that was already burning 
strong. Profane Existence started at the first 
show we played, December 1988. PE start¬ 
ed as a spoken word bit to kick off the show, 
which was a TEST MONKEY video shoot at 
The Whole music club at the University of 
MN. At some point back then Dan released 
MAS (Mpls Alternative Scene, which in one 
way or another became Profane Existence), 
the beginning of something that has done 
wonders for 25 years. It received enough at¬ 
tention locally that someone actually put out 
a spoof zine called No MAS, which was fuck¬ 
ing hilarious - they had a drawing of Gags 
as an ape and a bunch of piss-takes on the 
whole Mpls scene. I guess someone didn’t 
like what was happening. We did. It was a 
challenging time in this city, all these bands, 
record labels and groups grew out of neces¬ 
sity. Our scene was tired and needed stimu¬ 
lus. We all heard the call for change, and 
along with that came knowledge, and more 
people came together with similar ideas than 
ever before. We all began to speak up and 
be heard, both musically and politically. Yes, 
it was both positive and exciting. 

PE: This was also around the time when the 
anti-racist Baldies crew formed to combat 
street-level fascism - was the white power 
scene huge in Minneapolis at this time? 

Had you been here in the 80’s/ early 90’s you 
would have experienced a Midwestern intel¬ 
lectual “void”, that’s for sure. Actually there 
really wasn’t much of a White Power skin¬ 
head movement in this city, at least not one 
that was any sort of threat. St. Paul was the 
place where there were plenty of misdirected 
children, AKA Nazi skinheads. Nothing like 
what was going on in Portland, or a lot of 
the west coast at that point in time though. 
Thanks to the Baldies, that sickening part of 



PE: Are there a lot of songs that have been 
written, but never recorded? Any old mate¬ 
rial from the very early years you’d like to 
re-record? 

Not really anything that we have written 
hasn’t been recorded and released. We 
have our own recording equipment, so we 
usually record the shit as we come up with 
it. That’s where From Where the Sun Never 
Shines came from. A bunch of different ses¬ 
sions of us writing songs. Kind of an odd and 
long drawn-out process, but with our lives’ 
schedules it’s pretty much the only way we 
can work. 

PE: The general consensus is that From 
Where the Sun Never Shines is your finest 
recorded material in years - or ever. Do you 
agree with that? What would you say is the 
cause of that? 

It is by far one of the best releases by us; 
at least that is how we feel about it. Even 
though the production is far from what Da¬ 
vid Pinsky did for us on the EOM split, it is 
a release that sounds more like what we 
really sound like than any other. Having the 
tools to do it all ourselves really made it a 
much better experience for us. We had the 
time to think more about what we were put¬ 
ting together and think less about what the 
clock was doing and how high the price was 
getting. After our last studio disaster with the 
P.O.D. and TOXIC NARCOTIC splits, we 
were kind of up in arms as far as where to 
record and how to find someone that could 
make it what we wanted. It’s kind of hard to 
find an engineer that understands where we 
are coming from musically, so we decided to 
give it a go ourselves and see if we could pull 
it off. With the help of Jack Control at Enor¬ 
mous Door Mastering, we think we ended up 
with a pretty good piece of work. 


PE: Besides the band, what parts of your 
lives would be considered “political”? 

The most active member outside of the band 
is Gary; He works for Northern Sun, a liberal 
and politically-minded mail order company 
that has been active for many years. He also 
is pretty active pounding the pavement at 
the local protests. The rest of us are pretty 
low key in that department as we have pretty 
solid work schedules. Guess that’s one way 
that they keep us in check - draining all of 
our energy for that next check. Sad but true. 

PE: What is the current state of DIY/political 
punk in the foul year of 2012? Is it as strong 
as it was in the past, or do you find a lot of 
it to be more fashion/record collecting ori¬ 
ented? 

It still stands on solid ground. As long as this 
world exists in the state that it does, there will 
be an underground movement that keeps 
growing in size as it shines a bit of light into 
the darkness of reality. Fashions come and 
go and never really do anything but that. Re¬ 
cord collectors are record collectors - much 
better than bill collectors. When Book Your 
Own Fucking Life was first published, it really 
changed things for a lot of people involved 
with the underground music world. When we 
first started out it was really - and we mean 
REALLY - fucking hard to get connected 
with like minded people around the world. 
That publication was every band’s new ad¬ 
dress book and a resource that was more 
like a catapult that helped everyone on tour 
find a friendly basement in a different city 
to visit. Before that we only had connec¬ 
tions from letters people had written us, and 
friends from local bands that had made their 
way out on the road. Laurie Barbarro from 
BABES IN TOYLAND helped us out with 
some connections back in the beginning, 
but our bands were in search of something 
completely different, so we did play some 
pretty odd shows - The Electric Banana be¬ 
ing one of the oddest. With the internet as it 
is now, The DIY political punk world seems to 
be growing much closer together, even with 
the people out there that have no access to 
this technology, as there always seems to be 
some sort of grapevine connection, regard¬ 
less of where you are and what resources 
you have. As long as the hands that try to 
control everything in the world are kept at 
bay, and not allowed to control cyberspace 
as they do everything else, this DIY net¬ 
work will continue to thrive and grow like a 
well nourished seed and spread across the 
lands of this world. In short, this is a thing that 
seems to keep growing much stronger than 
it has in the past, and will continue to spread 
as long as we can force the assholes of the 









world to keep their powers out of this place. 

PE: The new record was originally intended 
to be download only. Why was this? 

It just seemed right to not put out music in a 
material fashion. That just seems to be kind 
of wasteful. Music is music and why do you 
need to be able to hold it? With the internet 
being what it has become, you can put your 
music and message out there for people to 
get without the package, post, or wasting any 
of the natural resources it takes to produce 
records and CDs. Maybe it isn’t time to do it 
in that manner yet. It does seem like the right 
way though. 

PE: What made you decide to release it as a 
physical release after all? 

It is what people that like our band wanted. 
Mike Crow (Inimical) offered, so we did it. 

PE: Rumor has it that there will be some¬ 
thing in the near future with former vocalist 
Al Long. Can we get some details on this? 

We’re just spending some quality time with a 
good friend, making some music and we will 
be sharing it when it is done. It’s more about 
having a little fun than anything else. 


would go. Day one, we land and meet up 
with Edwin in Amsterdam, which was made 
up of cobblestone coated in glare ice from 
a rainstorm the night before, and begin our 
little adventure in a new land. Totally admir¬ 
ing this new (old) world, we set off to check 
out some local pubs. On our walk back to 
get some sleep at Edwin’s, Gags seemed to 
have disappeared. Looking back at the ice 
covered bridge that we had just crossed, we 
kind of panicked. Gags can’t swim, and the 
bridge crossed one of the many canals. So 
we turned around to find Mr. Gags walking 
up an embankment with his trousers around 
his knees, soaking wet - now we still don’t 
have any wonders of why he fears the water. 
That was just the beginning of a trip that we 
will cherish forever, because as we walked 
into the first place we were going to play, we 
saw Marvin with a band that we would soon 
consider to be our brothers. Happy to see 
that he was full of shit, (ie NOT straight edge) 
Like many bands, we’ve so many stories that 
it could be some sort of fucked up book so 
we’ll leave it at that. 

PE: On the flip side, are there any particu¬ 
lar low points where you felt like throwing in 
the towel? Or generally shitty situations that 
made you question why you’re even doing 
this anymore? 


I had the pleasure of doing an interview 
with Chad Malone, the vocalist and 
guitarist with Tulsa, Oklahoma’s pre¬ 
mier Oil band, The Shame. You might 
know him from political crust bands like 
BROTHER INFERIOR, ASSEMBLY OF 
GOD or BRING DOWN THE HAMMER. 
This three piece band plays with convic¬ 
tion and has lyrics that deal with getting 
through life, and of course, drinking. 

You can’t go wrong with their first CD, 
The Plan, or their new 7” single out on 
Profane Existence called “The World Is 
Ours”. It’s the first 7” single on Profane 
Existence’s Limited Edition 7” Singles 
Series. So pull a pint of your favorite 
brew, imported if possible, turn on the 
football, crank up the tunes from The 
Shame and read on! 

- Interview by Rick Ecker 

What or who got you into punk at first? 

I came from the metal scene but was drawn 
to the aggression of punk and thrash early 
on. It seemed like I was always looking for 
the next, faster thing. I got into Iron Maiden 
at age 11 and soon found Metallica (in 1984) 
and it wasn’t long until I got into everything 
from Cryptic Slaughter to The Damned to 
Motorhead. And yes, very much I listen to all 
of those early records still today. 

What bands were you in before this and 


around where my mother was born, VfB 
Stuttgart. But it should be noted, that we, as 
a band, unite under the banner of the Tulsa 
Roughnecks. I think we all 3 grew up going 
to those games in the early 80’s. 

Ever gone to a game before? 

Certainly, like I said, I think we all grew up 
going to Roughneck matches, and I did 
have the luxury of flying to London, to High¬ 
bury to see Arsenal. It was Legend!! Berg- 
kamp, Henry, Pires, Ljungberg... genius! 
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write about and why? 

We decided early on that we just wanted 
to focus on what our lives were really like. 
Soccer, beer, work and being old... I’ve al¬ 
ways had political bands going and working 
class politics have always been important 
to me, but the focus in the Shame was set 
to just be “everyday life” kinda stuff. And 
what really sums us up, is working all week, 
grabbing a couple of beers and watching 
the match. 

How long are your tours? Do you play a 
lot of shows? 

We’re all over 40 and JT and Giss have 
families at home, so trying to tour has kinda 


the backup vocals. The 7” was done over 
just one day, so there really wasn’t time to 
mess around. I’ve done my last 8 record¬ 
ings at Valcour and Hank and I have a good 
partnership so, it went real smooth. Sorry to 
say, no drunken chaos ensued. Until I got 
home and saw Arsenals recent form.... 

Any stories about the songs? 

“The World is Ours” is just about daily strug¬ 
gle with work and trying to get by. About 
getting to the weekend, to just let out your 
frustrations with living paycheck to pay- 
check. Similarly, “For Football and the Pints” 
is about the things we do to make existence 
tolerable sometimes. For me, I could watch 
Michael Thomas score that goal in 1989 
over and over and it always brings a grin. So, 
yeah, football, a couple of beers and some 
good music have gotten me through some 
rough times. “Nothing Gained”, I wrote after 
American Airlines laid off a bunch of work¬ 
ers. They were just cast aside like so many 
businesses do, and I just thought about what 
it would mean if that were me or any of my 
friends and “Kings of the Midwestern Plains”, 

I wrote it to finally dismiss the ugly past of 
racism in the Tulsa scene. 

How has Zodiac Killer Records been for 
you? 

Ron (SRP/ZKR) has been great; he stepped 


PE: Looking back, can you tell me some of 
the best memories in your history? Fucked 
up/hilarious stories, stand out gigs, etc? 

1988 - NYC, our first trip out of the Midwest. 
Al was still doing the vocals at that time, and 
Sid flew out from the west to join us on our lit¬ 
tle adventure. Think it was just the five of us, 
two 16-gallon kegs of Cold Spring beer and 
all of our gear in a $300 van that Gary and 
Jon had already taken to the west coast (and 
lived in for a few months). At that point in time 
there was chaos in the Lower East Side. The 
police were working on the gentrification of 
the whole squatting district and kicking all 
of the homeless out 
of Tompkins Sqare. 

That trip in short was 
a fucking riot. The 
owner ®f the Aztec 
Lounge hooked us 
up with bottomless 
pitchers of kamika¬ 
zes which kind of 
clouded everything. 

Things that hap¬ 
pened that were 
not on our agenda 
were... watching a 
Hells Angel beat the 
piss out of a couple 
of cops outside the 
van we were sleep¬ 
ing in; Jon Finding Al 
passed out in the street after a night at Save 
The Robots; Jon waking up getting his head 
pissed on by a very drunken skinhead friend 


Without a doubt, but then you always have to 
ask yourself “why not continue?” A bad day 
always dies when the sun moves along and 
the moonlight brings some sort of peace. 

PE: I know that you lads have always had 
other side-projects or other full-time bands 
on the go at the same time as MISERY. Is 
that due to some sort of noise addiction, or 
wanting to help out your mates? 

It’s more about exploration and the feel¬ 
ing you get when you get some new recipe 
cooking up. There is something refreshing 
about variety in life. 

PE: What are some 
of the other bands 
you’ve been in¬ 
volved with over the 
years? 

Gary and Jon played 
in HELLSPAWN, 
COBW, and DIS¬ 
RESPECT together. 
Sid played in NRA 
(Portland OR) and 
had a nice long run 
as the drummer for 
the MURDERERS. 
Gags has had an 
on and off band 
that does MISFITS/ 
DANZIG covers. Gary has played in so many 
bands that the list may make your computer 
crash... MURDERERS, DREADNAUGHT, 
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the moonlight brings some sort of peace. 


1988 - NYC, our first trip out of the Midwest. 

Al was still doing the vocals at that time, and 
Sid flew out from the west to join us on our lit¬ 
tle adventure. Think it was just the five of us, 
two 16-gallon kegs of Cold Spring beer and 
all of our gear in a $300 van that Gary and 
Jon had already taken to the west coast (and 
lived in for a few months). At that point in time 
there was chaos in the Lower East Side. The 
police were working on the gentrification of 
the whole squatting district and kicking all 
of the homeless out 
of Tompkins Sqare. 

That trip in short was 
a fucking riot. The 
owner of the Aztec 
Lounge hooked us 
up with bottomless 
pitchers of kamika¬ 
zes which kind of 
clouded everything. 

Things that hap¬ 
pened that were 
not on our agenda 
were... watching a 
Hells Angel beat the 
piss out of a couple 
of cops outside the 
van we were sleep¬ 
ing in; Jon Finding Al 
passed out in the street after a night at Save 
The Robots; Jon waking up getting his head 
pissed on by a very drunken skinhead friend 
in our van; waking up in a squat with a bad 
roof in the pouring rain; and a horrible street 
fight with some PR gang bangers that jumped 
some of our friends on our way back from the 
river. We did get to play with some wonder¬ 
ful bands at some kick-ass shows that time. 
The top was a show with A.P.P.L.E., THE 
RADICTS, THE RESISTURZ, and PUBLIC 
NUISANCE for $3. That’s where the kegs we 
brought came in - free beer. 

Also a great show with Al’s soon-to-be 
band mates NAUSEA at CBGBs. Soon after 
that voyage, Al headed to NYC to sing with 
them. 

Next, the Old Barn Fests in Jim Falls 
Wisconsin. Three years of unbelievable cha¬ 
os in a most unlikely location, in the middle 
of nowhere. These fests were put on by our 
friend Erik Trexel, then a local Wisconsinite. 
People and bands traveled from around the 
world tp take part in that debauchery. Can’t 
really explain what went on there, but if you 
had the pleasure of attending any of them, 
you know it was pure energy and odd as 
fuck. Fucking ants and beer. Puddles of shit 
and puddles of drunk punks everywhere. 

In 1995 or 96, can’t recall. Dan took 
us on the trip of our lives. European tour 
with EXTINCTION OF MANKIND in the 
dead of the winter. We had never heard or 
heard of E.O.M., so we didn’t know what 
to expect. Marvin ( bassist for MADONNA, 
BEE GEES, CHAOS UK, CONCRETE SOX, 
VARUKERS... fucking list never ends) had 
sent us a post card telling us that E.O.M. 
was a band of 15-17 year old straight edge 
kids from the Manchester area. That’s all it 
said, so we were wondering how this tour 


PE: I know that you lads have always had 
other side-projects or other full-time bands 
on the go at the same time as MISERY. Is 
that due to some sort of noise addiction, or 
wanting to help out your mates? 

It’s more about exploration and the feel¬ 
ing you get when you get some new recipe 
cooking up. There is something refreshing 
about variety in life. 

PE: What are some 
of the other bands 
you’ve been in¬ 
volved with over the 
years? 

Gary and Jon played 
in HELLSPAWN, 
COBW, and DIS¬ 
RESPECT together. 
Sid played in NRA 
(Portland OR) and 
had a nice long run 
as the drummer for 
the MURDERERS. 
Gags has had an 
on and off band 
that does MISFITS/ 
DANZIG covers. Gary has played in so many 
bands that the list may make your computer 
crash... MURDERERS, DREADNAUGHT, 
ASSRASH, plus many more and has done 
some work with Jon on his PISSHEAD 
BLUES projects. We are a bunch that likes 
to create a racket for different people to lis¬ 
ten to. 

PE: Jon, are you still operating the House of 
Misery studios? Do you still record bands? 
How did you get into that? 

The studio still exists in the basement. As far 
as recording other bands, that part doesn’t. 
It’s no longer something that can fit into 
my fucked up work schedule. I got into it 
because there was no cheap underground 
place for new bands to lay their stuff down. 
After doing the pisshead stumble out of the 
last BLACKOUT session, I just decided that 
if I was going to dance like that, then I’ll just 
have to leave that world of recording to oth¬ 
ers. It is now a place where I can focus on 
what we can create, that’s a big enough task 
for me. 

PE: What does the future hold for MISERY? 
Keep playing until the inevitable collapse of 
civilization? 

There is no end to the misery. 

The new album is out now on Inimical Re¬ 
cords. http://inimical.com/ 
http://inimical.bigcartel.com/product/misery- 
from-where-the-sun-never-shines-2xlp 

http://www.myspace.com/miserycrust 



I had the pleasure of doing an interview 
with Chad Malone, the vocalist and 
guitarist with Tulsa, Oklahoma’s pre¬ 
mier Oil band, The Shame. You might 
know him from political crust bands like 
BROTHER INFERIOR, ASSEMBLY OF 
GOD or BRING DOWN THE HAMMER. 

This three piece band plays with convic¬ 
tion and has lyrics that deal with getting 
through life, and of course, drinking. 

You can’t go wrong with their first CD, 

The Plan, or their new 7’’ single out on 
Profane Existence called “The World Is 
Ours’’. It’s the first 7” single on Profane 
Existence’s Limited Edition 7” Singles 
Series. So pull a pint of your favorite 
brew, imported if possible, turn on the 
football, crank up the tunes from The 
Shame and read on! 

- Interview by Rick Ecker 

What or who got you into punk at first? 

I came from the metal scene but was drawn 
to the aggression of punk and thrash early 
on. It seemed like I was always looking for 
the next, faster thing. I got into Iron Maiden 
at age 11 and soon found Metallica (in 1984) 
and it wasn’t long until I got into everything 
from Cryptic Slaughter to The Damned to 
Motorhead. And yes, very much I listen to all 
of those early records still today. 

What bands were you in before this and 
do you still hang out with those people/ 
have music from them still? 

I’ve been doing bands for ages and have 
had a lot of luck in being able to do a lot with 
them. I was in Bring Down the Hammer, As¬ 
sembly of God, the Leveling, Brother Infe¬ 
rior and I still do Larkin. Ironically enough, 

I knew both o 

f the members of the Shame from bands I 
was in early on. Josh and I were in a cross¬ 
over/metal band called Mad Arab in 1986, 
and Giss and I were in Concept of Non¬ 
sense and Unsociety back in 1989/90. 

How did you guys get together? 

Over the last few years, I would continually 
run into JT down at the bar, and we’d sit and 
talk about the old days and all that. Both of 
us, still being into old school punk rock and 
soccer, we started throwing out the idea 
of doing this kind of band. Originally was 
wanted some of the old N.O.T.A. dudes to 
play with us, but it just didn’t work out unfor¬ 
tunately. Then, about the same time, I heard 
from Kevin and we talked about just getting 
together for a laugh about the old times. 
Once we threw the band idea at him, he 
was all in and The Shame was born. 

What kind of jobs do you guys have? 

I’ve been at the same job since 1996. I 
work at a liquor distributor, real shocker that 
one... 

Who does the writing of the music/lyr- 


around where my motner was Dorn, vra 
Stuttgart. But it should be noted, that we, as 
a band, unite under the banner of the Tulsa 
Roughnecks. I think we all 3 grew up going 
to those games in the early 80’s. 

Ever gone to a game before? 

Certainly, like I said, I think we all grew up 
going to Roughneck matches, and I did 
have the luxury of flying to London, to High¬ 
bury to see Arsenal. It was Legend!! Berg- 
kamp, Henry, Pires, Ljungberg... genius! 
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write about and why? 

We decided early on that we just wanted 
to focus on what our lives were really like. 
Soccer, beer, work and being old... I’ve al¬ 
ways had political bands going and working 
class politics have always been important 
to me, but the focus in the Shame was set 
to just be “everyday life” kinda stuff. And 
what really sums us up, is working all week, 
grabbing a couple of beers and watching 
the match. 

How long are your tours? Do you play a 
lot of shows? 

We’re all over 40 and JT and Giss have 
families at home, so trying to tour has kinda 
been out of the question. We have just been 
playing regularly in Tulsa and trying to book 
surrounding cities. We’re thinking, more re¬ 
alistically, we can do short regional tours or 
festivals if we can get on them. So far, we’ll 
see... really as a band, we’re just getting 
started. 

Who have you played with? 

We just did a great show with the Queers, 
we played with Against Empire and recent¬ 
ly we did a great gig with the Downtown 
Struts. But mainly we just gig with our lo¬ 
cal friends like Spank, Streetlight Fight and 
Triple Fang. 

How often do you get together to prac¬ 
tice/write new songs? 

We practice pretty regularly, once a week 
or so. We seem to come up with new tunes 
every few weeks. It really just depends ft 
something new comes to me or not. 

What’s your favorite song to play? Least 
favorite song to play? 

Meh, all our songs are awesome, but there 
might be some that are slightly more awe¬ 
some than others! 

Any bonehead violence/attitudes from 
so called fans? 

Tulsa has a bad history with racist skin¬ 
heads and such, and that was always a 
major turn off for me when it came to the Oi! 
music scene. I’ve always liked the music but 
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just one day, so there really wasn’t time to 
mess around. I’ve done my last 8 record¬ 
ings at Valcour and Hank and I have a good 
partnership so, it went real smooth. Sorry to 
say, no drunken chaos ensued. Until I got 
home and saw Arsenals recent form. 

Any stories about the songs? 

“The World is Ours” is just about daily strug¬ 
gle with work and trying to get by. About 
getting to the weekend, to just let out your 
frustrations with living paycheck to pay- 
check. Similarly, “For Football and the Pints” 
is about the things we do to make existence 
tolerable sometimes. For me, I could watch 
Michael Thomas score that goal in 1989 
over and over and it always brings a grin. So, 
yeah, football, a couple of beers and some 
good music have gotten me through some 
rough times. “Nothing Gained”, I wrote after 
American Airlines laid off a bunch of work¬ 
ers. They were just cast aside like so many 
businesses do, and I just thought about what 
it would mean if that were me or any of my 
friends and “Kings of the Midwestern Plains”, 

I wrote it to finally dismiss the ugly past of 
racism in the Tulsa scene. 

How has Zodiac Killer Records been for 
you? 

Ron (SRP/ZKR) has been great; he stepped 
up and offered to put out ~ The Plan - when 
no one had ever heard us before. The disc 
has only been out a short while, but he has 
done everything he said he would and is 
working hard to help promote the disc. So, 
cheers to Ron! We owe him a couple of 
drinks for sure. 

How did you get involved in doing the 
Profane Existence singles club? 

I have a long history with Profane. When 
I was in Brother Inferior in the 90’s they 
helped us with gigs and distributing our 
records. They also put out our split 7” with 
Whorehouse of Representatives. Since 
then, PE has always been supportive in all 
of the bands I’ve done and beyond that, I 
am glad to call them friends. Even in the 
Bring Down the Hammer days we came up 
and played the PE fest and ended up disco 
dancing to the Bee Gee’s with Chris (ATU) 
and Dan (PE). So, yeah...I am completely 
honored to have the Shame’s first 7” on 
Profane. I can’t think of any other label I’d 
rather have it on. 

How did you pick the songs for that re¬ 
lease? 

Honestly... they were the newest tunes we 
had, and we were thinking of doing a 7” al¬ 
ready with them, then Dan got in touch, so 
we went straight into the studio to record 
them. It was all a case of really good tim¬ 
ing really. 

Any more new releases coming out in 
the future? 




in our van; waking up in a squat with a bad 
roof in the pouring rain; and a horrible street 
fight with some PR gang bangers that jumped 
some of our friends on our way back from the 
river. We did get to play with some wonder¬ 
ful bands at some kick-ass shows that time. 
The top was a show with A.P.P.L.E., THE 
RADICTS, THE RESISTURZ, and PUBLIC 
NUISANCE for $3. That’s where the kegs we 
brought came in - free beer. 

Also a great show with Al’s soon-to-be 
band mates NAUSEA at CBGBs. Soon after 
that voyage, Al headed to NYC to sing with 
them. 

Next, the Old Barn Fests in Jim Falls 
Wisconsin. Three years of unbelievable cha¬ 
os in a most unlikely location, in the middle 
of nowhere. These fests were put on by our 
friend Erik Trexel, then a local Wisconsinite. 
People and bands traveled from around the 
world to take part in that debauchery. Can’t 
really explain what went on there, but if you 
had the pleasure of attending any of them, 
you know it was pure energy and odd as 
fuck. Fucking ants and beer. Puddles of shit 
and puddles of drunk punks everywhere. 

In 1995 or 96, can’t recall. Dan took 
us on the trip of our lives. European tour 
with EXTINCTION OF MANKIND in the 
dead of the winter. We had never heard or 
heard of E.O.M., so we didn’t know what 
to expect. Marvin ( bassist for MADONNA, 
BEE GEES, CHAOS UK, CONCRETE SOX, 
VARUKERS... fucking list never ends) had 
sent us a post card telling us that E.O.M. 
was a band of 15-17 year old straight edge 
kids from the Manchester area. That’s all it 
said, so we were wondering how this tour 


ASSRASH, plus many more ana nas aone 
some work with Jon on his PISSHEAD 
BLUES projects. We are a bunch that likes 
to create a racket for different people to lis¬ 
ten to. 

PE: Jon, are you still operating the House of 
Misery studios? Do you still record bands? 
How did you get into that? 

The studio still exists in the basement. As far 
as recording other bands, that part doesn’t. 
It’s no longer something that can fit into 
my fucked up work schedule. I got into it 
because there was no cheap underground 
place for new bands to lay their stuff down. 
After doing the pisshead stumble out of the 
last BLACKOUT session, I just decided that 
if I was going to dance like that, then I’ll just 
have to leave that world of recording to oth¬ 
ers. It is now a place where I can focus on 
what we can create, that’s a big enough task 
for me. 

PE: What does the future hold for MISERY? 
Keep playing until the inevitable collapse of 
civilization? 

There is no end to the misery. 

The new album is out now on Inimical Re¬ 
cords. http://inimical.com/ 
http://inimical.bigcartel.com/product/misery- 
from-where-the-sun-never-shines-2xlp 

http://www.myspace.com/miserycrust 



have music from them still? 

I’ve been doing bands for ages and have 
had a lot of luck in being able to do a lot with 
them. I was in Bring Down the Hammer, As¬ 
sembly of God, the Leveling, Brother Infe¬ 
rior and I still do Larkin. Ironically enough, 

I knew both o 

f the members of the Shame from bands I 
was in early on. Josh and I were in a cross¬ 
over/metal band called Mad Arab in 1986, 
and Giss and I were in Concept of Non¬ 
sense and Unsociety back in 1989/90. 

How did you guys get together? 

Over the last few years, I would continually 
run into JT down at the bar, and we’d sit and 
talk about the old days and all that. Both of 
us, still being into old school punk rock and 
soccer, we started throwing out the idea 
of doing this kind of band. Originally was 
wanted some of the old N.O.T.A. dudes to 
play with us, but it just didn’t work out unfor¬ 
tunately. Then, about the same time, I heard 
from Kevin and we talked about just getting 
together for a laugh about the old times. 
Once we threw the band idea at him, he 
was all in and The Shame was born. 

What kind of jobs do you guys have? 

I’ve been at the same job since 1996. I 
work at a liquor distributor, real shocker that 
one... 

Who does the writing of the music/lyr¬ 
ics? 

So far, I have. Usually I throw an (almost) 
complete idea out and we’ll work on it, with 
the band as a whole, making the final deci¬ 
sion on how much it sucks. 

What kind of process is it? 

With all the previous bands I’ve been in, I 
tend to do a lot of the writing and for me, it’s 
usually just something will hit me, then I’ll 
grab a drink, sit in a corner and see if I can 
hammer it out. 

Is everyone into football/soccer and fa¬ 
vorite teams? 

We’ll excluding the Brother Inferior years 
when I toured a lot and I just didn’t want to 
concern myself with it, I’ve played since I 
was young. I still suit up for my local pub 
team Kilkenny’s Express. And as far as 
support... Arsenal, since I was a boy. But I 
do have a soft spot for Celtic and the team 


playing regularly in Tulsa and trying to book 
surrounding cities. We’re thinking, more re¬ 
alistically, we can do short regional tours or 
festivals if we can get on them. So far, we’ll 
see... really as a band, we’re just getting 
started. 

Who have you played with? 

We just did a great show with the Queers, 
we played with Against Empire and recent¬ 
ly we did a great gig with the Downtown 
Struts. But mainly we just gig with our lo¬ 
cal friends like Spank, Streetlight Fight and 
Triple Fang. 

How often do you get together to prac¬ 
tice/write new songs? 

We practice pretty regularly, once a week 
or so. We seem to come up with new tunes 
every few weeks. It really just depends ft 
something new comes to me or not. 

What’s your favorite song to play? Least 
favorite song to play? 

Meh, all our songs are awesome, but there 
might be some that are slightly more awe¬ 
some than others! 

Any bonehead violence/attitudes from 
so called fans? 

Tulsa has a bad history with racist skin¬ 
heads and such, and that was always a 
major turn off for me when it came to the Oi! 
music scene. I’ve always liked the music but 
hated what it was associated with around 
here. We don’t really see ourselves as a 
“political” band, however, we are all very 
anti racist and I think that is prevalent at our 
gigs. So far, we’ve had no trouble at all. 

Favorite beer/least favorite beer? 

I’ve been a Guinness drinker for ages, but 
Boddingtons and Tetleys have been my 
choices lately. At rehearsal we’ve been 
doing a lot of cider, Strongbow being my 
choice there. But you’ll struggle to find a 
beer that gets passed up by the boys at a 
gig. We certainly love a Pabst every now 
and again, and if the bar says the band gets 
Natty Light, then so be it! Tonight, it’s Natty 
Light! 

How long did the recording of the CD 
take? Any stories about the making of it? 

This is our second time in the studio and 
we’re pretty straight forward about it. We 
even held off on the beer until we got to 


no one had ever heard us berore. i ne aisc 
has only been out a short while, but he has 
done everything he said he would and is 
working hard to help promote the disc. So, 
cheers to Ron! We owe him a couple of 
drinks for sure. 

How did you get involved in doing the 
Profane Existence singles club? 

I have a long history with Profane. When 
I was in Brother Inferior in the 90’s they 
helped us with gigs and distributing our 
records. They also put out our split 7” with 
Whorehouse of Representatives. Since 
then, PE has always been supportive in all 
of the bands I’ve done and beyond that, I 
am glad to call them friends. Even in the 
Bring Down the Hammer days we came up 
and played the PE fest and ended up disco 
dancing to the Bee Gee’s with Chris (ATU) 
and Dan (PE). So, yeah...I am completely 
honored to have the Shame’s first 7” on 
Profane. I can’t think of any other label I’d 
rather have it on. 

How did you pick the songs for that re¬ 
lease? 

Honestly... they were the newest tunes we 
had, and we were thinking of doing a 7” al¬ 
ready with them, then Dan got in touch, so 
we went straight into the studio to record 
them. It was all a case of really good tim¬ 
ing really. 

Any more new releases coming out in 
the future? 

We’ve been asked to be on the next Street 
Punk Comp by Pirates Press, but other than 
that, nothing yet... just writing and doing 
gigs when we can. 

What is available now and where can we 
get it? 

We have a selection of shirts and other 
merch you can get directly from us at ei¬ 
ther our Facebook page www.facebook. 
com/oitheshame or just send us an email 
at aogfc@yahoo.com. For the CD, people 
should contact our label, Skinhead Retire¬ 
ment Plan Records and Ron will take care 
of you. Or if you have itunes, you can find it 
on there for download. 

Where do you see the band going in the 
future? 

Probably just down the bar for a couple of 
drinks... beyond that, who knows? 
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Krum Bums interview by AKD 

This interview was conducted with 
Dave, the lead singer for KRUM 
BUMS when they passed through 
Omaha, Nebraska in May 2011. My 
husband Donny helped book the 
show at an all ages venue called 
THE HOLE (which was written 
about in the last issue and sadly is 
no more...) We met in a bar across 
the street after the show where 
I got to pick his brain a little bit. 
This is the result.... 

PE: So you are currently on tour with 
TOXIC HOLOCAUST and HOLY GRAIL. 
How’s that going? 

Dave: Going great. It’s an awesome pack¬ 
age tour. It’s seven weeks and its a really 
good mesh of music. TOXIC is very fucking 
thrash-you know, kind of a core band, and 
HOLY GRAIL is totally fuckin’ 80 s metal. 


How many times have we all done that, you 
know? 

PE: So, have you guys been able to 
maintain all the original members this 
whole time? 

Dave: We wish We formed very young. 
People get married, have kids. The KRUM 
BUMS consist of more than just the five of 
us. Even before we started, there were 
the members of the band but also a lot of 
people who supported us and helped us. 
Like I said, growing up and maturing-people 
get married, have kids. Me and Trey are 
the original members. We want to tour non¬ 
stop. If someone can’t, we’re not angry or 
mad about it. It’s what happens in life. So 
I support them and their families and they 
support us. So we’re just going to keep go¬ 
ing and going.... 

PE: What do you have going as a side 
job to stay afloat? 
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I took that to heart. I think younger, maybe 
in my twenties, they thought this was going 
to stop. But now I’m 33. I think they are 
proud of me. 

PE: So, you’ve been around a lot of plac¬ 
es in America and abroad Do you notice 
different things in different places where 
you go? 

Dave: Oh god. There are always great 
people everywhere you go, but if Ameri¬ 
cans could understand...Europeans are so 
respectful and thankful for you coming to 
play for them. But here in the US, its like, 
we owe everybody else something. But 
we’re the ones in the vans, we’re the ones 
scraping by for gas money, and I think its 
something with any band right now. It’s like, 
come out, support the scene, buy a fucking 
record. And that really helps so much. I 
mean you wouldn't even believe how much 
everybody wants something, It’s as if, I 
owe you a record. I owe you a record? Of 
course, I wish in a perfect world, everything 
wnulrl hp frpp Rut that’s whv we’re see- 


have to justify my life every time I’m in Eu¬ 
rope because I’m from Texas. And every¬ 
one thinks because I’m from Texas that I 
support George Bush and I don’t. But they 
they have a different understanding. When 
you show up at the club, well, you’re play¬ 
ing a squat. And it’s not a squat like here, 
a squat in Europe is a collective of people 
that have renovated an abandoned build¬ 
ing. And there’s a bar in there, comput¬ 
ers for everyone to use, bunk beds, and a 
kitchen and everybody has a responsibil¬ 
ity. And then you show up, they help you 
unload, everyone has a good talk and they 
give you something to eat. You know, I’m 
not asking for a goddamn steak but shit, 
some crackers and a little bit of something 
to eat would be nice. You have some beer, 
you have some drinks, you have a place to 
stay and they make sure you are taken care 
of. I mean here, they give you two drink 
tickets...! know I sound like I’m a whimper¬ 
ing baby but I’ve been doing this for a long 
time, fuck you. Two drinks, now you’re just 
going to piss me off! What is two drinks go¬ 
ing to do? It doesn’t cost that much money. 
And you’re lucky if you get a fucking pizza. 
There’s three bands on tour, they gave us 
three pizzas but they were like medium 
size. What the fuck? You get like one 
slice. Maybe I sound like I’m being a baby 
but when you’re on tour for a long time, you 
have no fucking money. It’s completely dif¬ 
ferent here. A lot of people feel as though 
I owe them a T-shirt or I owe them this or 
that. I don’t think they understand that the 
bands buy the T-shirts to sell. We don’t get 
the T-shirts for free. And it sucks. In a per¬ 
fect world, everything would be free. That’s 
how we get gas money is from T-shirts. 
We don’t get money from shows. If you’re 
lucky, you'll make enough gas money. 

PE: So, the message is: To Americans, 
take better care of the bands that come 
to your town. 

Dave: Yeah, because it’s dying. I’ve heard 
a lot of bands say they can’t afford to tour in 
the US because it’s too expensive. People 
don’t come out, people don’t care and peo¬ 
ple feel like we owe them. 

PE: So, here’s more of a philosophical 
question: If you could sum up what you 
think the soul of punk rock is-like if you 
are punk rock until you die, what does 
that mean to you? What is punk rock? 

Dave: That’s a great question. It’s not how 
you look or how you dress at all. Looking 
back, I would wonder, “Why am I into this?” 
My grandfather, a country motherfucker 
from El Paso, Texas was a punk rocker. 
He didn’t deal with shit, he took care of 
people.,..a really caring motherfucker, but 
he didn’t deal with shit. Punk rock has so 
many dynamics and I think about it differ¬ 
ent^. I’m never aoina to tell vou some- 


going to work and I’m five minutes late and 
someone is yelling at me. You know what I 
mean? The chorus is just saying, “Bite the 
hand that gives you nothing than the days 
you livin life... I don’t need your shit.” I think 
that’s why we used that as the title.. Time 
clocks make time bombs that go off. Don’t 
give me that goddamn time clock. I’m sorry 
that I’m here at 8.03, not at 8. Fuck you, 
you piece of shit. I don’t know, I’m happy, 
I’m proud of it. “Starving Wolves” is another 
one that I love. That’s about growing up and 
maturing and talking about fighting the in¬ 
dustry and having a hard time v\4th record 
labels and touring and somebody always 
telling us we can’t do it. And I’m like, “Dude, 
you know what, don’t tell me I can’t do it. 
Like a starving wolf, you will eat through 
whatever you have to get to and I will fuck¬ 
ing bite you.” And that’s it, that’s the last 
thing you’ll see is your blood on my teeth. 

PE: Politically, what is the most impor¬ 
tant issue to you today? What is the 
thing closest to your heart that you care 
the most about? 

Dave: Right now to be honest, I’m getting 
to this weird age where it’s about me fig¬ 
uring out a way to stay with all my friends. 
How do we grow together and not turn into 
the people that we don’t care about? I’m 
from Austin and there’s a lot of small po¬ 
litical things like charging people to park in 
Austin. We’re such a band city but bands 
can’t afford to pay for all this fucking shit. 
More than anything that I’m looking into is 
this border problem, and putting a wall be¬ 
tween us and Mexico. These are people 
who are coming from nothing at all, the only 
thing they’re doing here is supporting their 
family. But you have these stupid fucking, 

I want to say white people but it’s not white 
people, it’s conservative people. The Mexi¬ 
can conservative, the black conservative, 
the white conservative. They feel as though 
Mexicans are taking something from them. 
They’re not. They’re trying to create a life 
for their family. It’s disgusting and it breaks 
my fucking heart everyday that I hear about 
it and I hear people talking about it and they 
don’t understand that maybe I am Mexican 
and I hear you say that and I’m so grossed 
out. It’s disgusting that they’d rather fight 
about this then try to find a solution-”Oh, 
we’re going to put a wall up.” Doesn’t that 
remind us of something that happened in 
Germany? We always point the finger at 
everyone else. But now, the finger is point¬ 
ed at us for being such selfish pieces of shit. 
So that’s something I care deeply about. 

PE: Do you have family in Mexico? 

Dave: Tm sure I do, but everybody I think 
moved over here. We have a huge Mexi¬ 
can fan base. We try to ship tapes out and 
get out there and everything. On our last 
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Krum Bums interview by AKD 

This interview was conducted with 
Dave , the lead singer for KRUM 
BUMS when they passed through 
Omaha, Nebraska in May 2011. My 
husband Donny helped book the 
show at an all ages venue called 
THE HOLE (which was written 
about in the last issue and sadly is 
no more...) We met in a bar across 
the street after the show where 
I got to pick his brain a little bit. 

This is the result.... 

PE: So you are currently on tour with 
TOXIC HOLOCAUST and HOLY GRAIL. 
How’s that going? 

Dave: Going great. It’s an awesome pack¬ 
age tour. It’s seven weeks and its a really 
good mesh of music. TOXIC is very fucking 
thrash-you know, kind of a core band, and 
HOLY GRAIL is totally fuckin’ 801 .s metal. 
They would have been huge 15 years ago- 
they wouldn’t have even talked to us. We 
come in and we try and get people pumped 
up and going fucking crazy. And then HOLY 
GRAIL comes in , and then TOXIC HOLO¬ 
CAUST smashes in. Its a tour that hasn’t 
been done in a while with three different 
styles of music, and it’s a lot of fun. 

PE: Nice. Judging by tonight, you guys 
definitely did that-got people going. So, 
talk a little bit about your new album. 

Dave: This new album is called Cut the 
Noose. It is, I think, one of the more per¬ 
sonal albums that we did. People have 
asked us about our writing style and I think 
the main thing is it’s just us getting older and 
maturing and learning to deal with things. 
As a kid, you talk about things you don’t 
really know about. You get into your 30: is 
and you have friends who get married, 
friends who die, friends who move away. 
You lose and gain so much that now, this is 
more an album of us talking about our lives. 
You could ask me about any song on this 
record and I could give you the complete 
explanation of what happened here, what 
happened there...not that we weren’t doing 
that before, but it was more a struggle as 
a young punk, you’re trying to learn... But 
now, I’m still trying to learn but I know a lot 
more than I did 11 or 12 years ago. 

PE: Of course. So, the band formed 
when you were in your early twenties. 
How did you get into music? 

Dave: My parents were both really into mu- 


How many times have we all done that, you 
know? 

PE: So, have you guys been able to 
maintain all the original members this 
whole time? 

Dave: We wish. We formed very young. 
People get married, have kids. The KRUM 
BUMS consist of more than just the five of 
us. Even before we started, there were 
the members of the band but also a lot of 
people who supported us and helped us. 
Like I said, growing up and maturing-people 
get married, have kids. Me and Trey are 
the original members. We want to tour non¬ 
stop. If someone can’t, we’re not angry or 
mad about it. It’s what happens in life. So 
I support them and their families and they 
support us. So we’re just going to keep go¬ 
ing and going.... 

PE: What do you have going as a side 
job to stay afloat? 

Dave: Yes, there’s no money in punk rock. 
If we’re lucky we get ten dollars a day to 
eat. Yeah, I’m a cook-1 screenprint and I 
cook. I have three jobs, I cook at two dif¬ 
ferent restaurants and then I screenprint on 
the side. So its all about loving what I’m 
doing. I’m not making any money and I’m 
not worried about it. I’m also able to travel 
around the US, go to Europe, go to Russia 
this year. That’s priceless. I have friends 
who have a lot of money that have never 
done this. And I get to hang out with people 
that I respect, that I’ve never met before. 
You can go to Switzerland and meet some¬ 
one and become best friends with them that 
day. But that’s not how normal people go. 
They travel, they go on vacation I travel 
on tour and hang out with people that be¬ 
lieve in what I believe in and I get to listen to 
so many great bands. For lack of a better 
term, I feel rich. I don't have money but I 
have a lot of great memories. 

PE: Exactly. No doubt. Is this what you 
see yourself doing for the next twenty 
years? 

Dave: I hope so, I don’t see it any different. 
We’re in Omaha, Nebraska and its in May 
and I met up with one of my best friends, a 
girl that I used to date in middle school. You 
know, we were just kind of laughing about 
how nothing has changed. If it weren’t for 
my pants ripping, I would be wearing the 
same fucking clothes since high school, 
you know? I hope to keep doing this. I love 
it and it’s the only way that I know how to 
live. I can cook, but I have no skills. I gave 
my life to punk rock at 15-16 years old and 
never learned anything else. This is what I 


I took that to heart I think younger, maybe 
in my twenties, they thought this was going 
to stop. But now I’m 33. I think they are 
proud of me. 

PE: So, you’ve been around a lot of plac¬ 
es in America and abroad Do you notice 
different things in different places where 
you go? 

Dave: Oh god. There are always great 
people everywhere you go, but if Ameri¬ 
cans could understand...Europeans are so 
respectful and thankful for you coming to 
play for them. But here in the US, its like, 
we owe everybody else something. But 
we’re the ones in the vans, we’re the ones 
scraping by for gas money, and I think its 
something with any band right now. It’s like, 
come out, support the scene, buy a fucking 
record. And that really helps so much. I 
mean you wouldn’t even believe how much 
everybody wants something, its as if, I 
owe you a record. I owe you a record? Of 
course, I wish in a perfect world, everything 
would be free. But that’s why we’re see¬ 
ing a decline of tours and everyone getting 
pissed off saying, “Oh why don’t you ever 
come back? Why are there no shows?” 
Because you don’t come to the shows. You 
don’t support the shows. You can’t just get 
drunk in the parking lot. You gotta come in¬ 
side. Why would bands want to come back 
to a city where no one shows up? And it’s 
getting to that point. We can look at it ev¬ 
ery day on TV, all the shit that’s going on. 
This affects everything. I think the differ¬ 
ence is people aren’t supporting music as 
they used to. There’s no way that you can 
tell me that 10 dollars is going to kill you. 
That’s a 7-dollar pack of cigarettes I see you 
smoking. You probably smoke 7-8 packs a 
week. Why don’t you save that money up 
and come to a show? That’s how I feel. 

PE: So, would you say that there are 
places where there are better turnouts? 
Is the Southeast better than the North¬ 
west sort of thing as far as touring goes 
or is it just randomly hit-or-miss? 

Dave: It’s very random. We’ll play a sold- 
out show and then the next day there will be 
25 people there. It might be economically 
what’s going on right now. I wish it were 
different. But I mean, every place is great. 
Everything is great and people are appre¬ 
ciative but I think it comes back to eco¬ 
nomics. People aren’t showing up. It’s the 
same thing how punk rock is. I remember 
seeing kids that were 18, and they loved it, 
they were charged up with mohaws, DIS¬ 
CHARGE shirts, PISSCHRiST patches, 
oh I’m here, I’m here...I fuckin love it. And 
then I think there comes a time when maybe 


that. I don t think they understand that the 
bands buy the T-shirts to sell. We don’t get 
the T-shirts for free. And it sucks. In a per¬ 
fect world, everything would be free. That’s 
how we get gas money is from T-shirts. 
We don’t get money from shows. If you’re 
lucky, you’ll make enough gas money. 

PE: So, the message is: To Americans, 
take better care of the bands that come 
to your town. 

Dave: Yeah, because it’s dying. I’ve heard 
a lot of bands say they can’t afford to tour in 
the US because it’s too expensive. People 
don’t come out, people don’t care and peo¬ 
ple feel like we owe them. 

PE: So, here’s more of a philosophical 
question: If you could sum up what you 
think the soul of punk rock is-like if you 
are punk rock until you die, what does 
that mean to you? What is punk rock? 

Dave: That’s a great question. It’s not how 
you look or how you dress at all. Looking 
back, I would wonder, “Why am I into this?” 
My grandfather, a country motherfucker 
from El Paso, Texas was a punk rocker. 
He didn’t deal with shit, he took care of 
people.,..a really caring motherfucker, but 
he didn’t deal with shit. Punk rock has so 
many dynamics and I think about it differ¬ 
ently. I’m never going to tell you some¬ 
thing like, its about Oi and a mohawk and 
two fingers and piss off. .. no. Punk rock is 
something that I take dearly into my heart. 
It’s about being original, it’s about family, 
it’s sticking together and figuring it out and 
fighting against the things that you don’t 
believe in whatever way that it is. Like I 
said, you know, you have Ian Curtis from 
JOY DIVISION, you have OTIS REDDING, 
JOHNNY CASH, you know....I mean who 
could say JOHNNY CASH wasn’t a fuckin’ 
punk mother fucker? And I think it’s about 
trying as hard as you can to stay young in 
your heart. As you grow older, you start 
seeing that people don’t care about that 
person who doesn’t have food any more, 
you know? You hear so many people say 
things like, “My Social Security...kick the 
Mexicans out, they’re taking our jobs." No, 
they’re not. They’re working their asses off 
for a job you won’t take and they’re sending 
that money back over to take care of their 
family. That, to me, is punk rock, you know? 
You look at the revolt in England and in the 
US, with people being poor and how are we 
going to get by being poor? We gotta stick 
together. That’s what I think punk rock is. 

PE: Good answer. Do you have a favor¬ 
ite song on the new album and if you do, 
what is it about? Tell us a little back¬ 
ground about it. 

Dave: This album, like I said, was really 
personal. I don’t think a lot of people are 
going to give a shit about how I feel. Even 
the title track, “Cut the Noose” was about 
cutting off ties of being a kid and feeling 
that I owe people something all the time. I 


can’t afford to pay for all this fucking shit. 
More than anything that I’m looking into is 
this border problem, and putting a wall be¬ 
tween us and Mexico. These are people 
who are coming from nothing at all, the only 
thing they’re doing here is supporting their 
family. But you have these stupid fucking, 

I want to say white people but it’s not white 
people, it’s conservative people. The Mexi¬ 
can conservative, the black conservative, 
the white conservative. They feel as though 
Mexicans are taking something from them. 
They’re not. They’re trying to create a life 
for their family. It’s disgusting and it breaks 
my fucking heart everyday that I hear about 
it and I hear people talking about it and they 
don’t understand that maybe I am Mexican 
and I hear you say that and I’m s© grossed 
out. It’s disgusting that they’d rather fight 
about this then try to find a solution-”Oh, 
we’re going to put a wall up.” Doesn’t that 
remind us of something that happened in 
Germany? We always point the finger at 
everyone else. But now, the finger is point¬ 
ed at us for being such selfish pieces of shit. 
So that’s something I care deeply about. 

PE: Do you have family in Mexico? 

Dave: I’m sure I do, but everybody I think 
moved over here. We have a huge Mexi¬ 
can fan base. We try to ship tapes out and 
get out there and everything. On our last 
album, we wrote a song called “La Plaga” 
which means “The Plague." What we’re try¬ 
ing to say is that we want to be the plague 
that infects you, that makes you think about 
how fucking stupid this fucking wall is. Let’s 
be the plague and even if we have to be the 
bad guys, let’s be the bad guys that show 
these stupid fucking idiots how dumb they 
are. I mean, you’re going to build a 400- 
mile wall? It doesn’t make sense. I under¬ 
stand the drug problem and all that. No one 
in their right mind agrees with that. But to 
treat people like animals is ridiculous. We 
can do all kinds of help all over the world, 
but instead of us getting a group together 
and figuring out what’s wrong, we’ll put up 
a wall. Eh, don’t want to think about it, don’t 
want to think about it. Spend millions of dol¬ 
lars to put up a big wall. 

PE: No doubt. Very arrogant. Any last 
words, any shout outs? 

Dave: Yeah, I want to shout out to every¬ 
body who comes out to the shows with 
TOXIC HOLOCAUST and HOLY GRAIL. 
The main thing is just go out and support 
your local scene. We all know you work 
tomorrow morning. We all work tomorrow 
morning. But go to the show. If you can’t 
finish the whole thing, then support the 
show and leave. It helps more than you 
would imagine. Send your friends. Postit-I 
know we’re all tired of Facebook, but Face- 
book it!!! That’s the only way we can keep 
this going, is for people to show up. That’s 
the only way. 

http://www.facebook.com/krumbums 
all photos taken from Krum Bums facebook 


they wouldn’t have even talked to us. We 
come in and we try and get people pumped 
up and going fucking crazy. And then HOLY 
GRAIL comes in , and then TOXIC HOLO¬ 
CAUST smashes in. Its a tour that hasn’t 
been done in a while with three different 
styles of music, and it’s a lot of fun. 

PE: Nice. Judging by tonight, you guys 
definitely did that-got people going. So, 
talk a little bit about your new album. 

Dave: This new album is called Cut the 
Noose. It is, I think, one of the more per¬ 
sonal albums that we did. People have 
asked us about our writing style and I think 
the main thing is it’s just us getting older and 
maturing and learning to deal with things. 
As a kid, you talk about things you don’t 
really know about. You get into your 30 js 
and you have friends who get married, 
friends who die, friends who move away. 
You lose and gain so much that now, this is 
more an album of us talking about our lives. 
You could ask me about any song on this 
record and I could give you the complete 
explanation of what happened here, what 
happened there...not that we weren’t doing 
that before, but it was more a struggle as 
a young punk, you’re trying to learn... But 
now, I’m still trying to learn but I know a lot 
more than I did 11 or 12 years ago. 

PE: Of course. So, the band formed 
when you were in your early twenties. 
How did you get into music? 

Dave: My parents were both really into mu¬ 
sic. My dad was way into soul, you know, 
Mexican-Spanish music. My mom was the 
same, into soul and country, real country 
music. Not this national shit, but you know 
PATSY CLINE and HANK WILLIAMS My 
dad listened to OTIS REDDING and MILES 
DAVIS. Later on in life, I read those lyr¬ 
ics and thought that they were punk as 
fuck. Those motherfuckers were dealing 
with the real and the raw shit. I think for 
music, It was a natural progression for me 
for punk rock to come out. As a kid grow¬ 
ing up, once I started finding out about 
good metal and good punk rock and it be¬ 
ing so rebellious and almost like spitting in 
someone’s face. As a teenager, you need 
that and I just clung to it and I fell in love 
with punk rock, but I’m into every style of 
music. Its like finding what you relate with. 
THE POGUES, you know, one of the most 
hardcore bands but very melodic and Irish 
with the dirtiest lyrics...’’sometimes I left 
the place, sometimes crawling, sometimes 
walking, and a hungry sound came across 
the breeze so I gave the walls a talking.. .” 
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eat. Yeah, I’m a cook-1 screenprint and I 
cook. I have three jobs, I cook at two dif¬ 
ferent restaurants and then I screenprint on 
the side. So its all about loving what I’m 
doing. I’m not making any money and I’m 
not worried about it. I’m also able to travel 
around the US, go to Europe, go to Russia 
this year. That’s priceless. I have friends 
who have a lot of money that have never 
done this. And I get to hang out with people 
that I respect, that I’ve never met before. 
You can go to Switzerland and meet some¬ 
one and become best friends with them that 
day. But that’s not how normal people go. 
They travel, they go on vacation. I travel 
on tour and hang out with people that be¬ 
lieve in what I believe in and I get to listen to 
so many great bands. For lack of a better 
term, I feel rich. I don’t have money but I 
have a lot of great memories. 

PE: Exactly. No doubt Is this what you 
see yourself doing for the next twenty 
years? 

Dave: I hope so. I don't see it any different. 
We’re in Omaha, Nebraska and its in May 
and I met up with one of my best friends, a 
girl that I used to date in middle school. You 
know, we were just kind of laughing about 
how nothing has changed. If it weren’t for 
my pants ripping, I would be wearing the 
same fucking clothes since high school, 
you know? I hope to keep doing this. Move 
it and it’s the only way that I know how to 
live. I can cook, but I have no skills. I gave 
my life to punk rock at 15-16 years old and 
never learned anything else. This is what I 
chose to do. I want to play music and that’s 
it. I can’t type. I don’t know how to work on 
a fucking house. I don’t know computers... I 
just know how to go on tour. 

PE: And scream really loud. 

Dave: AGGGGGHHHH. And somehow 
keep my voice. 

PE: How about your family? Are they 
supportive of what you are doing? 

Dave: Yeah...at my age, what are they go¬ 
ing to say? I think as a kid, they wanted 
something different. My father’s family 
came straight from Mexico. My dad fought 
really hard to go to college and I think he 
felt a little bit bummed that I didn’t take what 
he did and go with it, like college and school 
and everything. But I took what he gave me 
as a child. The best thing I remember is 
Saturday and Sunday morning- waking up, 


mg a decline or tours and everyone getting 
pissed off saying, “Oh why don’t you ever 
come back? Why are there no shows?” 
Because you don’t come to the shows. You 
don’t support the shows. You can’t just get 
drunk in the parking lot. You gotta come in¬ 
side. Why would bands want to come back 
to a city where no one shows up? And it’s 
getting to that point. We can look at it ev¬ 
ery day on TV, all the shit that’s going on. 
This affects everything. I think the differ¬ 
ence is people aren’t supporting music as 
they used to. There’s no way that you can 
tell me that 10 dollars is going to kill you. 
That’s a 7-dollar pack of cigarettes I see you 
smoking. You probably smoke 7-8 packs a 
week. Why don’t you save that money up 
and come to a show? That’s how I feel. 

PE: So, would you say that there are 
places where there are better turnouts? 
Is the Southeast better than the North¬ 
west sort of thing as far as touring goes 
or is it just randomly hit-or-miss? 

Dave: It’s very random. We’ll play a sold- 
out show and then the next day there will be 
25 people there. It might be economically 
what’s going on right now. I wish it were 
different. But I mean, every place is great. 
Everything is great and people are appre¬ 
ciative but I think it comes back to eco¬ 
nomics. People aren’t showing up. It’s the 
same thing how punk rock is. I remember 
seeing kids that were 18, and they loved it, 
they were charged up with mohaws, DIS¬ 
CHARGE shirts, PISSCHRIST patches, 
oh I’m here, I’m here...I fuckin love it. And 
then I think there comes a time when maybe 
people start talking and whispering in their 
ear, “Which way are you going to go? Are 
you going to stay with rock and roll and punk 
rock?” And then they change. Here’s this 
22-year-old kid whose now wearing a polo 
tee-shirt telling me “Oh, I had to grow out of 
this,” and I’m saying, “Don’t fucking talk to 
me about growing out of this. If you are, if 
you don’t care about it-and I don’t care how 
you dress-but if you’re not still with us, then 
you’re against us.” So, that’s how I feel. 

PE: I wanted you to elaborate more about 
the Europe/American thing. Would you 
say it’s more of an attitude thing where 
Americans think, “Oh, yeah, you should 
come to our town, this isn’t that big of a 
deal, and you should be playing an hour- 
long set and if you don’t have a place to 
stay well whatever, and if you don’t have 
food, well whatever,” and in Europe... 
well, I’d like for you to elaborate on that. 

Dave: Yeah. I hate to say this and I don’ 
t mean this against American punk, but I 


thing like, its about 01 and a mohawk and 
two fingers and piss off...no. Punk rock is 
something that I take dearly into my heart. 
It’s about being original, it’s about family, 
it’s sticking together and figuring it out and 
fighting against the things that you don’t 
believe in whatever way that it is. Like I 
said, you know, you have Ian Curtis from 
JOY DIVISION, you have OTIS REDDING, 
JOHNNY CASH, you know. ..I mean who 
could say JOHNNY CASH wasn’t a fuckin’ 
punk mother fucker? And I think it’s about 
trying as hard as you can to stay young in 
your heart. As you grow older, you start 
seeing that people don’t care about that 
person who doesn’t have food any more, 
you know? You hear so many people say 
things like, “My Social Security...kick the 
Mexicans out, they’re taking our jobs.” No, 
they’re not. They’re working their asses off 
for a job you won’t take and they’re sending 
that money back over to take care of their 
family. That, to me, is punk rock, you know? 
You look at the revolt in England and in the 
US, with people being poor and how are we 
going to get by being poor? We gotta stick 
together. That’s what I think punk rock is. 

PE: Good answer. Do you have a favor¬ 
ite song on the new album and if you do, 
what is it about? Tell us a little back¬ 
ground about it. 

Dave: This album, like I said, was really 
personal. I don’t think a lot of people are 
going to give a shit about how I feel. Even 
the title track, “Cut the Noose" was about 
cutting off ties of being a kid and feeling 
that I owe people something all the time. I 
don’t owe anyone anything anymore. Like 
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which means “The Plague." What we re try 
ing to say is that we want to be the plague 
that infects you, that makes you think about 
how fucking stupid this fucking wall is. Let’s 
be the plague and even if we have to be the 
bad guys, let’s be the bad guys that show 
these stupid fucking idiots how dumb they 
are. I mean, you’re going to build a 400- 
mile wall? It doesn’t make sense. I under¬ 
stand the drug problem and all that. No one 
in their right mind agrees with that. But to 
treat people like animals is ridiculous. We 
can do all kinds of help all over the world, 
but instead of us getting a group together 
and figuring out what’s wrong, we’ll put up 
a wall. Eh, don’t want to think about it, don’t 
want to think about it. Spend millions of dol¬ 
lars to put up a big wall. * 

PE: No doubt. Very arrogant. Any last 
words, any shout outs? 

Dave: Yeah, I want to shout out to every¬ 
body who comes out to the shows with 
TOXIC HOLOCAUST and HOLY GRAIL. 
The main thing is just go out and support 
your local scene. We all know you work 
tomorrow morning. We all work tomorrow 
morning. But go to the show. If you can’t 
finish the whole thing, then support the 
show and leave. It helps more than you 
would imagine. Send your friends. Postit-I 
know we’re all tired of Facebook, but Face- 
book it!!! That’s the only way we can keep 
this going, is for people to show up. That’s 
the only way. 

http://www.facebook.com/krumbums 

all photos taken from Krum Bums facebook 

page. 



listening to music, making eggs, us all sing¬ 
ing together, you know stupid little kid shit. 
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Neurosis interview by Flox ( Fight For 
Your Mind ) Answers by Steve Von Till. 


Originally printed in Sedition Magazine 
(France). Reprinted with permission. 

PE: After 27 years Neurosis is releas¬ 
ing a new album in 2012. Can you let 
us know what to expect from this new 
comer? Will it be the soundtrack to the 
end of the world ? ;-) 

Steve: Like every new work we embark 
on, it is the next step in our evolution, 
the next bend in our path. You can ex¬ 
pect it to be honest, emotional, heavy, 
and beautiful. We are extremely proud 
and happy with the way the music has 
guided us. It explores some new sonic 
territory for us. Some of the ways we 
are approaching our heavy riffing is new 
and challenging, the keyboard sounds 
are really amazing and powerful and Ja¬ 
son is always blowing us away with his 
rhythms. 

PE: Throughout the years Neurosis has 
evolved from an anarcho punk back¬ 
ground going to a much more metallic 
post hardcore and experimental outlet. 
Have you found yourselves evolving alot 
through musical and life experiences 
that have made you trespass certain 
boundries to creat your own monster? 

Steve: To us, the freedom we discov¬ 
ered in our early days of what was called 
“punk” or independent DIY music back 
then meant there were no rules. We do 
what we want and what moves and in¬ 
spires us. If you don’t like it, tough shit, 
you don’t have to listen to it then. This 
is completely self centered expression. 
We don’t cater to anyone’s expectations. 
We carry that initial inspiration with us 



always. We have never fit in a box or 
category and those names people try to 
give music are completely meaningless 
to us. We have outlasted most names, 
scenes, and categories and I am sure we 
will outlast all of the current terminology 
as well. We evolve as human beings ex¬ 
pressing ourselves through music. 

PE: Of course all of your records have 
a very deeply anchored philosophy and 
art! These two aspects of the band as 
well with live performances have made 
Neurosis a very unique combo and an 
influential band worldwide. How does 
all of this come together ? Where do you 
draw your inspiration from to make all 
of these aspects come together to make 
masterpieces ? Are you all pretty much 
perfectionnists ? 

Steve: We are definitely not perfection¬ 
ists. This music is very organic and 
comes from the soul. We don’t labor 
over it intellectually. There is no such 
thing as “perfect”. I think when people 
obsess on trying to reach perfection 
they often sterilize any real emotion and 
humanity right out of their art. Any ideas 
that may come from our brains are in¬ 
herently less powerful than the natural 
flow that shines when we surrender to 
that driven force that exists both outside 
and within us. We record in a pure man¬ 
ner, live as a band straight to tape, no 
tricks, no bullshit. The philosophy is the 
philosophy of being emotional beings 
contemplating our existence. The art¬ 
work tries to give a visual backdrop for 
the emotional landscapes created by the 
music. It is hard to describe with words. 
That is why we use sound. 

PE:Speaking of philosophy in your latest 
album ‘Given to the Rising’ there is a text 


by Jack London to illustrate the album. 
Is it the adventurous, social, audacious 
side of the man that made you decide to 
take him as food for thought ? What oth¬ 
ers litterature, writers have influenced 
you over time and most recently as well 
? 

Steve: Jack London is an influence 
for many reasons, but probably mostly 
as an influence to live an inspired life, 
to live the way you want to. That quote 
stands on its own as a brilliant light. 

PE: The tribal influence in Neurosis 
helps to construct the quite mysterious 
aura that comes out of your music. Is 
tribalism something you’d like to live as 
individuals ? What aspects attracks you 
to these types of cultures ? Are there still 
ways / alternatives of escaping / coun¬ 
tering the 21st century hideous capitalist 
reign of globalisation ? 

Steve: In an ideal sense, I would love to 
live in a culture that was artistically, eco¬ 
nomically, spiritually, and naturally tied 
to a specific landscape and the natural 
cycles of life. Unfortunately we are liv¬ 
ing in times that, in my opinion, are very 
disconnected from our true nature. That 
is our current reality, however, and we 
must deal with it as best we can, and 
create our own reality and find our own 
meaning in this world of distraction. 

PE: Relapse is rereleasing on vinyl two 
essential albums from your discography 
‘Souls at Zero’ and ‘Enemy of the Sun’. 
Are there any other plans of releasing 
any of your other albums on vinyl again 
since the originals are too expensive on 
ebay and long out of print ? Do you have 
the rights to your albums out on Look¬ 
out! and Alternative Tentacles ? 
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Steve: We have the rights to everything 
ourselves except for the few CDs we 
originally released through Relapse. We 
have a good relationship with them and 
like to work together so we will continue 
to work together to reissue our catalog 
on vinyl as a joint project. 

PE: How did Neurot records come to ex¬ 
ist ? What advantages and disadvantag¬ 
es do you have owning your own record 
label ? Is it a way to still relate to the DIY 
ethics ? 

Steve: In 1999 we formed Neurot Record¬ 
ings in order to create our own home 
for all of our recordings. It just seemed 
better to have everything come directly 
from us. It somehow seems more satis¬ 
fying to be able to purchase the art di¬ 
rectly from those who craft it. It probably 
comes partly from our DIY ethics, as 
well as our longing for more connection 
to every aspect of what we do. We also 
wanted to offer other like minded artists 
that we enjoy a home for some of their 
works. We manage ourselves, book our¬ 
selves, put out our own records, etc. It 
doesn’t make sense to have it any differ¬ 
ent. There are no disadvantages to own¬ 
ing our own label that I can see except 
for since we are small and grassroots, 
our resources are limited, but that also 
makes sense to operate a business that 
exists within its means and not to be 
come part of the debt culture. 

PE: Even though the atmosphere that 
comes out of the music of Neurosis is 
quite mournful there is always a great 
deal of hope, human emancipation, free¬ 
dom, and a certain will to go forward into 
a better future. Is this how you interpret 
things ? Is the fact of having children 
something that helps to try to be posi¬ 
tive ? Does the future seem bright for the 
younger ones ? 

Steve: Overcoming adversity, confront¬ 
ing our demons, dealing with both the 
dark and light in our music as we move 
forward in our personal and group evolu¬ 
tion, is how we find peace in this world. 
I cannot predict the future and I don’t 
know if it is bright or not, every day is a 


able through music to deal with the emo¬ 
tional and spiritual forces that lie behind 
everything else. 

PE: Can you tell us a few words on the 
solo projects you have been doing these 
last years ( Steve and Scott). Is it impor¬ 
tant to create outside of Neurosis and 
what do you get out of it ? Any projects 
coming up ? And what about Tribes of 
Neurot ? Anything happening on that 
side ? 


Steve:Scott, Wino and I will soon have 
a record of Townes Van Zandt songs 
coming out on our great friend Ansgar 
Glade’s label, My Proud Mountain, in Eu¬ 
rope and on Neurot in the states. Scott 
just finished a new solo album and has 
been touring a lot this winter. I am work¬ 
ing on new material for my next album. 
The inspiration we have from making 
music seems to be infinite and requires 
many forms of expression. I think put¬ 


ting ourselves out there in a more ex¬ 
posed manner challenges us to find a 
more personal voice that stands apart 
from our work together and in turn gives 
us new confidence to inform Neurosis 
and a bring a wider palette of colors to 
the table. 


PE: We can see Scott and Steve talk 
about Amebix in their own video docu¬ 
mentary. They seem to have been a great 
influence for you two individuals. Is it a 
band that really got you guys into this 
kind of music ? Any words to share to 
them in these pages ? 

Steve: Amebix have been a huge influ¬ 
ence on Neurosis. When we were just 
starting out, they were an example of 
how heavy guitar music with a more 
earthly spiritual outlook could crawl out 
of the DIY punk movement without any of 
the usual trappings. I really cannot sum 
up their importance with words. It is so 
amazing to see them make a triumphant 
return after all this time. We are eternally 
grateful for their music and influence. 

PE: In some of your songs you refer or 
name ‘God’ quite a few times! What is 
your poing of view / position on religion 


and beautiful. We are extremely proud 
and happy with the way the music has 
guided us. It explores some new sonic 
territory for us. Some of the ways we 
are approaching our heavy riffing is new 
and challenging, the keyboard sounds 
are really amazing and powerful and Ja¬ 
son is always blowing us away with his 
rhythms. 

PE: Throughout the years Neurosis has 
evolved from an anarcho punk back¬ 
ground going to a much more metallic 
post hardcore and experimental outlet. 
Have you found yourselves evolving alot 
through musical and life experiences 
that have made you trespass certain 
boundries to creat your own monster? 

Steve: To us, the freedom we discov¬ 
ered in our early days of what was called 
“punk” or independent DIY music back 
then meant there were no rules. We do 
what we want and what moves and in¬ 
spires us. If you don’t like it, tough shit, 
you don’t have to listen to it then. This 
is completely self centered expression. 
We don’t cater to anyone’s expectations. 
We carry that initial inspiration with us 


draw your inspiration from to make all 
of these aspects come together to make 
masterpieces ? Are you all pretty much 
perfectionnists ? 

Steve: We are definitely not perfection¬ 
ists. This music is very organic and 
comes from the soul. We don’t labor 
over it intellectually. There is no such 
thing as “perfect”. I think when people 
obsess on trying to reach perfection 
they often sterilize any real emotion and 
humanity right out of their art. Any ideas 
that may come from our brains are in¬ 
herently less powerful than the natural 
flow that shines when we surrender to 
that driven force that exists both outside 
and within us. We record in a pure man¬ 
ner, live as a band straight to tape, no 
tricks, no bullshit. The philosophy is the 
philosophy of being emotional beings 
contemplating our existence. The art¬ 
work tries to give a visual backdrop for 
the emotional landscapes created by the 
music. It is hard to describe with words. 
That is why we use sound. 

PE:Speaking of philosophy in your latest 
album ‘Given to the Rising’ there is a text 


aura that comes out of your music. Is 
tribalism something you’d like to live as 
individuals ? What aspects attracks you 
to these types of cultures ? Are there still 
ways / alternatives of escaping / coun¬ 
tering the 21st century hideous capitalist 
reign of globalisation ? 

Steve: In an ideal sense, I would love to 
live in a culture that was artistically, eco¬ 
nomically, spiritually, and naturally tied 
to a specific landscape and the natural 
cycles of life. Unfortunately we are liv¬ 
ing in times that, in my opinion, are very 
disconnected from our true nature. That 
is our current reality, however, and we 
must deal with it as best we can, and 
create our own reality and find our own 
meaning in this world of distraction. 

PE: Relapse is rereleasing on vinyl two 
essential albums from your discography 
‘Souls at Zero’ and ‘Enemy of the Sun’. 
Are there any other plans of releasing 
any of your other albums on vinyl again 
since the originals are too expensive on 
ebay and long out of print ? Do you have 
the rights to your albums out on Look¬ 
out! and Alternative Tentacles ? 


for all of our recordings. It just seemed 
better to have everything come directly 
from us. It somehow seems more satis¬ 
fying to be able to purchase the art di¬ 
rectly from those who craft it. It probably 
comes partly from our DIY ethics, as 
well as our longing for more connection 
to every aspect of what we do. We also 
wanted to offer other like minded artists 
that we enjoy a home for some of their 
works. We manage ourselves, book our¬ 
selves, put out our own records, etc. It 
doesn’t make sense to have it any differ¬ 
ent. There are no disadvantages to own¬ 
ing our own label that I can see except 
for since we are small and grassroots, 
our resources are limited, but that also 
makes sense to operate a business that 
exists within its means and not to be 
come part of the debt culture. 

PE: Even though the atmosphere that 
comes out of the music of Neurosis is 
quite mournful there is always a great 
deal of hope, human emancipation, free¬ 
dom, and a certain will to go forward into 
a better future. Is this how you interpret 
things ? Is the fact of having children 
something that helps to try to be posi¬ 
tive ? Does the future seem bright for the 
younger ones ? 

Steve: Overcoming adversity, confront¬ 
ing our demons, dealing with both the 
dark and light in our music as we move 
forward in our personal and group evolu¬ 
tion, is how we find peace in this world. 

I cannot predict the future and I don’t 
know if it is bright or not, every day is a 
day of hope and heartbreak, but humans 
are made of strong stuff, or at least they 
were, so all we can do is live for today in 
a way that hopefully inspires those will 
be our future. 

PE: Even though a great deal of songs 
have a certain dark and metaphoric / 
mystical stand, we also feel a strong 
down to earth voice of men’s internal 
confrontation’s and dualities, about life 
and death, day to day problems of the 
working class, misery, nature, etc... Is 
their a very political view that you want 
to stand out of your music ? What are 
some of the subjects you feel these days 
should be coming out of your music ? 
Do you try to transmit some ideologies 
through your work ? 

Steve: We definitely do not want to put 
forth a political view or ideology. No two 
people on this earth have the same ex¬ 
act ideology or politics. It is by its very 
nature a source of conflict. We are better 


Glade s label, iviy Kroud Mountain, in Eu¬ 
rope and on Neurot in the states. Scott 
just finished a new solo album and has 
been touring a lot this winter. I am work¬ 
ing on new material for my next album. 
The inspiration we have from making 
music seems to be infinite and requires 
many forms of expression. I think put¬ 
ting ourselves out there in a more ex¬ 
posed manner challenges us to find a 
more personal voice that stands apart 
from our work together and in turn gives 
us new confidence to inform Neurosis 
and a bring a wider palette of colors to 
the table. 

PE: We can see Scott and Steve talk 
about Amebix in their own video docu¬ 
mentary. They seem to have been a great 
influence for you two individuals. Is it a 
band that really got you guys into this 
kind of music ? Any words to share to 
them in these pages ? 

Steve: Amebix have been a huge influ¬ 
ence on Neurosis. When we were just 
starting out, they were an example of 
how heavy guitar music with a more 
earthly spiritual outlook could crawl out 
of the DIY punk movement without any of 
the usual trappings. I really cannot sum 
up their importance with words. It is so 
amazing to see them make a triumphant 
return after all this time. We are eternally 
grateful for their music and influence. 

PE: In some of your songs you refer or 
name ‘God’ quite a few times! What is 
your poing of view / position on religion 
? 

Steve: Spirituality is a very individual 
thing and as a band we do not define it 
but acknowledge that we all deal in our 
own ways with the great mystery... 
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This interview was done early this November (2011) in Minneapolis by 
Mandapocalypse. We drank coffee and beer, and chatted and laughed 
in a grimy basement before their practice for the Midwest Doomsday 
Festival. 


All photos are by Twin Cities punk photographer ADAM DEGROSS. 


PE: Varix! I remember your first show, 
and how ready, excited, and nervous 
you all were to be a band. Since then, it 
seems like you’ve all exploded with cre¬ 
ativity, confidence, and punk ambition. 
Knowing you all personally, I’ve just got 
to say what stand-up, rad womyn you 
all are, and how stoked I am to know ya! 
Alright.... enough of the flattery, time to 
inform the punx about VARIX! First things 
first, who are you, and what do you do in 
the band? 


up shows. 

Ash: I played bass when I was younger. It 
was a similar situation where my best friend 
wanted me to play bass for a band, so I just 
did. I was in voice lessons from age 8 to 16. 
And now I’ve picked up guitar. 

PE: So where were you at as individuals 
when you first started out? You men¬ 
tioned briefly you were having a hard 
time and came together through mad¬ 
ness, frustration and anger, but also it 
seems like you were all just wanting to 


Ash: We found a miniature wiener dog out¬ 
side of Dallas, Texas that was abandoned at 
a truck stop. After a thorough investigation, 
Stacey decided to bring him home. 

Ang: We were all outside, and this adorable 
wiener dog came up and put its head in Ash¬ 
ley’s lap as she was just sitting there and we 
were like,”OH MYGOD IT’S SO CUTE!” And 
so sad! Who would leave this little dog? We 
were also discussing how we needed to get 
it away from us before Stacey came outside. 
Well, she came outside. After no arguing, 
that dog was in the car with us 10 minutes 


energetic reactions we’ve had at shows have 
been from the St. Paul kids. 

Ash: Yeah, St. Paul, off the wall! 

PE:Do you guys go to shows in St. Paul 
at all? 

S: There isn’t much over there in the way of 
DIY spaces lately, so I don’t get over there 
unless it’s a bigger show at a bar or some¬ 
thing. 

PE: Do you guys get shit or feel like you 


just letting that shit go never feels right to me 
either... 

S: Like hearing after the fact that while we 
were playing the SUBHUMANS show in Min¬ 
neapolis someone was shouting, “Oh yeah, 
I’d totally fuck every one of them.” It’s sad to 
think people are that dense that they’d say 
that. We’re up here to play fucking music, 
that doesn’t mean we’ve signed up to be 
some object to degrade. It’s bullshit. I can’t 
even count how many times someone’s 
come up and been like, “Oh you play pretty 
well for a girl”. 

Cm' i fool nonnlp am also siihr.nn<:r.iniisl\/ of- 





PE: Varix! I remember your first show, 
and how ready, excited, and nervous 
you all were to be a band. Since then, it 
seems like you’ve all exploded with cre¬ 
ativity, confidence, and punk ambition. 
Knowing you all personally, I’ve just got 
to say what stand-up, rad womyn you 
all are, and how stoked I am to know ya! 
Alright.... enough of the flattery, time to 
inform the punx about VARIX! First things 
first, who are you, and what do you do in 
the band? 

Emily: I’m Emily, and I play the bass. 

Angie: I’m Angie, and I play the drums. 
Stacey: I’m Stacey, and I.... sing? (laughter) 
Ashley: I’m Ashley, and I play guitar. 

PE: How did you start up VARIX and 
come together as a band? 

E: Very drunkenly... 

Ash: Interesting question, don’t really re¬ 
member, you were there, Manda! (laughter) 
Ang: Well, I learned how to play a D-beat. 
Then Emily had a riff, and Ashley had power 
chords and distortion, and we were drunk, 
and that pretty much did it. 

Em: We wanted to sound gross. Nasty. 

Ash: We accepted early on it was going to 
be nasty. 

Em: We embraced the nasty, (laughter) 

Ang: But then at a point we worked on it and 
realized we had some songs and should get 
a vocalist. We really didn’t want to have a girl 
vocalist because we didn’t want to be a “girl 
band. J.P. Toulon (RIP) was actually going 
to be our singer early on. We saw Stacey 
could do it and we realized we were being 
sort of sexist not wanting her to do it at first 
because she was a girl. (laughter.)She came 
to a practice, yelled, and it was really great. 

PE: What are your musical backgrounds? 
Did you play any instruments prior to this 
or in any bands? Or is this your first go- 
about? 

Em: I played trumpet in middle school 
(laughter). I lived at the Rathole with a bunch 


up shows. 

Ash: I played bass when I was younger. It 
was a similar situation where my best friend 
wanted me to play bass for a band, so I just 
did. I was in voice lessons from age 8 to 16. 
And now I’ve picked up guitar. 

PE: So where were you at as individuals 
when you first started out? You men¬ 
tioned briefly you were having a hard 
time and came together through mad¬ 
ness, frustration and anger, but also it 
seems like you were all just wanting to 
have a good time. 

Ang: For me, it was definitely both. My dad 
had just died and things were pretty intense. 
I didn’t work for a little bit and when I went 
back to work it wasn’t full time and I wasn’t 
in school. I had all this time and intensity and 
felt I needed to do something with it. Also, I 
just needed to have fun. At first, we practiced 
just to play and have a reason to get together 
every week and hang out and do something 
constructive while we drank. It progressed 
from there. For me personally, that was a re¬ 
ally fucking rough year and VARIX was the 
thing I looked forward to every fucking week. 
It really kept me together. It was an outlet 
for everything. It was always so much fun 
though, too-even when we started and had 
so much trouble just playing our instruments. 
Well, besides Emily, she was fine, (laughter) 
Ash: I definitely picked up guitar when I was 
in a bad spot. Angie was like, “You gotta do 
something with yourself, why not play gui¬ 
tar?” It’s about bettering yourself while in 
positions of sorrow. 

Ang: It’s fortunate that we genuinely wanted/ 
want to play really stripped-down music, so 
that any limitations we might have with tech¬ 
nical ability aren’t really a problem... 

Em: That was awesome though, ‘cause 
when we started, I had been writing more 
complicated riffs for ANNELIESE . For me, it 
was challenging just writing punk riffs and to 
simplify. It took some work creating pumped- 
up punk music and getting the hang of raw 
punk, which I love. 
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Ash: We found a miniature wiener dog out¬ 
side of Dallas, Texas that was abandoned at 
a truck stop. After a thorough investigation, 
Stacey decided to bring him home. 

Ang: We were all outside, and this adorable 
wiener dog came up and put its head in Ash¬ 
ley’s lap as she was just sitting there and we 
were like,"OH MYGOD IT’S SO CUTE!” And 
so sad! Who would leave this little dog? We 
were also discussing how we needed to get 
it away from us before Stacey came outside. 
Well, she came outside. After no arguing, 
that dog was in the car with us 10 minutes 
later. 

PE: Punk dog! (laughter) 

S: We had 2 shows left, where we walked up 
with a little dog on tour in a punk vest. 

Em: Yes! We found a pet store on our jour¬ 
ney and had to stop and get her a vest. Dur¬ 
ing a long drive, we sewed a patch onto it. It 
looked very badass. 

PE: Are you all Minneapolis natives? 

Ash: Wisconsssinnnnn! 

S: Me too ... 

Em: St. Cloud. 

Ang: Suburbs! Nameless suburbs. 

PE: So what drew you to Minneapolis? 

S: I came here for school more than any¬ 
thing else. At the time, it was the furthest 
away from Appleton, Wisconsin that I could 
afford to go to without paying out-of-state tu¬ 
ition. That’s what got me here, though it’s the 
punks that kept me here. It’s funny because I 
have so much love for Appleton now. Up the 
Wisco punks! 

Ash: I came for the graffiti scene. And the 
punks here are just as brutal. 

PE: Can you describe what it’s like to be a 
part of the Twin Cities punk community? 

Em: It’s really sick. It’s 9 very vast community 
and most shows we play are quite varied. It’s 
awesome not having strict genre dividers. 


energetic reactions we’ve had at shows have 
been from the St. Paul kids. 

Ash: Yeah, St. Paul, off the wall! 

PE:Do you guys go to shows in St. Paul 
at all? 

S: There isn’t much over there in the way of 
DIY spaces lately, so I don’t get over there 
unless it’s a bigger show at a bar or some¬ 
thing. 

PE: Do you guys get shit or feel like you 
get special attention for being an “all girl 
band?” 

All: Ugh ... yes. 

Ang: How much time ya got? 

S: Where do we begin? 

PE: I remember specifically whenever I’d 
book you guys, you all being like “Do not 
write on fliers that we are all womyn!” 

S: We used to be like FUCK YOU if some¬ 
one would call us a “girl band” and are still 
a little uneasy about it, at least if using that 
as our description on a flier or something. 
That’s not who we are as a band. That said, 
we have embraced it a bit as we’ve seen that 
it is something people support and value. It 
sounds so cheesy but when people-ladies 
specifically-come up to us after shows or on 
tour and say they were inspired that we were 
women making music. It’s something you 
want to embrace. 

Ang: It’s really fucking cool to see girls get in¬ 
volved when we’re playing. In Houston while 
we were playing it was all of us, then a huge 
circle pit of girls, which was fucking awe¬ 
some. Almost everyone is pretty cool about 
it, and really all we want is to have a band, 
not a gender issue. But it does become an 
issue more often than it should, and even if 
it’s only one or two people out of an entire 
show that act fucked up about it, that’s more 
than I want to deal with it. I never really want 
to spend time fighting or explaining why sex¬ 
ism is bad to someone who’s not really lis¬ 
tening to me anyways. But no matter where 


just letting that shit go never feels right to me 
either... 

S: Like hearing after the fact that while we 
were playing the SUBHUMANS show in Min¬ 
neapolis someone was shouting, “Oh yeah, 
I’d totally fuck every one of them.” It’s sad to 
think people are that dense that they’d say 
that. We’re up here to play fucking music, 
that doesn’t mean we’ve signed up to be 
some object to degrade. It’s bullshit. I can’t 
even count how many times someone’s 
come up and been like, “Oh you play pretty 
well for a girl". 

Em: I feel people are also subconsciously of¬ 
fensive, and things are exposed when they 
talk to me. For example they say something 
such as, “Oh, I wasn’t expecting you to be 

very good.but damn, you guys rule!” My 

response being, “Fuck you! What do you 
mean you weren’t expecting us to be good? 
Why would you even say that? Fuck you for 
coming to that conclusion.” 

Ang: I really hate this pressure to represent 
women and women musicians. It is very sat¬ 
isfying to play well and our band is good and 
fuck yeah if we had something to prove, we 
proved it. But there is this added pressure 
being women, and I hate that, and I hate 
that if I fuck up it’s not just that I fucked up, 

I feel like it’s this bigger gender thing where 
women can’t really play music. And I hate 
that pressure! I just wanna do my shit and 
play in a band just like everybody else and 
have fun with it. 

S: I think we’re lucky in the punk community 
of Minneapolis being that there is definitely 
more support and more active women here 
than I’ve seen in a lot of other communities. 
It’s really cool to see at shows where the 
whole front is women rocking out. Last time 
CHOOSE YOUR POISON played here I re¬ 
member looking over and being stoked see¬ 
ing the entire front of the show was ladies. 
Maybe I’m just more aware of this now that 
I play in a band. Or maybe it’s always been 
there, or it’s something that’s changed in the 
last few years. I’m not sure, but I like it. 

Ang: It’s definitely true that there are a ton of 
really rad ladies in this city. I find it strange 
that even here when we play there’s at least 




cmuy I m rmny, ana I piay me Dass. 

Angie: I’m Angie, and I play the drums. 
Stacey: I’m Stacey, and I.... sing? (laughter) 
Ashley: I’m Ashley, and I play guitar. 

PE: How did you start up VARIX and 
come together as a band? 

E: Very drunkenly . .. 

Ash: Interesting question, don’t really re¬ 
member, you were there, Manda! (laughter) 
Ang: Well, I learned how to play a D-beat. 
Then Emily had a riff, and Ashley had power 
chords and distortion, and we were drunk, 
and that pretty much did it. 

Em: We wanted to sound gross. Nasty. 

Ash: We accepted early on it was going to 
be nasty. 

Em: We embraced the nasty, (laughter) 

Ang: But then at a point we worked on it and 
realized we had some songs and should get 
a vocalist. We really didn’t want to have a girl 
vocalist because we didn’t want to be a “girl 
band. J.P. Toulon (RIP) was actually going 
to be our singer early on. We saw Stacey 
could do it and we realized we were being 
sort of sexist not wanting her to do it at first 
because she was a girl, (laughter.)She came 
to a practice, yelled, and it was really great. 

PE: What are your musical backgrounds? 
Did you play any instruments prior to this 
or in any bands? Or is this your first go- 
about? 

Em: I played trumpet in middle school 
(laughter). I lived at the Rathole with a bunch 
of musicians, so it was intimidating to start 
playing music. My roommate Tony who is 
now in AGITATE started learning drums, 
and I started jamming with him playing bass. 
From there, we started ANNELIESE with our 
friend Matt. We played loud hardcore and 
eventually broke up, so I had nothing to do! 
Shortly after, VARIX started jamming and it 
was sick. 

Ang. I’ve played bass for some years, in 
QUESTION, GANGLION, and ANIMALES & 
BEASTS. Some harsh family stuff happened 
about 2 years ago where I was holed up 
with my mom in the suburbs and my brother, 
who is a drummer, gave me a shitty, stripped 
down, really basic kit that I just sat at and 
started playing. For a week straight, I played 
for 8 hours every day, trying to figure out how 
to play a D-beat, a 1/2 beat, figure out a fill, 
get the symbols in there, and eventually it 
worked out to doing that for like 12 minutes 
at a time. That’s about as far as I’ve gotten 
with drumming. 

S: I half-assed played the drums at some 
point and played the piano when I was 
younger. I’ve always been on the other side 
of playing music, hosting bands and setting 


have a good time. 

Ang: For me, it was definitely both. My dad 
had just died and things were pretty intense. 
I didn’t work for a little bit and when I went 
back to work it wasn’t full time and I wasn’t 
in school. I had all this time and intensity and 
felt I needed to do something with it. Also, I 
just needed to have fun. At first, we practiced 
just to play and have a reason to get together 
every week and hang out and do something 
constructive while we drank. It progressed 
from there. For me personally, that was a re¬ 
ally fucking rough year and VARIX was the 
thing I looked forward to every fucking week. 
It really kept me together. It was an outlet 
for everything. It was always so much fun 
though, too-even when we started and had 
so much trouble just playing our instruments. 
Well, besides Emily, she was fine, (laughter) 
Ash: I definitely picked up guitar when I was 
in a bad spot. Angie was like, “You gotta do 
something with yourself, why not play gui¬ 
tar?” It’s about bettering yourself while in 
positions of sorrow. 

Ang: It’s fortunate that we genuinely wanted/ 
want to play really stripped-down music, so 
that any limitations we might have with tech¬ 
nical ability aren’t really a problem... 

Em: That was awesome though, ‘cause 
when we started, I had been writing more 
complicated riffs for ANNELIESE . For me, it 
was challenging just writing punk riffs and to 
simplify. It took some work creating pumped- 
up punk music and getting the hang of raw 
punk, which I love. 

PE: Tour? Releases? 

S: We toured at the beginning of this year. 
We went straight south and back. On top of 
that, we’ve done some weekend warrior stuff 
in the Midwest. 

Ang: We have a demo tape out. This new 
label called Double Dutch did an LP comp 
with the most random DIY bands from Min¬ 
neapolis. It’s a strange assortment, but I 
like that. In Minneapolis you get these DIY 
shows that are totally mixed bills and I think 
that comp totally reflects that. We’re about to 
be on a Profane Existence comp coming out, 
and have a 7” coming out on Discos Basura 
Records in a month or two. 

S: The Profane comp’s all local too, with 
KONTRASEKT, FAVELA RISING, COGNI¬ 
TIVE DISSONANCE, IN DEFENSE, and 
PONX ATTACK. 

PE: What kind of crazy stuff happened on 
your tour? 

Em: Stacey has another dog now ...(laugh¬ 
ter)... VARIX has a mascot. The name is 
Torpedo. 


later 

PE: Punk dog! (laughter) 

S: We had 2 shows left, where we walked up 
with a little dog on tour in a punk vest. 

Em: Yes! We found a pet store on our jour¬ 
ney and had to stop and get her a vest. Dur¬ 
ing a long drive, we sewed a patch onto it. It 
looked very badass. 

PE: Are you all Minneapolis natives? 

Ash: Wisconsssinnnnn! 

S: Me too.... 

Em: St. Cloud. 

Ang: Suburbs! Nameless suburbs. 

PE: So what drew you to Minneapolis? 

S: I came here for school more than any¬ 
thing else. At the time, it was the furthest 
away from Appleton, Wisconsin that I could 
afford to go to without paying out-of-state tu¬ 
ition. That’s what got me here, though it’s the 
punks that kept me here. It’s funny because I 
have so much love for Appleton now. Up the 
Wisco punks! 

Ash: I came for the graffiti scene. And the 
punks here are just as brutal. 

PE: Can you describe what it’s like to be a 
part of the Twin Cities punk community? 

Em: It’s really sick. It’s a very vast community 
and most shows we play are quite varied. It’s 
awesome not having strict genre dividers. 
Ang: Most people here are very supportive 
of each other and DIY music. It’s very cool 
to see. Another thing about starting this band 
is that I’ve just been getting into more and 
more stripped-down music and been want¬ 
ing to hear things that are just punk. I didn’t 
feel there was as much of that going on here 
as there might be in other places. There’s 
tons of DIY music and really good bands for 
sure, but it was cool starting up something I 
thought was lacking. I wasn’t sure if people 
would be into it, but everyone’s been really 
supportive. 

PE: Do you feel like the scene is divided 
between Minneapolis and St. Paul? Or is 
there a greater scene because the cities 
are so close together? 

Ash: I feel like it was really divided until re¬ 
cently. There was a Twin Cities United show 
and it seemed like people were making more 
of an effort unify the scenes. 

S: I think it’s still definitely divided in a sense, 
but it’s been slowly evolving and changing, 
people are letting go of the issues that di¬ 
vided the two in the past. Some of the most 


get special attention for being an “all girl 
band?” 

All: Ugh.... yes. 

Ang: How much time ya got? 

S: Where do we begin? 

PE: I remember specifically whenever I’d 
book you guys, you all being like “Do not 
write on fliers that we are all womyn!” 

S: We used to be like FUCK YOU if some¬ 
one would call us a “girl band” and are still 
a little uneasy about it, at least if using that 
as our description on a flier or something. 
That’s not who we are as a band. That said, 
we have embraced it a bit as we’ve seen that 
it is something people support and value. It 
sounds so cheesy but when people-ladies 
specifically-come up to us after shows or on 
tour and say they were inspired that we were 
women making music. It’s something you 
want to embrace. 

Ang: It’s really fucking cool to see girls get in¬ 
volved when we’re playing. In Houston while 
we were playing it was all of us, then a huge 
circle pit of girls, which was fucking awe¬ 
some. Almost everyone is pretty cool about 
it, and really all we want is to have a band, 
not a gender issue. But it does become an 
issue more often than it should, and even if 
it’s only one or two people out of an entire 
show that act fucked up about it, that’s more 
than I want to deal with it. I never really want 
to spend time fighting or explaining why sex¬ 
ism is bad to someone who’s not really lis¬ 
tening to me anyways. But no matter where 
on the range from latent, i.e. “You know 
who you guys remind me of? SMASHING 
PUMPKINS! They had a girl, didn’t they?”, 
to blatant “seriously, I just want to fuck you,” 


Lm I feel people are also subconsciously of 
fensive, and things are exposed when they 
talk to me. For example they say something 
such as, “Oh, I wasn’t expecting you to be 

very good.but damn, you guys rule!” My 

response being, “Fuck you! What do you 
mean you weren’t expecting us to be good? 
Why would you even say that? Fuck you for 
coming to that conclusion.” 

Ang: I really hate this pressure to represent 
women and women musicians. It is very sat¬ 
isfying to play well and our band is good and 
fuck yeah if we had something to prove, we 
proved it. But there is this added pressure 
being women, and I hate that, and I hate 
that if I fuck up it’s not just that I fucked up, 

I feel like it’s this bigger gender thing where 
women can’t really play music. Anfl I hate 
that pressure! I just wanna do my shit and 
play in a band just like everybody else and 
have fun with it. 

S: I think we’re lucky in the punk community 
of Minneapolis being that there is definitely 
more support and more active women here 
than I’ve seen in a lot of other communities. 
It’s really cool to see at shows where the 
whole front is women rocking out. Last time 
CHOOSE YOUR POISON played here I re¬ 
member looking over and being stoked see¬ 
ing the entire front of the show was ladies. 
Maybe I’m just more aware of this now that 
I play in a band. Or maybe it’s always been 
there, or it’s something that’s changed in the 
last few years. I’m not sure, but I like it. 

Ang: It’s definitely true that there are a ton of 
really rad ladies in this city. I find it strange 
that even here when we play there’s at least 
someone that says something vaguely of¬ 
fensive about being a female musician. I feel 
like it would be easier here than other places, 
but it’s still an issue. 
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PE: How do you handle the fucked-up 
remarks? Do you let it slide or make an 
effort to call them out on it immediately? 

Ang: If you say calmly to them, “This is not 
appropriate, I’m just trying to hang out,” or 
“No, you just need to be more respectful,” 
they just don’t hear it. But then if you get 
pissed, it’s like, “Oh, they won because now 
I’m angry.” It’s hard to win these situations. 
Especially when someone walks up to you 
and takes power over you, it’s a hard fuck¬ 
ing thing. We wrote that song “Puke”about 
that. How nice it’d be if you could just vomit 
on somebody and win. This doesn’t turn out 
to be very practical in the actual applying 
sense, so lately we’ve found it satisfying to 
just point and laugh. 

Em: I just don’t have enough vomit to re¬ 
gurgitate, unfortunately, and I don’t want to 
have to train myself to use bodily functions to 
prove a point, (laughter) 

Ash: So, we tend to just point and laugh. 

And get our homies to point and laugh, too. 

PE: So do you feel like being in this band 
has made you stronger as individuals? 

Ang*Yeah 

Ash: I hate to say, it but most definitely. 

PE: Gain confidence? 

Ang: Yeah. We’re ridiculously supportive of 
each other. It’s sort of silly at a point. Like 
if someone is having trouble picking out trail 
mix, we probably don’t need to be like “No, 
I got your back.” But really it’s pretty nice 
knowing I have this support base. 

PE: So what are you involved in outside 
of punk? Interests? Passions? In school? 

Em: I’m going to the University of Minne¬ 
sota right now, pretty indecisive, not know- 
ing what the fuck I want to do, but I’m really 


focus on your community. If you have the 
time pay attention- there’s so much going on! 
Ang: It is overwhelming. It’s hard to focus on 
just how fucked up everything is, because it 
does just make you want to drink, and just 
not do anything, and even give up. 

Ash: But you can’t quit... 

Ang: Just trying to do something, anything, to 
make a positive difference. 

PE: Plans for VARIX? 

Em: Varix forever. 

Ash: No one knows what exactly is going on. 
We’re doing the best we can here. 

Em: It’s a secret.(laughter) 

Ang: We have tentative plans to do an East 
Coast long weekend tour this winter. We’re 
still writing riffs and trying to write new songs. 

I get back here when I can. We all want to 
continue to be a band, but if it stops being 
fun, we’re not going to force it. 

S: I think we’re far too ambitious to stop tak¬ 
ing on new projects. We had our “last show" 
a couple months ago, and yet we brought 
Angie back to play this fest in Minneapolis, 
and we find ourselves writing new songs 
and sending riffs back and forth through cell 
phones.... 

Ang: Or walking down the street singing a riff | 
to Emily’s voice mail. 

S: I have a feeling we’re going to just keep 
finding things to do as a band 
Em: We have no choice. 

PE: What are you listening to right now? 


Em: TED NUGENT... the Nuge...(laughter) 

S: Outside of shows, I kind of live off hip hop 
and soul. 

Em: BO DIDDLEY, ROBERT JOHNSON. 

Ash: Anything that I can run to, which is 
super high energy. Lately SLAYER, IRON 
MAIDEN, GAUZE, APPENDIX. Shit that 
makes you want to kick some fucking ass. 
t find myself playing air guitar when I run j 



For those of you who don’t know 
DEADLY REIGN, Its time to get with the 
program! DEADLY REIGN is a 3 piece 
d-beat killing machine with a legendary 
line up comprised of members from 
GLYICNE MAX, DOGMA MUNDISTA, 
SCARRED FOR LIFE, WORLD BURNS 
TO DEATH, KEGCHARGE, CENTURY 
OF WAR AND TILL DEATH. These guys 
have been at it for a long time and don’t 
fuck around when it comes to bringing 
you punk rock authentic and true to 
its sound and with their new single 
released on PE entitled SLAVE! These 
guys don’t seem to be slowing down 
anytime soon. So let’s get to the brass 
tacks and see what these guys have 
been up to. (INTERVIEW BY DUTCH 
WELCH FROM KRIG-BLAST) 


HAL A SONG CALLED DEADLY REIGN. SO BANDS. WE EVENTUALLY LOST TOUCH WITH 

I TOOK IT FROM THAT. (AND YES, I AM EACH OTHER AND THEN YEARS LATER FOUND 

AWARE THAT THERE WAS A BAND CALLED EACHOTHER VIA THE INTERNET. I SENT HIM 

DEADLY REIGN FROM NORTHERN CALIFOR— SOME DEADLY REIGN AND HE LIKED IT. AND 

NIA BACK IN THE EARLY 80’s, BUT THAT WE DECIDED TO DO SOMETHING TOGETHER. 

IS NOT WHERE I GOT THE NAME FROM). 

PE: You guys all have family’s now and 
PE: The music of DR is furious, in your continue to tour, play shows, practice, 

face politically and socially. Whats the record and work. How has DIY punk 

motivation behind your song writing? changed in your lives and how do you 

make it work? 

DEADLY REIGN: 

(RAYGUNN) MUSICALLY, WE JUST TRY TO DEADLY REIGN: 

WRITE MUSIC THAT WE LIKE. THE KIND (GUERINOT) WELL, I HAVE TWO DAUGHTERS 

OF STUFF WE WOULD LISTEN TO AT HOME. BUT HAVING AN UNDERSTANDING AND SUP- 

NOT SO MUCH TRYING TO BE ORIGINAL PORTIVE PARTNER IS KEY. HAVING KIDS 

OR GROUND BREAKING. MORE OF JUST IS ONE OF THE BEST THINGS I CAN POS- 

PLAYING THE HARD AGGRESIVE TYPE OF SIBLY IMAGINE SO IN MY OPINION, THEY 

MUSIC THAT WE LIKE. WE GET IT ALL COME FIRST. WORKING AROUND THEM AND 

TOGETHER AND THEN GUSHAMMER WRITES WORK IS USALLY PRETTY EASY. LATELY 

SOME LYRICS. IT HAS BEEN A BIT MORE DIFFICULT BUT 

TRYING TO WORK OUT THE KINKS IN A 
(GUERINOT) l’VE ALWAYS SAID I CAN’T SITUATION AND PUT PIECES BACK TOGETH- 

AND WON’T BE IN A BAND THAT I ER IS PART OF THE PROCESS. 


PE: So what are your names, what do 
you play, and how did you guys come 
together? 
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and takes power over you, it’s a hard fuck¬ 
ing thing. We wrote that song “Puke”about 
that. How nice it’d be if you could just vomit 
on somebody and win. This doesn’t turn out 
to be very practical in the actual applying 
sense, so lately we’ve found it satisfying to 
just point and laugh. 

Em: I just don’t have enough vomit to re¬ 
gurgitate, unfortunately, and I don’t want to 
have to train myself to use bodily functions to 
prove a point, (laughter) 

Ash: So, we tend to just point and laugh. 

And get our homies to point and laugh, too. 

PE: So do you feel like being in this band 
has made you stronger as individuals? 

Ang: Yeah 

Ash: I hate to say, it but most definitely. 

PE: Gain confidence? 

Ang: Yeah. We’re ridiculously supportive of 
each other. It’s sort of silly at a point. Like 
if someone is having trouble picking out trail 
mix, we probably don’t need to be like “No, 

I got your back.” But really it’s pretty nice 
knowing I have this support base. 

PE: So what are you involved in outside 
of punk? Interests? Passions? In school? 

Em: I’m going to the University of Minne¬ 
sota right now, pretty indecisive, not know¬ 
ing what thfc fuck I 1 want fchdo, but I’m really 
into art. I like to do that. I play bass. I love to 
cook, been stealing many gallons of vegeta¬ 
ble oil from my work and deep frying every¬ 
thing. We made vegan donuts! And various 
fried things.... (laughter). If anyone has any 
deep fried ideas, please contact VARIX and 
we may make them, and maybe send you 
something we made in the mail-just one. .. 
a very greasy package... with the nutrition 
facts by Ashley. 

Ang: I’m in my first year of law school in New 
York. So right now my life is law school and 
punk. And there is no time for anything else. 

I eat food, and I put clothes on my body, and 
I take a shower like twice a week, and that’s 
all for now. 

S: I graduated from the U of M a while back. 

I cook a lot, vegan/vegetarian cooking, I love 
animals & sort of live for my dogs and little 
cat. Uhm ... booking shows, natural heal¬ 
ing, Tunning, working out, trying to push my¬ 
self physically and feel good, but then I also 
drink a lot. .. (laughter) 

Ash:I stay really busy. I go to school for nu¬ 
trition science and study food, so I’m really 
passionate about food. I play guitar, do graf¬ 
fiti, (PTS!) do yoga, and run a lot. Those are 
my priorities in list of importance. 

PE: Any issues personally, locally, world¬ 
ly you’d like to address? Anything you’re 
particularly pissed off about right now? 

Ash:I listen to Democracy Now and have 
been involved in much activism. I totally 
support the Occupy movements all over the 
world. There is a ton of crazy shit going on 
constantlv If vou oav attention it’s so enaaa- 


Em: Varix forever. 

Ash: No one knows what exactly is going on. 
We’re doing the best we can here. 

Em: It’s a secret.(laughter) 

Ang: We have tentative plans to do an East 
Coast long weekend tour this winter. We’re 
still writing riffs and trying to write new songs. 

I get back here when I can. We all want to 
continue to be a band, but if it stops being 
fun, we’re not going to force it. 

S: I think we’re far too ambitious to stop tak¬ 
ing on new projects. We had our “last show” 
a couple months ago, and yet we brought 
Angie back to play this fest in Minneapolis, 
and we find ourselves writing new songs 
and sending riffs back and forth through cell 
phones... 

Ang: Or walking down the street singing a riff 
to Emily’s voice mail. 

S: I have a feeling we’re going to just keep 
finding things to do as a band 
Em: We have no choice. 

PE: What are you listening to right now? 

Em: TED NUGENT... the Nuge...(laughter) 
S: Outside of shows, I kind of live off hip hop 
and soul. 

Em: BO DIDDLEY, ROBERT JOHNSON. 
Ash: Anything that I can run to, which is 
super high energy. Lately SLAYER, IRON 
MAIDEN, GAUZE, APPENDIX. Shit that 
makes you want to kick some fucking ass. 

I find myself playing air guitar when I run 
sometimes. 

Ang: PROTES BENGT, KAAOS, THE 
CLASH. 

Em: I’ve been watching a lot of ‘90s music 
videos lately. 

PE: Any new bands you’ve seen lately 
and have been blown away by? 

Em: KONRASEKT is the shit! 

Ash: Yes, and WILD CHILD. 

PE: Favorite drink? 

Em: I have this espresso machine.... I lure 
people to my house by making delicious cof¬ 
fee beverages, (laughter) Otherwise I just 
really like whiskey, and coffee. Those two 
things. Water’s good. Chasing whiskey with 
water to balance things out. 

Ang: The coffee beverages. Coffee with a 
shot of espresso with vanilla and some soy 
milk. 

S: I drink my coffee black. Any kind of beer. 
Ash: Coconut water! It’s the king supreme for 
sure. It’s the closest thing to your plasma, so 
if you’re on a desert island and your friend 
is bleeding to death, you can hook them up 
with some coconuts, and it will be good for 
them. 

PE: Any last words? 

Ang: Punx rule. 

Ash: Punx win. 

S: Up the punx! 

Em: Fry them! (laughter). Not the punx.. just 
various frvables. 



For those of you who don’t know 
DEADLY REIGN, Its time to get with the 
program! DEADLY REIGN is a 3 piece 
d-beat killing machine with a legendary 
line up comprised of members from 
GLYICNE MAX, DOGMA MUNDISTA, 
SCARRED FOR LIFE, WORLD BURNS 
TO DEATH, KEGCHARGE, CENTURY 
OF WAR AND TILL DEATH. These guys 
have been at it for a long time and don’t 
fuck around when it comes to bringing 
you punk rock authentic and true to 
its sound and with their new single 
released on PE entitled SLAVE! These 
guys don’t seem to be slowing down 
anytime soon. So let’s get to the brass 
tacks and see what these guys have 
been up to. (INTERVIEW BY DUTCH 
WELCH FROM KRIGBLAST) 

PE: So what are your names, what do 
you play, and how did you guys come 
together? 

DEADLY REIGN: 

RAYGUNN - GUITAR 
GUSHAMMER - BASS//VOCALS 
GUERINOT - DRUMS 

(RAYGUNN) I MOVED TO AUSTIN AND RAN 
INTO GUERINOT AT HIS DAUGHTER'S 
BIRTHDAY PARTY. UNKNOWN TO ME, MY 
WIFE WAS AND STILL IS GOOD FRIENDS 
WITH HIS WIFE AT THE TIME AND HE 
AND I KNEW EACH OTHER FROM THE PAST 
WHEN OUR PREVIOUS BANDS HAD PLAYED 
TOGETHER. WE GOT TO TALKING AND DE¬ 
CIDED THAT WE SHOULD START A BAND. 
I SAID, WE JUST NEED A BASS PLAYER/ 
SINGER, AND HE SAID HE HAD ONE. HE 
CALLED HIS FRIEND GUSHAMMER AND HE 
WAS INTO IT. THEY HAD BEEN WANTING 
TO START SOMETHING TOGETHER FOR A 
WHILE. AND EVENTUALLY WE GOT THE 
BALL ROLLING (OR SHOULD I SAY, THE 
BEERS FLOWING?). 

PE: You guys have all been in some pret¬ 
ty kick ass bands in the past, who played 
in what? 

DEADLY REIGN: 

RAY GUNN - GLYCINE MAX, DOGMA 
MUNDISTA, KONTRAKLASE, AND SCARRED 
FOR LIFE. 

GUERINOT - WORLD BURNS TO DEATH, AND 
KEGCHARGE. 

GUSHAMMER - CENTURY OF WAR, AND TILL 
DEATH. 

PE: Who came up with the name Deadly 
Reian? 



BANDS. WE EVENTUALLY LOST TOUCH WITH 
EACH OTHER AND THEN YEARS LATER FOUND 
EACHOTHER VIA THE INTERNET. I SENT HIM 
SOME DEADLY REIGN AND HE LIKED IT. AND 
WE DECIDED TO DO SOMETHING TOGETHER. 


HAD A SONG CALLED DEADLY REIGN. SO 
I TOOK IT FROM THAT. (AND YES, I AM 
AWARE THAT THERE WAS A BAND CALLED 
DEADLY REIGN FROM NORTHERN CALIFOR¬ 
NIA BACK IN THE EARLY 8o's, BUT THAT 
IS NOT WHERE I GOT THE NAME FROM). 


PE: You guys all have family’s now and 
continue to tour, play shows, practice, 
record and work. How has DIY punk 
changed in your lives and how do you 
make it work? 


PE: The music of DR is furious, in your 
face politically and socially. Whats the 
motivation behind your song writing? 


DEADLY REIGN: 

(RAYGUNN) MUSICALLY, WE JUST TRY TO DEADLY REIGN: 

WRITE MUSIC THAT WE LIKE. THE KIND (GUERINOT) WELL, I HAVE TWO DAUGHTERS 
OF STUFF WE WOULD LISTEN TO AT HOME. BUT HAVING AN UNDERSTANDING AND SUP- 
NOT SO MUCH TRYING TO BE ORIGINAL PORTIVE PARTNER IS KEY. HAVING KIDS 
OR GROUND BREAKING. MORE OF JUST IS ONE OF THE BEST THINGS I CAN POS- 
PLAYING THE HARD AGGRESIVE TYPE OF SIBLY IMAGINE SO IN MY OPINION, THEY 
MUSIC THAT WE LIKE. WE GET IT ALL COME FIRST. WORKING AROUND THEM AND 
TOGETHER AND THEN GUSHAMMER WRITES WORK IS USALLY PRETTY EASY. LATELY 
SOME LYRICS. IT HAS BEEN A BIT MORE DIFFICULT BUT 

TRYING TO WORK OUT THE KINKS IN A 
(GUERINOT) I’VE ALWAYS SAID I CAN’T SITUATION AND PUT PIECES BACK TOGETH- 
AND WON’T BE IN A BAND THAT I ER IS PART OF THE PROCESS. 

couldn’t also listen to. what would 

BE THE POINT OF PLAYING SHIT THAT 
YOU don’t like? we aren’t DOING THIS 
TO PLEASE OTHERS, JUST OURSELVES. 


(GUS) SOME LYRICS HIT RIGHT TO THE 

POINT, RELIGION. IT’S FUCKING 2013 

AND HERE WE ARE STILL DEALING WITH ijh 

RELIGIOUS NONSENSE! PEOPLE THE WORLD jHL 

OVER ARE BEING PERSECUTED, MISLEAD, *"' '"*$1 

AND OUT RIGHT SLAUGHTERED OVER RELI— ^JL 'T**, 

GION. RATHER IT’S CHRISTIANS, MUS- ^PS|||g 

LIMS, JEWS, OR WHATEVER FICTITIOUS 

BULLSHIT SECT THEY ARE IN. RELIGION ^7 ? & 

IN ANY FORM IS UNCALLED FOR AND DAN- ^ / 

GEROUS! AND THIS COUNTRY USES IT TO ^ 'V | ■■ 

PULL OFF SOME SERIOUSLY HEINOUS ACTS 

OF PURE AND UTTER VIOLENCE AND WAR. W*fjSLJr*J _ _ • 

WE TOUCH ON THIS OF COURSE ON THIS 

RECORD, BUT MORE specifically it’s PE: The new single from Profane Exis- 

DIRECTED toward the working class tence entitled SLAVE, what can we ex- 

folks and THEIR DAILY struggle JUST pect and do you have any future releas- 

TO PUT FOOD ON THE TABLE FOR THEIR es Coming Out? 

FAMILIES. THE OLDER WE GET, THE SAME 

STRUGGLE REMAINS, EXCEPT NOW WE MUST DEADLY REIGN: 

NOT ONLY FIGHT TO FEED OURSELVES BUT (RAYGUNN) IT’S A LITTLE DIFFERENT 

FIRST FEED OUR CHILDREN AND LOVED THAN OUR LAST TWO RECORDS, BUT STILL 

ONES AND THEN WITH WHAT IS LEFT OVER, THE DEADLY REIGN STYLE. NEXT WE WILL 

TAKE CARE OF OURSLEVES. SO WE CAN BE WRITING FOR A SPLIT 12” WITH OUR 

SLAVE ANOTHER DAY FOR A LESS THAN FRIENDS KONTRASEKT. 

ACCEPTABLE WAGE. OVER THE YEARS I 

have watched our (punk) community of PE: Closing comments, any last words? 

FRIENDS WORK IN HORRIBLE CONDITIONS 

FOR SHIT WAGES WITH NO BENEFITS AND DEADLY REIGN: 

NO HOPE OF MOVING UPWARD IN THESE THANKS TO ALL OF OUR FRIENDS THE 

POSITIONS. AT THE END OF THE DAY THEY WORLD OVER. YOU KNOW WHO YOU ARE. 

HAVE A SMALL CHECK THAT IS OVER TAXED ALSO, THANKS FOR THE INTERVIEW. AND 

AND A SORE ACHTNG BODY. THAT CONTIN- BE SURE TO PICK UP THE NEW DEADLY 
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ing what the fuck 1 want to do, butTm really 
into art. I like to do that. I play bass. I love to 
cook, been stealing many gallons of vegeta¬ 
ble oil from my work and deep frying every¬ 
thing. We made vegan donuts! And various 
fried things. .. (laughter). If anyone has any 
deep fried ideas, please contact VARIX and 
we may make them, and maybe send you 
something we made in the mail-just one. .. 
a very greasy package... with the nutrition 
facts by Ashley. 

Ang: I’m in my first year of law school in New 
York. So right now my life is law school and 
punk. And there is no time for anything else. 

I eat food, and I put clothes on my body, and 
I take a shower like twice a week, and that’s 
all for now. 

S: I graduated from the U of M a while back. 

I cook a lot, vegan/vegetarian cooking, I love 
animals & sort of live for my dogs and little 
cat. Uhm.... booking shows, natural heal¬ 
ing, running, working out, trying to push my¬ 
self physically and feel good, but then I also 
drink a lot.... (laughter) 

Ash:I stay really busy. I go to school for nu¬ 
trition science and study food, so I’m really 
passionate about food. I play guitar, do graf¬ 
fiti, (PTS!) do yoga, and run a lot. Those are 
my priorities in list of importance. 

PE: Any issues personally, locally, world¬ 
ly you’d like to address? Anything you’re 
particularly pissed off about right now? 


\ rind myseir playing air guitar wnen i run 
sometimes. 

Ang: PROTES BENGT, KAAOS, THE 
CLASH. 

Em: I’ve been watching a lot of ’90s music 
videos lately. 

PE: Any new bands you’ve seen lately 
and have been blown away by? 

Em: KONRASEKT is the shit! 

Ash: Yes, and WILD CHILD. 

PE: Favorite drink? 

Em: I have this espresso machine.... I lure 
people to my house by making delicious cof¬ 
fee beverages, (laughter) Otherwise I just 
really like whiskey, and coffee. Those two 
things. Water’s good. Chasing whiskey with 
water to balance things out. 

Ang: The coffee beverages. Coffee with a 
shot of espresso with vanilla and some soy 
milk. 

S: I drink my coffee black. Any kind of beer. 
Ash: Coconut water! It’s the king supreme for 
sure. It’s the closest thing to your plasma, so 
if you’re on a desert island and your friend 
is bleeding to death, you can hook them up 
with some coconuts, and it will be good for 
them. 

PE: Any last words? 


DEADLY REIGN: 

RAYGUNN - GUITAR 
GUSHAMMER - BASS//VOCALS 
GUERINOT - DRUMS 

(RAYGUNN) I MOVED TO AUSTIN AND RAN 
INTO GUERINOT AT HIS DAUGHTER’S 
BIRTHDAY PARTY. UNKNOWN TO ME, MY 
WIFE WAS AND STILL IS GOOD FRIENDS 
WITH HIS WIFE AT THE TIME AND HE 
AND I KNEW EACH OTHER FROM THE PAST 
WHEN OUR PREVIOUS BANDS HAD PLAYED 
TOGETHER. WE GOT TO TALKING AND DE¬ 
CIDED THAT WE SHOULD START A BAND. 
I SAID, WE JUST NEED A BASS PLAYER/ 
SINGER, AND HE SAID HE HAD ONE. HE 
CALLED HIS FRIEND GUSHAMMER AND HE 
WAS INTO IT. THEY HAD BEEN WANTING 
TO START SOMETHING TOGETHER FOR A 
WHILE. AND EVENTUALLY WE GOT THE 
BALL ROLLING (OR SHOULD I SAY, THE 
BEERS FLOWING?). 

PE: You guys have all been in some pret¬ 
ty kick ass bands in the past, who played 
in what? 

DEADLY REIGN: 

RAYGUNN - GLYCINE MAX, DOGMA 
MUNDISTA, KONTRAKLASE, AND SCARRED 
FOR LIFE. 

GUERINOT - WORLD BURNS TO DEATH, AND 
KEGCHARGE. 


AUi> fl/UW T -B-fc. 1JH A BAI)i.U ltlAl J. 

couldn’t also listen to. what would 

BE THE POINT OF PLAYING SHIT THAT 
YOU DON’T LIKE? WE aren’t DOING THIS 
TO PLEASE OTHERS, JUST OURSELVES. 

(GUS) SOME LYRICS HIT RIGHT TO THE 
POINT, RELIGION. IT’S FUCKING 2013 
AND HERE WE ARE STILL DEALING WITH 
RELIGIOUS NONSENSE! PEOPLE THE WORLD 
OVER ARE BEING PERSECUTED, MISLEAD, 
AND OUT RIGHT SLAUGHTERED OVER RELI¬ 
GION. RATHER IT’S CHRISTIANS, MUS¬ 
LIMS, JEWS, OR WHATEVER FICTITIOUS 
BULLSHIT SECT THEY ARE IN. RELIGION 
IN ANY FORM IS UNCALLED FOR AND DAN¬ 
GEROUS! AND THIS COUNTRY USES IT TO 
PULL OFF SOME SERIOUSLY HEINOUS ACTS 
OF PURE AND UTTER VIOLENCE AND WAR. 
WE TOUCH ON THIS OF COURSE ON THIS 
RECORD, BUT MORE SPECIFICALLY IT’S 
DIRECTED TOWARD THE WORKING CLASS 
FOLKS AND THEIR DAILY STRUGGLE JUST 
TO PUT FOOD ON THE TABLE FOR THEIR 
FAMILIES. THE OLDER WE GET, THE SAME 
STRUGGLE REMAINS, EXCEPT NOW WE MUST 
NOT ONLY FIGHT TO FEED OURSELVES BUT 
FIRST FEED OUR CHILDREN AND LOVED 
ONES AND THEN WITH WHAT IS LEFT OVER, 
TAKE CARE OF OURSLEVES. SO WE CAN 
SLAVE ANOTHER DAY FOR A LESS THAN 
ACCEPTABLE WAGE. OVER THE YEARS I 
HAVE WATCHED OUR (PUNK) COMMUNITY OF 
FRIENDS WORK IN HORRIBLE CONDITIONS 



PE: The new single from Profane Exis¬ 
tence entitled SLAVE, what can we ex¬ 
pect and do you have any future releas¬ 
es coming out? 

DEADLY REIGN: 

(RAYGUNN) IT’S A LITTLE DIFFERENT 
THAN OUR LAST TWO RECORDS, BUT STILL 
THE DEADLY REIGN STYLE. NEXT WE WILL 
BE WRITING FOR A SPLIT 12” WITH OUR 
FRIENDS KONTRASEKT. 

PE: Closing comments, any last words? 



Ash:l listen to Democracy Now and have Ang: Punx rule, 

been involved in much activism. I totally Ash: Punx win. 

support the Occupy movements all over the S: Up the punx! 

world. There is a ton of crazy shit going on Em: Fry them! (laughter). Not the punx.. just 

constantly. If you pay attention it’s so engag- various fryables. 

ing, but can be really frustrating and deflat¬ 
ing. You really do have to focus inward and Contact Varix at badlybrained@yahoo.com 
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PROFANE EXISTENC 


FOR SHIT WAGES WITH NO BENEFITS AND 
NO HOPE OF MOVING UPWARD IN THESE 
POSITIONS. AT THE END OF THE DAY THEY 
HAVE A SMALL CHECK THAT IS OVER TAXED 
AND A SORE ACHING BODY, THAT CONTIN¬ 
UES TO GET WORSE. “TELL ME IS THIS 
THE LIFE I*M FORCED TO LIVE TO PRO¬ 
VIDE FOR MY FAMILY?” THE ANSWER IS 
NO! BUT NOT WITHOUT A FIGHT. WE HAVE 
TO CONTINUE TO POINT OUT THESE CON¬ 
CERNS OVER AND OVER UNTIL THE POWERS 
THAT BE HAVE NO CHOICE BUT TO LISTEN. 


DEADLY REIGN: 

THANKS TO ALL OF OUR FRIENDS THE 
WORLD OVER. YOU KNOW WHO YOU ARE. 
ALSO, THANKS FOR THE INTERVIEW. AND 
BE SURE TO PICK UP THE NEW DEADLY 
REIGN ‘SLAVE’ EP ON PROFANE EXIS¬ 
TENCE! AS WELL AS OUR LP AND THE 
SPLIT WITH HELLKRUSHER. ALSO, WE 
WOULD LOVE TO GO TO EUROPE SOME¬ 
DAY, IF ANYONE OVER THERE WOULD LIKE 
TO HELP OUR BROKE ASSES OUT. HAHA! 
CHEERS - DEADLY REIGN 


PE: You guys did a split 
with HELLKRUSHER 
not to long ago entitled 
Continuous Warfare. 
How did this collabora¬ 
tion come about? 


DEADLY REIGN: 
(RAYGUNN) I HAVE KNOWN 
SCOTTY (HELLKRUSHER) 
SINCE THE MID 80’s 
WHEN HE WAS IN HELL- 
BASTARD, AND I WAS 
IN GLYCINE MAX. WE 
USED TO BE PEN PALS, 
AND WOULD SEND EACH 
OTHER TAPES OF OUR 
BANDS.AND OUR FRIENDS 


GUSHAMMER - CENTURY OF WAR, AND TILL 
DEATH. 


PE: Who came up with the name Deadly 
Reign? 


DEADLY REIGN: 

(RAYGUNN) I USED TO HANG OUT WITH 
A KICK ASS BAND IN THE EARLY 80 s 
CALLED BODY COUNT. THEY WERE AN EAR¬ 
LY D-BEAT STYLE OF BAND (BEFORE THE 
TERM D-BEAT WAS AROUND) AND THEY 
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Todd Keisling (DYSTOPIA, MANGE) sat 
down with SUFFERING LUNA at SxLx’s 
rehearsal space for an interview / conver¬ 
sation. All references to crimes not cov¬ 
ered by the statute of limitations have been 
edited out. 

(WARNING: folks talk about drugs in this 
interview. If you’re gonna be offended, 
don’t read any further P.E.) 

Todd: So how did SUFFERING LUNA 
start, anyway? What’s it about? 

Messee: It started way back with CHRIST- 
FALL. It was originally CHRISTFALL then 
we started SUFFERING LUNA in like ’95 
cuz we were all into drugs and shit and we 
didn’t want to do no more basic hardcore 
shit. We wanted to do some psychedelic, 
crazy bullshit, you know what I mean? So 
we turned into Suffering Luna way back in 
’95. 

Sean: You were around back then, Todd. 
That’s when DYSTOPIA and SUFFERING 
LUNA put out the split 7”. What was SUF¬ 
FERING LUNA about in your mind? 

Todd: Very interesting and different and I 
was all about doing it. 

Messeer Our shit, back then, it was weird, 


loon and then using guitar effects on the 
microphone to make it so that the sounds 
of real life that the microphone was pick¬ 
ing up would sound in the headphones like 
everything sounded when I was on nitrous. 
So I’d have headphones and a microphone 
and like these effects and, you know, I 
could set that shit up and walk around and 
everything sounded like I was on nitrous. 
I could totally zero in on that sound and i 
was like, this is what psychedelic music is 
all about, trying to capture that shit. 

Todd: You’ve done a decent job of it. So 
nitrousoxide enhances creativity? 

Sean: Yeah, man, and it took me years to 
fucking process that shit, [laughter] 

Todd: Did you sniff paint, sniff glue? 

Sean: Video head cleaner was my shit. 
Same sound. 

Todd: Dust Off. 

Messee: Computer cleaner. 

Fivel: Spray enamel. Made it taste like 
strawberries. 

Todd: I’ve gotten high just from going out 
writing. 

Messee: That too. Spray paint in a bag, 


huffing. 

Sean: That’s a bad headache, though. 
Patrick: I used to get high in the ’90s with a 
lot of old jazz cats and play free form. You 
internalize it while you’re playing and you 
find the center of blackness. 

Todd: Did you huff a lot of paint with those 
guys? 

Patrick: [laughs] No, just pot. 

Sean: Those jazz musicians, they got 
style, they don’t huff. I mean i know they 
did when they were kids, but... 

Todd: Yeah, they drink whiskey and shoot 
dope they’re “classy.” [laughter]... 

Todd: So does SUFFERING LUNA have 
any politics? 

Fivel: Treat others like you would want to 
be treated. 

Todd: That pretty much covers it. 

Fivel: A cool friend of mine named Hesh 
says, “keep it clean.” 

Todd: That works too. What about poli¬ 
tics and music? Music’s a way to in¬ 
spire people and educate people, thats 


for sure. 

Sean: Not always. Fucking pornogrind is 
not inspiring the people, you know what i 
mean? 

Todd: I don’t listen to that shit. Yeah, not 
all music, but it could be. 

Fivel: If its triggered with passion, hell 
yeah! You know what was really nice? I 
used to deliver mail in South Central and I 
always felt this energy when I would deliv¬ 
er mail to this one elementary school, you 
know, and then one day I started nerding 
out, catching up with my records and dude, 
DYSTOPIA wrote a song about a young 
man who committed suicide at a school 
and I was thinking of that school I deliver 
mail to and I was really hit by the love you 
guys did for him and made that beautiful 
song. Man. fuck dude, now that kid is al¬ 
ways there, man. 

Todd: Music can immortalize things, too in 
a way. 

Sean: There is something about speaking 
to the human side of shit. Like, that’s what 
artists are supposed to do, right? We’re sup¬ 
posed to speak to the human side of shit. 
Todd. My music always speaks to squir¬ 
rels. [laughs] 

Sean: Well okay, for real though. What’s 
a better word than human? Organic? The 
biosphere? You got to speak to the bio¬ 
sphere? You know what that makes me 
think of? I remember hearing that AMPS 
FOR CHRIST that shit was about spea- 
kin to fucking birds. I mean yeah it was 
all tubes and electronics and shit, but the 
attempt was for humans to create sounds 
that birds recognized as their own and re¬ 
sponded. 

Todd: Right on, freak the birds all out. 
Sean: No, just speak to them, make them 
think you’re their homie. Tell them, “I be¬ 
lieve in you. You and me, birds, we’re 
together. We’re a biosphere.” And you 
know what else you got to do if you’re 
gonna speak to the biosphere? You got to 
connect to real people’s suffering. That’s 
what your music’s got to connect to or else 
you’re not really doing your job as an artist. 
Todd: I like to think I’ve done that. I know 
I have. 

Sean: Definitely. Well the lyrics for our 
newest shit are all about near death expe¬ 
riences. Like, shit where you almost die. 
Todd: That’s dope. 

Messee: Like hitting the pookie and fuck¬ 
ing doing a big old ball of heroin, [laughter]. 
Sean: Exactly, like the time I saw this moth¬ 
erfucker almost split his head open on a 
garage floor from passing out from a hit of 
moonballs. [laughs] Nah, but Fivel’s got 
stories about being chased by some moth¬ 
erfuckers, like we all got stories about near 
death experiences, right? 

Messee: I got hit by a fucking car, lying in 
the road in a puddle of blood. 


Fivel: I almost died in a plane crash once, 
landing in zero visibility in Colorado airport. 
It’s about being so alive at that moment, 
but something wants to take that away and 
you barely make it. It could be anything 
that fucks with our flow of life. It could be 
yourself, hardcore gangsters, loved ones, 
you know, anything. 

Todd: Shit that can destroy you if you let it. 
Fivel: And us being lucky enough to fuck¬ 
ing make it and talk about it, I guess, or 
share it. 

Sean: When we started writing the song, 
for me it was about a car accident, too# And 
i remember there was a moment in the car 
accident, it was like those old fashioned 
TVs, when you’d pull the plug and whole 
picture would go down to that little fuckng 
dot in the middle right ? I saw that. And my 
life flashed before my eyes just like they 
fucking say in the movies or whatever and 
i remember I was like, “I’m about to die” 
and I was cool with that. I was like, “I’m al¬ 
right with my life, I feel no regret” and I was 
dying and I was thinking that. I was like, 
“I’ve had a good life and I’m about to die 
proud of myself.” And ever since then, I’ve 
wanted every choice I’ve made for it to be 
so that when I die I don’t have any regrets. 
Did you think that when you were dying? 
Messee: Bleeding to death, all yayed out, 
hell yeah, I mean, no. [laughter] Shit, dude, 
just fuck, dude, you can’t do shit. Dude, 
that shit’s scarier than shit. 

Todd: I’ve had a pretty decent life. It’s been 
hard sometimes but... everything else be¬ 
comes very unimportant at that moment. 
I’ve had moments where I thought I was 
gonna die and I was pretty comfortable 
with it at that moment, too, actually. I was 
just like, “is this how it’s gonna end? Thats 
a trip but, you know what, it’s all good. This 
is interesting, kinda, you know?” It was 
weird. I hope when it really happens I can 
be that cool with it. 

Sean: I talk to people who also, though, 
they feel regrets. I talk to people and 
they’re like, “for real, I got shot seven times 
and I was lying in a pool of blood and all I 
could think about was how I fucking mis¬ 
treated my mom, you know?” 

Todd: That’s an awesome realization too. 
Sean: They live their lives differently af¬ 
terwards. 

Todd: They probably do, ’cause that’s a 
heavy experience, too... 

Todd: Any last thoughts about still play¬ 
ing music after almost 20 years? 

Patrick: About music in general, I made a 
decison a long time ago that if i had noth¬ 
ing else, if i always had music, I’d be a rich 
man. 

Todd: SUFFERING LUNA will make you 
super wealthy! [laughter] 


ing really a part of this “scene”. I don’t make 
music for other people. I do it because its 












Todd Keisling (DYSTOPIA, MANGE) sat 
down with SUFFERING LUNA at SxLx’s 
rehearsal space for an interview / conver¬ 
sation. All references to crimes not cov¬ 
ered by the statute of limitations have been 
edited out. 

(WARNING: folks talk about drugs in this 
interview. If you’re gonna be offended, 
don’t read any further P.E.) 

Todd: So how did SUFFERING LUNA 
start, anyway? What’s it about? 

Messee: It started way back with CHRIST- 
FALL. It was originally CHRISTFALL then 
we started SUFFERING LUNA in like ’95 
cuz we were all into drugs and shit and we 
didn’t want to do no more basic hardcore 
shit. We wanted to do some psychedelic, 
crazy bullshit, you know what I mean? So 
we turned into Suffering Luna way back in 
’95. 

Sean: You were around back then, Todd. 
That’s when DYSTOPIA and SUFFERING 
LUNA put out the split 7”. What was SUF¬ 
FERING LUNA about in your mind? 

Todd: Very interesting and different and I 
was all about doing it. 

Messee: Our shit, back then, it was weird, 
fool. Back then everyone was trying to be 
just brutal, dog. Everyone was brutal as 
fuck, then we came out with that weird shit. 
Todd: Plus Mess was my homie, too. I 
just remember seeing SUFFERING LUNA 
a few times and me and Mess would fuck¬ 
ing run out and mob all over the whole 
neighborhood with Meanstreaks and just 
jump on the backs of RTD buses and hit 
it up and shit. 

Messee: Hell yeah! 

Todd: That’s my main memory of SUFFER¬ 
ING LUNA in those days, actually, going 
out bombing... 

Todd: So, something I was wondering 
about is why did SUFFERING LUNA 
break up and why did you get back to¬ 
gether? 

Messee: We never broke up! 

Sean: What?! 

Messee: We just went our own directions, 
[laughter] 

Todd: What year was this? 

Messee: 1997. Taz and Joe [original mem¬ 
bers] were acting retarded. They wanted 
to do gangster rap shit, so said, like, “fuck 
them fools.” [laughs] 

Sean: I can totally picture them listening 
to PSYCHO REALM and being, like, “that’s 
what I want to do.” [laughs] That was be¬ 
fore I was in the band but I was hanging 
out with SUFFERING LUNA back then and 
I swear I remember somebody telling me 
they were joining the army. It wasn’t Mes¬ 
see. 

Messee: I was too busy getting loaded. 

Todd: So drugs have influenced SUFFER¬ 
ING LUNA? 


loon and then using guitar effects on the 
microphone to make it so that the sounds 
of real life that the microphone was pick¬ 
ing up would sound in the headphones like 
everything sounded when I was on nitrous. 
So I’d have headphones and a microphone 
and like these effects and, you know, I 
could set that shit up and walk around and 
everything sounded like I was on nitrous. 
I could totally zero in on that sound and i 
was like, this is what psychedelic music is 
all about, trying to capture that shit. 

Todd: You’ve done a decent job of it. So 
nitrousoxide enhances creativity? 

Sean: Yeah, man, and it took me years to 
fucking process that shit, [laughter] 

Todd: Did you sniff paint, sniff glue? 

Sean: Video head cleaner was my shit. 
Same sound. 

Todd: Dust Off. 

Messee: Computer cleaner. 

Fivel: Spray enamel. Made it taste like 
strawberries. 

Todd: I’ve gotten high just from going out 
writing. 

Messee: That too. Spray paint in a bag, 


huffing. 

Sean: That’s a bad headache, though. 
Patrick: I used to get high in the ’90s with a 
lot of old jazz cats and play free form. You 
internalize it while you’re playing and you 
find the center of blackness. 

Todd: Did you huff a lot of paint with those 
guys? 

Patrick: [laughs] No, just pot. 

Sean: Those jazz musicians, they got 
style, they don’t huff. I mean i know they 
did when they were kids, but... 

Todd: Yeah, they drink whiskey and shoot 
dope they’re “classy.” [laughter]... 

Todd: So does SUFFERING LUNA have 
any politics? 

Fivel: Treat others like you would want to 
be treated. 

Todd: That pretty much covers it. 

Fivel: A cool friend of mine named Hesh 
says, “keep it clean.” 

Todd: That works too. What about poli¬ 
tics and music? Music’s a way to in¬ 
spire people and educate people, thats 


attempt was for humans to create sounds 
that birds recognized as their own and re¬ 
sponded. 

Todd: Right on, freak the birds all out. 
Sean: No, just speak to them, make them 
think you’re their homie. Tell them, “I be¬ 
lieve in you. You and me, birds, we’re 
together. We’re a biosphere." And you 
know what else you got to do if you’re 
gonna speak to the biosphere? You got to 
connect to real people’s suffering. That’s 
what your music’s got to connect to or else 
you’re not really doing your job as an artist. 
Todd: I like to think I’ve done that. I know 
I have. 

Sean: Definitely. Well the lyrics for our 
newest shit are all about near death expe¬ 
riences. Like, shit where you almost die. 
Todd: That’s dope. 

Messee: Like hitting the pookie and fuck¬ 
ing doing a big old ball of heroin, [laughter], 
Sean: Exactly, like the time I saw this moth¬ 
erfucker almost split his head open on a 
garage floor from passing out from a hit of 
moonballs. [laughs] Nah, but Fivel’s got 
stories about being chased by some moth¬ 
erfuckers, like we all got stories about near 
death experiences, right? 

Messee: I got hit by a fucking car, lying in 
the road in a puddle of blood. 


comes very unimportant at that moment. 
I’ve had moments where I thought I was 
gonna die and I was pretty comfortable 
with it at that moment, too, actually. I was 
just like, "is this how it’s gonna end? Thats 
a trip but, you know what, it’s all good. This 
is interesting, kinda, you know?” It was 
weird. I hope when it really happens I can 
be that cool with it. 

Sean: I talk to people who also, though, 
they feel regrets. I talk to people and 
they’re like, “for real, I got shot seven times 
and I was lying in a pool of blood and all I 
could think about was how I fucking mis¬ 
treated my mom, you know?” 

Todd: That’s an awesome realization too. 
Sean: They live their lives differently af¬ 
terwards. 

Todd: They probably do, ’cause that’s a 
heavy experience, too... 

Todd: Any last thoughts about still play¬ 
ing music after almost 20 years? 

Patrick: About music in general, I made a 
decison a long time ago that if i had noth¬ 
ing else, if i always had music, I’d be a rich 
man. 

Todd: SUFFERING LUNA will make you 
super wealthy! [laughter] 



DESPISE are a four piece punk/crust/ 
metal unit from the depths of the Min- 
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a band called EZ Bleeders. We were rock/ 
metal/funk/punk so everyone hated us but 
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Mike: well, if you want my grossly unimport¬ 
ant opinion, the scene and the music within 

it ara t\A in sianarata antitias tha musir is 


ing really a part of this “scene”. I don’t make 
music for other people. I do it because its 
what I want to do 

I know you folks had a bit simpler 
sound when you began. Straight up D- 
beat hardcore punk, but now it seems 
you’ve melded into a more crust, metal¬ 
lic sound. Was this an evolution of the 
band you knew would take shape, or was 
it more “fly by the seat” type thing? 

Hannah: I think its the result of a combina¬ 
tion of all of us taking influence from differ¬ 
ent sub genres of punk...grind, crust, black 
metal, d-beat, hardcore, etc...throw it all in 
a mix and you get DESPISE. 

Mitch: It’s been a pretty natural thing as far 
as songwriting, the musicianship has lent 
itself to more technical stuff without losing 
our roots, really had no idea it would prog¬ 
ress that way. Stay tuned for some good old 
fashioned though. 

Mike: We always kinda had a general idea 
of what we wanted the band to sound like, 
the first batch of songs we wrote were very 
black and white, crust or metal, after that, 
everything just kind of naturally progressed 
into whateverthefuck it is today, zach is so 
talented when it comes to songwriting, he’s 
responsible for the metal parts, i just try to 
keep up and take care of the wicked awe¬ 
some bass solos, we’ve become who we 
are together because thats all we can be. 
ourselves, when people ask what genre of 
music we play, i usually just say “loud as 
fuck” because i honestly have no fucking 
clue haha. 

Zach: Crust is fun to play but as far as what 
I enjoy playing I usually drift more towards 
metal. Black metal at that. Probably we’re 
a lot of the metallic elements of our music 













fool. Back then everyone was trying to be 
just brutal, dog. Everyone was brutal as 
fuck, then we came out with that weird shit. 
Todd: Plus Mess was my homie, too. I 
just remember seeing SUFFERING LUNA 
a few times and me and Mess would fuck¬ 
ing run out and mob all over the whole 
neighborhood with Meanstreaks and just 
jump on the backs of RTD buses and hit 
it up and shit. 

Messee: Hell yeah! 

Todd: That’s my main memory of SUFFER¬ 
ING LUNA in those days, actually, going 
out bombing... 


Todd: So drugs have influenced SUFFER¬ 
ING LUNA? 

Messee: Yes! 

Todd: For better and for worse? 

Messee: For better! [laughter] 

Todd: So tell us about drugs and SUFFER¬ 
ING LUNA. 

Messee: What do you want to know about 
drugs? 

Todd: Well I probably know it all already 
but... 

Messee: LSD, Jane, kriznak, black, dust, 
yay... 

Todd: Tried it, tried it, tried it... 

Sean: The first musical breakthrough with 
me with music and drugs really was... 

Todd: Smoking a bunch of kriznak? [laugh¬ 
ter] 

Sean: No, dude, it was nitrous. The first 
time I heard that wahwahwahwahwah, 

I was like, “holy shit, there’s a drug that 
changes the way you fucking hear mu¬ 
sic!” It’s adds like a tremolo, roto sound, or 
whatever to everything you hear. So then I 
got all into, like, trying to wear headphones 
plugged into a microphone, doing a bal- 


Todd: So, something I was wondering 
about is why did SUFFERING LUNA 
break up and why did you get back to¬ 
gether? 

Messee: We never broke up! 

Sean: What?! 

Messee: We just went our own directions, 
[laughter] 

Todd: What year was this? 

Messee: 1997. Taz and Joe [original mem¬ 
bers] were acting retarded. They wanted 
to do gangster rap shit, so said, like, “fuck 
them fools.” [laughs] 

Sean: I can totally picture them listening 
to PSYCHO REALM and being, like, “that’s 
what I want to do.” [laughs] That was be¬ 
fore I was in the band but I was hanging 
out with SUFFERING LUNA back then and 
I swear I remember somebody telling me 
they were joining the army. It wasn’t Mes¬ 
see. 

Messee: I was too busy getting loaded. 


I know you folks had a bit simpler 
sound when you began. Straight up D- 
beat hardcore punk, but now it seems 
you’ve melded into a more crust, metal 
lie sound. Was this an evolution of the 
band you knew would take shape, or was 
it more “fly by the seat” type thing? 


Hannah: I think its the result of a combina¬ 
tion of all of us taking influence from differ¬ 
ent sub genres of punk...grind, crust, black 
metal, d-beat, hardcore, etc...throw it all in 
a mix and you get DESPISE. 

Mitch: It’s been a pretty natural thing as far 
as songwriting, the musicianship has lent 
itself to more technical stuff without losing 
our roots, really had no idea it would prog¬ 
ress that way. Stay tuned for some good old 
fashioned though. 

Mike: We always kinda had a general idea 
of what we wanted the band to sound like, 
the first batch of songs we wrote were very 
black and white, crust or metal, after that, 
everything just kind of naturally progressed 
into whateverthefuck it is today, zach is so 
talented when it comes to songwriting, he’s 
responsible for the metal parts, i just try to 
keep up and take care of the wicked awe¬ 
some bass solos, we’ve become who we 
are together because thats all we can be. 
ourselves, when people ask what genre of 
music we play, i usually just say “loud as 
fuck” because i honestly have no fucking 
clue haha. 

Zach: Crust is fun to play but as far as what 
I enjoy playing I usually drift more towards 
metal. Black metal at that. Probably we’re 
a lot of the metallic elements of our music 
comes out. Definitely don’t want to take all 
the credit for that because everybody helps 
meld the song. 


What’s the ideology behind the lyrics 
and how the music is written? 


Mitch: As far as the music goes it’s really 
just as simple as playing solid riffs and piec¬ 
ing the songs together as it sounds good, 
we’ll always come to a consensus before a 
song is finished, that way we all like the fin¬ 
ished product. We try keeping things heavy 
and not being afraid to test the waters. Han¬ 
nah will have to field the lyrics side. 

Hannah: I write most of the lyrics...Most 
of which pertain to animal rights, vivisec¬ 
tion, mental disorders, depression, drug 
addictions, negative effects humans have 
on the planet and our ecosystem, and of 
course cute bunnies taking over and killing 
humans. 

Mike: Hannah has the voice of 10,000 
angels. ...burning alive in the fires of hell I 
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what I want to do 


Mike: well, if you want my grossly unimport¬ 
ant opinion, the scene and the music within 
it are two separate entities, the music is 
fucking fantastic, and only getting better, so 
many new bands and new faces, as far as 
where DESPISE fits into everything, I think 
we fit right in. if ive learned anything about 
minneapolis since ive lived here, its that its 
a weird fucking place filled with weird fuck¬ 
ing people who like weeeeeeeeeeeiiiirrd 
fucking music, and if you haven’t met us, 
were a bunch of weird motherfuckers too. I 
fucking love it here. 

Mitch: The scene has really picked up , it’s 
awesome to see so much activity now, it 
reminds me of how much was going on in 
the 90’s, so many awesome bands going 
on these days that local shows are always 
“stacked”, can’t even go grocery shopping 
without seeing people from bands or shows. 
It reminds me to be grateful , a lot of towns 
don’t have that. I definitely feel that Despise 
fits right in with what’s been going on. 

Zach: I think DESPISE takes a whole dif¬ 
ferent approach to the punk scene. I don’t 
think of our music as being punk or even be- 


DESPISE are a four piece punk/crust/ 
metal unit from the depths of the Min¬ 
neapolis underground. Their 7” release 
is a line of single’s being released by 
Profane Existence this year. 

Interview by Andy (Leffer) of WAR// 
PLAGUE 


Let’s get this party started. First off...like 
most all interviews let’s start with who 
you are, what you do and what DESPISE 
is up to? What does the future hold af¬ 
ter this PE single release? Also, expand 
on some each of your backgrounds, and 
what you were involved with prior to the 
band. 


I’m Hannah, I do vocals and write the lyr¬ 
ics. I moved to Minneapolis from Chicago 
in 2010. I played bass and did vocals in 
Securicor from Chicago, and also vocals in 
Krang. 

Zach: Hopefully we can put out some full 
length records seeing as we have a lot of 
material. As for before despise. I started 
going to shows at age 13 or 14. Played in 


a band called EZ Bleeders. We were rock/ 
metal/funk/punk so everyone hated us but 
we just wanted to play. Grew up in uptown 
Mpls around a lot of older punks. 

Hi. my name is Mike. I play bass real loud, 
moved to Minneapolis in 2009. its rad here. 


What’s your thoughts on the Minneapo¬ 
lis punk community and how DESPISE 
falls into the DIY mix. There seems to be 
quite a good mix of punk and crust rising 
from the ashes of other previous proj¬ 
ects within the Minneapolis scene. We 
had the 90’s and early 00’s that brought 
us DESTROY, STATE OF FEAR, ASS- 
RASH, PROVOKED, PONTIUSPILATE, 
and needless to say MISERY, which is 
still going strong. Do you feel DESPISE 
is a part of this element of resurgence 
and is there still that dedicated @narcho 
thought process within the band? 


Hannah: Definitely. Minneapolis has such a 
awesome punk scene/community. So many 
rad bands that I have grown up listening to 
and have influenced me are from here. 
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WARTORN are a whirlwind of thrash 
punk goodness hailing from Wiscon¬ 
sin. Since 2004, they’ve been hitting 
the touring and record release circuit 
with no looking back. Here’s a quick 
interview I did to let people know about 
their two latest releases, Domestic Ter¬ 
rorist 7” (Profane Existence) & Iconic 
Nightmare 12” (Southern Lord). - Andy 
Leffer (This interview also appears on 
CVLT NATION 


hahahaha. her voice is as much a part of 
our sound as our guitar and bass tones, but 
yea she takes care of the lyrics all of our 


PE: You know the drill, just give us 
the basics on who’s who and what’s 
changed in the past, in regards to any 
line up changes, etc. Also, give us some 
insight on where WARTORN is going. We 
want to know tours, records, riots, pro¬ 
tests, arrests....the whole back story on 
WARTORN’s origins. 

Bitty: (Vocals) The band started in 2004, 
with Ryan, Hart (on drums) and myself as 
a three-piece. Within half a year I got a call 
with an offer for our first tour, which was with 
Municipal Waste. We did a mini tour with 
them and ever since then we have been 

ahle to ao on tours with ama^inn hands 


PE: The music is dynamic, to say the 
least. You’re not getting any half-assed 
riffs or mindlessly thrown together lyrics 
or production with your music. Elabo¬ 
rate on the process and what is the driv¬ 
ing force for doing such a band. Punk is 
a political movement, it’s always been a 
political movement. Are you a part of this 
fray as a whole, or is this more of a per¬ 
sonal, therapeutic outlet? 

Ryan: I definitely believe in the power of the 
riff. Heavy and raging. Punk is a political 
movement, but I also see it as a community' 
(full of musicians, artists, writers, photogra- 

nhftra nnen think<=»r« A lot of ii<i li up/ 


been a political movement at all. The fact 
that DK, MEATMEN, and the GERMS, for 
example, all existed during one heyday sug¬ 
gests more of a harsh musical and broad 
social changeover than anything to me. For 
me personally, punk rock, metal and hard¬ 
core have always been a therapeutic and 
vindicating way of life that has consistently 
solved a lot of my life’s most harrowing, 
fucked-up times. It had a total bottleneck 
effect on how I raised myself mentally and 
emotionally. It was a really great thing to 
find out about when I was trying to figure 
out how to express myself when everything 
just infuriated or bored the shit out of me. 

I ntpr aftAr I uuac frpp ac an arlnit I nninklw 


There’s no beating around the bush on 
this subject matter. Once again, can you 
elaborate on this specific release and 
the intention behind the subject? 


Bitty: There have been a few times where 
I had local law enforcement "protect and 
serve” the shit out of me. As a kid in the 80’s 
from a small hometown, I’ve had guns in my 
face from the cops, hammers pulled back 
and screaming in my face. I have also had 
an off-duty cop put a gun in my face and 
ask me if I thought it was funny while he 
was wasted. You know of all the times I was 
ever robbed or assaulted, at least I knew if 
I fought back I stood a chance; I even sur¬ 
vived an attempted homicide! But, it’s not so 
easy when you have to fight back against 
law enforcement. They just beat your ass 
and lock you up, even if they are totally in 
the wrong. I’ve witnessed so much personal 
corruption; to me it seems to be an exten¬ 
sion of an abuse of absolute power. Now 
that, to me, strikes terror in any citizen. 


PE: Bitty, you’re straight edge...maybe 
not self-proclaimed, but you don’t con¬ 
sume drugs or alcohol. Considering the 
genre of punk and it’s history of abuse 
with these elements, has this hindered 
your views on the movement? 


Hart: Total interjection here! Dude, Bitty’s 
optimism actually astounds me. He’s seen 
more friends either die or completely lose 
their vitality as humans due to drug and 
alcohol use than I’d like to ponder. He’s 
remained pretty fucking pragmatic in his 
attitude toward his friends’ choices in that 
sense. I myself get pretty fed-up at times 
about my own friend’s use of drugs, espe¬ 
cially certain ones. I’ve had plenty prob¬ 
lems controlling my drinking in the past. I 
do believe I have a fairly good idea these 
days of when to dry out, but it can pull me 
into a real bad place. I start questioning 
what even matters anymore, and I start 
fighting everything that means the most to 
me. However, that’s where that community 
comes in again! I’m learning to seek out the 
right punks or no one at all when the time 
feels right, and I’ve been keeping up on it 
for a while now. 

Bitty: Not at all. You don’t need to be like 
me in order for me to like you. The real mo¬ 
ment that reinforced my decision was when 
I came home to a friend that lived with me 
and I found him in a pool of his own blood. 
He had tried to cut his hand off with a butch¬ 
er knife while he was completely wasted 
and ended up with more stiches then an av¬ 
erage shark attack. It really put a bad taste 
in my mouth about how substances can am¬ 
plify bad decision-making skills. Although I 
am aware that most just use it to have a 
good time, truth be told, I just didn’t like it. 
It wasn’t my thing. But as long as you’re not 
hurting me or others in any way shape or 
form it’s your deal not mine. This is just a 
suggestion, have fun and do what you need 







WARTORN are a whirlwind of thrash 
punk goodness hailing from Wiscon¬ 
sin. Since 2004, they’ve been hitting 
the touring and record release circuit 
with no looking back. Here’s a quick 
interview I did to let people know about 
their two latest releases, Domestic Ter¬ 
rorist 7” (Profane Existence) & Iconic 
Nightmare 12" (Southern Lord). - Andy 
Leffer (This interview also appears on 
CVLT NATION 


hahahaha. her voice is as much a part of 
our sound as our guitar and bass tones, but 
yea she takes care of the lyrics, all of our 
songs are about things that truly matter to 
us and to her. you can really hear that she 
means what she’s saying, we have some 
political stuff, animal rights, war is bad, so 
is jesus, blahblahblah. but the ones that 
stand out to me, the ones that make my cry 
a little every time we play them, are about 
real fucking shit, like how drug addiction is 
killing the scene from the inside out, watch¬ 
ing all of our friends (and ourselves) die and 
lose their minds right in front of us and not 
being able to do anything about it, that feel¬ 
ing of hopelessness and desperation and 
shame you get every morning when you 
wake up and realize the world is still shit, im 
really grateful that i get to make music with 
three no shit honestly good hearted human 
beings. 

Zach: Lyrics? We have lyrics? 

Are you guys gonna tour and what about 
local gigs...big plans? 

Mitch: Would be nice to do at least a little 
touring either east or west some time this 
year, locally, we definitely play our share, 
lol. Really want to get the rest of our record¬ 
ing released and get back in the studio, lots 
of newer songs. Hoping for all that this year. 
Mike: I think so. I hope so. I let them do the 
planning for the most part. I’m down to party 
whenever wherever and however long they 
tell me to. but yea. another 7” comin out 
soon, followed by what is bound to be the 
most epic full length record you’ll be listen¬ 
ing to while you listen to it as long as you’re 


PE: You know the drill, just give us 
the basics on who’s who and what’s 
changed in the past, in regards to any 
line up changes, etc. Also, give us some 
insight on where WARTORN is going. We 
want to know tours, records, riots, pro¬ 
tests, arrests....the whole back story on 
WARTORN’s origins. 

Bitty: (Vocals) The band started in 2004, 
with Ryan, Hart (on drums) and myself as 
a three-piece. Within half a year I got a call 
with an offer for our first tour, which was with 
Municipal Waste. We did a mini tour with 
them and ever since then we have been 
able to go on tours with amazing bands 
each year such as LOS DOLARES, ATU, 
CYP, KRANG, IN DEFENCE, PYROKLAST, 
HELLSHOCK, and up next RAW POWER 
. We have been to 13 countries and have 
done lots of releases on many different la¬ 
bels. 

Ryan: guitar / low vocals / whiskey enthusi¬ 
ast. Well we started as a 3-piece and over 
a span of over 8 years, have ended up 
with 6 members. With 3 of us being guitar 
players we are able to diversify our songs 
in ways that we could only do in a studio 
setting. This obviously makes a difference 
live as well. 

Ela: I’ve been the bass player for over the 
last 6 years. Recently, we came out with an 
LP/CD on Southern Lord Records called 
“Iconic Nightmare” and a 7-inch, “Domestic 
Terrorist”, released on Profane Existence 
(which is part of their limited edition singles 
series). 

Toban: (Guitar) I think I might have the most 
arrests out of anyone in the band. Not like 
its anything to brag about. I did narrowly 
avoid another arrest a few weeks ago. 
Derek: Guitar as well. I’ve been in the band 
for a few months and have been on two 
tours so far. 


PE: The music is dynamic, to say the 
least. You’re not getting any half-assed 
riffs or mindlessly thrown together lyrics 
or production with your music. Elabo¬ 
rate on the process and what is the driv¬ 
ing force for doing such a band. Punk is 
a political movement, it’s always been a 
political movement. Are you a part of this 
fray as a whole, or is this more of a per¬ 
sonal, therapeutic outlet? 

Ryan: I definitely believe in the power of the 
riff. Heavy and raging. Punk is a political 
movement, but I also see it as a community 7 
(full of musicians, artists, writers, photogra¬ 
phers, open thinkers etc). A lot of us live/ 
have lived in punk houses and have been 
booking DIY shows for years. It’s something 
we do to contribute to it as a whole. 

Toban: Ryan is the riff-master general of 
the band. He does a great job of coming 
up with some of the most incredible riffs 
of anyone I’ve been in a band with. Adding 
Bitty’s smartly composed lyrics and Hart’s 
hard hitting/tight drum style makes a great 
concoction. 

Bitty: As far as what I write lyrically, I mainly 
write about personal experiences or his¬ 
torical events. I don’t tell people what they 
need to think, that is for them to figure out 
on their own. Also, I could not label myself 
as more than a realist and a situationalist. 
Ela: Well in my opinion, I would say that we 
are a part of this as a whole, but it also is 
a personal outlet for me. We have all con¬ 
tributed to the movement in one way or an¬ 
other, but I think of punk as more than just a 
political movement. For me it is also about 
a unified community... where people come 
together, whether it is for political reasons, 
to share a passion for music, a hobby, art, 
etc. ... and we definitely have that in Apple- 
ton, which is awesome. 

Hart: I honestly wouldn’t say punk’s always 


been a political movement at all. The fact 
that DK, MEATMEN, and the GERMS, for 
example, all existed during one heyday sug¬ 
gests more of a harsh musical and broad 
social changeover than anything to me. For 
me personally, punk rock, metal and hard¬ 
core have always been a therapeutic and 
vindicating way of life that has consistently 
solved a lot of my life’s most harrowing, 
fucked-up times. It had a total bottleneck 
effect on how I raised myself mentally and 
emotionally. It was a really great thing to 
find out about when I was trying to figure 
out how to express myself when everything 
just infuriated or bored the shit out of me. 
Later, after I was free as an adult, I quickly 
found out it came replete with its own sense 
of community, and a totally viscous follow¬ 
ing I was never aware existed at all. This 
band is fucking great, cause we never throw 
a blind rhetorical blanket over our lyrical ide¬ 
als, or even necessarily our instrumentation 
for that matter. We have a rough format that 
we’ve stuck to, but we all come from slightly 
different scenes and upbringings, and I’ve 
always thought it showed at least a little in 
our styles. I honestly don’t think the excite¬ 
ment of being in this band has worn off for 
any of us. Sure, growing pains have slowed 
our progress a couple of times, but when¬ 
ever the next lightbulb goes on over our 
heads, it’s all go no slow! 

Derek: For me, this is definitely a personal 
outlet. That’s what music has always been 
for me. Being the young’n metalhead in the 
group, I’ve kind of just been exposed to the 
world of punk houses and DIY shows re¬ 
cently. From what I’ve gathered so far I can 
at least say that the sense of community is 
beautiful. 

PE: Your latest singles release on Pro¬ 
fane Existence “Domestic Terrorist”. 


optimism actually astounds me. He’s seen 
more friends either die or completely lose 
their vitality as humans due to drug and 
alcohol use than I’d like to ponder. He’s 
remained pretty fucking pragmatic in his 
attitude toward his friends’ choices in that 
sense. I myself get pretty fed-up at times 
about my own friend’s use of drugs, espe¬ 
cially certain ones. I’ve had plenty prob¬ 
lems controlling my drinking in the past. I 
do believe I have a fairly good idea these 
days of when to dry out, but it can pull me 
into a real bad place. I start questioning 
what even matters anymore, and I start 
fighting everything that means the most to 
me. However, that’s where that community 
comes ih again! I’m learning to seek out the 
right punks or no one at all when the time 
feels right, and I’ve been keeping up on it 
for a while now. 

Bitty: Not at all. You don’t need to be like 
me in order for me to like you. The real mo¬ 
ment that reinforced my decision was when 
I came home to a friend that lived with me 
and I found him in a pool of his own blood. 
He had tried to cut his hand off with a butch¬ 
er knife while he was completely wasted 
and ended up with more stiches then an av¬ 
erage shark attack. It really put a bad taste 
in my mouth about how substances can am¬ 
plify bad decision-making skills. Although I 
am aware that most just use it to have a 
good time, truth be told, I just didn’t like it. 
It wasn’t my thing. But as long as you’re not 
hurting me or others in any way shape or 
form it’s your deal not mine. This is just a 
suggestion, have fun and do what you need 
to do to deal with things or get by, but try 
not to destroy yourself in the process. You 
might end up missing out on some good 
things in life. 

PE: WARTORN is a great band, so with 
that....does WARTORN have anything 
they’d like to say to the world, it’s listen¬ 
ers or the masses in general? 

Toban: In the words of country music legend 
Kris Kristofferson "Don’t let the bastards get 
you down”. 

Ryan: Thanks for the interview. 

Ela: Thanks for all the support. We can’t 
wait to hit the road and tear it up again in a 
couple months! 

Derek: May the force be with you. But seri¬ 
ously, I can’t wait to hit the road and I hope 
to see everyone reading this there. 

Hart: As always, start 4 bands tomorrow 
and eat your fiber! 

Bitty: Thanks for the interview Andy and ev¬ 
eryone that helped us out and we’ll see you 
on the road. If you’d like to help us out with 
booking or have any questions, feel free to 
write us at pwground@hotmail.com. 
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songs are about things that truly matter to 
us and to her. you can really hear that she 
means what she’s saying, we have some 
political stuff, animal rights, war is bad, so 
is jesus, blahblahblah. but the ones that 
stand out to me, the ones that make my cry 
a little every time we play them, are about 
real fucking shit, like how drug addiction is 
killing the scene from the inside out, watch¬ 
ing all of our friends (and ourselves) die and 
lose their minds right in front of us and not 
being able to do anything about it, that feel¬ 
ing of hopelessness and desperation and 
shame you get every morning when you 
wake up and realize the world is still shit, im 
really grateful that i get to make music with 
three no shit honestly good hearted human 
beings. 

Zach: Lyrics? We have lyrics? 

Are you guys gonna tour and what about 
local gigs...big plans? 

Mitch: Would be nice to do at least a little 
touring either east or west some time this 
year, locally, we definitely play our share, 
lol. Really want to get the rest of our record¬ 
ing released and get back in the studio, lots 
of newer songs. Hoping for all that this year. 
Mike: I think so. I hope so. I let them do the 
planning for the most part. I’m down to party 
whenever wherever and however long they 
tell me to. but yea. another 7” comin out 
soon, followed by what is bound to be the 
most epic full length record you’ll be listen¬ 
ing to while you listen to it as long as you’re 
not playing a more epic record at the same 
time. 

Hannah: We are planning on touring the 
east coast this summer. Hopefully the south 
and west coast after that. We’ve been play¬ 
ing a lot of local shows lately, especially 
with the release of the 7”. Hoping to record 
again soon! 

Let’s end this interview the normal way. 
Last words or comments for the world? 

Hannah: Up the punks! Ha. 

Mitch: Thanks to Profane Existence for 
releasing the e.p. We can be contacted 
via Facebook or despisecrust@gmail we’ll 
have some merch available online soon. 
Mike: Be yourself, fuck anyone who tells 
you you’re not cool or not good enough, this 
shit belongs to all of us. and if we want it 
to live forever, we need every single one of 
you. oh yea. and dont be a dick, seriously, 
why the fuck cant we all just get along? yea. 
sorry, fuck everything, upthapuuunnnxxxxx. 

You can find more info about DESPISE at 
http://www.profaneexistence.com/ 


PROFANE EXISTENCE RECORDS LIMITED EDITION SINGLES SERIES ! 


Later, arter I was tree as an aauit, i quicKiy 
found out it came replete with its own sense 
of community, and a totally viscous follow¬ 
ing I was never aware existed at all. This 
band is fucking great, cause we never throw 
a blind rhetorical blanket over our lyrical ide¬ 
als, or even necessarily our instrumentation 
for that matter. We have a rough format that 
we’ve stuck to, but we all come from slightly 
different scenes and upbringings, and I’ve 
always thought it showed at least a little in 
our styles. I honestly don’t think the excite¬ 
ment of being in this band has worn off for 
any of us. Sure, growing pains have slowed 
our progress a couple of times, but when¬ 
ever the next lightbulb goes on over our 
heads, it’s all go no slow! 

Derek: For me, this is definitely a personal 
outlet. That’s what music has always been 
for me. Being the young’n metalhead in the 
group, I’ve kind of just been exposed to the 
world of punk houses and DIY shows re¬ 
cently. From what I’ve gathered so far I can 
at least say that the sense of community is 
beautiful. 


PE: Your latest singles release on Pro¬ 
fane Existence “Domestic Terrorist”. 


----- / -- 

to do to deal with things or get by, but try 
not to destroy yourself in the process. You 
might end up missing out on some good 
things in life. 


PE: WARTORN is a great band, so with 
that....does WARTORN have anything 
they’d like to say to the world, it’s listen¬ 
ers or the masses in general? 


Toban: In the words of country music legend 
Kris Kristofferson “Don’t let the bastards get 
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each year such as LOS DOLARES, ATU, 
CYP, KRANG, IN DEFENCE, PYROKLAST, 
HELLSHOCK, and up next RAW POWER 
. We have been to 13 countries and have 
done lots of releases on many different la¬ 
bels. 

Ryan: guitar / low vocals / whiskey enthusi¬ 
ast. Well we started as a 3-piece and over 
a span of over 8 years, have ended up 
with 6 members. With 3 of us being guitar 
players we are able to diversify our songs 
in ways that we could only do in a studio 
setting. This obviously makes a difference 
live as well. 

Ela: I’ve been the bass player for over the 
last 6 years. Recently, we came out with an 
LP/CD on Southern Lord Records called 
“Iconic Nightmare” and a 7-inch, “Domestic 
Terrorist", released on Profane Existence 
(which is part of their limited edition singles 
series). 

Toban: (Guitar) I think I might have the most 
arrests out of anyone in the band. Not like 
its anything to brag about. I did narrowly 
avoid another arrest a few weeks ago. 
Derek: Guitar as well. I’ve been in the band 
for a few months and have been on two 
tours so far. 
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have lived in punk houses and have been 
booking DIY shows for years. It’s something 
we do to contribute to it as a whole. 

Toban: Ryan is the riff-master general of 
the band. He does a great job of coming 
up with some of the most incredible riffs 
of anyone I’ve been in a band with. Adding 
Bitty’s smartly composed lyrics and Hart’s 
hard hitting/tight drum style makes a great 
concoction. 

Bitty: As far as what I write lyrically, I mainly 
write about personal experiences or his¬ 
torical events. I don’t tell people what they 
need to think, that is for them to figure out 
on their own. Also, I could not label myself 
as more than a realist and a situationalist. 
Ela: Well in my opinion, I would say that we 
are a part of this as a whole, but it also is 
a personal outlet for me. We have all con¬ 
tributed to the movement in one way or an¬ 
other, but I think of punk as more than just a 
political movement. For me it is also about 
a unified community... where people come 
together, whether it is for political reasons, 
to share a passion for music, a hobby, art, 
etc. ... and we definitely have that in Apple- 
ton, which is awesome. 

Hart: I honestly wouldn’t say punk’s always 
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Mike XvX is a long time animal liberation 
activist, and singer songwriter who tours 
in the punk, folk punk and hardcore cir¬ 
cuits bringing the message of resistance 
through music and action wherever 
he goes. Mike has toured extensively, 
and has taken part in animal liberation 
campaigns on four continents. Mike is 
currently organizing a multimedia tour 
incorporating different genres of music, 
poetry, film, and demos bringing the 
message of militant animal liberation 
and community activism across the west 
coast. NOTE: interview was published 
June 2012. 

PE: Tell us a bit about some of the stuff 
you have been involved in over the 
years? 

Mike XvX: Well other than this tour, I’ve been 
pretty busy the past few years. As a musician 
I’ve traveled to about 20 countries in the last 
three years which has been an amazing expe¬ 
rience all on it’s own. Touring as a solo musi¬ 
cian gives me the flexibility to tour as frequent 
as I’d like, wherever I’d like. I feel very fortunate 
to travel as much as I do to talk about animal 
rights in front of so many different people the 
world over, and in that period of time I’ve been 
lucky enough to build lasting relationships with 
a lot of folks I normally would have never had 
the opportunity to meet. 

Other than music, I’ve been involved 
in the animal rights and other movements 
for almost a decade now. I’ve worked along¬ 
side several different groups in that time, 
and I try to make myself available to anyone 
that needs help in their campaigns. I work 
regularly with Portland and Seattle Animal 
Defense Leagues, volunteer as often as I 
can with Portland Anarchist Black Cross, as 
well as have done work for groups like Sea 
Shepherd in the past. In March of 2011 I trav¬ 
eled to Japan with Sea Shepherd to docu¬ 
ment the world largest cetacean slaughter, 
which is the Dali’s Porpoise slaughter in Ot- 
suchi, Iwate. Incidentally, this was also the 
location of the epicenter of the tsunami that 
destroyed all of Japan’s northeastern coast, 
and myself and five other activists narrowly 
escaped with our lives. 

PE: This is a unique format for a tour. Can 
you tell us what the tour looks like? How 
did you come up with the idea for this? 

I was originally inspired to do the Open the 
Cages tour when I first read about the Pri¬ 
mate Freedom Tours which took place in the 
90’s. Basically there was an acquisition of two 
large school busses, packed to the brim with 
people, and set out on a several month long 
tour across the United States doing demon¬ 
strations and media events at different univer¬ 
sities and animal research facilities. This tour, 
as well as others, have been good reference 
points to help highlight what worked, and what 
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We have nine cities on our route, and we’ve 
done our best to hit every major city that we 
could on the West Coast. The cities were 
primarily chosen because they host univer¬ 
sities and/or companies that conduct animal 
research. Everywhere between San Diego, 
CA and Vancouver, BC that we could fit into 
our route will be visited. For our exact route 
and event locations you can check out the 
tour website: http://openthecagestour.com 

PE: Tell us about the documentary, this is 
a new film not yet available? 

These events will be the first U.S. screenings 
of the film, so everyone who’s interested in 
seeing it should jump on this opportunity. 
This is the first feature-length documentary 
strictly about vivisection and compiles a lot of 
never before seen undercover footage from 
the live primate trade in Southeast Asia and 
footage from inside vivisection laboratories. 

When the filmmakers were making this 
documentary they refused any financial con¬ 
tributions or donations from any university or 
company that profits off of animal testing. In 
addition, MTD didn’t accept any money that 
would influence how the film would be de¬ 


liberation movements, there are far more 
commonalities than most people realize, and 
I think our success in our campaigns largely 
depend on our ability to see those connec¬ 
tions and collaborate with other groups. It’s 
important to reach out and show solidarity 
with the folks who are fighting very similar 
battles with us, because at the very core of 
these struggles there’s always a common 
enemy that we share. 

Veganism is a great start, and the 
foundation towards fighting for the rights of 
animals, but to effect real change you have 
to step beyond that. It’s necessary to build 
a more cohesive movement, and to learn 
from other movements, past and present, to 
sharpen our skills and study what tactics are 
historically successful and what aren’t. 

PE: So you will be in each community for 
two or three days? Why do you feel it is 
important to spend so much time in each 
community? 

I think for what we want to accomplish with 
this tour we’d need at least two or three days 
in each city we visit, just so we can assure 
that people can get more out of the events 


gation and oppression of others, and this 
includes non-humans. For generations liter¬ 
ary devices like syntax, grammar, semantics 
or even just flat out inaccurate definitions of 
words have paved the way for animal abus¬ 
ers to use deceptive and dismissive lan¬ 
guage in defense of their industries and life¬ 
styles. If you look at ail of the worst insults in 
the english language, nearly all of them are 
rooted in speciesist ideology. For example: 
calling cops pigs (which is a big problem 
in radical circles), racist language such as 
referring to people of color as monkeys or 
apes, sexism as to referring to women as 
chicks, bitches, birds, likening immigrants 
to lice, parasites and vermin. As well as in¬ 
dustry lingo in vivisection labs, dairy farms, 
egg laying facilities, circuses, zoos etc. Not 
only is this language used to deceive the 
general public, but also used to desensitize 
and distance people who work in industries 
that profit off of animal exploitation from the 
reality of what they’re doing. It makes it much 
easier to exploit others if you can make them 
appear less than human, and often times 
language aids in this dehumanization. 

It’s important for us to to be mindful of 
the words we use, because being reckless 


os? And why are demos an imporwiu 




Typical sign-holding and chanting protests 
are an incredibly effective tactic when uti¬ 
lized correctly. We want to have demonstra¬ 
tions so we can get out in the street and bring 
some shame to the companies and universi¬ 
ties who are poisoning us, polluting our land 
and torturing animals for nothing more than 
financial gain. It’s also important for us to tie 
these demonstrations into our other events 
to remind folks that even though they play 
music with an animal rights message, use 
their art to benefit non-humans, or donate 
their time or money to animal causes, they 
can still take some time off a couple days a 
month to get out in the street and protest. Ac¬ 
tions like this can make a huge impact and 
are a really important part of keeping the 
pressure on animal abusers, and reminding 
them that we’re still here and we’re never go¬ 
ing away. 

We want there to be demos because 
we want this tour to be a reminder to people 
who profit off of animal suffering and exploi¬ 
tation that despite police intimidation and 
government repression, the animal rights 
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lucKy enougn to duiio lasting reiationsnips wun 
a lot of folks I normally would have never had 
the opportunity to meet. 

Other than music, I’ve been involved 
in the animal rights and other movements 
for almost a decade now. I’ve worked along¬ 
side several different groups in that time, 
and I try to make myself available to anyone 
that needs help in their campaigns. I work 
regularly with Portland and Seattle Animal 
Defense Leagues, volunteer as often as I 
can with Portland Anarchist Black Cross, as 
well as have done work for groups like Sea 
Shepherd in the past. In March of 2011 I trav¬ 
eled to Japan with Sea Shepherd to docu¬ 
ment the world largest cetacean slaughter, 
which is the Dali’s Porpoise slaughter in Ot- 
suchi, Iwate. Incidentally, this was also the 
location of the epicenter of the tsunami that 
destroyed all of Japan’s northeastern coast, 
and myself and five other activists narrowly 
escaped with our lives. 

PE: This is a unique format for a tour. Can 
you tell us what the tour looks like? How 
did you come up with the idea for this? 

I was originally inspired to do the Open the 
Cages tour when I first read about the Pri¬ 
mate Freedom Tours which took place in the 
90’s. Basically there was an acquisition of two 
large school busses, packed to the brim with 
people, and set out on a several month long 
tour across the United States doing demon¬ 
strations and media events at different univer¬ 
sities and animal research facilities. This tour, 
as well as others, have been good reference 
points to help highlight what worked, and what 
we could do to improve on their original idea 
for our events. Former ELF press officer Craig 
Rosebraugh, one of the organizers of the Pri¬ 
mate Freedom Tour, writes about it briefly in 
his book Burning Raae of a Dvina Planet , 
which I highly recommend. 

There’s been talk about doing a tour 
like this amongst a few of my friends and 
I for some time now, and I’m glad things 
have finally manifested out of those casual 
conversations that we’d had. It all became a 
reality when I befriended some of the folks 
who are making the film Maximum Tolerated 
Dose, which I didn’t know they were a part 
of when I first began my relationship with 
them. I talked briefly once about doing a tour 
that combined ail sorts of events such as the 
ones as we have planned, and mentioned 
that I’d heard of MTD and was interested in 
seeking out the filmmakers to ask if I’d be 
able to tour with their film. After they informed 
me they were the ones making it we decided 
to do a tour together once the film was com¬ 
pleted. I contacted Michael Budkie, director 
of SAEN (Stop Animal Exploitation Now) to 
see if they would be interested in sponsoring 
us for the tour as well. Michael, Karen and I 
have worked together for other events in the 
past, and SAEN was the first and only group 
I could think of that would be suitable to work 
with for this project. They’ve done amazing 
investigative work over the years and are 
always an amazing resource for information 
on laboratories across the US. 

Basically the idea was to do a tour fo- 


We have nine cities on our route, and we’ve 
done our best to hit every major city that we 
could on the West Coast. The cities were 
primarily chosen because they host univer¬ 
sities and/or companies that conduct animal 
research. Everywhere between San Diego, 
CA and Vancouver, BC that we could fit into 
our route will be visited. For our exact route 
and event locations you can check out the 
tour website: http://openthecagestour.com 

PE: Tell us about the documentary, this is 
a new film not yet available? 

These events will be the first U.S. screenings 
of the film, so everyone who’s interested in 
seeing it should jump on this opportunity. 
This is the first feature-length documentary 
strictly about vivisection and compiles a lot of 
never before seen undercover footage from 
the live primate trade in Southeast Asia and 
footage from inside vivisection laboratories. 

When the filmmakers were making this 
documentary they refused any financial con¬ 
tributions or donations from any university or 
company that profits off of animal testing. In 
addition, MTD didn’t accept any money that 
would influence how the film would be dis¬ 
tributed or effect it’s intended message. This 
movie was made with the utmost integrity, 
and for this reason it’s received strong global 
support. 

I’ve been fortunate enough to see 
some small completed segments of the film 
and the movie trailers are up on our tour 
website; I can assure people that they don’t 
want to miss this. 

PE: What type of music will be part of this 
tour? Any bands you are really excited 
about? 

Garbageface, which is Karol’s solo hip hop 
project, and myself will be along for the du¬ 
ration of the tour. Each stop we’ll also have 
local AR related bands headlining the event 
to help attract more attention from the com¬ 
munity as well. I’m SO excited about getting 
the opportunity to see and play with a few of 
the bands that will be performing at some of 
the events! 

Just to name a few bands: so thrilled 
to be playing with RESIST AND EXIST 
again, which is an anarcho-band that has 
been around for quite some time who I’ve 
always looked up to. Their songs range from 
animal rights, to combating racism and sex¬ 
ism. There’s an amazing band from Calgary, 
Alberta called RAPE REVENGE, which is a 
female fronted, vegan straight edge, power- 
violence band that will be playing our Van¬ 
couver, BC event. I’ve never seen them play 
before but the music and their message is 


liberation movements, there are far more 
commonalities than most people realize, and 
I think our success in our campaigns largely 
depend on our ability to see those connec¬ 
tions and collaborate with other groups. It’s 
important to reach out and show solidarity 
with the folks who are fighting very similar 
battles with us, because at the very core of 
these struggles there’s always a common 
enemy that we share. 

Veganism is a great start, and the 
foundation towards fighting for the rights of 
animals, but to effect real change you have 
to step beyond that. It’s necessary to build 
a more cohesive movement, and to learn 
from other movements, past and present, to 
sharpen our skills and study what tactics are 
historically successful and what aren’t. 

PE: So you will be in each community for 
two or three days? Why do you feel it is 
important to spend so much time in each 
community? 

I think for what we want to accomplish with 
this tour we’d need at least two or three days 
in each city we visit, just so we can assure 
that people can get more out of the events 
and have a considerable amount of time 
getting to know other local activists face to 
face. One of the main motivations behind 
this tour is bringing people together; so the 
more time we spend in a city with events like 
these, the more opportunities people have to 
be involved 

We want to revive an era in AR his¬ 
tory when people from all over the coun¬ 
try would descend on a specific city for an 
animal rights campaign. Social media sites 
and blogs have really inhibited our ability to 
actually connect with one another, and as 
most people already know the internet can 
be an incredibly alienating place. Though 
computers can be useful tools, the connec¬ 
tions between different activists groups and 
individuals have suffered because of it. We 
need to be out on the street corners with our 
comrades, traveling to other cities to show 
solidarity with them, highlighting our com¬ 
mon beliefs with them, and working together 
to fight back against animal exploitation. A 
friend of mine said to me recently that ideo¬ 
logical purity and fiery internet rhetoric is not 
what’s going to win this fight; it’s going to 
take hard work, compassion, and our abil¬ 
ity to stand beside one another and look out 
for each other in this struggle. We’re hoping 
this tour will be a huge push towards people 
getting involved again and an opportunity for 
new activists to see how they can contribute. 

PE: How do you see the role of music in 
radical politics and anarchist struggle? 


os? And why are demos an important 
part of this tour? 

Typical sign-holding and chanting protests 
are an incredibly effective tactic when uti¬ 
lized correctly. We want to have demonstra¬ 
tions so we can get out in the street and bring 
some shame to the companies and universi¬ 
ties who are poisoning us, polluting our land 
and torturing animals for nothing more than 
financial gain. It’s also important for us to tie 
these demonstrations into our other events 
to remind folks that even though they play 
music with an animal rights message, use 
their art to benefit non-humans, or donate 
their time or money to animal causes, they 
can still take some time off a couple days a 
month to get out in the street and protest. Ac¬ 
tions like this can make a huge impact and 
are a really important part of keeping the 
pressure on animal abusers, and reminding 
them that we’re still here and we’re never go¬ 
ing away. 

We want there to be demos because 
we want this tour to be a reminder to people 
who profit off of animal suffering and exploi¬ 
tation that despite police intimidation and 
government repression, the animal rights 
movement is not going away. We still have 
teeth, and we’re willing to use them when 
necessary. 

PE: You were in Japan when the Tsunami 
hit, can you tell us a bit about that experi¬ 
ence and how it has affected you? 

Well as I briefly mentioned before, six of us 
were in Otsuchi when the tsunami hit. The 
epicenter of the earthquake was about 60 
miles off our section of the coast, making us 
the closest to it and the most devastated city. 

We were in the harbor waiting for the 
porpoise hunting boats to come back in to 
the dock when the earthquake first hit. We 
fled to the only hill we knew of in the area, 
and outran the first surge of water by about 
30 seconds. We spent the night in our rental 
cars, and the next day trekked across sever¬ 
al ruined cities and stacks of dead bodies to 
get back to our hotel. Upon returning to our 
hotel, and after power was restored to the 
town of Tono where we were staying, we dis¬ 
covered that the Fukushima plant had melt¬ 
ed down and we were well within the range 
of the fallout. We hired two taxis to drive us 
to the only working airport (which was over 
a hundred miles away), flew to South Ko¬ 
rea, and then flew then back into the United 
states, landing in Seattle, Washington. 

During the tsunami, all of us were just 
concerned with getting out of the city alive, 
but the real trouble for me started when I 
got home. There are little to no resources 


Language plays a huge role in the subju¬ 
gation and oppression of others, and this 
includes non-humans. For generations liter¬ 
ary devices like syntax, grammar, semantics 
or even just flat out inaccurate definitions of 
words have paved the way for animal abus¬ 
ers to use deceptive and dismissive lan¬ 
guage in defense of their industries and life¬ 
styles. If you look at all of the worst insults in 
the english language, nearly all of them are 
rooted in speciesist ideology. For example: 
calling cops pigs (which is a big problem 
in radical circles), racist language such as 
referring to people of color as monkeys or 
apes, sexism as to referring to women as 
chicks, bitches, birds, likening immigrants 
to lice, parasites and vermin. As well as in¬ 
dustry lingo in vivisection labs, dairy farms, 
egg laying facilities, circuses, zoos etc. Not 
only is this language used to deceive the 
general public, but also used to desensitize 
and distance people who work in industries 
that profit off of animal exploitation from the 
reality of what they’re doing. It makes it much 
easier to exploit others if you can make them 
appear less than human, and often times 
language aids in this dehumanization. 

It’s important for us to to be mindful of 
the words we use, because being reckless 
can mean we alienate others with our lan¬ 
guage. I’m all for offending people, but only 
for the right reasons. People should be of¬ 
fended by the truth about animal exploitation, 
they should be offended by the callousness 
of these vivisectors and the grotesque na¬ 
ture of this industry; but they shouldn’t have 
to be offended by a racist or sexist remark 
from someone they work with who claims 
to be anti-oppression. There are plenty of 
arguments and tactics that can be used in 
furtherance of animal liberation without hav¬ 
ing to resort to using oppressive language. 

PE: As a white male touring with a mes¬ 
sage of anti-oppression in a racist and 
sexist culture how does privilege play 
into things? 

I recognize most of the things I do come a lot 
easier because of my gender and my race, 
and I know this plays a huge role in not just 
my activism but also in my day to day life. 
Though I try as I might to deconstruct white¬ 
ness and shed myself of those qualities, I do 
acknowledge that those things do play in my 
favor whether I want them to or not. As an 
animal rights activist I, hypothetically, could 
walk away from this struggle and return to a 
somewhat normal life, hopefully undisturbed 
by the government and police repression. 
For others, they don’t have this luxury be¬ 
cause these things effect their daily lives, in a 
way which they can’t turn away from. People 



for our events. Former ELF press officer Craig 
Rosebraugh, one of the organizers of the Pri¬ 
mate Freedom Tour, writes about it briefly in 
his book Burning Rage of a Dvina Planet , 
which I highly recommend. 

There’s been talk about doing a tour 
like this amongst a few of my friends and 
I for some time now, and I’m glad things 
have finally manifested out of those casual 
conversations that we’d had. It all became a 
reality when I befriended some of the folks 
who are making the film Maximum Tolerated 
Dose, which I didn’t know they were a part 
of when I first began my relationship with 
them. I talked briefly once about doing a tour 
that combined ail sorts of events such as the 
ones as we have planned, and mentioned 
that I’d heard of MTD and was interested in 
seeking out the filmmakers to ask if I’d be 
able to tour with their film. After they informed 
me they were the ones making it we decided 
to do a tour together once the film was com¬ 
pleted. I contacted Michael Budkie, director 
of SAEN (Stop Animal Exploitation Now) to 
see if they would be interested in sponsoring 
us for the tour as well. Michael, Karen and I 
have worked together for other events in the 
past, and SAEN was the first and only group 
I could think of that would be suitable to work 
with for this project. They’ve done amazing 
investigative work over the years and are 
always an amazing resource for information 
on laboratories across the US. 

Basically the idea was to do a tour fo¬ 
cusing on Animal Liberation, and organize 
a variety of events to attract people from all 
walks of life. We’ll be traveling up the West 
Coast of the United States and Canada, vis¬ 
iting every major city along the way and or¬ 
ganizing events over a period of two to three 
days. For me personally, I was radicalized by 
the music I listened to growing up; but I know 
that a lot of people connect with struggles in 
many different ways. For that reason we’ve 
combined art, music, film, workshops and 
demonstrations to create a more unified and 
cohesive tour that is not only an effective se¬ 
ries of events and demonstrations, but also 
something that gives us a platform to reach 
out to other social justice movements. The 
Animal Lib movement is young by contrast to 
other liberation struggles, and for that reason 
I find it incredibly important and valuable for 
us to use this opportunity to collaborate with 
other groups and reach out to the local com¬ 
munities we’ll be visiting. Fraudulent science 
like animal testing is something that hurts all 
of us, and it’s our goal for this tour to bring 
people together to build resistance and con¬ 
tinue to combat these companies and uni¬ 
versities long after the tour is over. 

PE: How many cities do you plan on hit¬ 
ting? 
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movie was made with the utmost integrity, 
and for this reason it’s received strong global 
support. 

I’ve been fortunate enough to see 
some small completed segments of the film 
and the movie trailers are up on our tour 
website; I can assure people that they don’t 
want to miss this. 

PE: What type of music will be part of this 
tour? Any bands you are really excited 
about? 

Garbageface, which is Karol’s solo hip hop 
project, and myself will be along for the du¬ 
ration of the tour. Each stop we’ll also have 
local AR related bands headlining the event 
to help attract more attention from the com¬ 
munity as well. I’m SO excited about getting 
the opportunity to see and play with a few of 
the bands that will be performing at some of 
the events! 

Just to name a few bands: so thrilled 
to be playing with RESIST AND EXIST 
again, which is an anarcho-band that has 
been around for quite some time who I’ve 
always looked up to. Their songs range from 
animal rights, to combating racism and sex¬ 
ism. There’s an amazing band from Calgary, 
Alberta called RAPE REVENGE, which is a 
female fronted, vegan straight edge, power- 
violence band that will be playing our Van¬ 
couver, BC event. I’ve never seen them play 
before but the music and their message is 
totally spot on in my opinion. Also there are 
some up and coming AR bands that haven’t 
been around for awhile that people should 
look out for on the tour. Like Vancouver’s 
VIOLENT RESTITUTION which is a female 
fronted, vegan grindcore band. To be hon¬ 
est I could rattle on for the entire interview 
about all the bands I’m excited to see and 
spend time with on this trip, because like I 
mentioned before that’s how I got involved in 
animal rights and music for me has always 
been my most expressive art form. I’ll spare 
you and move on to the next question, but 
again be sure to check our schedule and see 
all the awesome bands who will be playing 
the shows! 

PE: How about the politics? Can you talk 
about the importance of animal libera¬ 
tion, veganism, and anti-capitalism, how 
they connect to each other and to other 
broader struggles? 

I’m glad you asked this question, because 
one of the goals of this tour is to talk about 
intersectionality with other movements. To 
highlight the links between animal, earth and 
human liberation. Though there are key dif¬ 
ferences and strategies between different 


ana nave a consiaeraDie amoum ot lime 
getting to know other local activists face to 
face. One of the main motivations behind 
this tour is bringing people together; so the 
more time we spend in a city with events like 
these, the more opportunities people have to 
be involved 

We want to revive an era in AR his¬ 
tory when people from all over the coun¬ 
try would descend on a specific city for an 
animal rights campaign. Social media sites 
and blogs have really inhibited our ability to 
actually connect with one another, and as 
most people already know the internet can 
be an incredibly alienating place. Though 
computers can be useful tools, the connec¬ 
tions between different activists groups and 
individuals have suffered because of it. We 
need to be out on the street corners with our 
comrades, traveling to other cities to show 
solidarity with them, highlighting our com¬ 
mon beliefs with them, and working together 
to fight back against animal exploitation. A 
friend of mine said to me recently that ideo¬ 
logical purity and fiery internet rhetoric is not 
what’s going to win this fight; it’s going to 
take hard work, compassion, and our abil¬ 
ity to stand beside one another and look out 
for each other in this struggle. We’re hoping 
this tour will be a huge push towards people 
getting involved again and an opportunity for 
new activists to see how they can contribute. 

PE: How do you see the role of music in 
radical politics and anarchist struggle? 

Music was the way that I connected to radical 
politics, and for me was a great introduction 
to anarchism, animal rights, feminism and 
other subjects that I would have not been ex¬ 
posed to growing up if it wasn’t for the bands 
I listened to. I create music because that’s 
how I connect with myself and with others, 
and that’s also what drew me towards animal 
liberation. Connection was what strength¬ 
ened my resolve to speak out against injus¬ 
tices that I saw and continue to see, it was 
my realization that others shared that con¬ 
tempt and disgust at seeing racism, sexism, 
homophobia, speciesism and any other xe¬ 
nophobic behavior that’s largely tolerated in 
our society. Hearing people I respected hav¬ 
ing the courage to speak out against those 
things helped me to find my own voice, and 
I can only hope that my music and my ability 
to speak out for animals can give the same 
courage to others. If you feel alienated by 
this culture, or are disturbed by the way it 
alienates others, you are not alone! Speak 
out if you see injustice; chances are some¬ 
one else wants to as well but may need the 
solidarity of others to fight back! 

PE: What can you tell us about the dem- 


movemeni is not going away, we stni nave 
teeth, and we’re willing to use them when 
necessary. 

PE: You were in Japan when the Tsunami 
hit, can you tell us a bit about that experi¬ 
ence and how it has affected you? 

Well as I briefly mentioned before, six of us 
were in Otsuchi when the tsunami hit. The 
epicenter of the earthquake was about 60 
miles off our section of the coast, making us 
the closest to it and the most devastated city. 

We were in the harbor waiting for the 
porpoise hunting boats to come back in to 
the dock when the earthquake first hit. We 
fled to the only hill we knew of in the area, 
and outran the first surge of water by about 
30 seconds. We spent the night in our rental 
cars, and the next day trekked across sever¬ 
al ruined cities and stacks of dead bodies to 
get back to our hotel. Upon returning to our 
hotel, and after power was restored to the 
town of Tono where we were staying, we dis¬ 
covered that the Fukushima plant had melt¬ 
ed down and we were well within the range 
of the fallout. We hired two taxis to drive us 
to the only working airport (which was over 
a hundred miles away), flew to South Ko¬ 
rea, and then flew then back into the United 
states, landing in Seattle, Washington. 

During the tsunami, all of us were just 
concerned with getting out of the city alive, 
but the real trouble for me started when I 
got home. There are little to no resources 
in how to deal with the level of trauma that 
comes from seeing the amount of death 
that we witnessed in Otsuchi. 15,000 people 
originally inhabited that town, and by the end 
of it 12,000 of them were dead. Through 
all my research into dealing with PTSD the 
only thing I really learned is that everyone 
deals with trauma in different ways, and 
I’ve explored nearly every avenue in how to 
lighten the emotional burden that’s been on 
me. Needless to say I took a bit of a breather 
from any serious campaigns for about a 
year while I was searching for anything that 
could make me feel better about what I ex¬ 
perienced. I lost some friends in that time, 
almost lost my mind more than once, and it 
continues to be a difficult thing to deal with 
and talk about. I’m in the process of writing 
a book about the experience actually, mostly 
because it saves me time and energy having 
to tell our story over and over again. 

PE: You recently did an interesting work¬ 
shop in Victoria, BC about the differ¬ 
ences between PC and anti-oppressive 
language and how speciesist oppression 
is built into how we use words. Can you 
talk a bit about that? 


me woras we use, Decause Deing recKiess 
can mean we alienate others with our lan¬ 
guage. I’m all for offending people, but only 
for the right reasons. People should be of¬ 
fended by the truth about animal exploitation, 
they should be offended by the callousness 
of these vivisectors and the grotesque na¬ 
ture of this industry; but they shouldn’t have 
to be offended by a racist or sexist remark 
from someone they work with who claims 
to be anti-oppression. There are plenty of 
arguments and tactics that can be used in 
furtherance of animal liberation without hav¬ 
ing to resort to using oppressive language. 

PE: As a white male touring with a mes¬ 
sage of anti-oppression in a racist and 
sexist culture how does privijege play 
into things? 

I recognize most of the things I do come a lot 
easier because of my gender and my race, 
and I know this plays a huge role in not just 
my activism but also in my day to day life. 
Though I try as I might to deconstruct white¬ 
ness and shed myself of those qualities, I do 
acknowledge that those things do play in my 
favor whether I want them to or not. As an 
animal rights activist I, hypothetically, could 
walk away from this struggle and return to a 
somewhat normal life, hopefully undisturbed 
by the government and police repression. 
For others, they don’t have this luxury be¬ 
cause these things effect their daily lives, in a 
way which they can’t turn away from. People 
of color can’t just move on to a place free of 
racism, just the same as women can’t move 
away from oppression and sexual exploita¬ 
tion. 

This is always a hard question to an¬ 
swer, but I think everyone should constantly 
take a look at their activism and their life¬ 
styles and think about who was or is cur¬ 
rently being oppressed for you to be in the 
position that you’re in and acknowledge that 
you play a role in that. If nothing more than 
a reminder that someone is suffering be¬ 
cause of even the smallest choices we make 
throughout the day. 

As I’ve said before, this is a tour that en¬ 
courages a unique chorus of voices and em¬ 
phasizes the need to listen to the experiences 
of others. I don’t want to speak for anyone 
else, but I am always interested in learning 
how to be a better ally to other people. 

PE: Some folks say that veganism is just 
a lifestyle choice based in consumerism. 
Is there an intersection between lifestyle 
choices and revolutionary social organiz¬ 
ing? 

I see veganism as a show of solidarity, and 
as one essential component that makes up 
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frontations. On a positive note, a lot of really 
great people from various other scenes have 
become involved and it’s resulted in some 
deadly projects and bands being started. 

I do feel that there is a reluctance 
to commit to a political stance these days. 
It’s almost trendy to be apolitical, which 
is a luxury in my mind. If you’re a straight 
white, middle class man of course it’s easier 
to leave politics at the door. This go’s way 
beyond ‘who is wearing what t-shirt’ in my 
mind, something which I think can trivialise 
very real issues. That said, there are some 
great projects and collectives that are con¬ 
nected to the punk scene here such as GIRL 
GERMS, ANTI-FASCIST ACTION, WERE- 
WORMS, The WARZONE CENTRE in 
Belfast, our collective space THE KARATE 
KLUB, and loads more.. 

EOIN: Most of the punks I know who wear 
Burzum t-shirts, do it because they think 
they’re being mad and blowing people’s 
minds, I don’t think someone wearing a 
‘dodgy’ band t-shirt is leaving their politics at 
the door necessarily, just that they like atten¬ 
tion. The recent cross-contamination of punk 
and metal scenes has been really healthy 
for music, loads of great manky sounding 
bands are springing up now. I would say 
there are very few people in the DIY metal 
scene with extreme right ideologies, some 
would have had flirtations in the past, as in 
“Fuck you mom, fuck you dad, I’m a Nazi!" 
(the sentiment can be equally be attributed to 
punk) some simply don’t care what ideology 
the music they listen to might be espousing, 
whether it be right or left. There may well be 
some who have to keep their fascist views 
secret for the very real threat of serious fuck 
getting kicked out of them. 

PE: Any tour plans to coincide with the 
LP? Have you done many other gigs out¬ 
side of Ireland, your playing on a small 
island in Scotland in July aren’t you? 

ERIC. Please invite us to your country peo¬ 
ple! Yea we’re gonna tour Ireland as soon 
as its out. (A gig on a mountain in Done¬ 
gal would be nice Sean!). We’ve only ever 
played outside Ireland at Shit Town Fest in 
Copenhagen and at GGI in the Netherlands 
but we’ll hopefully be able to organise a Eu¬ 
ropean tour soon. Yes we’ll be playing at 
WEE Fest on the Isle of Cumbrae in Scot¬ 
land this summer. Hopefully we’ll get to burn 
a cop or two in a wicker man. 

EOIN: We really want to get touring but 
wanted to wait till we have a recent release, 
it’d be a bit weird only having one demo from 
years ago on the merch table... Touring from 
Ireland can be pretty expensive as you have 
to get off the island to start with, but hopefully 
when the record is out we can start planning 
stuff. 

PE: Only a pleasure to interview PUTRE¬ 
FACTION, do you want to finish the inter¬ 
view with your own words? Or mention 


PUTREFACTION are definitely one of 
the more interesting bands in Ireland 
today. It’s been 5 years since their great 
demo ‘Destroyers ’ (http ://www. media fire. 
com/?1zdwfutzoh2) which really gave 
them time to master their craft. May 2012 
sa^ the release of their debut album 
‘Blood Cult’ on vinyl. It’s been called 
‘Mad Max’ crust, a great term. But to give 
and idea of the sound I hear SEPULTURA 
mixed with HELLSHOCK, but in saying 
that it’s obviously very much their own 
sound. So while the album is being 
pressed I spoke to Eric and Eoin from 
the band about the new album, life in 
Ireland, and the world we live in. 

PE: I read recently that vinyl records are 
better environmentally than CD’s and 
DVD’s. That albums are usually never 
discarded into landfills due to their in¬ 
creasing value. And that unlike other 
plastics vinyl brakes down naturally in 
comparison. So the first album is vinyl 


a good compromise is to do vinyl and down¬ 
load. In previous bands I’ve been in we had 
our stuff re-released in Eastern Europe and 
Asia on cassette cuz at the time that format 
was more affordable for people. That’s also 
an option. Still for me you cant beat that big 
slab of wax with a shit load of inserts, post¬ 
ers etc. A lot of my politics were informed 
by bands putting that kind of effort in when 
I bought records as a teenager like CON¬ 
FLICT, SUBHUMANS,01 POLLOI etc. The 
environmental side you’re talking about is 
definitely a plus. I always feel like a hypocrite 
slightly in relation to any project that involves 
mass production. Its so hard not to sup¬ 
port some bunch of bastards or fund some 
form of ecological exploitation, whether it 
be tapes, vinyl, stickers, paper etc. We de¬ 
bated this quite a lot when it came to making 
t-shirts and decided on spending the extra 
money on non-sweat shop, organic, reliably 
sourced cotton t shirts, which Tom (KILLER 
SCREENPRINT) was thankfully able to sort 
out. You do what you can to escape the 


PE: It’s being released by a few differ¬ 
ent labels, is this to better distribution/ 
release costs with vinyl being a bit more 
costly to produce? And who did the re¬ 
cording and where? 

ERIC:The recording was done by the mighty 
James Eager in THE HIVE in Kilcoole, Co. 
Wicklow. We have always recorded with him 
as well as with our other bands. It’s a bril¬ 
liant diy studio and James is a fuckn great 
person for the job. The reason we have 4 
labels involved is partly due to spreading the 
costs and partly due to distribution. Distroy 
and Underground Movement have been on 
board since we recorded almost a year ago 
and recently Phobia from Czech and Rat 
Bone from France have stepped in too. We 
feel very lucky to have these 4 individuals in¬ 
volved and we definitely couldn’t have done 
it without all of them. 

EOIN: I’d add that the record was mastered 
by Enormous Door Mastering who did a 


SEPULTURA records as well, and over the 
years we’ve definitely been listening to more 
old Swedish Death Metal like NIHILIST and 
CARNAGE. At the end of the day though, 
we’re fuckin punks, and that won’t change. 
As far as film is concerned: MAD MAX 
2,BURST CITY.LE DERNIER COMBAT and 
STALKER By Andrei Tarkovsky is all you 
need to know! 

On this record the lyrics are kind of a 
mix of topics such as war and the corporate 
interest behind it, the desperation, violence 
and drug reliance visible here in Dublin, as 
well as the parallels between organized re¬ 
ligion and organized economics with the 
same results of subjugation and slavery. I 
try to write lyrics from a somewhat personal/ 
regional perspective, so yea there’s one or 
two about Ireland specifically and the in¬ 
dustrial scale abuse and murder carried out 
by the Catholic church here. Some people 
comment that the upside down crosses in 
our artwork are very ‘black metal’ but for 
me, coming from Ireland, they are a fucking 
political statement against a culture of sys- 
temised rape and incarceration against the 
young and poor by church and state. I don’t 
think things are getting worse in this respect 
as people are finally being brought to task 
over all that shit but they’re not getting better. 
Economically, Ireland is worse off than in the 
last 50 years. Mass unemployment, mass 
emigration and a government hell bent on 
bleeding the population dry for the sake of 
European banks. 

In terms of a geographical region influ¬ 
encing music, yea I definitely think so, and 
I’m generally far more interested in hearing 
about local struggle and perspective than a 
recycled diatribe about a war you know noth¬ 
ing about(although we’re probably guilty of 
that too!). 

But yea, for example bands like IN- 
SERVIBLES from Mexico who sing about 
the struggle of the indigenous in mexico or 
the violent treatment of women in their so¬ 
ciety. Every region has a new perspective to 
add. I just wish more bands would.. 

EOIN. Ireland is getting less and less Catho¬ 
lic but obviously not in favour of a more open 
minded and less repressive society! We’re 
currently in a major recession with a num¬ 
ber of large banks collapsing in 2008/9, the 
Government came in to guarantee them, 
leading to revelations of large-scale corrup¬ 
tion and irregularities in the affairs of the 
banks and Govt, ministers. Fast-forwardto 
now, the poorest people in society are tak¬ 
ing the brunt of “welfare reforms” and loss of 
services while the richest are even better off 
now than when the recession began. 

PE: Is there a good sense of community 
in DIY underground scene in Dublin. Has 
it opened up a bit musically with death 
metal, crust and hardcore crossing paths 
music wise and gig wise? I thought ‘Filth- 
fest’ had a great mixed crowd. The one 
thing that has happened though is you 












PUTREFACTION are definitely one of 
the more interesting bands in Ireland 
today. It’s been 5 years since their great 
demo ‘Destroyers’ (http://www.mediafire. 
com/?1zdwfutzoh2) which really gave 
them time to master their craft. May 2012 
saw the release of their debut album 
‘Blood Cult’ on vinyl. It’s been called 
‘Mad Max’ crust, a great term. But to give 
and idea of the sound I hear SEPULTURA 
mixed with HELLSHOCK, but in saying 
that it’s obviously very much their own 
sound. So while the album is being 
pressed I spoke to Eric and Eoin from 
the band about the new album, life in 
Ireland, and the world we live in. 

PE: I read recently that vinyl records are 
better environmentally than CD’s and 
DVD’s. That albums are usually never 
discarded into landfills due to their in¬ 
creasing value. And that unlike other 
plastics vinyl brakes down naturally in 
comparison. So the first album is vinyl 
only, is it because of environmental prin¬ 
ciples or are you all vinyl nerds? Do you 
think there is a future with download only 
releases? 

ERIC: WOW. i didn’t actually know that! well 
its vinyl only mainly cuz vinyl is our favorite 
medium and I guess it’s the most common/ 
loved format in the DIY punk scene. Person¬ 
ally I have always hated cd’s and I’m just 
getting to grips with downloading stuff. We’re 
gonna make the Ip available for download 
too. Tapes are great too. We released our 
demo on cassette. A lot of this argument 
comes down to privilege I guess. I mean if 
you can afford vinyl that’s great but that’s not 
the reality for a lot of punks all over the world. 
On the other hand, vinyl is the best way to 
get across art work, lyrics etc because of 
the,size and to me it sounds best. I reckon 


the social justice movement that we call Ani¬ 
mal Liberation. I don’t agree that veganism 
is simply based in consumerism, because 
whether you pay for animal products or 
not consuming them and wearing their skin 
sends the message that it’s ok to exploit ani¬ 
mals for our own personal gain. To me the 
logic is sound: if you care about the suffer¬ 
ing of animals, you shouldn’t eat their flesh 
or wear their skin under any circumstances. 

I’m critical of people who claim to 
care for animals yet still exploit them just 
the same as I’d be critical of someone who 
actively fought against sweatshops while 
wearing Nike or ADIDAS apparel. These are 
symbols of oppression that send the mes¬ 


a good compromise is to do vinyl and down¬ 
load. In previous bands I’ve been in we had 
our stuff re-released in Eastern Europe and 
Asia on cassette cuz at the time that format 
was more affordable for people. That’s also 
an option. Still for me you cant beat that big 
slab of wax with a shit load of inserts, post¬ 
ers etc. A lot of my politics were informed 
by bands putting that kind of effort in when 
I bought records as a teenager like CON¬ 
FLICT, SUBHUMANS,01 POLLOI etc. The 
environmental side you’re talking about is 
definitely a plus. I always feel like a hypocrite 
slightly in relation to any project that involves 
mass production. Its so hard not to sup¬ 
port some bunch of bastards or fund some 
form of ecological exploitation, whether it 
be tapes, vinyl, stickers, paper etc. We de¬ 
bated this quite a lot when it came to making 
t-shirts and decided on spending the extra 
money on non-sweat shop, organic, reliably 
sourced cotton t shirts, which Tom (KILLER 
SCREENPRINT) was thankfully able to sort 
out. You do what you can to escape the 
mega machine, but its fuckn difficult in this 
day and age. 

EOIN: Well the first thing for me is that I just 
really dislike CDs, horrible things they are 
I’ve never been a fan of any format apart 
from tapes but they aren’t really viable these 
days. Vinyl is still going strong. I think I only 
really like it because you can cram a load of 
extras stuff in there!!! To be honest, although 
I still buy vinyl releases from time to time I 
barely listen to records. I mostly listen to mu¬ 
sic on mp3 player while doing other things 
rather than actually sit down and give it my 
full attention. I’m easily distracted! Some pio¬ 
neers are releasing music in new ways like 
a download code on t-shirt/poster/mug/what- 
ever, it seems really tacky to me but in some 
ways it probably makes sense. At least you’ll 
end up using whatever the physical object 
happens to be! 


as important as humans. It can be difficult to 
deal with sometimes, but throughout all that 
turmoil occasionally I’ll get a confirmation 
that what I’m doing is worthwhile. Whether 
that be someone writing to me or approach¬ 
ing me at a show to tell me they had gone 
vegan after they saw me play, or even just 
building connections with genuine and com¬ 
passionate people. 

PE: You work for a vegan health food 
company? 

I currently work for a raw and vegan nutri¬ 
tion company in my spare time. It’s been a 
good experience being able to talk about 


PE: It’s being released by a few differ¬ 
ent labels, is this to better distribution/ 
release costs with vinyl being a bit more 
costly to produce? And who did the re¬ 
cording and where? 

ERIC:The recording was done by the mighty 
James Eager in THE HIVE in Kilcoole, Co. 
Wicklow. We have always recorded with him 
as well as with our other bands. It’s a bril¬ 
liant diy studio and James is a fuckn great 
person for the job. The reason we have 4 
labels involved is partly due to spreading the 
costs and partly due to distribution. Distroy 
and Underground Movement have been on 
board since we recorded almost a year ago 
and recently Phobia from Czech and Rat 
Bone from France have stepped in too. We 
feel very lucky to have these 4 individuals in¬ 
volved and we definitely couldn’t have done 
it without all of them. 

EOIN: I’d add that the record was mastered 
by Enormous Door Mastering who did a 
great and importantly a cheap job! This was 
the first time I’ve been involved in releasing 
something where we had it mastered and 
the difference is massive, especially for such 
dense, distorted music. 

PE: I see lyrically Dublin/lreland where 
you live is brought up. Do you think it 
will be rid of it’s Catholic run, industrial 
ways? Are things just getting worse? Do 
you think a geographical region can influ¬ 
ence good music? What has been your 
influence from music to film? 

ERIC: Well as far as musical influences go, 
we all come from different slants. We started 
being extremely influenced by the darker 
side of Swedish d-beat like BOMBANFALL 
and DISCARD as well as Japanese masters 
such as BASTARD. Of course the old raw 


that’s a whole other argument. 

PE: Can you talk at all about problems of 
racism, sexism, homophobia or ableism 
in the animal rights community? 

Unfortunately, like all social movements, 
Animal Rights isn’t immune to racism, sex¬ 
ism, homophobia or ableism, though I don’t 
think it’s as common as some critics would 
say. It’s important to stand aside oppressed 
and marginalized people regardless of what 
struggle we’ve personally decided to identify 
with, and at times this can be difficult for folks 
in the AR movement for a lot of reasons. One 
of them being that the AR movement is rela- 


bleeding the population dry for the sake of 
European banks. 

In terms of a geographical region influ¬ 
encing music, yea I definitely think so, and 
I’m generally far more interested in hearing 
about local struggle and perspective than a 
recycled diatribe about a war you know noth¬ 
ing about(although we’re probably guilty of 
that too!). 

But yea, for example bands like IN- 
SERVIBLES from Mexico who sing about 
the struggle of the indigenous in mexico or 
the violent treatment of women in their so¬ 
ciety. Every region has a new perspective to 
add. I just wish more bands would.. 

EOIN: Ireland is getting less and less Catho¬ 
lic but obviously not in favour of a more open 
minded and less repressive society! We’re 
currently in a major recession with a num¬ 
ber of large banks collapsing in 2008/9, the 
Government came in to guarantee them, 
leading to revelations of large-scale corrup¬ 
tion and irregularities in the affairs of the 
banks and Govt, ministers. Fast-forwardto 
now, the poorest people in society are tak¬ 
ing the brunt of “welfare reforms” and loss of 
services while the richest are even better off 
now than when the recession began. 

PE: Is there a good sense of community 
in DIY underground scene in Dublin. Has 
it opened up a bit musically with death 
metal, crust and hardcore crossing paths 
music wise and gig wise? I thought ‘Filth- 
fest’ had a great mixed crowd. The one 
thing that has happened though is you 
see crusty punk types now wearing Bur- 
zum t-shirts, do you think people leave 
politics at the door when it comes to mu¬ 
sic? 

ERIC: Yea I’d say there is a good community 
here. What we really need is a large social 
space so we can break away from the shitty 
pubs. There is a collective organising to 
start a diy space at the moment, so fingers 
crossed! There’s also a renewed squatter 
movement so things are looking up in that 
respect. I’m generally happy with the cross¬ 
over of scenes. It has had ups and downs 
though and has thrown up a lot of interesting 
questions and conflicts regarding the sex¬ 
ism and racism that definitely exists in the 
metal scene. Not to say that the punk scene 
is exempt from this either, but it’s made us 
examine that shit and has led to some con- 


went further underground until he was finally 
convicted in an attempted armored truck rob¬ 
bery alongside members of the Black Libera¬ 
tion Army. David’s writing, in my opinion, is 
a shining example of how to show solidar¬ 
ity with others without falling into the “White 
Savior” stereotype that is so prevalent in our 
society. 

PE: You have written against ‘junk food 
veganism’ can you talk about why it is 
such a problem? 

Personally it doesn’t bother me much if peo¬ 
ple want to have terrible diets, but the prob¬ 
lem with it is that farther down the line these 


(the sentiment can be equally be attributed to 
punk) some simply don’t care what ideology 
the music they listen to might be espousing, 
whether it be right or left. There may well be 
some who have to keep their fascist views 
secret for the very real threat of serious fuck 
getting kicked out of them. 

PE: Any tour plans to coincide with the 
LP? Have you done many other gigs out¬ 
side of Ireland, your playing on a small 
island in Scotland in July aren’t you? 

ERIC: Please invite us to your country peo¬ 
ple! Yea we’re gonna tour Ireland as soon 
as its out. (A gig on a mountain in Done¬ 
gal would be nice Sean!). We’ve only ever 
played outside Ireland at Shit Town Fest in 
Copenhagen and at GGI in the Netherlands 
but we’ll hopefully be able to organise a Eu¬ 
ropean tour soon. Yes we’ll be playing at 
WEE Fest on the Isle of Cumbrae in Scot¬ 
land this summer. Hopefully we’ll get to burn 
a cop or two in a wicker man. 

EOIN: We really want to get touring but 
wanted to wait till we have a recent release, 
it’d be a bit weird only having one demo from 
years ago on the merch table... Touring from 
Ireland can be pretty expensive as you have 
to get off the island to start with, but hopefully 
when the record is out we can start planning 
stuff. 

PE: Only a pleasure to interview PUTRE¬ 
FACTION, do you want to finish the inter¬ 
view with your own words? Or mention 
any of the other bands members are in 
aside from PUTREFACTION. 

Thanks again Sean. We really appreciate 
you taking the time to interview us. So other 
bands I’m in are CONTORT(Noize Punk in 
the vein of CONFUSE/GAI/GLOOM with a 
hateful Dublin slant) and RATS BLOOD(HC 
Punk with a love of DISARM/TOTALITAR). 

I was also in EASPA MEASA who just 
broke up but we’ll have a last recording 
coming out soon. Donal is also in COM- 
PLAN(7 Seconds/80’s pop sensations) and 
SODB(Black Metal for the punx, sung in Irish 
and Sicilian. 

EOIN: Cheers for the interview boss. Other 
bands I’m in are FAG ENABLERZ GERM- 
SEY 80’s style HC) and NACHO’S MOD¬ 
ERN LIFE (DILLINGER 4-ish pop punk). 
Thanks again Sean 


why you chose to get a sponsor and if it 
changes anything? 

S.A.E.N. (Stop Animal Exploitation Now) is 
the sponsor for our tour, and they are an 
amazing grassroots animal rights group 
based out of Ohio. We asked them to spon¬ 
sor us not only for financial help, but because 
S.A.E.N. is a group that’s serious about end¬ 
ing animal testing and they have the resourc¬ 
es and information to help make this tour as 
effective as possible. They’ve done amazing 
investigative work inside of labs across the 
U S. and have the information and documen¬ 
tation that’s invaluable for us and other activ¬ 
ists to use in campaigns. 









only, is it because of environmental prin¬ 
ciples or are you all vinyl nerds? Do you 
think there is a future with download only 
releases? 

ERIC: WOW. i didn’t actually know that! well 
its vinyl only mainly cuz vinyl is our favorite 
medium and I guess it’s the most common/ 
loved format in the DIY punk scene. Person¬ 
ally I have always hated cd’s and I’m just 
getting to grips with downloading stuff. We’re 
gonna make the Ip available for download 
too. Tapes are great too. We released our 
demo on cassette. A lot of this argument 
comes down to privilege I guess. I mean if 
you can afford vinyl that’s great but that’s not 
the reality for a lot of punks all over the world. 
On the other hand, vinyl is the best way to 
get across art work, lyrics etc because of 
the size and to me it sounds best. I reckon 


the social justice movement that we call Ani¬ 
mal Liberation. I don’t agree that veganism 
is simply based in consumerism, because 
whether you pay for animal products or 
not consuming them and wearing their skin 
sends the message that it’s ok to exploit ani¬ 
mals for our own personal gain. To me the 
logic is sound: if you care about the suffer¬ 
ing of animals, you shouldn’t eat their flesh 
or wear their skin under any circumstances. 

I’m critical of people who claim to 
care for animals yet still exploit them just 
the same as I’d be critical of someone who 
actively fought against sweatshops while 
wearing Nike or ADIDAS apparel. These are 
symbols of oppression that send the mes¬ 
sage that it’s ok to oppress others for fash¬ 
ion, food or entertainment. 

PE: As someone who is both vegan and 
straightedge do you find any struggle 
with touring? 

Every country I’ve toured in is always differ¬ 
ent, but I suppose I have a few consistent 
problems when touring. I’d say one of the 
biggest problems is finding sober places to 
play and sleep at when on tour, which is al¬ 
ways really frustrating. I have really strong, 
emotional responses to people drinking and 
doing drugs around me, and these are trig¬ 
gers I’ve had since I was a kid. The lack of 
safe spaces for sober people when touring 
really bothers me, and I’ve seen this to be 
a more common theme in the United States 
and Canada. I also have some trouble when 
talking about animal liberation at shows that 
I’ve played throughout the years. Mostly it’s 
people spouting anthropocentric and specie- 
sist opinions about what I have to say; at¬ 
tempting to downgrade and lessen the plight 
of non-humans by saying their lives aren’t 


mega machine, but its fuckn difficult in this 
day and age.. 

EOIN: Well the first thing for me is that I just 
really dislike CDs, horrible things they are 
I’ve never been a fan of any format apart 
from tapes but they aren’t really viable these 
days. Vinyl is still going strong. I think I only 
really like it because you can cram a load of 
extras stuff in there!!! To be honest, although 
I still buy vinyl releases from time to time I 
barely listen to records. I mostly listen to mu¬ 
sic on mp3 player while doing other things 
rather than actually sit down and give it my 
full attention. I’m easily distracted! Some pio¬ 
neers are releasing music in new ways like 
a download code on t-shirt/poster/mug/what- 
ever, it seems really tacky to me but in some 
ways it probably makes sense. At least you’ll 
end up using whatever the physical object 
happens to be! 


as important as humans. It can be difficult to 
deal with sometimes, but throughout all that 
turmoil occasionally I’ll get a confirmation 
that what I’m doing is worthwhile. Whether 
that be someone writing to me or approach¬ 
ing me at a show to tell me they had gone 
vegan after they saw me play, or even just 
building connections with genuine and com¬ 
passionate people. 

PE: You work for a vegan health food 
company? 

I currently work for a raw and vegan nutri¬ 
tion company in my spare time. It’s been a 
good experience being able to talk about 
diet with people and advocate for veganism 
as a cheaper, healthier alternative to animal 
products. I work on my own schedule, and as 
little as I want, so it doesn’t take away from 
my music, activism or travel. They’ve also 
helped me out on campaigns I’ve worked on 
in the past, and it’s nice working for a com¬ 
pany that has the integrity that they do. 

PE: Some folks in the animal rights com¬ 
munity contend that Veganism is a phi¬ 
losophy based in non-violence and that 
anyone who does violence or property 
destruction can’t be vegan, what do you 
think of this? 

As a movement, it’s important not to de¬ 
monize the tactics that other people choose 
to utilize. I don’t agree with every action 
that’s been carried out in the AR movement 
over the years, but I’m not going to shame 
someone for doing what they thought was 
effective and necessary to help animals. Es¬ 
pecially when I don’t know what resources 
those people had access to. I also don’t con¬ 
flate property destruction with violence, but 


E 


great and importantly a cheap job! This was 
the first time I’ve been involved in releasing 
something where'we had it mastered and 
the difference is massive, especially for such 
dense, distorted music. 

PE: I see lyrically Dublin/lreland where 
you live is brought up. Do you think it 
will be rid of it’s Catholic run, industrial 
ways? Are things just getting worse? Do 
you think a geographical region can influ¬ 
ence good music? What has been your 
influence from music to film? 

ERIC: Well as far as musical influences go, 
we all come from different slants. We started 
being extremely influenced by the darker 
side of Swedish d-beat like BOMBANFALL 
and DISCARD as well as Japanese masters 
such as BASTARD. Of course the old raw 


that’s a whole other argument. 

PE: Can you talk at all about problems of 
racism, sexism, homophobia or ableism 
in the animal rights community? 

Unfortunately, like all social movements, 
Animal Rights isn’t immune to racism, sex¬ 
ism, homophobia or ableism, though I don’t 
think it’s as common as some critics would 
say. It’s important to stand aside oppressed 
and marginalized people regardless of what 
struggle we’ve personally decided to identify 
with, and at times this can be difficult for folks 
in the AR movement for a lot of reasons. One 
of them being that the AR movement is rela¬ 
tively young when compared to other libera¬ 
tion struggles. Another is that animal rights 
has a tendency to attract folks who don’t 
previously come from a radical background, 
so they don’t necessarily have a very strong 
analysis or any reference to other political 
movements. I’m not arguing in defense of 
people who use racism or sexism to further 
the movement, I think it’s absolutely inexcus¬ 
able, but I am trying to give an explanation as 
to why I think this happens. 

Something that’s helped me a lot with 
my analysis of race, class and gender are 
the writings of Bell Hooks and David Gilbert. 
Bell Hooks is an amazing author who writes 
frequently on the subjects of gender and 
race in a very inclusive and nonjudgmental 
way. She advocates for men to step up and 
take initiative to combat sexism in a proac¬ 
tive manner, having faith in the fact that sex¬ 
ist men are capable of changing if someone 
offers them the tools to do so. David Gilbert 
is a current political prisoner, formerly of Stu¬ 
dents for a Democratic Society, and is best 
known for his activism in the Weathermen. 
When the Weather Underground split, David 


thing that has happened though is you 
see crusty punk types now wearing Bur- 
zum t-shirts, do you think people leave 
politics at the door when it comes to mu¬ 
sic? 

ERIC: Yea I’d say there is a good community 
here. What we really need is a large social 
space so we can break away from the shitty 
pubs. There is a collective organising to 
start a diy space at the moment, so fingers 
crossed! There’s also a renewed squatter 
movement so things are looking up in that 
respect. I’m generally happy with the cross¬ 
over of scenes. It has had ups and downs 
though and has thrown up a lot of interesting 
questions and conflicts regarding the sex¬ 
ism and racism that definitely exists in the 
metal scene. Not to say that the punk scene 
is exempt from this either, but it’s made us 
examine that shit and has led to some con- 


went further underground until he was finally 
convicted in an attempted armored truck rob¬ 
bery alongside members of the Black Libera¬ 
tion Army. David’s writing, in my opinion, is 
a shining example of how to show solidar¬ 
ity with others without falling into the “White 
Savior” stereotype that is so prevalent in our 
society. 

PE: You have written against ‘junk food 
veganism’ can you talk about why it is 
such a problem? 

Personally it doesn’t bother me much if peo¬ 
ple want to have terrible diets, but the prob¬ 
lem with it is that farther down the line these 
folks run into health problems and blame 
veganism for this issue. Nutrition is incredibly 
important and we need to be aware of what 
we’re eating regardless of what diet we have. 
I’m just so tired of people telling me the same 
story of “Oh I used to be vegan, but I had 
to go to the doctor because I almost DIED!”. 
People are not almost dying because they 
have a plant based diet, in fact it’s debatable 
as to whether these people are dying at all, 
but they’re having health problems because 
they’re not getting proper nutrition. I do un¬ 
derstand that not everyone has access to 
information as to how to maintain a healthy 
diet, because that’s certainly not what they 
teach us in the US school system, but that 
information is out there and those of us that 
are in the know need to spread it around. I’m 
vegan not just for the animals, but because 
it is the healthiest, cheapest diet with the 
smallest amount of impact on the environ¬ 
ment. 

PE: You have a sponsor for this tour? It 
seems rather unusual to have a sponsor 
for a anti-capitalist tour, can you tell us 


view with your own words i ur mention 
any of the other bands members are in 
aside from PUTREFACTION. 

Thanks again Sean. We really appreciate 
you taking the time to interview us. So other 
bands I’m in are CONTORT(Noize Punk in 
the vein of CONFUSE/GAI/GLOOM with a 
hateful Dublin slant) and RATS BLOOD(HC 
Punk with a love of DISARM/TOTALITAR). 
I was also in EASPA MEASA who just 
broke up but we’ll have a last recording 
coming out soon. Donal is also in COM- 
PLAN(7 Seconds/80’s pop sensations) and 
SODB(Black Metal for the punx, sung in Irish 
and Sicilian. 

EOIN: Cheers for the interview boss. Other 
bands I’m in are FAG ENABLERZ GERM- 
SEY 80’s style HC) and NACHO’S MOD¬ 
ERN LIFE (DILLINGER 4-ish pop punk). 
Thanks again Sean 


why you chose to get a sponsor and if it 
changes anything? 

S.A.E.N. (Stop Animal Exploitation Now) is 
the sponsor for our tour, and they are an 
amazing grassroots animal rights group 
based out of Ohio. We asked them to spon¬ 
sor us not only for financial help, but because 
S.A.E.N. is a group that’s serious about end¬ 
ing animal testing and they have the resourc¬ 
es and information to help make this tour as 
effective as possible. They’ve done amazing 
investigative work inside of labs across the 
U.S. and have the information and documen¬ 
tation that’s invaluable for us and other activ¬ 
ists to use in campaigns. 

I’ve worked with S.A.E.N. in the past for 
other actions, and they were the first people 
to come to mind to ask for help with this proj¬ 
ect. Reason being, they are serious about 
the work they do; they don’t water down their 
message or try to placate others, they simply 
expose these labs for what they really are and 
allow other people to see for themselves what 
goes on in these places. Having them as our 
sponsor for this trip does not effect our overall 
message, as we share the same message: 
We must put an end to animal testing and ex¬ 
ploitation, once and for all. 

This tour would not be possible without 
the help of S.A.E.N., and to them and to oth¬ 
ers who take animal liberation seriously we 
are eternally grateful. This tour is designed 
to profit nobody but the primates, dogs, cats, 
mice and other animals trapped in cages 
across the U.S. Our allegiance lies with 
them, and with this tour we hope to make a 
positive impact in their lives. 

http://www.all-creatures.org/saen/ 

http://mikexvx.bandcamp.com/ 

http://garbageface.bandcamp.com 
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milieu? What other project are you doing 
and what other kinds of art are you into? 


SF: The biggest project I’m doing at # the 
moment is an illustrated mythological tale 
of Balor the God of Chaos and Death. The 
book will be called “Balor of The Evil Eye”. 
I’ve retraced all the areas where it’s said 
the events in the story have taken place. 
Some which have historical battle / place 
reference. It’s mainly all about the real Irish 
Celtic history / belief system before it was 
destroyed and bastardized by Christian’s. 
They stole ancient places of healing and 
turned them into holy wells and churches. 
Turned some of the stories into parables. 

The general gist of the story is of Balor 
and his tribe the Fomorians and their battle 
/ life with the Tuatha De Danann. It’s mainly 
a battle against the civilized world, fertility 
rites and a primal chaos values. I have a 
research blog with photographs, references 

tumblr.com) Alex from Distroy Records who 
has a great interest in Celtic mythology has 
expressed an interest in printing it, which is 
great, but nothing is set in stone as yet. But 
it’ll be a long time off before I’m finished. As 
there’s so much research and drawing in¬ 
volved. 


Sean Fitzgeraldis a freelance artist/il¬ 
lustrator and animator. His work is on 
t-shirts, record covers, badges, DVD’s, 
on the net and anywhere punks reside. 
Sean has been a longtime contributor to 
Profane Existence, hosting Scairt Radio 
through our podcast site, and was the 
force behind Protestzine from 1989 
through 2009. He’s a fine artist, and a 
helluva fellow. 


PE: How long have you been creating? 


SF: I started doing banners and helping out 
zines when I was around 16 And am offi¬ 
cially a middle aged man in 2 months when 
I hit 40. 


I got the creative bug again so went off to 
college to do classical animation then mul¬ 
timedia. All great but last year after working 
as a Graphic Designer for over ten years, 

I reassessed my life and how I was living 
it. It becomes a ‘job’ and can loose it’s self 
worth. So now I’m doing traditional Irish dry 
stack stone masonry. Which involves no 
machines or land polluting cement. All ham¬ 
mer and chisel, but I still love drawing for 
stuff that interests me. 


PE: What influences your artwork? 
Which artists have influenced you the 
most? 


SF: Since I was a teenager it has always 
been album and tattoo designs. All the punk 
usuals Gee Vaucher, Giger, Pushead and 
as the years went on Mid, Stiv, Hush, Paul 
Booth, Xed Lehead and a zillion other wee 
blogs and friends work. I have also always 
had a love for Celtic illumination, from peo¬ 
ple like George Bain and Jim Fitzpatrick. 


15 JAN HENRYS CELLAR BAN, EDINBURGH (SCO) 

16 JAN I IN 1! CLUB IS, tfuOt/s JAP!. BRADFORD Hi 

17 JAN THE GROSYENOR BR1XTQN. LONDON (UK) 


PE: Your work looks like it starts with 
traditional mediums and then you go off 
with computers to take it a step further, 
what medium do you prefer to work in? 
And do you feel like computers have 
added more to your creative process? 



18 JAN THE JUNCTION, BRISTOL CUK) 


SF: I have always loved using black felt tip 
pens. And for years any art I did for people 
I never bothered in pencil sketching it out, 
but just drew in any inky black pen I could 
find. But then in about 1999 discovered 
Photoshop and started working full time as 
a graphic designer. So everything became 
all Adobe photoshop and Illustrator. Which 
was great at first, but I think as most people 
will agree became just over kill. I think a lot 
of people are finding the balance now and 
using computers to enhance or clean up 
drawings rather than photoshop cut, paste 
and smudge. 

After using computers for designing 
for so long in design it can be very hard to 
break free from it. As you know, that you 
could copy a section or line in a piece a lot 
quicker with it. These days I try and not use 
it so much, but use it to break up a draw¬ 
ing. So I could draw a character, then draw 


PE: Aside from doing artwork, you also 
do a magazine and a podcast. How did 
these pursuits come about and what 
other projects are 
you involved in? 

SF: Well I started a zine called ‘Protest’ with 
a friend in 1989, which we used to send to 
the UK to get printed for fuck all by a punk 
guy called ‘Bobprint’. It was normally a 300 
print run, but after many years of laziness in 
getting at least two issues out a year called 
it a day in around 1996. Started it again as 
an online zine in around 2000 and eventu¬ 
ally print again. But after a while I just didn’t 
have the money for printing so called it a 
day. 

How the podcast idea came up was 
from listening to horror podcasts like Rue 
Morgue Radio. Where I thought wouldn’t it 
be great to have a team of people doing the 
same idea expect playing crusty anarcho 
punk. Mentioned it to Dan PE, who said he 
had the idea also but of having a 24 hour 
online punkcast type thing. So it went from 
there in 2009, with the first interview being 
with Agrimonia. But to be honest, bands 
aren’t that keen of talking on a radio show. 
Since it’s live as such it’s not the same as 


PE: You live in “the middle of nowhere” 
but is there a strong arts/ music scene 
in the city you live in? Or was there one 
where you grew up? 

SF: I’m originally from a small city called 
Cork in the south of the country, where 
there would be a lot going on and a decent 
punk scene. But after living in cities for a 
long time. I called it a day and headed off to 
the northern part of Ireland to a very remote 
area which would have a lot of landscape 
painters as we’re surrounded by islands, 
ocean and mountains. There is a small 
town an hours drive away that has the odd 
punk gig which is great to meet up with like 
minded folk. 

Where I live is at the end of a moun¬ 
tain, a large wide open barren landscape 
and not many houses. But about six months 
ago while volunteering with a local youth 
club I bumped into a guy who lives just down 
the road from me. We got talking and turns 
out he was in a well known German punk 
band PINK FLAMINGOS, they had a split 
with MAN IS THE BASTARD. Strange you 
think your away from it all and there’s al¬ 
ways a punk around the corner. Of course 
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Booth, Xed Lehead and a zillion other wee 
blogs and friends work. I have also always 
had a love for Celtic illumination, from peo¬ 
ple like George Bain and Jim Fitzpatrick. 

PE: Your work looks like it starts with 
traditional mediums and then you go off 
with computers to take it a step further, 
what medium do you prefer to work in? 
And do you feel like computers have 
added more to your creative process? 

SF: I have always loved using black felt tip 
pens. And for years any art I did for people 
I never bothered in pencil sketching it out, 
but just drew in any inky black pen I could 
find. But then in about 1999 discovered 
Photoshop and started working full time as 
a graphic designer. So everything became 
all Adobe photoshop and Illustrator. Which 
was great at first, but I think as most people 
will agree became just over kill. I think a lot 
of people are finding the balance now and 
using computers to enhance or clean up 
drawings rather than photoshop cut, paste 
and smudge. 

After using computers for designing 
for so long in design it can be very hard to 
break free from it. As you know, that you 
could copy a section or line in a piece a lot 
quicker with it. These days I try and not use 
it so much, but use it to break up a draw¬ 
ing. So I could draw a character, then draw 
another piece separately, so if a band want 
something changed, it’s far easier then to 
change it afterwards. 

PE: Did you find it a difficult transition 
do move to digital maniputaion? Were 
you at all hesitant to embrace technol- 
ogy? 

Well when I was first in school we had one 
of those computers which had a scroll of 
punched paper always sticking out of it. So 
it always looked like a crock of shite to me. 
So it wasn’t until I was hitting 30 that I first 
went near a computer. I was really captured 
by what people like Mid was doing with it. 
So I started messing about with it. 

PE: Have you received any formal arts 
training or are you self taught? 

SF: The school I went to growing up didn’t 
even have an art class. But I always wanted 
to do art since I was knee high. So my port¬ 
folio when applying for art college was all 
badly drawn pencil sketches of punks and 
ruins. But I got into college doing Fine Art. 
But became completely disillusioned with 
it, as I found there was so much bullshit in¬ 
volved. Like we had a group exhibition of 
work and this Dublin business man contact¬ 
ed me about buying a piece I did. So I told 
the course tutor and he says that’s fantastic. 
That this business man spots talent, buys 
the picture by someone he thinks could 
have some future in art. So what he does 
is buys it, locks it away and if you become 
known, he sells it. I thought this was utter 
bollocks so didn’t sell it to him, looks like he 
saved a copper there though :-) There was 


machines or land polluting cement. All ham¬ 
mer and chisel, but I still love drawing for 
stuff that interests me. 

PE: Aside from doing artwork, you also 
do a magazine and a podcast. How did 
these pursuits come about and what 
other projects are 
you involved in? 

SF: Well I started a zine called ‘Protest’ with 
a friend in 1989, which we used to send to 
the UK to get printed for fuck all by a punk 
guy called ‘Bobprint’. It was normally a 300 
print run, but after many years of laziness in 
getting at least two issues out a year called 
it a day in around 1996. Started it again as 
an online zine in around 2000 and eventu¬ 
ally print again. But after a while I just didn’t 
have the money for printing so called it a 
day. 

How the podcast idea came up was 
from listening to horror podcasts like Rue 
Morgue Radio. Where I thought wouldn’t it 
be great to have a team of people doing the 
same idea expect playing crusty anarcho 
punk. Mentioned it to Dan PE, who said he 
had the idea also but of having a 24 hour 
online punkcast type thing. So it went from 
there in 2009, with the first interview being 
with Agrimonia. But to be honest, bands 
aren’t that keen of talking on a radio show. 
Since it’s live as such it’s not the same as 
spending time thinking over a question. But 
I also should use this as a good chance to 
say thanks to PE for leaving me get on with 
it and allowing me play or interview whoever 
I want. 

Besides the podcast I write for CVLT 
Nation (online underground music blog) and 
trying to sing in a black metal band. 

PE: Your work is pretty intricate and 
intense, no happy, flower bunnies per¬ 
meating your creations. Where does the 
imagery come from? 

SF: Well I suppose it’s the music and lyric 
imagery. I think it goes hand and hand with 
dark imagery, even though some people 
have proved otherwise. But I think if your 
listening to a heavier style of music, it needs 
apocalyptic looking imagery, as it fits the 
mood. 

PE: Who have you done record covers 
for? 

SF: EXTREME NOISE TERROR, PHO¬ 
BIA, COLDWAR, RAW NOISE, ABADDON 
INCARNATE, SUBHUMANS, RIISTETYT, 
COITUS, DISTRUST, DEATH DEALERS, 
OPPOSITION PARTY and loads more. 
A lot of folk have different ideas for their 
bands album. Like I dealt with Phil Vane 
(RIP) for all the EXTREME NOISE TER¬ 
ROR, RAW NOISE and DEATH DEALERS 
stuff. He would stay on the phone for at 
least two hours saying, check out such a 
documentary and list off a million ideas and 
we’d talk over what would work, which was 
great. Then completely different would be 

Skinnv/ /RIP\ frnm HOITI LQ anH P.OI n\A/AR 


great, but nothing is set in stone as yet. But 
it’ll be a long time off before I’m finished. As 
there’s so much research and drawing in¬ 
volved. 

PE: You live in “the middle of nowhere” 
but is there a strong arts/ music scene 
in the city you live in? Or was there one 
where you grew up? 

SF: I’m originally from a small city called 
Cork in the south of the country, where 
there would be a lot going on and a decent 
punk scene. But after living in cities for a 
long time. I called it a day and headed off to 
the northern part of Ireland to a very remote 
area which would have a lot of landscape 
painters as we’re surrounded by islands, 
ocean and mountains. There is a small 
town an hours drive away that has the odd 
punk gig which is great to meet up with like 
minded folk. 

Where I live is at the end of a moun¬ 
tain, a large wide open barren landscape 
and not many houses. But about six months 
ago while volunteering with a local youth 
club I bumped into a guy who lives just down 
the road from me. We got talking and turns 
out he was in a well known German punk 
band PINK FLAMINGOS, they had a split 
with MAN IS THE BASTARD. Strange you 
think your away from it all and there’s al¬ 
ways a punk around the corner. Of course 
we now exchange lots of punk talk! 

PE: Have you ever done any formal exhi¬ 
bitions of your artwork, as in art shows 
or such? Do you feel like punk spaces 
should be more open to this sort of 
show? 

SF: I had a few group things when I was in 
college. There are community punk spaces 
in Ireland and a great underground record 
shop in Dublin called ‘Into The Void’ that 
shows artworks. I think it’s a way better 
place, as it keeps it out of the corporate bol¬ 
locks. 

PE: What are some projects that are in 
the works? 

SF: At the moment I’m working on “Balor 
of The Evil Eye”, a cover for Back2Front 
Records reissue of KARMA SUTRA - Day¬ 
dreams of a Production Line Worker , a cov¬ 
er for Warzone Collective Records release 
of Steve Ignornant’s live album, Vahrzaw 
and a logo for Deathbiter Cassettes. 

PE: What do you do when you’re not cre¬ 
ating or generally being all punk rock I 
metal? 

SF: Mountain/hill hiking, walking through 
the woods with my wife and kids, organic 
vegetable growing, fixing up a mobile home, 
converting an old refrigerated lorry contain¬ 
er into a workshop and trying to speak Irish! 

PE: Anything else you would like to 
add? How can you be contacted? 








another piece separately, so if a band want 
something changed, it’s far easier then to 
change it afterwards. 

PE: Did you find it a difficult transition 
do move to digital maniputaion? Were 
you at all hesitant to embrace technol- 
ogy? 

Well when I was first in school we had one 
of those computers which had a scroll of 
punched paper always sticking out of it. So 
it always looked like a crock of shite to me. 
So it wasn’t until I was hitting 30 that I first 
went near a computer. I was really captured 
by what people like Mid was doing with it. 
So I started messing about with it. 

PE: Have you received any formal arts 
training or are you self taught? 

SF: The school I went to growing up didn’t 
even have an art class. But I always wanted 
to do art since I was knee high. So my port¬ 
folio when applying for art college was all 
badly drawn pencil sketches of punks and 
ruins. But I got into college doing Fine Art. 
But became completely disillusioned with 
it, as I found there was so much bullshit in¬ 
volved. Like we had a group exhibition of 
work and this Dublin business man contact¬ 
ed me about buying a piece I did. So I told 
the course tutor and he says that’s fantastic. 
That this business man spots talent, buys 
the picture by someone he thinks could 
have some future in art. So what he does 
is buys it, locks it away and if you become 
known, he sells it. I thought this was utter 
bollocks so didn’t sell it to him, looks like he 
saved a copper there though :-) There was 
lots of other stuff that I didn’t like about the 
course structure. So in the end I didn’t finish 
and went off and became a new age travel¬ 
ler for a bit, way more fun. 

Then after a while of too much booz¬ 
ing I started wood carving, then this led me 
onto traditional currach boat building. Then 


spending time thinking over a question. But 
I also should use this as a good chance to 
say thanks to PE for leaving me get on with 
it and allowing me play or interview whoever 
I want. 

Besides the podcast I write for CVLT 
Nation (online underground music blog) and 
trying to sing in a black metal band. 

PE: Your work Is pretty intricate and 
intense, no happy, flower bunnies per¬ 
meating your creations. Where does the 
imagery come from? 

SF: Well I suppose it’s the music and lyric 
imagery. I think it goes hand and hand with 
dark imagery, even though some people 
have proved otherwise. But I think if your 
listening to a heavier style of music, it needs 
apocalyptic looking imagery, as it fits the 
mood. 

PE: Who have you done record covers 
for? 

SF: EXTREME NOISE TERROR, PHO¬ 
BIA, COLDWAR, RAW NOISE, ABADDON 
INCARNATE, SUBHUMANS, RIISTETYT, 
COITUS, DISTRUST, DEATH DEALERS, 
OPPOSITION PARTY and loads more. 
A lot of folk have different ideas for their 
bands album. Like I dealt with Phil Vane 
(RIP) for all the EXTREME NOISE TER¬ 
ROR, RAW NOISE and DEATH DEALERS 
stuff. He would stay on the phone for at 
least two hours saying, check out such a 
documentary and list off a million ideas and 
we’d talk over what would work, which was 
great. Then completely different would be 
Skinny (RIP) from COITUS and COLDWAR 
would say stuff like, we are all obsessed 
with jack boots, tanks and MOTORHEAD, 
go for it. The stuff I enjoy doing most these 
days is pen and ink, but still do digital and 
paintings depending what suits. 

PE: Are you creating outside of the punk 


we now exchange lots of punk talk! 

PE: Have you ever done any formal exhi¬ 
bitions of your artwork, as in art shows 
or such? Do you feel like punk spaces 
should be more open to this sort of 
show? 

SF: I had a few group things when I was in 
college. There are community punk spaces 
in Ireland and a great underground record 
shop in Dublin called ‘Into The Void’ that 
shows artworks. I think it’s a way better 
place, as it keeps it out of the corporate bol¬ 
locks. 

PE: What are some projects that are in 
the works? • 

SF: At the moment I’m working on “Balor 
of The Evil Eye”, a cover for Back2Front 
Records reissue of KARMA SUTRA - Day¬ 
dreams of a Production Line Worker, a cov¬ 
er for Warzone Collective Records release 
of Steve Ignornant’s live album, Vahrzaw 
and a logo for Deathbiter Cassettes. 

PE: What do you do when you’re not cre¬ 
ating or generally being all punk rock/ 
metal? 

SF: Mountain/hill hiking, walking through 
the woods with my wife and kids, organic 
vegetable growing, fixing up a mobile home, 
converting an old refrigerated lorry contain¬ 
er into a workshop and trying to speak Irish! 

PE: Anything else you would like to 
add? How can you be contacted? 

It’s half six in the morning here, so I am plan 
to get an hour and a half sleep. Then go 
off and build a dry stone wall. I have a art 
blog here http://sfitzaerald-art.tumblr.com/ 
and my email is protestzine@yahoo.com 
Thanks so much again Jeremy mate for the 
interview. 
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school for graphics design...! learned a lot 
there about technics, history of art, etc. ,and 
got exposed to work of Hieronymus Bosch, 
Eduard Munch, M.C. Escher, H.R. Giger 
between others, but also to the work of my 
classmates...About more or less same time 
I got into punk, and later d.i.y movement...! 
was attracted not just with music and lyrics, 
but also with covers of the records done by 
Gee Vaucher. Pushead, Jeff Gaither, Nick 
Blinko, etc. Also in those times there was a 
lot of art fanzines going around, like Sivu- 
linen from Finland...first cover artwork I did 
was a tape cover for my first band Unutrasnji 
Bunt split with our friends Agitator(also from 
Serbia). After this my artwork started to be 
published in fanzines in Serbia and abroad .. 
but that was different time, before domina- 


ered like some kind of elite schools, so you 
needed good connections or money to pay 
to the right person to get in. So I was learn¬ 
ing by myself, I was drawing every day, and 
during the years I was becoming better and 
better in what I do. 


PE: You work a lot on the black and 
white contrasts in some kind of Giger in¬ 
fluenced art as some other punk artists 
such as Fartwork, Ratgrinder, Melvin, 
people from Pack, Sonia, Mid, etc... How 
do you work on projects for bands? And 
how does the artwork form come togeth¬ 
er? Is b/w a deliberate choice? 


also nationalist hatred from past wars were 
never publicly discussed or recognized like 
bad thing...and that was a perfect ground 
for Nazis and the church to spread their 
sickness. The Situation now is maybe even 
worse than before 10 years....Of course all 
this affected my work and inspired me to cre¬ 
ate a band.. .when we started with Nakot, 
beside that I wanted to play fast and loud 
music, I wanted to talk/sing about things that 
happened and still are going on in the coun¬ 
try I lived, and even more because nobody 
was actually talking about this, even in punk 
scene. In Germany the things are on a dif¬ 
ferent level, oppression same as resistance 
are much more layered and better organized 
than in Serbia. 


PE: Is the fact of moving to Berlin a 
choice because you don’t see a future in 
your own country, when you see that you 
have much more access to things here? 
Has living in Kopi been inspiring for you 
as well to see and meet all these interna¬ 
tional bands, people and activism here? 


Nesha: You can say it’s a choice I made 
when I finally had an opportunity to choose 
(in December of 2009. EU finally cancels the 
visa-obligation for Serbian citizens). I lived all 
my life in one country, so I wanted to travel, 
to see and to experience something differ¬ 
ent. I wanted to see shows I don’t organize 
myself or play on them, I was tired of ige- 
ing responsible for this and that, for being 
always in the first row, trying to create some¬ 
thing over the years there, but always ending 
up in the beginning...watching my friends 
leaving the country, or getting fucked up on 
drugs, or just disappearing. I was sick and 
tired of watching my back every time I leave 
the house, just because the way I look... I 
wanted to move from all this. At the same 
time I got together with Marina, and she was 
living in Berlin, so I decided to move here ... 
and definitely I’m impressed to see all this 
places, not just Koepi, but lot of other houses 
and projects I saw in the last two years... 
places that exist for 20 years or more, some¬ 
thing like “institutions" of the scene, we miss 
places like this in Serbia. 


PE: As for the record you used to play In 
NAKOT which has some releases people 
can find. But how is the punk scene in 
Serbia and which bands would you rec¬ 
ommend to people. What Is going on in 
the punk scene there nowadays? Po¬ 
litically you were telling me how crazy 
people were intolerant with the gay pride 
marches and the rise of more right wing 
and extreme right wing reactions over 
there. How do you feel about this? 


Nesha: Yes it’s a choice, I like to work in 
black and white, this contrast always gives 


Nesha: Yes I was singing in NAKOT, and we 
have few releases: 

NAKOT/DYSPNEA split T 
NAKOT/DAZD split 7” 

NAKOT “Pod NATO bombama i represijom 
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PE: Which artists inspire you outside 
and inside the punk movement past and 
present? Are there things you have never 
tried that you would like to work at? 


Nesha: All artists who put a lot of effort and 
meaning in their work, and there is a lot of 
them. I hate to make a top list, but some of 
my favorite artists are Zdislaw Beksinski, 
HR Giger, Frank Frazetta, Ed Repka, Vania 
Zouravliov...And from the punk scene: Pus- 
head and Gee Vaucher were the first I got 
into... I like a lot the work of Sugi, Septic art 
(my friend from Serbia), John Baizley, Flo- 
rian Bertmer, Daniel Shaw, Adam O (from 
Copenhagen, who recently put out a really 
good comic book “Ruiner”)... 

Yes, I would like to experiment with 
screen printing, printing my stuff with differ¬ 
ent colors and on different type of paper, and 
I would like to try air-brush and some other 
techniques. 


PE: You’ve had a first book of your art 
that came out years ago! Since then it’s 
been sold out for sometime, are you con¬ 
sidering working on a new one, since you 
have done tons of work since the previ¬ 
ous one? Your art has also progressed 
over time. What are your own 5 favorite 
works til now? 


Nesha: The book came out in 2005, and it 
was published by my friend Oui Oui ( Louarn 
Konnaret Releases). I met him last summer 
and he had with him the last 10 copy’s from 
the book,which he found at his mother place. 
Maybe it is still possible to get this book 
trough some distros, 700 copies were print¬ 
ed, and that’s not too much. Before a year or 
two, Irena from Active Rebellion came with 
this idea to release a split book with Steve’s 
(VoW) and my artwork, but to this day noth¬ 
ing really came out of it. I still hope that this 
could work, cause like you said the old book 
is sold out and I did a lot of new artwork in 
the meantime, and it would be great to split 
the book with Steve, he is a cool guy and his 
artwork marked European crust. I like all the 
artwork I did, some pieces looked better to 
me at the moment I made them, then after 
few years of distance, but l think that’s nor¬ 
mal. Again I love all pieces I made and I can’t 
name my favorite 5,1 could name 5 favorite 
bands I worked with, but maybe that wouldn’t 
be polite to the others. 


PE: It’s nice to see also your artwork 
etched by acid on metal plates by your 
wife Marina (AC/D Witch). How does 
that work, and is this something you 
two would like to develop since it’s quite 
originai? 


Nesha: Marina’s metal work is really spe¬ 
cial and unique I’m a fan from the first time 
I see it, and I’m really happy to see my art 
etched in metal by hen It’s like some kind of 
artifact you know, something durable, one 


Interview with Nesha aka Doomsday 
Graphics by Flox FFYM 


PE: Even though alot of people in the 
punk scene are familiar with your art can 
you please introduce yourself ? 


Nesha: Hi Flox, first of all thanx for doing this 
interview with me.I Think people who are 
familiar with my artwork already know alot 
about me, cause my artwork transparently 
show my views of reality and my imagina¬ 
tion... but for the record, my name is Nesha 
(better known as the guy behind Doomsday 
Graphics), I’m 36 years old, living in Berlin, 
Germany for almost 2 years now...born in 
communist Yugoslavia, grown up and lived 
most of my life in Serbia,the country that was 







Interview with Nesha aka Doomsday 
Graphics by Flox FFYM 

PE: Even though alot of people in the 
punk scene are familiar with your art can 
you please introduce yourself ? 

Nesha: Hi Flox, first of all thanx for doing this 
interview with me. I Think people who are 
familiar with my artwork already know alot 
about me, cause my artwork transparently 
show my views of reality and my imagina¬ 
tion... but for the record, my name is Nesha 
(better known as the guy behind Doomsday 
Graphics), I’m 36 years old, living in Berlin, 
Germany for almost 2 years now...born in 
communist Yugoslavia, grown up and lived 
most of my life in Serbia,the country that was 
involved in few wars, dictatorship, big eco¬ 
nomic crisis, international isolation, and bru¬ 
tal transition in recent history, that influenced 
me a lot as a person and artist. Beside this, 
things that influence me and I’m interested 
in,are visual art, especially painted/ draw 
surrealist art, and people behind it...differ¬ 
ent subgenres of punk and metal music, 
individualism, 70s and 80s post-apocalyptic, 
SF and horror movies and literature...com¬ 
ics... history of 20th century, especially World 
War II... 

PE: It’s been years that I’ve known you 
now and it’s crazy the amount of work 
you have done. For how long have you 
been drawing? And how did you get in¬ 
volved in art and then into punk art ? 

Nesha: I’ve draw my whole life...my first 
memories are connected with drawing., 
when I was a kid,different kind of pens and 
paper was my favorite toys... but that was 
my thing in those times, I didn’t have vision 
of me becoming an artist, I grow up in small 
place, village, nobody from my family was 
artist or something...first time I was exposed 
to the world of art was when I entered high 


school for graphics design...! learned a lot 
there about technics, history of art, etc. ,and 
got exposed to work of Hieronymus Bosch, 
Eduard Munch, M.C. Escher, H.R. Giger 
between others, but also to the work of my 
classmates...About more or less same time 
I got into punk, and later d.i.y movement...! 
was attracted not just with music and lyrics, 
but also with covers of the records done by 
Gee Vaucher. Pushead, Jeff Gaither, Nick 
Blinko, etc. Also in those times there was a 
lot of art fanzines going around, like Sivu- 
linen from Finland...first cover artwork I did 
was a tape cover for my first band Unutrasnji 
Bunt split with our friends Agitator(also from 
Serbia). After this my artwork started to be 
published in fanzines in Serbia and abroad .. 
but that was different, time, before domina¬ 
tion of internet, the world was still not so 
small like today... 

PE: Knowing you are from Serbia I imag¬ 
ine things don’t have the same reality and 
chances that people have on the western 
front You told me you didn’t do any art 
school what so ever! What were your 
techniques to learn on your own ? 

Nesha: One can’t choose place of birth, it’s 
simply like that...but on an another hand 
everybody should have a right to choose 
where to live, and to have right to travel, to 
move freely...this right was taken from me 
and the rest of the people who live in Serbia. 
For almost 20 years Serbia was like a prison, 
we needed visa to travel to most European 
country’s ...and it was a really complicated 
procedure to get the visa... it was almost 
impossible...things changed lately...! think, 
you misunderstood me, I went to art school, 
and i really learn a lot there ..but techniques 
I use now I learn mostly by myself during the 
process of drawing. After I finished art high 
school I wanted to go to art university but I 
couldn’t get in. . .that’s also the story of living 
in Serbia where art universities are consid¬ 


ered like some kind of elite schools, so you 
needed good connections or money to pay 
to the right person to get in. So I was learn¬ 
ing by myself, I was drawing every day, and 
during the years I was becoming better and 
better in what I do. 

PE: You work a lot on the black and 
white contrasts In some kind of Giger in¬ 
fluenced art as some other punk artists 
such as Fartwork, Ratgrinder, Melvin, 
people from Pack, Sonia, Mid, etc... How 
do you work on projects for bands? And 
how does the artwork form come togeth¬ 
er? Is b/w a deliberate choice? 

Nesha: Yes it’s a choice, I like to work in 
black and white, this contrast always gives 
the picture kind of strength that full color 
pieces don’t have, at least for me. But also, 
somehow it was a set of circumstances, 
cause I draw a lot for fanzines in 90’s and 
they were always copied black and white so 
there was no point to make color illustrations, 
also if you do black on white you just need 
black pen and piece of paper, which is more 
practical and cheaper than to have all colors 
brushes etc.. Sometimes I also use colors 
in my drawings, and recently 1 did some 
color paintings also...cause I came to the 
point that I can’t visualize ail I want just with 
black and white. When I work with bands, we 
♦first discus the ideas for the artwork, than I 
make a detailed sketch and if people from 
the band like it,I start with drawing an original 
artwork...usually it’s simple like that. 

PE: Even though this is the art section 
of the zine can you talk to us a little bit 
of how it was growing up in Serbia in the 
middle of your teen years in the middle of 
the war? How things have changed over 
the years there and how the situation is 
now? Do you think this has affected your 
work and inspiration of creating a band 
as well? As you were telling me that the 
situation living now in Germany leaves 
you a bit speechless as to lyrics because 
of the different atmosphere and politics 
here or am I wrong? 

Nesha: Huh, it’s not really easy for me to 
explain it, especially not in a few sentences 
and in English.. . but for sure the 90s in Ser¬ 
bia was not the best place to grow up, sure 
not the worst also...Serbia was involved in 


ing responsible for this and that, for being 
always in the first row, trying to create some¬ 
thing over the years there, but always ending 
up in the beginning...watching my friends 
leaving the country, or getting fucked up on 
drugs, or just disappearing. I was sick and 
tired of watching my back every time I leave 
the house, just because the way I look... I 
wanted to move from all this. At the same 
time I got together with Marina, and she was 
living in Berlin, so I decided to move here .., 
and definitely I’m impressed to see all this 
places, not just Koepi, but lot of other houses 
and projects I saw in the last two years... 
places that exist for 20 years or more, some¬ 
thing like “institutions” of the scene, we miss 
places like this in Serbia. 

PE: As for the record you used to play in 
NAKOT which has some releases people 
can find. But how is the punk scene in 
Serbia and which bands would you rec¬ 
ommend to people. What Is going on in 
the punk scene there nowadays? Po¬ 
litically you were telling me how crazy 
people were intolerant with the gay pride 
marches and the rise of more right wing 
and extreme right wing reactions over 
there. How do you feel about this? 

Nesha: Yes I was singing in NAKOT. and we 
have few releases: 

NAKOT/DYSPNEA split 7” 

NAKOT/DAZD split 7” 

NAKOT “Pod NATO bombama i represijom 
nacije” CD and Tape 

“Grombiera & Paprika” 4 way split LP with 
MURDER DISCO X, NULLA OSTA and 
CORROSIVE. 

I think most of this releases are still avail¬ 
able and easy to find. Today scene in Ser¬ 
bia? Well some bands that were important 
in the last years are not so active any more 
like DAZD, or stopped to play like NAKOt. 
But there are also some good new bands like 
DISHUMANITY from Kragujevac, or KATMA 
and NEW MORTAL GODS from Belgrade 
and OTVORENI PRELOM from Senta. Less 
foreign bands are touring Serbia then before 
a few years, so there are less shows. Some 
active people moved out from the country, 
or just stopped doing things, and there is 
not much new, young, active people. On 
the contrary Nazis are getting bigger. They 
are supported by church and secret police 
and of course used to do the dirty jobs for 
them. Gay Pride march was always a big 
topic in Serbia. First march was organized 
in Belgrade in the year 2001, and a few 
people which had the courage to go out on 
the street demanding their rights, got brutally 
beaten up by hundreds of Nazis and football 
hooligans lead by a priest. 10 years later the 
situation is not much better, few weeks ago 
police forbid Gay Pride 2011, claiming that 
they can’t guaranty safety to the participants 
of the Pride Parade. That was the result of 
negative campaign that was going on for 
weeks, made from church, most of the politi¬ 
cal parties and nazi organizations. Few days 
after they forbid the Gay Pride march, one 
girl got stabbed on the street of Belgrade 


Konnaret Releases). I met him last summer 
and he had with him the last 10 copy’s from 
the book,which he found at his mother place. 
Maybe it is still possible to get this book 
trough some distros, 700 copies were print¬ 
ed, and that’s not too much. Before a year or 
two, Irena from Active Rebellion came with 
this idea to release a split book with Steve’s 
(VoW) and my artwork, but to this day noth¬ 
ing really came out of it. I still hope that this 
could'work, cause like you said the old book 
is sold out and I did a lot of new artwork in 
the meantime, and it would be great to split 
the book with Steve, he is a cool guy and his 
artwork marked European crust. Mike all the 
artwork I did, some pieces looked better to 
me at the moment I made them, then after 
few years of distance, but I think that’s nor¬ 
mal. Again I love all pieces I made and I can’t 
name my favorite 5,1 could name 6 favorite 
bands I worked with, but maybe that wouldn’t 
be polite to the others. 

PE: It’s nice to see also your artwork 
etched by acid on metal plates by your 
wife Marina (AC/D Witch). How does 
that work, and is this something you 
two would like to develop since it’s quite 
original? 

Nesha: Marina’s metal work is really spe¬ 
cial and unique. I’m a fan from the first time 
I see it, and I’m really happy to see my art 
etched in metal by her. It’s like some kind of 
artifact you know, something durable, one 
day ink on paper will fade away, and paper 
will dissolve but metal will stay. It is also one 
higher level in our relationship, to produce 
something together, that’s really something 
special. Recently she started to make jew¬ 
elry, and I did series of drawings specially to 
be etched on these jewelry pieces. You carl 
check Marina’s(Acid Witch Produxions) stuff 
at http://www.acidwitchproduxions.de/ 

PE; You’ve also practiced a bit of tattooing! 
Is that something you would like to develop 
as well? I fee! it’s a great continuation / ex¬ 
tension of your art and are tattoo artists also 
an inspiration to you? When will we see the 
DOOMSDAY tattoo shop in Berlin :-) ? 

Nesha: Ha,ha ..I’m not sure about Dooms¬ 
day tattoo shop, but yes I would like to de¬ 
velop my tattooing skills...I didn’t do much 
tattoo’s in my life and I’m not sure if I could 
totally commit myself to it, which is neces¬ 
sary if I want to be good at it. At the moment 
I have some equipment and I urge to do it, 
and we will see where this will lead me. 

PE: Ok so I’d like to thank you for your 
time answering these questions, do you 
have any closing comments and what 
are the upcoming projects for you? Any 
bands you would like to work with in the 
future? 

Nesha: Thank you for doing this interview 
Flox! We will see what future brings, sure 
there is a few bands I would like to work with, 
not just one... also soon some good records 
will be out I did the artwork for, and hope- 







puousnea in Tanzines in hernia ana aoroaa .. 
but that was different time, before domina¬ 
tion of internet, the world was still not so 
small like today... 

PE: Knowing you are from Serbia I imag¬ 
ine things don’t have the same reality and 
chances that people have on the western 
front You told me you didn’t do any art 
school what so ever! What were your 
techniques to learn on your own ? 

Nesba: One can’t choose place of birth, it’s 
simply like that...but on an another hand 
everybody should have a right to choose 
where to live, and to have right to travel, to 
move freely...this right was taken from me 
and the rest of the people who live in Serbia. 
For almost 20 years Serbia was like a prison, 
we needed visa to travel to most European 
country’s ..and it was a really complicated 
procedure to get the visa..,it was almost 
impossible...things changed lately...I think 
you misunderstood me, I went to art school, 
and i really learn a lot there, .but techniques 
I use now I learn mostly by myself during the 
process of drawing. After I finished art high 
school I wanted to go to art university but I 
couldn’t get in...that’s also the story of living 
in Serbia where art universities are consid- 


ivesna. res it s a cnoice, t itKe to work tn 
black and white, this contrast always gives 
the picture kind of strength that full color 
pieces don’t have, at least for me. But also, 
somehow it was a set of circumstances, 
cause I draw a lot for fanzines in 90’s and 
they were always copied black and white so 
there was no point to make color illustrations, 
also if you do black on white you just need 
black pen and piece of paper, which is more 
practical and cheaper than to have all colors 
brushes etc.. Sometimes I also use colors 
in my drawings, and recently i did some 
color paintings also , cause I came to the 
point that I can’t visualize all I want just with 
black and white. When I work with bands, we 
-first discus the ideas for the artwork, than I 
make a detailed sketch and if people from 
the band like it,I start with drawing an original 
artwork...usually it’s simple like that 

PE: Even though this is the art section 
of the zine can you talk to us a little bit 
of how it was growing up in Serbia in the 
middle of your teen years in the middle of 
the war? How things have changed over 
the years there and how the situation is 
now? Do you think this has affected your 
work and inspiration of creating a band 
as well? As you were telling me that the 
situation living now in Germany leaves 
you a bit speechless as to lyrics because 
of the different atmosphere and politics 
here or am I wrong? 

Nesha. Huh, it’s not really easy for me to 
explain it, especially not in a few sentences 
and in English., but for sure the 90s in Ser¬ 
bia was not the best place to grow up, sure 
not the worst also...Serbia was involved in 
all conflicts on the ex-Yugoslavian territory, 
from ’91 and war in Croatia, to war in Bosnia, 
and war in Kosovo that ended up with NATO 
bombing Serbia in ’99. So how it was...liv¬ 
ing in fear, living in poverty, being contra 
regime in a country in war. avoiding going 
to army that was obligatory at that time...be¬ 
ing anti nazi in country with Nazis in power... 
was scary sometimes, like walking around 
with the target on your back...but fuck it, it’s 
only one life I have, I also had a lot of fun 
In those dark times...in 2000 the govern¬ 
ment changed violently, and lot of people 
were thinking that after this change better 
days are coming... of course that’s not what 
happened...local war profiteers and foreign 
companies were buying this destroyed coun¬ 
try for cheap. . . all that what people build by 
their own hands after the second world war, 
was first destroyed and then sold for noth¬ 
ing... the new government was providing all 
this...same people that promised fairytale 
democracy when they needed help to come 
on power, so people were pissed, angry, 
more poor than before and still isolated 


NAKOT “Pod NATO bombama i represijom 
nacije” CD and Tape 

“Grombiera & Paprika" 4 way split LP with 
MURDER DISCO X, NULLA OSTA and 
CORROSIVE. 

I think most of this releases are still avail¬ 
able and easy to find. Today scene in Ser¬ 
bia? Well some bands that were important 
in the last years are not so active any more 
like DA2D, or stopped to play like NAKOt. 
But there are also some good new bands like 
DISHUMANITY from Kragujevac, or KATMA 
and NEW MORTAL GODS from Belgrade 
and OTVORENI PRELOM from Senta. Less 
foreign bands are touring Serbia then before 
a few years, so there are less shows. Some 
active people moved out from the country, 
or just stopped doing things, and there is 
not much new, young, active people. On 
the contrary Nazis are getting bigger. They 
are supported by church and secret police 
and of course used to do the dirty jobs for 
them. Gay Pride march was always a big 
topic in Serbia. First march was organized 
in Belgrade in the year 2001, and a few 
people which had the courage to go out on 
the street demanding their rights, got brutally 
beaten up by hundreds of Nazis and football 
hooligans lead by a priest. 10 years later the 
situation is not much better, few weeks ago 
police forbid Gay Pride 2011, claiming that 
they can’t guaranty safety to the participants 
of the Pride Parade. That was the result of 
negative campaign that was going on for 
weeks, made from church, most of the politi¬ 
cal parties and nazi organizations. Few days 
after they forbid the Gay Pride march, one 
girl got stabbed on the street of Belgrade 
from a underage kid, just because she had 
t-shirt with the colors of Gay Pride flag. Sadly 
that was not a big story because it became 
common to hear stories like this. How I feel 
about it, same like when I lived there - angry 
and frustrated. 


artifact you know, something durable, one 
day ink on paper will fade away, and paper 
will dissolve but metal will stay. It is also one 
higher level in our relationship, to produce 
something together, that’s really something 
special. Recently she started to make jew¬ 
elry, and I did series of drawings specially to 
be etched on these jewelry pieces. You carl 
check Marina’sfAcid Witch Produxions) stuff 
at http://www.acidwitchproduxions.de/ 

PE; You’ve also practiced a bit of tattooing! 
Is that something you would like to develop 
as well? I feel it’s a great continuation / ex¬ 
tension of your art and are tattoo artists also 
an inspiration to you? When will we see the 
DOOMSDAY tattoo shop in Berlin ‘r) ? 

Nesha: Ha,ha . I’m not sure about Dooms¬ 
day tattoo shop, but yes I would like to de¬ 
velop my tattooing skills...! didn’t do much 
tattoo’s in my life and I’m not sure if I could 
totally commit myself to it, Which is neces¬ 
sary if I want to be good at it. At the moment 
I have some equipment and I urge to do it, 
and we will see where this will lead me. 

PE: Ok so I’d like to thank you for your 
time answering these questions, do you 
have any closing comments and what 
are the upcoming projects for you? Any 
bands you would like to work with in the 
future? 

Nesha: Thank you for doing this interview 
Flox! We will see what future brings, sure 
there is a few bands I would like to work with, 
not just one... also soon some good records 
will be out I did the artwork for, and hope¬ 
fully I will present that artwork on my new 
website 
Cheers! 

http://www.facebook.com/DoomsdayGraph- 

ics 

http://www.myspace.com/doomsdaygraph- 

ics 


communist Yugoslavia, grown up ana uvea 
most of my life in Serbia,the country that was 
involved in few wars, dictatorship, big eco¬ 
nomic crisis, international isolation, and bru¬ 
tal transition in recent history, that influenced 
me a lot as a person and artist. Beside this, 
things that influence me and I’m interested 
in,are visual art, especially painted/ draw 
surrealist art, and people behind it...differ¬ 
ent subgenres of punk and metal music, 
individualism, 70s and 80s post-apocalyptic, 
SF and horror movies and literature...com¬ 
ics. .. history of 20th century, especially World 
War II... 

PE: It’s been years that I’ve known you 
now and it’s crazy the amount of work 
you have done. For how long have you 
been drawing? And how did you get in¬ 
volved in art and then into punk art ? 

Nesha: I’ve draw my whole life...my first 
memories are connected with drawing... 
when I was a kid,different kind of pens and 
paper was my favorite toys , but that was 
my thing in those times, I didn’t have vision 
of me becoming an artist, I grow up in small 
place, village, nobody from my family was 
artist or something...first time I was exposed 
to the world of art was when I entered high 
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By Ami Lawless 

As a premiere entertainer in the “New 
Burlesque Revival ” movement Vaudie 
Va-Boom has been creating a hybrid 
genre of “punk-cabaret/burlesque” over 
the past few years that has created quite 
a stir here on the West Coast I had the 
chance to chat with Vaudie before her 
performance at The Skylark in my neigh¬ 
borhood, The Mish SF. Over a couple 
glasses of ice water we started our chat 
in The Skylark but when that proved a 
bit too noisy, quickly moved over to the 
cafe next door. I first got to know Vaudie 
through Pyrate Punx, she was a found¬ 
ing member of the Sin-Valley PP Crue; 
Eventually relocating to the Bay Area. 
Vaudie brought a different, unexplored 


Vaudie- I’ve always been a bit of a ham, and 
I really got into performing during high school 
in Modesto where I took dance and drama 
classes all four years. My first burlesque per¬ 
formance was actually in a high school produc¬ 
tion of Guys and Dolls to a song called “Take 
Back Your Mink.” Of course, we didn’t strip 
down to pasties, but I did get to strip down to a 
bustier and bloomers in front of pretty much my 
whole high school and other pretty large audi¬ 
ences, and hey, it was FUN! After I graduated, 
I danced the can-can in a community theater 
production of Beauty and the Beast (I was a 
can-can dancing napkin) which started my love 
for that type of dance too. When I moved to 
the bay area from Modesto, I really wanted to 
continue performing so I got connected with 
the people at the Dickens Christmas Fair at the 


VAUDIE VA—BOOtU 

&IHE CAN—CANNIBALS 


PE- What does your mom think about you 
showing your stuff? 

Vaudie- haaabaa, my mother is really sup¬ 
portive of what I do as long as it’s tastefully 
done, she is my biggest supporter and she 
has seen me perform quite a few times and 
I’m not really stripping... what | do is more of 
an art. The farthest I get down to is pasties. 

PE-I think I saw ya get down to electrical 
tape? 

Vaudie- Yeah I do have an act where I have 
black tape as crosses on each nipple...so I 
get down to pasties or tape, not full on na¬ 
ked. 

PE- Where did you get the name Can- 
Cannibals? And why incorporate a can¬ 
nibalistic shtick into your troupe? 

Vaudie- The first dancer in the Can-Canni¬ 
bals other than myself was my friend to the 
bitter end, Brooke Sommerfeldt (known on 
stage as Miss Treat), and she was the gne 
who actually came up with the name. My 
original idea was to have a punk rock can¬ 
can troupe, so I knew I wanted the name 
to incorporate the word can-can and some¬ 
thing brutal, blunt or “punk.” We never came 
up with anything that grabbed us until she 
thought"of the Can-Cannibals, and instantly 
knew that was it. Our first dance (H.B. Ho¬ 
tel by THE VANDELS) was choreographed 
before we even had a name and didn’t even 
have a cannibalistic theme. The schtick kind 
of came later, and is still only a loose theme 
to most of our shows. We have a broad 
spectrum of classic can-can, punk songs, 
gypsy punk songs, burlesque, and some 
blood, guts and gore. Sometimes we canni¬ 
balize people and sometimes we cannibal¬ 
ize the traditional meaning of can-can and 
burlesque. 

PE- You come from a punk rawk back¬ 
ground, how did you come up with blend¬ 
ing punk and burlesque? 

Vaudie- My older brother Matt was the origi¬ 
nal drummer of CAPITALIST CASUALTIES 
and they were my first punk show as a kid 
and I’ve been involved with putting on d.i.y. 
punk gigs with Pyrate Punx, so that was 
where I had the ability to do performance. 


ing into the classic bawdiness of bump and 
grind burlesque. I’ve done a couple shows 
with him since then, and he is a constant 
crowd pleaser and very fun performer. 

PE- What’s your guilty pleasure as far as 
burlesque goes, come on you can tell us? 

Vaudie- Honestly, I like to see the expres¬ 
sions on people’s faces. Expressiveness 
and tease is an important part of a good 
burlesque dancer, so I like to single people 
out and make faces at them, wink at them, 
drape a stocking around their neck, etc. and 
be able to work off their reaction. “Breaking 
the fourth wall” so to speak. 

PE- What are your thoughts and experi¬ 
ences with Suicide Girl? 

Vaudie- Thoughts about Suicide Girls, I enjoy 
most of the photos I’ve seen of the Suicide 
Girls and think it is a alternative and provoca¬ 
tive way to show “out of the ordinary" as still 
sexy and empowering. I’ve heard they have 
strict contracts binding the models to strictly 
Suicide Girl jobs and then not having enough 
work to pay them as an exclusive model who 
can’t get modeling work elsewhere, which I 
am not for. 

PE- Have you ever been treated disre¬ 
spectfully or heckled while performing? 
How did you handle it? 


before. Since I grew up in the punk/diy cojn- 
munity, I relished the idea of combining my 
love of dance and performing with my roots 
in the “underground.” I do have a biased pull 
for punk shows, but shows in real clubs with 
a larger, wider audience gives a different and 
equally pleasing rush. 

PE- What advice would you give some¬ 
body interested in dance performance/ 
burlesque but not having the knowhow of 
where to start? 

Vaudie- Go to lots of shows, watch lots of 
videos, and really STUDY the art that you 
want to perform. My only gripe in the bur¬ 
lesque scene is that people rush the prac¬ 
tice, preparation, and execution of their act 
because they want to hit the stage, but don’t 
take the TIME to perfect their art. I urge you 
to take some sort of ballet, jazz, or other 
technique based dance class before pursu¬ 
ing any strictly burlesque school, and put 
your unique twist into anything you do. For 
those around the Bay Area, I offer private 
and group dance classes and performance 
workshops, and there are many other dance, 
theater, and burlesque schools and classes 
available to broaden your skills and develop 
a personal style. 

PE- How can folks reading this get ahold 
of you? 






By Ami Lawless 

As a premiere entertainer in the “New 
Burlesque Revival” movement Vaudie 
Va-Boom has been creating a hybrid 
genre of “punk-cabaret/burlesque” over 
the past few years that has created quite 
a stir here on the West Coast. I had the 
chance to chat with Vaudie before her 
performance at The Skylark in my neigh¬ 
borhood, The Mish SF. Over a couple 
glasses of ice water we started our chat 
in The Skylark but when that proved a 
bit too noisy, quickly moved over to the 
cafe next door. I first got to know Vaudie 
through Pyrate Punx, she was a found¬ 
ing member of the Sin-Valley PP Crue; 
Eventually relocating to the Bay Area. 
Vaudie brought a different, unexplored 
element to the typical punk shows that 
had been occurring at the warehouse 
she was living in at the time in Oakland. 
The Can-Cannibals (the world’s only can¬ 
nibalistic can-can troupe) rose from the 
wrong side of the tracks and began their 
flesh eating frenzy at the first ever Val¬ 
entine Punk-Rock Cabaret in February of 
2008. Vaudie however has been perform¬ 
ing cabaret since high school. This lady 
has done it all; dance, performance, 
modeling, choreography, teaching, act¬ 
ing, promoting, set design, make-up and 
hell I’ll let her tell it...’’ladies and gentle¬ 
man, PE readership, here’s VAUDIE 
VA-BOOM!” 


Vaudie- I’ve always been a bit of a ham, and 
I really got into performing during high school 
in Modesto where I took dance and drama 
classes all four years. My first burlesque per¬ 
formance was actually in a high school produc¬ 
tion of Guys and Dolls to a song called “Take 
Back Your Mink.” Of course, we didn’t strip 
down to pasties, but I did get to strip down to a 
bustier and bloomers in front of pretty much my 
whole high school and other pretty large audi¬ 
ences, and hey, it was FUN! After I graduated, 
I danced the can-can in a community theater 
production of Beauty and the Beast (I was a 
can-can dancing napkin) which started my love 
for that type of dance too. When J moved to 
the bay area from Modesto, I really wanted to 
continue performing so I got connected with 
the people at the Dickens Christmas Fair at the 
Cow Palace in San Francisco and auditioned 
for their resident can-can troupe called Le 
CanCan Bijou and made it in. It is a very “tra¬ 
ditional” troupe, and I wanted to do something 
a little more “alternative” so I decided to start 
my own troupe. I didn’t start performing solo for 
a couple more years after the Can-Cannibals 
were formed. Performing solo vs. with a troupe 
is just so different, it’s hard to compare. 

PE- I’ve seen you perform at The Dickens 
Fair, really cool and it being a time period 
(Victorian London) really gives it a raw 
bawdy feel. Not what ftiost Americans see 
when catching a burlesque show. 



PE- What drew you into doing burlesque 
and forming the Can-Cannibals? Which 
do you prefer performing with a troupe 


Vaudie- Le CanCan Bijou are a very tradi¬ 
tional troupe, they really take it back to the 
original days of Can-Can performance and 
are all very good at what they do. I encour¬ 
age people to come to The Dickens Fair and 


see us. 


get down to pasties or tape, not full on na¬ 
ked. * 

PE- Where did you get the name Can- 
Cannibals? And why incorporate a can¬ 
nibalistic shtick into your troupe? 

Vaudie- The first dancer in the Can-Canni¬ 
bals other than myself was my friend to the 
bitter end, Brooke Sommerfeldt (known on 
stage as Miss Treat), and she was the one 
who actually came up with the name. My 
original idea was to have a punk rock can¬ 
can troupe, so I knew I wanted the name 
to incorporate the word can-can and some¬ 
thing brutal, blunt or "punk.” We never came 
up with anything that grabbed us until she 
thought'of the Can-Cannibals, and instantly 
knew that was it. Our first dance (H.B. Ho¬ 
tel by THE VANDELS) was choreographed 
before we even had a name and didn’t even 
have a cannibalistic theme. The schtick kind 
of came later, and is still only a loose theme 
to most of our shows. We have a broad 
spectrum of classic can-can, punk songs, 
gypsy punk songs, burlesque, and some 
blood, guts and gore. Sometimes we canni¬ 
balize people and sometimes we cannibal¬ 
ize the traditional meaning of can-can and 
burlesque. 

PE- You come from a punk rawk back¬ 
ground, how did you come up with blend¬ 
ing punk and burlesque? 

Vaudie- My older brother Matt was the origi¬ 
nal drummer of CAPITALIST CASUALTIES 
and they were my first punk show as a kid 
and I’ve been involved with putting on d.i.y. 
punk gigs with Pyrate Punx, so that was 
where I had the ability to do performance. 
I’ve always enjoyed acting and being on 
stage, so combining both of my interests 
came kind of naturally for me. Oakland has 
a pretty good circus people community and 
I just wanted to create something else that 
nobody was really doing with some friends. 

PE- Some of you danced in Mikee Ra- 
men’s video III Gotten Gainz- which is 
pretty cool, how’d that come about and 
would you be down to do more video 
stuff? 

Vaudie- That was Amyrose (known on stage 
as Rummy Rose) and my side project called 
the Dishrag Dollies. We did a couple of duet 
burlesque acts and the dance that we did in 
Mykee Ramen’s video was originally choreo¬ 
graphed to She Said by THE CRAMPS. He 
asked us to do the music video and it made 
it pretty easy when he asked us to do the 
dance we already had choreographed, just 
tweaked a few things to go along with the 
song, went out to the landfill wearing gunny 
sack dresses and leopard print cave girl out¬ 
fits and filmed us a music video. It was re¬ 
ally fun, and I would totally do it again. I’ve 
always loved dancing to live music and col¬ 
laborating with local and like minded bands 
and performers. 

PE- What’s the toughest aspect of cho- 


the fourth wall” so to speak. 

PE- What are your thoughts and experi¬ 
ences with Suicide Girl? 

Vaudie- Thoughts about Suicide Girls, I enjoy 
most of the photos I’ve seen of the Suicide 
Girls and think it is a alternative and provoca¬ 
tive way to show “out of the ordinary” as still 
sexy and empowering. I’ve heard they have 
strict contracts binding the models to strictly 
Suicide Girl jobs and then not having enough 
work to pay them as an exclusive model who 
can’t get modeling work elsewhere, which I 
am not for. 

PE- Have you ever been treated disre¬ 
spectfully or heckled while performing? 
How did you handle it? 


Vaudie- Yes, it happens occasionally and in 
the burlesque world, it’s just something you 
have to get used to. Most of the time I try to 
ignore it unless I can play off of it (example 
being someone yelling “take it off” right be¬ 
fore I was actually planning on taking it off, 
so I just say cheekily “okay!” and do). Most 
shows are very positive, diverse and open 
minded, and any out of hand behavior is 
dealt with before it escalates to an “incident.” 

PE- How does performing in a punk d.i.y. 
environment compare to performing 
in for lack of a better term “real” club? 
Which do you prefer? 

Vaudie- The punk crowd is always way more 
rowdy than a real ckib, and are equally if not 
more respectful to the performer. I love per¬ 
forming at punk shows because it’s some¬ 
thing new happening in the punk scene and 


want to perform. My only gripe in the bur¬ 
lesque scene is that people rush the prac¬ 
tice, preparation, and execution of their act 
because they want to hit the stage, but don’t 
take the TIME to perfect their art. I urge you 
to take some sort of ballet, jazz, or other 
technique based dance class before pursu¬ 
ing any strictly burlesque school, and put 
your unique twist into anything you do. For 
those around the Bay Area, I offer private 
and group dance classes and performance 
workshops, and there are many other dance, 
theater, and burlesque schools and classes 
available to broaden your skills and develop 
a personal style. 

PE- How can folks reading this get ahold 
of you? * 


Vaudie- You can “like” Vaudie Va-Boom on 
Facebook and I check and respond to Wall 
Posts often. 

https://www.facebook.com/pages/Vaudie- 
Va-Boom/202888.133074557 
or you can e-mail me at 
cancannibalstroupe(AT) gmail.com 

PE- What are your plans for the future? 

Vaudie- I’m focusing more on producing cab¬ 
aret shows, and plan to open a production 
company and venue in Oakland early next 
year! More info will be posted on my Face- 
book as things progress. 

PE- Thanks Vaudie for taking the time to 
do this little interview. 

Vaudie- Thank you! 





Eventually relocating to the Bay Area. 
Vaudie brought a different, unexplored 
element to the typical punk shows that 
had been occurring at the warehouse 
she was living in at the time in Oakland. 
The Can-Cannibals (the world’s only can¬ 
nibalistic can-can troupe) rose from the 
wrong side of the tracks and began their 
flesh eating frenzy at the first ever Val¬ 
entine Punk-Rock Cabaret in February of 
2008. Vaudie however has been perform¬ 
ing cabaret since high school. This lady 
has done it all; dance, performance, 
modeling, choreography, teaching, act¬ 
ing, promoting, set design, make-up and 
hell I’ll let her tell it... ’’ladies and gentle¬ 
man, PE readership, here’s VAUDIE 
VA-BOOM!” 


conrmue penorming so i goi connecrea wiin 
the people at the Dickens Christmas Fair at the 
Cow Palace in San Francisco and auditioned 
for their resident can-can troupe called Le 
CanCan Bijou and made it in. It is a very ‘tra¬ 
ditional” troupe, and I wanted to do something 
a little more “alternative” so I decided to start 
my own troupe. I didn’t start performing solo for 
a couple more years after the Can-Cannibals 
were formed. Performing solo vs. with a troupe 
is just so different, it’s hard to compare. 

PE- I’ve seen you perform at The Dickens 
Fair, really cool and it being a time period 
(Victorian London) really gives it a raw 
bawdy feel. Not what ftiost Americans see 
when catching a burlesque show. 



PE- What drew you into doing burlesque 
and forming the Can-Cannibals? Which 
do you prefer performing with a troupe 
or solo? 


Vaudie- Le CanCan Bijou are a very tradi¬ 
tional troupe, they really take it back to the 
original days of Can-Can performance and 
are all very good at what they do. I encour¬ 
age people to come to The Dickens Fair and 
see us. 
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where I had the ability to do performance. 
I’ve always enjoyed acting and being on 
stage, so combining both of my interests 
came kind of naturally for me. Oakland has 
a pretty good circus people community and 
I just wanted to create something else that 
nobody was really doing with some friends. 

PE- Some of you danced in Mikee Ra- 
men’s video III Gotten Gainz- which is 
pretty cool, how’d that come about and 
would you be down to do more video 
stuff? 

Vaudie- That was Amyrose (known on stage 
as Rummy Rose) and my side project called 
the Dishrag Dollies. We did a couple of duet 
burlesque acts and the dance that we did in 
Mykee Ramen’s video was originally choreo¬ 
graphed to She Said by THE CRAMPS. He 
asked us to do the music video and it made 
it pretty easy when he asked us to do the 
dance we already had choreographed, just 
tweaked a few things to go along with the 
song, went out to the landfill wearing gunny 
sack dresses and leopard print cave girl out¬ 
fits and filmed us a music video. It was re¬ 
ally fun, and I would totally do it again. I’ve 
always loved dancing to live music and col¬ 
laborating with local and like minded bands 
and performers. 

PE- What’s the toughest aspect of cho¬ 
reographing a group of people into your 
vision? Is creating the Can-Cannibals 
dance routines a group effort or is one 
person primarily responsible? 

Vaudie- As director, ultimately what I say 
goes, but it is definitely a group effort. Ev¬ 
eryone contributes ideas and choreography 
and unique movement that can only come 
from 6 completely different creative women 
with varying skills and experience. I think the 
toughest aspect is all agreeing on what looks 
good or not, and being able to admit you’re 
not always right and change your original 
idea for what always ultimately turns out for 
the better. 

PE- Who inspires you in the burlesque 
genre? Who have you preformed with 
that just blew you away? Who are you a 
fan of and would like to perform with in 
the future? 

Vaudie- One of my favorite burlesque per¬ 
formers is a man named Twinkeltoes McGee. 
The first time I saw him perform was at First 
Friday Follies for a DAVID BOWIE themed 
show. He came out wearing a one-armed me¬ 
tallic unitard with a lightning bolt on it and bal¬ 
let point shoes! You could tell he was a trained 
dancer as he turned and leaped around the 
stage, and I loved how he combined his train- 



Vaudie- Yes, it happens occasionally and in 
the burlesque world, it’s just something you 
have to get used to. Most of the time I try to 
ignore it unless I can play off of it (example 
being someone yelling “take it off’ right be¬ 
fore I was actually planning on taking it off, 
so I just say cheekily “okay!” and do). Most 
shows are very positive, diverse and open 
minded, and any out of hand behavior is 
dealt with before it escalates to an “incident.” 

PE- How does performing in a punk d.i.y. 
environment compare to performing 
in for lack of a better term “real” club? 
Which do you prefer? 

Vaudie- The punk crowd is always way more 
rowdy than a real ctub, and are equally if not 
more respectful to the performer. I love per¬ 
forming at punk shows because it’s some¬ 
thing new happening in the punk scene and 
people are that much more interested and 
eager to see more, as opposed to a bur¬ 
lesque or cabaret crowd who’s seen it all 


Vaudie- You can “like” Vaudie Va-Boom on 
Facebook and I check and respond to Wall 
Posts often. 

https://www.facebook.com/pages/Vaudie- 
Va-Boom/202888.133074557 
or you can e-mail me at 
cancannibalstroupe(AT) gmail.com 

PE- What are your plans for the future? 

Vaudie- I’m focusing more on producing cab¬ 
aret shows, and plan to open a production 
company and venue in Oakland early next 
year! More info will be posted on my Face- 
book as things progress. 

PE- Thanks Vaudie for taking the time to 
do this little interview. 

Vaudie- Thank you! 

“When you do the ordinary things in life in an 
unordinary way, you demand the attention of 
the world.”- Vaudie Va-Boom 
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Luk Haas has been quite an influence on 
third world international punk hardcore 
with his label Tian An Men 89 after all 
of these years. No other punk label has 
gone this far to bring us some of the most 
surprising records ever and most of this 
has been done before the internet age. 
Here is a chat with the man that has yet to 
see a border (he’s walked over 120 coun¬ 
tries) that doesn’t have a counter culture 
to offer. A incredible breath of fresh air 
and inspiring! 

Interview conducted by Flox 

PE: Tian An Men 89 Records has been 
around for years now and still on going! 
Can you please present yourself for some 
of the younger punx who haven’t heard of 
you yet ? 


missions, while the bands from Indonesia, 
Jordan and Albania that I released, I met 
them during private trips, sometimes before 
I even started working abroad. I have been 
working abroad only since 1996. And I do still 
a lot of private travelling outside of my work! 

I became involved progressively into punk, 
after having been always interested by music 
and by militant politics, and I discovered the 
Polish punk scene in Poland in 1983 during 
Jaruzelski’s State of Emergency period. I was 
hooked up immediately. It was fascinating. 
Great music, great attitude. I guess punk be¬ 
came international for me because I had been 
travelling, and have always been curious of 
discovering new cultures, etc. I have also a 
deep interested in traditional forms of musical 
expression from all over the world, as well as 
in leftist propaganda music. 


and sometimes integrate elements of lo¬ 
cal musical traditions... this is just fantastic. 
Punk should be original. I do not like copycat 
bands. What you can notice is that the more 
isolated the country, the more original its 
sound is. In the USSR bands had not much 
access to Western punk sounds, but relied on 
any Western rock they could hear, and rein¬ 
terpreted it by integrating their own culture in 
it. That made early Russian - Soviet - punk 
stunning. It is still the case to a limited extent 
for example for bands from ex-Soviet Central 
Asia. However, nowadays, anybody in Iran 
or China can download hundreds of world 
punk albums for free, so there is a tendency 
of uniformization of sounds... still, without he 
internet, there probably would be no punk yet 
in Syria or Algeria... and some countries still 
have no or very restricted internet access like 
North Korea or Turkmenistan 

PE: How did the idea of travelling the world 
come to you ? It seems you’ve been on the 
road for ever ? Do you actually live some¬ 
where? Do you ever feel burned out or on the 
contrary always have the urge to go some¬ 
where further and to do more and more? Do 
you miss a certain sedentary way of living ? 

LUK: As I said before, I started travelling at 
18, it was an urge to see the world and get 
out of the usual surroundings, I think. A grow¬ 
ing up process? Still unfinished maybe, haha! 
I have had a “base camp” near Geneva since 
2006... so I can store my things and find a 
home when coming back from a trip. I do at 
times feel burned out, but more from the job 
than the actual travelling itself. Also the fact 
that my job involves spending one year and 
up abroad for each assignment, does not 
help to put out roots and stabilise... at times 
there is a lack of previsibility for planning my 
life which is getting tiresome. I basically get 
sent wherever they need me, and not much 
where I’d like to work... and sometimes it is 
warzones, making it pretty stressful in the 
long run, especially when you have to face 
possible brutal death. On the other hand, 
after a few months home, I always feel the 
urge to move and discover a new place, meet 
new bands, etc. I’d, I think appreciate a more 
sedentary way of living, especially profession¬ 
ally. It does get harder to pack to live for long 
period each time now... I guess there is a toll 
on your life with this kind of job... broken mar¬ 
riage, etc. It’s weird to reach almost 50 and 
suddenly realize you are alone and have to 
re-start all over again. Well that is life. 

PE: I imagine that working for a NGO you must 
be directly confronted to political structures 
and authorities from one country to another. 
Does this ever break you down to see all the 
atrocities and corruption of governments in 
the third world countries and make you feel 
awkward being from a first world country ? Do 
some situations make you feel useless, frus¬ 
trated, hopeless or on the contrary give you 
more energy for things to change ? 


lem, but of course there might be a political 
problem with punk if seen as opposition to the 
dictatorship. Egypt, hopefully has found new 
freedom culturally and politically. 

PE: How do you feel about the uprising of 
rebellion from the last spring revolution in 
Tunisia, Egypt, Algeria and what’s still going 
on in Syria, Yemen against the dictatorships 
? The energy and will for a change against 
their repressive systems and corruption. Do 
you feel that more left wing youth is coming 
for the future and that people are in desperate 
need of emancipating men and women alike 
? How do you see things evolving politically, 
culturally in a global and individual way ? 

LUK: In my humble opinion, I think people who 
have been living under oppressive regimes, 
are longing for freedom, justice and decent 
standards of living, and an end to corruption. 
This may take violent uprising forms like some 
revolutions we have witnessed this year, and 
it allows people to think and form their own 
political opinions, which is vital. What you 
see is that is a kind of explosion of opinions, 
logically, and if you look at Tunisia, they have 
now I think about 70 political parties, repre¬ 
senting the whole political spectrum, from 
communists to islamists. Now, I think that for 
the majority of people in those countries, it is 
not a question of “left-wing” etc... it is more 
a question of basic freedom, and improving 
ones’ life. Left-wing politics, as well as Is- 
lamism, might be frowned upon because of 
the restrictions in freedom of expression it 
usually implies (people remember the Soviet 
block, and that it usually supported their re¬ 
gimes, like in Syria, and know that Islamism 
usually mean less freedom, like in Iran). They 
also mistrust western-style “democracy” that 
they view as hypocritical and unfair: Western 
powers also supported dictatorships, and do 
not support the Palestinian struggle for free¬ 
dom... basically, I think the revolutions are 
just starting and there might still be a long 
way to go for those countries to find a satisfy¬ 
ing solution. There might be a return to some 
kind of dictatorship, actually. Globally, things 
do not evolve in a very positive way, as you 
can see with the failures of capitalist system, 
the domination of financial power, corruption 
and injustice worldwide. We will see how the 
world will change in the future, but I am not 
very optimistic. 

PE: Even though it’s quite elitist, you ‘ve 
decided to put out the bands on limited edi¬ 
tion vinyl since day one. Was this a personal 
choice ? I imagine that all the bands repre¬ 
sented on your label don’t have record play¬ 
ers, mostly in Asia I think. Is it an easy way for 
them to distribute their sound in their countries 
or is it more dedicated for people outside of 
these countries ? Is it easy for these bands 
to get their music out in their own countries 
and to be able to play gigs as well or are they 
mostly bands that play in their garages, and 
are never quite able to express themselves 


cheaper and easier to update it. I love books, 
as I love vinyl, but it costs a lot of money to 
print a book! To get all this together, I work a 
lot to search for information... again, since the 
advent of the internet, everything is easier. 

PE: What influences you today musically ? 
What are the next projects that you are pre¬ 
paring and what are those that you haven’t 
been able to do that you would really like to 
do with Tian An Men 89 ? Are the releases 
from India, Transnistria, Morocco, Lebanon, 
Egypt really going to come out ? Can you 
talk to us a little bit about these bands ? And 
do you still have contacts with all the bands 
you’ve put out ? What have all these people 
become nowadays ? 

LUK: Nowadays, I still listen to a lot of punk, 
mostly from the countries I « cover » with 
TAM89, but also some traditional music, 
some Asian, Middle East and and African ga¬ 
rage pop from the 60’s (it is great to see so 
many labels doing reissues of this music, like 
Sublime Frequencies, Analog Africa or Find¬ 
ers Keepers), propaganda music from former 
communist countries, obscure prog rock from 
the 70s (again, from Africa, asia, etc), crazy 
and weird stuff generally... For TAM89, I 
am indeed hoping to release in 2013 vinyls 
with punk bands from Morocco, Transnistria, 
Lebanon, India etc... it depends mostly on 
bands, some of them make promises but do 
not keep them and delay endlessly (the Indian 
record should have been out this year really!). 
I was in Transnistria this year, and India last 
year. I hope to go to Lebanon next year, even 
though I will be working in Abkhazia. The In¬ 
dian records should be with 7 Degrees and 
Bombay 77 which I met in New Delhi, but the 
guitarist was about to move to NYC recently, 
so I am not sure now. More Indian bands are 
interested (Tripwire, etc), so I think doing an 
Indian vinyl will not be a problem. Chornaya 
Raduga from Transnistria has great songs 
in the Grazhdanskaya Oborona vein. Zllaq 
Wella Mout from Morocco plays ska-punk, 
sun in Darija, the Arabic dialect of Morocco. In 
Lebanon, I am in touch with 2 bands, among 
them Detox, great street punk. As far as Egypt 
goes, I am being told that only one punk band 
still exist (Brain Candy), the others (Spit Diet, 
etc), have split up. Musically I do not like very 
much what I heard from Brain Candy, they 
sound like hard rock, but I am hoping they 
can develop their sound further, and maybe 
new bands to appear, otherwise, it might be 
possible to do a posthumous release of those 
that split up. I’ll keep an eye on Libya and 
Tunisia too, I think we see good bands there 
in the future. I still have contacts with some 
of the bands I produced, not all. Obviously, 
over almost 20 years, some bands split up, 
some people drop out of the scene, move, 
etc. That’s life. But some bands still exist and 
continue to play, sometimes release CDs (like 
Jeruji in Indonesia, The Bollocks in Malaysia, 
or... Megapower from Jordan, who reformed 
in Brussels!!) 
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Luk Haas has been quite an influence on 
third world international punk hardcore 
with his label Tian An Men 89 after all 
of these years. No other punk label has 
gone this far to bring us some of the most 
surprising records ever and most of this 
has been done before the internet age. 
Here is a chat with the man that has yet to 
see a border (he’s walked over 120 coun¬ 
tries) that doesn’t have a counter culture 
to offer. A incredible breath of fresh air 
and inspiring! 

Interview conducted by Flox 

PE: Tian An Men 89 Records has been 
around for years now and still on going! 
Can you please present yourself for some 
of the younger punx who haven’t heard of 
you yet ? 


LUK: TAM89 has started releasing vinyl re¬ 
cords in 1993, after already 8 years of trav¬ 
elling and meeting with punk bands and un¬ 
derground musicians in countries that were 
“off the punk map” of the then scene (thanks 
in big part to zines like MRR, the world punk 
scene had created a kind of informal unity 
network through exchanges of music, letters, 
scene reports, and touring bands, but it en¬ 
compassed until the mid-80s only Western 
Europe, part of Eastern Europe like Poland 
and Hungary, the US and Canada, part of 
Latin America like Mexico, Brazil, Argentina, 
Colombia and Peru, Japan, Australia and NZ, 
and South Africa). Most of the world was actu¬ 
ally not connected to the punk scenes as we 
knew them... It is hard to imagine nowadays, 
but nobody in 1986 had heard of Czech punk, 
Israeli punk or Russian punk for example... 

I had been travelling regularly since the age 
of 18, and had been connected to punk since 
1983, and did my first trip to explore an un¬ 
known scene in 1986 in Czechoslovakia, 
which was still communist at the time. I met 
bands, brought music with me, wrote a report 
for MRR, and did a small distro of Czechoslo¬ 
vak underground music on cassettes, called 
Ukrutnost Tapes. But I was longing to see this 
music on vinyl, which was and still is for me 
the ultimate punk format. That led to the cre¬ 
ation of TAM89, which is still going on to date. 
TAM89’s objective is to release punk music 
from countries where there has not been any 
punk on vinyl yet, but excluding “Western” 
countries (so for example I am not looking 
forward to release punk from San Marino, 
Cyprus or Liechtenstein, even though I am 
hoping someone will do it some day). So ob¬ 
viously, when a US band is asking me to put 
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missions, while the bands from Indonesia, 
Jordan and Albania that I released, I met 
them during private trips, sometimes before 
I even started working abroad. I have been 
working abroad only since 1996. And I do still 
a lot of private travelling outside of my work! 

I became involved progressively into punk, 
after having been always interested by music 
and by militant politics, and I discovered the 
Polish punk scene in Poland in 1983 during 
Jaruzelski’s State of Emergency period. I was 
hooked up immediately. It was fascinating. 
Great music, great attitude. I guess punk be¬ 
came international for me because I had been 
travelling, and have always been curious of 
discovering new cultures, etc. I have also a 
deep interested in traditional forms of musical 
expression from all over the world, as well as 
in leftist propaganda music. 

PE: I’ve read you’ve worked and travelled in 
more than 110 countries around the world 
up til now and 40 different countries are now 
represented on your label. I imagine that your 
experiences and stories are countless. How 
do you discover the bands ? It’s amazing to 
hear bands from Nepal, Madagascar, Thai¬ 
land, Iran, Algeria, Saudi Arabia, Kyrgystan, 
Kazakhstan, Cuba, Turkey, Hong Kong, Jor¬ 
dan, Tatarstan, Macau, Lithuania, etc... it’s re¬ 
ally inspiring for myself and others. What are 
some of your most inspiring moments through 
the years ? 

LUK: Actually I have visited now over 120 
countries! I still have a lot of places, music 
and people to discover though! It has been 
very varied and rich in terms of experiences 
indeed! Before the internet was born, discov¬ 
ering bands abroad was pretty difficult and in¬ 
volved a lot of talking to people in music shops 
and the music press. That was the case in 
Czechoslovakia, Syria, Jordan, South Korea 
or Nepal for example. Or during my first trips 
to Iran, Tunisia and Morocco. Nowadays it is 
much easier, as some info and contacts usu¬ 
ally can already be found on the net. The most 
inspiring moments were to discover people 
struggling under extreme dictatorships, with 
very limited freedom of expression, and al¬ 
ways the risk of being arrested, for example 
in Czechoslovakia, East Germany, Myan¬ 
mar, Uzbekistan, Iran, to name a few. And of 
course making friendships that last over 20 
years, like with Joe Kidd in Malaysia... 


PE: You’ve also participated by doing scene 
reports for MRR since the 80’s. How did you 
get to punk ? And how did your idea of cre¬ 
ating an ‘exotic’ international label when it 
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times reel burned out, but more trom the job 
than the actual travelling itself. Also the fact 
that my job involves spending one year and 
up abroad for each assignment, does not 
help to put out roots and stabilise... at times 
there is a lack of previsibility for planning my 
life which is getting tiresome. I basically get 
sent wherever they need me, and not much 
where I’d like to work... and sometimes it is 
warzones, making it pretty stressful in the 
long run, especially when you have to face 
possible brutal death. On the other hand, 
after a few months home, I always feel the 
urge to move and discover a new place, meet 
new bands, etc. I’d, I think appreciate a more 
sedentary way of living, especially profession¬ 
ally. It does get harder to pack to live for long 
period each time now... I guess there is a toll 
on your life with this kind of job... broken mar¬ 
riage, etc. It’s weird to reach almost 50 and 
suddenly realize you are alone and have to 
re-start all over again. Well that is life. 

PE: I imagine that working for a NGO you must 
be directly confronted to political structures 
and authorities from one country to another. 
Does this ever break you down to see all the 
atrocities and corruption of governments in 
the third world countries and make you feel 
awkward being from a first world country ? Do 
some situations make you feel useless, frus¬ 
trated, hopeless or on the contrary give you 
more energy for things to change ? 

LUK: Difficult question. I think my job made me 
more realistic and politically-sawy. Corruption 
is everywhere, be it in France or in countries 
in the so-called “third world”. “Third World” 
nowadays does not mean anything as among 
countries that used to be referenced in this 
group are actually very developed countries. 
China used to be qualified as “third world” 
and is about now to become the first world 
power. It is maybe better to use “developing”, 
even though some countries are “developed” 
in some aspects, and “under-developed” in 
others... again, for example, China or India. 
This taken, of course, it is extremely difficult 
to witness atrocities or extreme poverty, and 
it does make the work very difficult when you 
have to deal with very corrupt or totalitarian 
regimes. Some situations make me feel use¬ 
less, frustrated, hopeless and pessimistic for 
humankind. On the other hand, sometimes, I 
still find the energy to go on and work harder 
to improve lives of the people who suffer from 
conflict. It is maybe easier when you can see 
the direct positive results of the work, and 
improvements: crops growing well, meaning 
people will eat normally, less torture or ill- 
treatments in a prison, or finding a prisoner 
that had been hidden for months or years, 
and bringing him news from his family. 

PE: Have you ever felt any animosity against 
the bands you put out, in their own countries 
which are for certain much more marginal and 
outsiders than punks on the occidental side ? 
Have some countries been more memorable 
for you on the ways they impose oppression 
and censorship towards artistic expression 
and political opinions ? ( Iran, Saudi Arabia, 
Myanmar, Egypt ?... ) 


usually implies (people remember the boviet 
block, and that it usually supported their re¬ 
gimes, like in Syria, and know that Islamism 
usually mean less freedom, like in Iran). They 
also mistrust western-style “democracy” that 
they view as hypocritical and unfair: Western 
powers also supported dictatorships, and do 
not support the Palestinian struggle for free¬ 
dom... basically, I think the revolutions are 
just starting and there might still be a long 
way to go for those countries to find a satisfy¬ 
ing solution. There might be a return to some 
kind of dictatorship, actually. Globally, things 
do not evolve in a very positive way, as you 
can see with the failures of capitalist system, 
the domination of financial power, corruption 
and injustice worldwide. We will see how the 
world will change in the future, but I am not 
very optimistic. 

PE: Even though it’s quite elitist, you ‘ve 
decided to put out the bands on limited edi¬ 
tion vinyl since day one. Was this a personal 
choice ? I imagine that all the bands repre¬ 
sented on your label don’t have record play¬ 
ers, mostly in Asia I think. Is it an easy way for 
them to distribute their sound in their countries 
or is it more dedicated for people outside of 
these countries ? Is it easy for these bands 
to get their music out in their own countries 
and to be able to play gigs as well or are they 
mostly bands that play in their garages, and 
are never quite able to express themselves 
publically ? 

LUK: As explained before, for me vinyl is the 
ultimate format for punk. I do not like mp3 and 
digital music forms as it lacks essence: art¬ 
work, etc, and is completely dispensable. For 
me music is culture, and not consumerism. 
Buying physical forms of music (vinyl, CD, 
cassette, etc) allows to recognize and respect 
the work of the musicians and other people 
who took part in it, and not simply consume 
and delete an ephemeral form of entertain¬ 
ment. I think vinyl is lasting. Nowadays vinyl 
sales increased tremendously, to the point 
where vinyl pressing plants are re-opening 
everywhere, from Mexico to Switzerland to 
Colombia. It may be in some place a new 
fashion, but vinyl never stopped being pro¬ 
duced as people who care about music prefer 
this format. Nowadays, some labels in Malay¬ 
sia, or Israel, are again pressing vinyl. Even 
Russian and Ukrainian labels have restarted. 
It is not only a “Western thing”. I know a lot 
of Malaysian friends who have bought again 
(or for the first time) turntables. You can get 
a pretty cheap and quite good new turntable 
in shops or from some internet shop. I think 
it is a kind of global trend touching also new 
countries, but of course, probably not the 
poorest ones... In any case, buying music, or 
even downloading music is elitist (as the lat¬ 
ter means you have a computer or access to 
the net, or a mp3 player), meaning that if you 
you are among the poorest, in any case you 
do not have access to music, but need to use 
whatever you earn to buy food. Many people 
in the world live in a survival mode. So, talking 
a bout punk, or music, compared to their lives, 
is “elistist”, vinyl or not. Everything is relative. 
For the bands I produce, usually, vinyl is not 


year. I nope to go to Lebanon next year, even 
though I will be working in Abkhazia. The In¬ 
dian records should be with 7 Degrees and 
Bombay 77 which I met in New Delhi, but the 
guitarist was about to move to NYC recently, 
so I am not sure now. More Indian bands are 
interested (Tripwire, etc), so I think doing an 
Indian vinyl will not be a problem. Chornaya 
Raduga from Transnistria has great songs 
in the Grazhdanskaya Oborona vein. Zllaq 
Wella Mout from Morocco plays ska-punk, 
sun in Darija, the Arabic dialect of Morocco. In 
Lebanon, I am in touch with 2 bands, among 
them Detox, great street punk. As far as Egypt 
goes, I am being told that only one punk band 
still exist (Brain Candy), the others (Spit Diet, 
etc), have split up. Musically I do not like very 
much what I heard from Brain Candy, they 
sound like hard rock, but I am hoping they 
can develop their sound further, and maybe 
new bands to appear, otherwise, it might be 
possible to do a posthumous release of those 
that split up. I’ll keep an eye on Libya and 
Tunisia too, I think we see good bands there 
in the future. I still have contacts with some 
of the bands I produced, not all. Obviously, 
over almost 20 years, some bands split up, 
some people drop out of the scene, move, 
etc. That’s life. But some bands still exist and 
continue to play, sometimes release CDs (like 
Jeruji in Indonesia, The Bollocks in Malaysia, 
or... Megapower from Jordan, who reformed 
in Brussels!!) 

PE: Any last words, comments ? Can you 
let people know the easiest way to get your 
releases ? What people can do to support ? 
Thank you for your time Luk and all the best in 
your adventures and commitment til next time 

LUK: Thanks for the interviews, anybody 
who knows punk bands from Pakistan, 
Bangladesh, Sri Lanka, the Maldives, Bhu¬ 
tan, Mongolia, Vietnam, Cambodia and 
East Timor should get in touch!! To support 
TAM89, spread the word, and buy our re¬ 
cords. .. lately it takes us over 10 years to sell 
400 records, which is not so good for mak¬ 
ing new releases! To buy them, get in touch 
with Fred Brahim of Darbouka Records ( 
HYPERLINK “mailto:darbouka_records@ 
yahoo.fr”darbouka_records@yahoo.fr), he is 
my permanent distributor!! He is also releas¬ 
ing great records on his label. In the US, you 
can buy TAM89 releases from S_S Records 
(Scott Soriano’s label). 



Tian An Men 89 Records was created in 
1993 in the purpose of releasing punk 
music from parts of the world where, due 
to financial reasons, civil wars, or lack of 
record factories, there is no possibility for 
the bands to release their music on vinyl. 

We got the idea after extensive trav¬ 
elling and meeting great bands in various 
corners of the world. Our idea of punk is 
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LUK: TAM89 has started releasing vinyl re¬ 
cords in 1993, after already 8 years of trav¬ 
elling and meeting with punk bands and un¬ 
derground musicians in countries that were 
“off the punk map” of the then scene (thanks 
in big part to zines like MRR, the world punk 
scene had created a kind of informal unity 
network through exchanges of music, letters, 
scene reports, and touring bands, but it en¬ 
compassed until the mid-80s only Western 
Europe, part of Eastern Europe like Poland 
and Hungary, the US and Canada, part of 
Latin America like Mexico, Brazil, Argentina, 
Colombia and Peru, Japan, Australia and NZ, 
and South Africa). Most of the world was actu¬ 
ally not connected to the punk scenes as we 
knew them... It is hard to imagine nowadays, 
but nobody in 1986 had heard of Czech punk, 
Israeli punk or Russian punk for example... 

I had been travelling regularly since the age 
of 18, and had been connected to punk since 
1983, and did my first trip to explore an un¬ 
known scene in 1986 in Czechoslovakia, 
which was still communist at the time. I met 
bands, brought music with me, wrote a report 
for MRR, and did a small distro of Czechoslo¬ 
vak underground music on cassettes, called 
Ukrutnost Tapes. But I was longing to see this 
music on vinyl, which was and still is for me 
the ultimate punk format. That led to the cre¬ 
ation of TAM89, which is still going on to date. 
TAM89’s objective is to release punk music 
from countries where there has not been any 
punk on vinyl yet, but excluding “Western” 
countries (so for example I am not looking 
forward to release punk from San Marino, 
Cyprus or Liechtenstein, even though I am 
hoping someone will do it some day). So ob¬ 
viously, when a US band is asking me to put 
out a record for them, they are completely off 
the mark, and did not take time to understand 
TAM89’s philosophy. It is not that difficult for 
a band in the “West” to do a 7”. They need to 
save up some money and work on it. 

PE:lt seems as if your job and your label are 
quite related since most of the bands out 
on Tian An Men 89 come from you search¬ 
ing them out in the countries you’ve worked 
in. How did you get into punk growing up in 
France in the late seventies / early eighties 
and how did it become so international for 
you ? 

LU& Well, I would not say so. Not. My job and 
my label are not interrelated. I do my best to 
avoid this, actually. Most bands I released do 
not come from countries where I have been 
working. I have been working in Afghanistan, 
Uganda, Albania, Indonesia, Iraq, Iran, Jor¬ 
dan, Tajikistan, Democratic Congo and North 
Korea. From those countries I released bands 
from Iran and Tajikistan that I met during my 


PE: I’ve read you’ve worked and travelled in 
more than 110 countries around the world 
up til now and 40 different countries are now 
represented on your label. I imagine that your 
experiences and stories are countless. How 
do you discover the bands ? It’s amazing to 
hear bands from Nepal, Madagascar, Thai¬ 
land, Iran, Algeria, Saudi Arabia, Kyrgystan, 
Kazakhstan, Cuba, Turkey, Hong Kong, Jor¬ 
dan, Tatarstan, Macau, Lithuania, etc... it’s re¬ 
ally inspiring for myself and others. What are 
some of your most inspiring moments through 
the years ? 

LUK: Actually I have visited now over 120 
countries! I still have a lot of places, music 
and people to discover though! It has been 
very varied and rich in terms of experiences 
indeed! Before the internet was born, discov¬ 
ering bands abroad was pretty difficult and in¬ 
volved a lot of talking to people in music shops 
and the music press. That was the case in 
Czechoslovakia, Syria, Jordan, South Korea 
or Nepal for example. Or during my first trips 
to Iran, Tunisia and Morocco. Nowadays it is 
much easier, as some info and contacts usu¬ 
ally can already be found on the net. The most 
inspiring moments were to discover people 
struggling under extreme dictatorships, with 
very limited freedom of expression, and al¬ 
ways the risk of being arrested, for example 
in Czechoslovakia, East Germany, Myan¬ 
mar, Uzbekistan, Iran, to name a few. And of 
course making friendships that last over 20 
years, like with Joe Kidd in Malaysia... 

PE: You’ve also participated by doing scene 
reports for MRR since the 80’s. How did you 
get to punk ? And how did your idea of cre¬ 
ating an ‘exotic’ international label when it 
wasn’t trendy to do so come about ? Was it 
because you’ve had enough of the occidental 
punk sound or was it just simply more exciting 
or to give access to very isolated an unheard 
of bands to see the light on vinyl ? 

LUK: I think you have pretty much answered 
the question: it was more exciting to give ac¬ 
cess to very isolated and unheard of bands to 
the worldwide “network” of punk. I obviously 
still love the punk sounds, even from “West¬ 
ern” bands. 

PE:As well Tian An Men 89 doesn’t have a 
particular music style as most punk labels ex¬ 
cept of being original. You have a very global 
sense of punk on a large view of sounds. How 
do you feel the part of alternative and rebellion 
from the young people from one country to 
another which take different forms and musi¬ 
cal aspects while at the same time having the 
same enthusiasm for protest and change ? 

LUK: Exactly... punk remains interesting 
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LUK: Difficult question. I think my job made me 
more realistic and politically-sawy. Corruption 
is everywhere, be it in France or in countries 
in the so-called “third world”. “Third World” 
nowadays does not mean anything as among 
countries that used to be referenced in this 
group are actually very developed countries. 
China used to be qualified as “third world” 
and is about now to become the first world 
power. It is maybe better to use “developing”, 
even though some countries are “developed” 
in some aspects, and “under-developed” in 
others... again, for example, China or India. 
This taken, of course, it is extremely difficult 
to witness atrocities or extreme poverty, and 
it does make the work very difficult when you 
have to deal with very corrupt or totalitarian 
regimes. Some situations make me feel use¬ 
less, frustrated, hopeless and pessimistic for 
humankind. On the other hand, sometimes, I 
still find the energy to go on and work harder 
to improve lives of the people who suffer from 
conflict. It is maybe easier when you can see 
the direct positive results of the work, and 
improvements: crops growing well, meaning 
people will eat normally, less torture or ill- 
treatments in a prison, or finding a prisoner 
that had been hidden for months or years, 
and bringing him news from his family. 

PE: Have you ever felt any animosity against 
the bands you put out, in their own countries 
which are for certain much more marginal and 
outsiders than punks on the occidental side ? 
Have some countries been more memorable 
for you on the ways they impose oppression 
and censorship towards artistic expression 
and political opinions ? ( Iran, Saudi Arabia, 
Myanmar, Egypt ?... ) 

LUK: Yes, in communist Czechoslovakia, 
East Germany; and in some Arab countries, 
it was/is not easy being an outsider, being 
involved in rock music, not speaking about 
punk. There used to be court trials of metal- 
heads in Morocco, Egypt, Lebanon, Jordan, 
in the 90s, but this has calmed down there, 
it seems now these societies have grown up. 
There is a cultural problem with rock, punk, 
metal in countries like Saudi Arabia or Iran, 
where the law is essentially Islam, and the 
government have a conservative/restrictive 
interpretation of it, in Saudia, meaning that 
performing music in public is not allowed 
(this was also the case in Afghanistan under 
Taliban government), and in Iran, that rock 
is seen as imperialist influence, and female 
voices as forbidden by religion. On top of it, 
there are political problems. When countries 
restrict freedom of expression, they tend to 
see dissident cultures like rock in general 
as a potential opposition, and may repress it 
hardly. In Myanmar, there is no cultural prob- 
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LUK: As explained before, for me vinyl is the 
ultimate format for punk. I do not like mp3 and 
digital music forms as it lacks essence: art¬ 
work, etc, and is completely dispensable. For 
me music is culture, and not consumerism. 
Buying physical forms of music (vinyl, CD, 
cassette, etc) allows to recognize and respect 
the work of the musicians and other people 
who took part in it, and not simply consume 
and delete an ephemeral form of entertain¬ 
ment. I think vinyl is lasting. Nowadays vinyl 
sales increased tremendously, to the point 
where vinyl pressing plants are re-opening 
everywhere, from Mexico to Switzerland to 
Colombia. It may be in some place a new 
fashion, but vinyl never stopped being pro¬ 
duced as people who care about music prefer 
this format. Nowadays, some labels in Malay¬ 
sia, or Israel, are again pressing vinyl. Even 
Russian and Ukrainian labels have restarted. 
It is not only a “Western thing”. I know a lot 
of Malaysian friends who have bought again 
(or for the first time) turntables. You can get 
a pretty cheap and quite good new turntable 
in shops or from some internet shop. I think 
it is a kind of global trend touching also new 
countries, but of course, probably not the 
poorest ones... In any case, buying music, or 
even downloading music is elitist (as the lat¬ 
ter means you have a computer or access to 
the net, or a mp3 player), meaning that if you 
you are among the poorest, in any case you 
do not have access to music, but need to use 
whatever you earn to buy food. Many people 
in the world live in a survival mode. So, talking 
a bout punk, or music, compared to their lives, 
is “elistist”, vinyl or not. Everything is relative. 
For the bands I produce, usually, vinyl is not 
so easy to sell, as are CDs anyway... CD 
is dying slowly worldwide. Even if the situa¬ 
tion of bands may be very different from one 
country to the next, playing punk is always a 
struggle to get your music out. 

PE: You’ve already put out a book on the ‘Dis¬ 
cography of Eastern European Punk’ years 
ago. How did that idea come to life ? And 
I’ve seen that you’ve started working on your 
website by writing down releases out in each 
country through tapes, cd’s, etc... will there 
be a new book on Asia out one day ? How do 
you work to get all of this together ? 

LUK: I have always, logically, been trying to 
document scenes and music history, being a 
kind of hobbyist archivist. ..Sol had this idea 
to compile all data I had on Eastern European 
punk music, as that would help document 
these scenes. And it seems a lot of people 
are interested in it too. The book is almost 
sold out. For the time being the discography 
of Asian punk will remain online, as it is much 


in Brussels!!} 

PE: Any last words, comments ? Can you 
let people know the easiest way to get your 
releases ? What people can do to support ? 
Thank you for your time Luk and all the best in 
your adventures and commitment til next time 

LUK: Thanks for the interviews, anybody 
who knows punk bands from Pakistan, 
Bangladesh, Sri Lanka, the Maldives, Bhu¬ 
tan, Mongolia, Vietnam, Cambodia and 
East Timor should get in touch!! To support 
TAM89, spread the word, and buy our re¬ 
cords. .. lately it takes us over 10 years to sell 
400 records, which is not so good for mak¬ 
ing new releases! To buy them, get in touch 
with Fred Brahim of Darbouka Records ( 
HYPERLINK “mailto:darbouka_records@ 
yahoo.fr’’darbouka_records@yahoo.fr), he is 
my permanent distributor!! He is also releas¬ 
ing great records on his label. In the US, you 
can buy TAM89 releases from S_S Records 
(Scott Soriano’s label). 



Tian An Men 89 Records was created in 
1993 in the purpose of releasing punk 
music from parts of the world where, due 
to financial reasons, civil wars, or lack of 
record factories, there is no possibility for 
the bands to release their music on vinyl. 

We got the idea after extensive trav¬ 
elling and meeting great bands in various 
corners of the world. Our idea of punk is 
to accept that exist different definitions 
of it in different places. Punk is universal 
and transcends cultures. It is definitely 
not a sterile, narrow style, monopolized by 
Westerners, as some would like to believe. 

We release limited edition vinyl re¬ 
cords (500 copies) coz it seems that's 
been enough so far for the worldwide 
underground punk network which is usu¬ 
ally more into the latest MTV cloned punk 
stars. We don't care coz we know WHY 
we do this and that's certainly not for the 
money! 20% of each release pressed is 
sent to the bands as their share, so that 
records are also distributed in the coun¬ 
try of origin. Our records (and books!) are 
not distributed through the commercial 
circuit. DIY network only. Tian An Men 89 
is non-profit and fueled by passion and 
friendship only! 

Tian An Men 89 believes individual 
positive actions and international solidar¬ 
ity can make a change towards a fairer and 
more beautiful world. 
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Gord Hill is probably one of the most 
sought after speakers, writers and art¬ 
ists in regards to anarchism, militancy 
and Indigenous sovereignty in our area. 
His style is unique, drawing on his 
own cultural traditions and combin¬ 
ing them with radical militant analysis 
of capitalism, colonialism, civilization 
and the state, presented in a format we 
would understand as a comic book. 

I have for years admired and been 
influenced by the work of Gord Hill, 
and on a few occasions have been 
lucky enough to organize events that 
he has taken part in. Gord is a member 
of the Kwakwaka’wakw nation on the 
Northwest Coast. I am very grateful that 
he accepted my request for an interview 
about his work and his latest comic 
book, [incidentally, it was Gord Hill that 
did the cover art for PE # 1! —Ed] 

PE: I remember you saying once that 
your first comic was meant in part to 
help Indigenous people teach their chil¬ 
dren about their history. Who did you in¬ 
tend to reach with this new book? 

It’s pretty broad, any one who is anti-capital¬ 
ist, or who thinks the system is oppressive 
and unjust, who question the values and 
ways of life of capitalist society. It’s meant 
for militants who may have participated in 
militant actions as well as those who ques¬ 
tion the validity of such tactics. 

PE: One major difference I noticed was 
that you used a lot more humor in the 
new comic book. Can you talk about 
the importance of using humor in resis¬ 
tance? 

With this comic I felt there was a lot more 
room to inject humour. I had more space to 
use humour in the story lines, as opposed 
to the 500 Years of Indigenous Resistance 
Comic Book which was limited in space and 
far more of a documentary history. Humour 
is very important as it is good for morale and 
a way of breaking the tension that is part 
and parcel of resistance. Humour is also a 
good way to undermine or subvert author¬ 
ity and the aura of invulnerability they try to 
surround themselves with. Class War from 
the UK was good at using humour. 

PE: You write yourself into many of the 
stories which gives them a more per¬ 
sonal feel, yet you never seem to write 


structed. It is also the dominant economic 
system in the world today. 

PE: You posit that the ‘discovery of the 
new world’ is what saved a dying Euro¬ 
pean empire from imminent collapse. 
Can you talk more about this and why 
it was such an important moment in the 
story of colonization and capitalism? 

In 1492, Europe was suffering from wide¬ 
spread poverty, ongoing military conflicts, 
disease epidemics, and resource depletion. 
The invasion of the Americas brought in 
new resources such as gold and silver, lum¬ 
ber, vast plantations for agriculture includ¬ 
ing crops and cattle, etc. The plundering 
of the Americas revitalized Europe and en¬ 
abled it to colonize other parts of the world 
as well. 

PE: Before publishing comic books you 
put out many zines, and even made a 
short documentary against the Olym¬ 
pics, as well as maintaining websites 
and blogs. Can you talk about why you 
use such varied mediums? 

In such a diverse society as we now live in 
there is no one form of communication that 
will reach everyone, so we need to use as 
many diverse forms as possible. Not every¬ 
one listens to punk or hip hop, not every¬ 
one’s into reading a large book, or watching 
a documentary, etc. 

PE: You really do an excellent job at in¬ 
cluding many of the smaller actions that 
are often left out, or many actions like 
the firebombing of the RBC that others 
might have not chosen to include, as 
well as placing the newer movements in 
a historical context that ties them to the 
Panthers, Spanish Civil War and Arab 
Spring. Can you talk about the impor¬ 
tance of including these stories? 

I consider some of these actions and move¬ 
ments as critical to the story being pre¬ 
sented. The RBC arson, for example, was 
a link between the anti-Olympics campaign 
in Vancouver and the G20 in Toronto. Oth¬ 
er writers may not see this as important in 
telling their interpretation of history, but for 
me it was important in showing the overall 
context of both the anti-Olympic and G20 
mobilizations and the increasing level of 
resistance. It’s easier to grasp a particular 
movement or action, or its importance, by 


sympathy for such politics among signifi¬ 
cant aspects of the population and reminds 
us that capitalists will sell you the rope with 
which you would hang them... 

PE: You also seem to take many oppor¬ 
tunities throughout the comic to bash 
pacifism and liberalism. I appreciated 
that. Can you say why you took so many 
shots at them? 

Pacifism is a self-defeating ideology with its 
roots in Christian morality and beliefs, pro¬ 
moted by the state because it is a means 
of controlling and containing resistance. In 
my opinion it must be discredited as a viable 
form of resistance. 

PE: Many people would associate the 
Black Bloc with anarchism, and all 
through this comic you see various 
anarchist symbols, in the graffiti, on 
peoples t-shirts, black flags, etc, yet you 
barely use the word anarchist? Can you 
tell us why that is? Was it intentional? 

It wasn’t intentional but I can say that I’m 
not so interested in promoting the ideology 
of anarchism as I am in promoting the prin¬ 
cipals of anti-authoritarian practises, decen¬ 
tralized and autonomous self-organization, 
etc. 

PE: In your last comic book you had an 
introduction written by Ward Churchill, 
who is a rather controversial author 
himself. And in the new one you have 
an forward by Allan Antliff, as well as an 
intro by Dave Cunningham. Can you tell 
us why they were chosen to write the in¬ 
troductions? 

I was greatly influenced by Ward when I was 
becoming radicalized, particularly Agents of 
Repression and some of his writings on In¬ 
digenous struggles. I had met him in 2008 I 
think and thought he was a pretty cool guy. 
Publishers also prefer high profile people 
to write intros as it helps sell their books. 
But I thought Ward was a good choice to 
write the intro to 500 Years of Resistance. 
For the Anti-Capitalist Resistance Comic 
Book, to be honest, I had a hard time find¬ 
ing a “high profile” writer. Cunningham is a 
good comrade of mine, a great writer with 
good analysis, so I asked him to write the 
intro. Arsenal wanted a high profile writer 
to accompany Cunningham’s intro so they 
recommended Allan. I think their two intros 
complimented one another. 

PE: Liberal pundit Chris Hedges pub¬ 
lished an article that harshly criticized 
the Black Bloc, including an interview 
with popular environmental author Der¬ 
rick Jensen. What do you think of Hedg¬ 
es & Jensen’s criticisms? How do you 
think these types of public criticisms 
effect militant movements, or effect how 
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ways of life of capitalist society. It’s meant 
for militants who may have participated in 
militant actions as well as those who ques¬ 
tion the validity of such tactics. 

PE: One major difference I noticed was 
that you used a lot more humor in the 
new comic book. Can you talk about 
the importance of using humor in resis¬ 
tance? 

With this comic I felt there was a lot more 
room to inject humour. I had more space to 
use humour in the story lines, as opposed 
to the 500 Years of Indigenous Resistance 
Comic Book which was limited in space and 
far more of a documentary history. Humour 
is very important as it is good for morale and 
a way of breaking the tension that is part 
and parcel of resistance. Humour is also a 
good way to undermine or subvert author¬ 
ity and the aura of invulnerability they try to 
surround themselves with. Class War from 
the UK was good at using humour. 

PE: You write yourself into many of the 
stories which gives them a more per¬ 
sonal feel, yet you never seem to write 
yourself as having played a major or im¬ 
portant role? 

I had a hard time starting the comic, won¬ 
dering how to tell these stories, but eventu¬ 
ally decided to just tell them as I more or 
less experienced them. That’s by far the 
easiest for me as writer and artist. At the 
same time I wanted to avoid portraying 
prominent personalities or “movement ce¬ 
lebrities,” so I had my character involved but 
not central to the organizing efforts I docu¬ 
ment in the comic. 

PE: You begin your book at the rise of 
the earliest civilizations in Europe. Why 
there? What is the connection between 
the rise of civilization and oppression, 
colonization, and capitalism? 

It is primarily Western European coloniza¬ 
tion that has dominated much of the world 
over the last 500 years or so, and it is from 
Western Civilization that capitalism arose, 
so it was logical to start there. 

PE: How would you define capitalism? 
And how does it differ from other eco¬ 
nomic systems or exchange systems? 

I would define capitalism as a socio¬ 
economic system in which a wealthy elite 
control the means of production (land, re¬ 
sources, industry), and who use the state 
to organize and maintain this system. It 
arose from colonialism and imperialism. It 
differs from other economic systems in that 
it is modern, high-tech, and nearly all-en¬ 
compassing of the mass society it has con- 


many diverse forms as possible. Not every¬ 
one listens to punk or hip hop, not every¬ 
one’s into reading a large book, or watching 
a documentary, etc. 

PE: You really do an excellent job at in¬ 
cluding many of the smaller actions that 
are often left out, or many actions like 
the firebombing of the RBC that others 
might have not chosen to include, as 
well as placing the newer movements in 
a historical context that ties them to the 
Panthers, Spanish Civil War and Arab 
Spring. Can you talk about the impor¬ 
tance of including these stories? 

I consider some of these actions and move¬ 
ments as critical to the story being pre¬ 
sented. The RBC arson, for example, was 
a link between the anti-Olympics campaign 
in Vancouver and the G20 in Toronto. Oth¬ 
er writers may not see this as important in 
telling their interpretation of history, but for 
me it was important in showing the overall 
context of both the anti-Olympic and G20 
mobilizations and the increasing level of 
resistance. It’s easier to grasp a particular 
movement or action, or its importance, by 
providing some historical context. 

PE: How did you get involved in radical 
politics, and art? 

I’ve done art since I was a child. I became 
involved in radical resistance movements 
after I became involved in Vancouver’s 
punk scene and was exposed to anarchist 
literature. 

PE: Can you talk more about the role 
punk or other subcultures and music 
scenes play in radical politics? Do you 
think they still hold potential in contrib¬ 
uting positively to radical movements? 

I would say subcultures and music scenes 
are important to radical movements, and 
are vital in creating a culture of resistance 
from which such movements grow. Punk 
is one example, but Hip Hop, folk, metal, 
etc. all have subversive subcultures within 
them that can radicalize people and raise 
levels of awareness and understanding. In 
my personal experience it was a phase of 
development I went through which radical¬ 
ized me, introduced new ideas and ways of 
living, that I have continued with long after 
I withdrew from active participation in the 
scene. On the other hand, being engaged 
in the punk scene doesn’t mean a person 
is a revolutionary or radical, despite their 
appearance. If we look at corporate music 
labels there are also subversive elements 
within this, such as Rage Against the Ma¬ 
chine, Lincoln Park, or System of a Down. 
The spread of radical slogans into corporate 
music products shows a fairly high level of 
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I was greatly influenced by Ward when I was 
becoming radicalized, particularly Agents of 
Repression and some of his writings on In¬ 
digenous struggles. I had met him in 2008 I 
think and thought he was a pretty cool guy. 
Publishers also prefer high profile people 
to write intros as it helps sell their books. 
But I thought Ward was a good choice to 
write the intro to 500 Years of Resistance. 
For the Anti-Capitalist Resistance Comic 
Book, to be honest, I had a hard time find¬ 
ing a “high profile” writer. Cunningham is a 
good comrade of mine, a great writer with 
good analysis, so I asked him to write the 
intro. Arsenal wanted a high profile writer 
to accompany Cunningham’s intro so they 
recommended Allan. I think their two intros 
complimented one another. 

PE: Liberal pundit Chris Hedges pub¬ 
lished an article that harshly criticized 
the Black Bloc, including an interview 
with popular environmental author Der¬ 
rick Jensen. What do you think of Hedg¬ 
es & Jensen’s criticisms? How do you 
think these types of public criticisms 
effect militant movements, or effect how 
the rest of society views those involved? 

Hedge’s article was poorly written and re¬ 
searched and I think radicals did a good job 
of countering his article. Jensen appears 
to be rather bitter towards anarchists due 
their strong critiques of his analysis and 
activities (ie. calling the FBI because he re¬ 
ceived death threats). These types of lame 
ass criticisms undoubtedly have a negative 
effect on militant resistance, as it provides 
propaganda for those opposed to militancy 
and can sour public sentiment or sympathy. 

PE: Can you talk about the connections 
between how lived experience informs 
practice and production of theory or 
propaganda? How your personal history 
and participation in various struggles 
impacts how you write about them? 

I think its critical that those producing theory 
and propaganda be involved in grassroots 
struggles and not just sit in front of a desk 
thinking shit up. The best way of checking 
theory is to apply it to the real world, and 
in a resistance movement this is accom¬ 
plished through direct participation in those 
struggles. 

PE: What are you doing now? 

Right now I am maintaining the WarriorPub- 
lications.wordpress.com site, with much of 
it focusing on the struggle against multiple 
pipelines in BC. I have helped organize ral¬ 
lies and info nights about the pipelines. 
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yourself as having played a major or im¬ 
portant role? 

I had a hard time starting the comic, won¬ 
dering how to tell these stories, but eventu¬ 
ally decided to just tell them as I more or 
less experienced them. That’s by far the 
easiest for me as writer and artist. At the 
same time I wanted to avoid portraying 
prominent personalities or “movement ce¬ 
lebrities,” so I had my character involved but 
not central to the organizing efforts I docu¬ 
ment in the comic. 

PE: You begin your book at the rise of 
the earliest civilizations in Europe. Why 
there? What is the connection between 
the rise of civilization and oppression, 
colonization, and capitalism? 

It is primarily Western European coloniza¬ 
tion that has dominated much of the world 
over the last 500 years or so, and it is from 
Western Civilization that capitalism arose, 
so it was logical to start there. 

PE: How would you define capitalism? 
And how does it differ from other eco¬ 
nomic systems or exchange systems? 

I would define capitalism as a socio¬ 
economic system in which a wealthy elite 
control the means of production (land, re¬ 
sources, industry), and who use the state 
to organize and maintain this system. It 
arose from colonialism and imperialism. It 
differs from other economic systems in that 
it is modern, high-tech, and nearly all-en¬ 
compassing of the mass society it has con- 


providing some historical context. 

PE: How did you get involved in radical 
politics, and art? 

I’ve done art since I was a child. I became 
involved in radical resistance movements 
after I became involved in Vancouver’s 
punk scene and was exposed to anarchist 
literature. 

PE: Can you talk more about the role 
punk or other subcultures and music 
scenes play in radical politics? Do you 
think they still hold potential in contrib¬ 
uting positively to radical movements? 

I would say subcultures and music scenes 
are important to radical movements, and 
are vital in creating a culture of resistance 
from which such movements grow. Punk 
is one example, but Hip Hop, folk, metal, 
etc. all have subversive subcultures within 
them that can radicalize people and raise 
levels of awareness and understanding. In 
my personal experience it was a phase of 
development I went through which radical¬ 
ized me, introduced new ideas and ways of 
living, that I have continued with long after 
I withdrew from active participation in the 
scene. On the other hand, being engaged 
in the punk scene doesn’t mean a person 
is a revolutionary or radical, despite their 
appearance. If we look at corporate music 
labels there are also subversive elements 
within this, such as Rage Against the Ma¬ 
chine, Lincoln Park, or System of a Down. 
The spread of radical slogans into corporate 
music products shows a fairly high level of 


effect militant movements, or effect how 
the rest of society views those involved? 

Hedge’s article was poorly written and re¬ 
searched and I think radicals did a good job 
of countering his article. Jensen appears 
to be rather bitter towards anarchists due 
their strong critiques of his analysis and 
activities (ie. calling the FBI because he re¬ 
ceived death threats). These types of lame 
ass criticisms undoubtedly have a negative 
effect on militant resistance, as it provides 
propaganda for those opposed to militancy 
and can sour public sentiment or sympathy. 

PE: Can you talk about the connections 
between how lived experience informs 
practice and production of theory or 
propaganda? How your personal history 
and participation in various struggles 
impacts how you write about them? 

I think its critical that those producing theory 
and propaganda be involved in grassroots 
struggles and not just sit in front of a desk 
thinking shit up. The best way of checking 
theory is to apply it to the real world, and 
in a resistance movement this is accom¬ 
plished through direct participation in those 
struggles. 

PE: What are you doing now? 

Right now I am maintaining the WarriorPub- 
lications.wordpress.com site, with much of 
it focusing on the struggle against multiple 
pipelines in BC. I have helped organize ral¬ 
lies and info nights about the pipelines. 
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Over the last several years I’ve talked with punks who would work on organic farms 
through the summer, and I listened to their tales of farm life. I’ve since met people 
who have gone further with that desire to leave the cities and all the trappings of the 
modern world. Some have gone to work on farms, some just left the city for smaller 
communities, and there are those who made the leap and are truly living off the 
grid. If you’d like to share you stories about living off the grid, please get in touch 
at zine@profaneexistence.com 


escaping the cesspool 

LIVING OFF THE GF)D IN CENTRftL CANADA 


By Bob DK 

Small steps in life lead to big chang¬ 
es...! became a vegetarian at age 22, and 
was very happy to see punx adopting this as 
well...for many reasons, health, animal cru¬ 
elty, waste of resources to raise meat, etc. 
I worked as a dental technician for many 
years before being laid off in 05, I searched 
intensely for new work but couldn’t find any, 
and after taking numerous low paying jobs 
around Madison, I said fukk it...fed up with 
suburban life, neighbors, noise, obsessive 
lawn mowing ...decided to take the small 


By Gretchen Fawkette 

What’s so punk about living in the 
bush? Sitting around twiddling your thumbs 
in isolation. The city is where the fun is. It’s 
where the action is. There’s shows, bike 
rides, dumpsters, Food Not Bombs, people 
to bum change off of, people who share 
your ideologies about Anarchism, Femi¬ 
nism or Equality, plus there’s lots and lots 
of punks. 

On the other side, there’s also cops, 
yuppies, pollution, gentrification, drug 
problems, cops, pavement, landlords, gar¬ 
bage, and way too many cops. And if these 
things start to get you down, you can just 
drink your worries away. And if shit gets 
hairy you can always take to the rails, blast 
through some nice scenery and go hang 
out in another city for a while. 

That’s what I did. It’s all I knew. Where 
I grew up, Nashville, I just saw the country 
as full of deliverance-style rednecks and 
meth labs. Why would I ever go there? And 
when I escaped that place I just travelled 
from city to city. Sometimes I would settle 
down for a bit, but soon enough I would get 
itchy feet and have to take off again. Rural 
living for me was living on a train for 3 days 
as I went from Minneapolis to Seattle. 

My first experience living outside of 
a city was spending four months on Den- 
rtian Island, one of the Gulf Islands in Brit¬ 
ish Columbia. I lived in a trailer outside of 
a hay barn in the middle of a sheep field. 
My rent was to feed the sheep and the 
horses everyday. It was a lot of fun. It to¬ 
tally changed my mind about country living. 

I loved it, but wasn’t quite ready to give up 
city life just yet. There were still towns to 
explore, bands to join, shows to go to and 
punk houses to destroy. So I left and went 
back to the travelling, city-dwelling life. 

A few years down the road I found 
myself in Montreal, living in an old ware¬ 
house turned into shitty lofts and crawling 
with punks. It was winter and I was in a 
huge slump of depression, drinking shitty 
40’s everyday, mostly by myself, so that I 
wouldn't care about anvthina. I saw how 



a show or visit some friends, but I’m quite 
content to live out here in the bush. 

I have serious anxiety issues and 
I find that being out here is so calming 
and chill, which is so good for my mental 
health. I also barely ever have to work be¬ 
cause I barely ever spend money. I grow 
a very large amount of my own food, so I 
hardly ever buy groceries. 

I live off-grid in a small house. I have 
a very humble 12-volt solar power system 
- just enough to power a few lights and an 
old car stereo I hooked up. You would think 
that living without all the conveniences of 
civilized life would be hard but I actually 
find it quite liberating. Everything I do, I do 
myself. 

I used to be a bike mechanic and a 
welder, but I’ve found those skills pretty 
much useless out here. The closest bike 
shop is probably in Winnipeg. Tragically, 
biking just doesn’t make sense out here 
unless you love touring. It’s something 
I’ve had to come to terms with. Bikes were 

mv Dassion when I lived in the citv Now 


they weren’t in my anarchist/punk bubble. 

Since moving out of the city, I’ve 
become less of a drunk and much more 
creative. I’ve started drawing, bow-making, 
archery, tanning animal hides, and I’ve 
picked up the banjo. Lately I’ve been mak¬ 
ing jewelry with bones, claws, antlers and 
sinew. 

For years, even before I moved 
out to the bush, a lot of my friends have 
always talked about leaving the city, and 
how they’ll move out to the woods some¬ 
day. Very, very few of them ever take steps 
in that direction, and I’ve grown tired and 
annoyed with their lack of action. They see 
all the problems and the inherent unsus¬ 
tainability of urbanized areas, realize they 
should do something, but never act on it. 

It’s obvious to me now that cities are 
festering cesspools of greed, consumption 
and garbage. Urbanized areas and indus¬ 
trialization (which go hand in hand) destroy 
so much more than the ecosystems that 
once existed in the surrounding area. For¬ 
ests are striooed awav and nrairies tilled to 


pension coming to me, and move. I sold the 
little house I owned in Kenosha, Wisconsin 
(no small feat considering the economy) 
this allowed my partner Erin and myself to 
move near Minneapolis, and start life anew. 

We moved to a small neglected farm 
near the aptly called Prairie Farm, Wis¬ 
consin...a really beautiful area...we have 
whats left of a much bigger farm after it had 
been divided up and sold off. We have a 
house, a barn, and a large shed. We went 
from suburban boredom to rural DIY hard¬ 
core, country-punk ingenuity, and now the 
projects are endless. The barn, not in such 
good shape needed a lot of repair. To finish 
it off will take years, and the shed needed 
new doors and a lot of roof metal, which I 
managed to find here on site and re-use... 
the house is good, but we added a wood- 
stove in the living room and that heats the 
whole place; even with the cold winters we 
have here in the great northern expanses, 
we used no gas, or electricity to keep the 
house warm for the last two years. Take that 
Excel Energy! 

Having the barn has been great, it’s 
allowed us to shelter some animals, Erin 
really wanted to try raising goats. At first 
we had some pygmies, pygmies are a bit 
cranky, but now we have three milking nan¬ 
nies, called nubian mixes and we’re getting 
more milk than we can use. 

We really dont drink milk, just for use 
in coffee and cooking, but Erin’s learned 
how to make cheese and so we’ve been 
making a lot of cheese which is awesome 
good! 

I repaired all the broken windows in 
the lower barn and rocked and cemented in 
all the holes in the foundation, so the lower 
barn is tight to the weather, so we have our 
chickens in the barn now. 

All the critters are happy and warm, 
and we are doing this with no electricity in 
the barn. But this means carrying numerous 
five gallon buckets of water every morning 
winter and summer, but its worth it. I mean 
after all the goats and chickens need fresh 
water every morning, so it’s totally worth 
it. Erin sells our chicken’s eggs at the lo¬ 
cal food coop where she works and trades 
away some of the goat milk as well. It’s a 
good feeling having your own eggs and milk 
and it’s been a good start towards us being 
totally self sufficient one day. 

Since moving here, I’ve done a lot of 
things I have never done before. I felled a 
dead 100 ft tall oak tree, I learned to drive a 
tractor, I tilled a field, and assisted the nan¬ 
nies (the goats) giving birth. I unload hay 
wagons with 125 bales of hay cut from our- 
front pasture by our neighbor down the road, 
and we have the opportunity and space to 



folks have amazing gardens! There is also 
the Hay River transition Initiative, A project 
that started in England, basically a back to 
local lifestyle movement... local food, local 
jobs, farmers markets, reskilling to survive 
the coming economic collapse.. .its been so 
great to meet all the folks living here who 
are really involved with this movement and 
doing so much more than I do. 

I am totally inspired by them and I’m 
challenged to do and learn more every day. 
I helped plant garlic, shoveled lama poop, 
pitched hay, and helped pick organic pump¬ 
kins down the road. This is an amazing 
area, so active and vibrant, a far cry from 
the suburban wasteland that kills so many 
people’s souls. We really had no idea that 
all this was going on here before we moved, 
we just wanted out of there but here, folks 
teach you anything you might wanna learn 
about, like how to raise chickens, keep 
goats, cattle, horses, how to plant a field. I 
am from the suburbs, this is all new to me, 
but I embrace it! And being so close to Min¬ 
neapolis has allowed me to continue play¬ 
ing music with a great old friend and new 
young friend, record, put our records and 
tour! I have Erin here to hold down the fort 
while I am away, and with some help from 
her family, who incidently have been great 
help to us. Especially Erin’s dad, he loaned 







as full of deliverance-style rednecks and 
meth labs. Why would I ever go there? And 
when I escaped that place I just travelled 
from city to city. Sometimes I would settle 
down for a bit, but soon enough I would get 
itchy feet and have to take off again. Rural 
living for me was living on a train for 3 days 
as I went from Minneapolis to Seattle. 

My first experience living outside of 
a city was spending four months on Den¬ 
man Island, one of the Gulf Islands in Brit¬ 
ish Columbia. I lived in a trailer outside of 
a hay barn in the middle of a sheep field. 
My rent was to feed the sheep and the 
horses everyday. It was a lot of fun. It to¬ 
tally changed my mind about country living. 

I loved it, but wasn’t quite ready to give up 
city life just yet. There were still towns to 
explore, bands to join, shows to go to and 
punk houses to destroy. So I left and went 
back to the travelling, city-dwelling life. 

A few years down the road I found 
myself in Montreal, living in an old ware¬ 
house turned into shitty lofts and crawling 
with punks. It was winter and I was in a 
huge slump of depression, drinking shitty 
40’s everyday, mostly by myself, so that I 
wouldn’t care about anything. I saw how 
fucked up the world is, how cruel we are 
to each other and how stupid we are for 
trashing the earth to a point where we’re 
making it inhospitable for ourselves. And I 
realized that after all my activism, all the 
protests I went to, being vegan (and then 
being a conscientious “post-vegan”), and 
all my well-wishing ultimately did fuck all. 
TOXIC NARCOTIC’S lyrics pretty much 
paralleled my mood. “We’re all doomed, 
what’s the use? Fuck the world and pass 
the booze.” I saw myself falling hard and I 
knew something drastic had to happen in 
my life. 

I got a job tree-planting in BC in the 
spring but I left Montreal a month early so 
I could spend some time with my partner 
who was living in Winnipeg. While I was 
there I went to a PROPAGANDHI show 
and bumped into some old friends who 
said they were living on their father’s land 
an hour outside Winnipeg and invited me 
out for a visit. Always up for an adventure, 

I left with them the next day. 

Being out there for that week 
changed my life. They lived off-grid in a 
glorified shack. They heated their house 
Mth wood, which they had to cut them¬ 
selves. They also cooked their food with 
a wood cookstove, something I had only 
ever seen in museums. An artifact of a by¬ 
gone era. 

I kept myself busy helping them do 
the spring cleaning and hauling in wood 
from the bush. They kept horses, and while 
I was there we got completely snowed in, 
so we took the day off to take a five hour 
sleigh ride to the beer vendor and back. 
Epic fun. 

But, after a week I left, and when I 
got back to the city I felt gross and out of 
touch with reality. It was a shock. It was 
-10°C (about 15°F) but it was so warm in¬ 
side. No stove to stoke, no wood to stack. 
Just turn a dial and pay a bill. To this day 



a show or visit some friends, but I’m quite 
content to live out here in the bush. 

I have serious anxiety issues and 
I find that being out here is so calming 
and chill, which is so good for my mental 
health. I also barely ever have to work be¬ 
cause I barely ever spend money. I grow 
a very large amount of my own food, so I 
hardly ever buy groceries. 

I live off-grid in a small house. I have 
a very humble 12-volt solar power system 
-just enough to power a few lights and an 
old car stereo I hooked up. You would think 
that living without all the conveniences of 
civilized life would be hard but I actually 
find it quite liberating. Everything I do, I do 
myself. 

I used to be a bike mechanic and a 
welder, but I’ve found those skills pretty 
much useless out here. The closest bike 
shop is probably in Winnipeg. Tragically, 
biking just doesn’t make sense out here 
unless you love touring. It’s something 
I’ve had to come to terms with. Bikes were 
my passion when I lived in the city. Now 
I’ve slowly started replacing my old skills 
with auto mechanics, blacksmithing, bow¬ 
making, tanning hides, wildcrafting and 
gardening. 

Honestly, the thing that’s probably 
the hardest for me is the lack of punks 
around. Punk culture is something I hold 
very close to my heart. My Irish, Welsh, 
Ukrainan, and Dutch heritage is just a ran¬ 
dom grab bag to me, places on a map I’ll 
probably never visit. I’m nothing more than 
a mundane White settler. But to me, settler 
culture is everything I despise: Wal-Marts, 
video games and exploitation. Extreme 
waste. 

I also have no real home. Born in 
Alberta, raised in Tennessee, I feel no alli¬ 
ance to those places and I have no desire 
to return. I also haven’t lived in a place for 
more than a year since I was 17. No cul¬ 
ture, no hometown. All I have is punk. Punk 
culture isn’t something I was born into, it’s 
a path I chose. So I hold onto that, very 
tightly and defensively. 

Interacting with locals is sometimes 
amusing. There’s a Hutterite colony very 
close by (Hutterites are similar to the 
Amish except they allow electricity and 
tractors) and a large Mennonite Christian 
community in the area. A lot of them don’t 
get out much, so when they see a girl walk¬ 
ing around town wearing skimpy, crustie 
clothing and covered literally head to toe 
with tattoos, some of them get their minds 
blown. However, a lot of people don’t give 
a shit, and try to make me feel welcome 
in the greater community. I’ve made some 
genuine friendships with folks who I would 
never have talked to in the city because 


they weren’t in my anarchist/punk bubble. 

Since moving out of the city, I’ve 
become less of a drunk and much more 
creative. I’ve started drawing, bow-making, 
archery, tanning animal hides, and I’ve 
picked up the banjo. Lately I’ve been mak¬ 
ing jewelry with bones, claws, antlers and 
sinew. 

For years, even before I moved 
out to the bush, a lot of my friends have 
always talked about leaving the city, and 
how they’ll move out to the woods some¬ 
day. Very, very few of them ever take steps 
in that direction, and I’ve grown tired and 
annoyed with their lack of action. They see 
all the problems and the inherent unsus¬ 
tainability of urbanized areas, realize they 
should do something, but never act on it. 

It’s obvious to me now that cities are 
festering cesspools of greed, consumption 
and garbage. Urbanized areas and indus¬ 
trialization (which go hand in hand) destroy 
so much more than the ecosystems that 
once existed in the surrounding area. For¬ 
ests are stripped away and prairies tilled to 
create food to feed them, completely de¬ 
stroying the ecosystems that once existed 
there as well. 

Where I live, in a transition zone be¬ 
tween where the rocky Canadian shield 
ends and the flat prairie lands begin, there 
used to be some of the largest trees in 
Canada east of the Rockies. I’ve read ac¬ 
counts of old timers describing trees more 
than four feet in diameter commonly found 
in this area. 150 years later, all of those big 
trees are now gone - used to help build the 
Canadian Pacific Railway in the 19th cen¬ 
tury - replaced with fields of wheat, flax, 
canola and soy. 

I live on the edge of this farmland. 
Where I live and east of here is too wet 
to be farmed, so it was logged and then 
left alone. It was able to grow back into the 
beautiful and humble forest it is now. 

I wish punks who talk about leaving 
the cities behind will take the step of con¬ 
necting with the land and not be afraid of 
looking like a bunch of hippies. Living in 
the country is fucking epic. It’s a big step 
but what you get is amazing. 

If that’s what you want to do, take ac¬ 
tion and do it. 

Feel free to contact me: 

Gretchen Fawkette 
Box 266 

Ochre River, MB 

R0L1K0 

Canada 

or by tech-no mail: 
gretchenfawkette@gmail.com 


making a lot of cheese which is awesome 
good! 

I repaired all the broken windows in 
the lower barn and rocked and cemented in 
all the holes in the foundation, so the lower 
barn is tight to the weather, so we have our 
chickens in the barn now. 

All the critters are happy and warm, 
and we are doing this with no electricity in 
the barn. But this means carrying numerous 
five gallon buckets of water every morning 
winter and summer, but its worth it. I mean 
after all the goats and chickens need fresh 
water every morning, so it’s totally worth 
it. Erin sells our chicken’s eggs at the lo¬ 
cal food coop where she works and trades 
away some of the goat milk as well. It’s a 
good feeling having your own eggs and milk 
and it’s been a good start towards us being 
totally self sufficient one day. 

Since moving here, I’ve done a lot of 
things I have never done before. I felled a 
dead 100 ft tall oak tree, I learned to drive a 
tractor, I tilled a field, and assisted the nan¬ 
nies (the goats) giving birth. I unload hay 
wagons with 125 bales of hay cut from our- 
front pasture by our neighbor down the road, 
and we have the opportunity and space to 
have a large garden that we use to try and 
feed ourselves and some others as well. I 
understand now why this area is known for 
farming, the soil is sandy but with a little 
improvement can grow anything here...and 


local lifestyle movement... local food, local 
jobs, farmers markets, reskilling to survive 
the coming economic collapse...its been so 
great to meet all the folks living here who 
are really involved with this movement and 
doing so much more than I do. 

I am totally inspired by them and I’m 
challenged to do and learn more every day. 
I helped plant garlic, shoveled lama poop, 
pitched hay, and helped pick organic pump¬ 
kins down the road. This is an amazing 
area, so active and vibrant, a far cry from 
the suburban wasteland that kills so many 
people’s souls. We really had no idea that 
all this was going on here before we moved, 
we just wanted out of there but here, folks 
teach you anything you might wanna learn 
about, like how to raise chickens, keep 
goats, cattle, horses, how to plant a field. I 
am from the suburbs, this is all new to me, 
but I embrace it! And being so close to Min¬ 
neapolis has allowed me to continue play¬ 
ing music with a great old friend and new 
young friend, record, put our records and 
tour! I have Erin here to hold down the fort 
while I am away, and with some help from 
her family, who incidently have been great 
help to us. Especially Erin’s dad, he loaned 
us his 1952 Case 14 horse tractor! (seri¬ 
ously this is RAD!) Yeehaw and hellyeah! 
up the farmer punx! ( oh yeah and thanx to 
jeremy for kicking me arse to write this) 









wouldn’t care about anything. I saw how 
fucked up the world is, how cruel we are 
to each other and how stupid we are for 
trashing the earth to a point where we’re 
making it inhospitable for ourselves. And I 
realized that after all my activism, all the 
protests I went to, being vegan (and then 
being a conscientious “post-vegan”), and 
all my well-wishing ultimately did fuck all. 
TOXIC NARCOTIC’S lyrics pretty much 
paralleled my mood. “We’re all doomed, 
what’s the use? Fuck the world and pass 
the booze.” I saw myself falling hard and I 
knew something drastic had to happen in 
my life. 

I got a job tree-planting in BC in the 
spring but I left Montreal a month early so 
I could spend some time with my partner 
who was living in Winnipeg. While I was 
there I went to a PROPAGANDHI show 
and bumped into some old friends who 
said they were living on their father’s land 
an hour outside Winnipeg and invited me 
out for a visit. Always up for an adventure, 

I left with them the next day. 

Being out there for that week 
changed my life. They lived off-grid in a 
glorified shack. They heated their house 
with wood, which they had to cut them¬ 
selves. They also cooked their food with 
a wood cookstove, something I had only 
ever seen in museums. An artifact of a by¬ 
gone era. 

I kept myself busy helping them do 
the spring cleaning and hauling in wood 
from the bush. They kept horses, and while 
I was there we got completely snowed in, 
so we took the day off to take a five hour 
sleigh ride to the beer vendor and back. 
Epic fun. 

But, after a week I left, and when I 
got back to the city I felt gross and out of 
touch with reality. It was a shock. It was 
-10°C (about 15°F) but it was so warm in¬ 
side. No stove to stoke, no wood to stack. 
Just turn a dial and pay a bill. To this day 
that still shocks and disgusts me. For me, 
heating your house and cooking your food 
with wood that you cut, hauled, stacked, 
and seasoned by yourself is by far my fa¬ 
vorite aspect about living in the bush. 

Fast forward to now. I’ve been living 
outside of cities for the better part of two 
years. I’ve lived in a few different places 
and have learned a multitude of different 
Skills. Where I live now is in a community of 
homesteaders on 80 acres of isolated bush 
in Manitoba, close to the Ontario border. 

I found the transition to bush life very 
natural. I don’t find it too hard to stay con¬ 
nected with my friends. I’m only an hour 
and a half from Winnipeg, which surpris¬ 
ingly has a pretty wicked punk scene. I still 
come into town every few weeks to catch 


my passion when I lived in the city. Now 
I’ve slowly started replacing my old skills 
with auto mechanics, blacksmithing, bow¬ 
making, tanning hides, wildcrafting and 
gardening. 

Honestly, the thing that’s probably 
the hardest for me is the lack of punks 
around. Punk culture is something I hold 
very close to my heart. My Irish, Welsh, 
Ukrainan, and Dutch heritage is just a ran¬ 
dom grab bag to me, places on a map I’ll 
probably never visit. I’m nothing more than 
a mundane White settler. But to me, settler 
culture is everything I despise: Wal-Marts, 
video games and exploitation. Extreme 
waste. 

I also have no real home. Born in 
Alberta, raised in Tennessee, I feel no alli¬ 
ance to those places and I have no desire 
to return. I also haven’t lived in a place for 
more than a year since I was 17. No cul¬ 
ture, no hometown. All I have is punk. Punk 
culture isn’t something I was born into, it’s 
a path I chose. So I hold onto that, very 
tightly and defensively. 

Interacting with locals is sometimes 
amusing. There’s a Hutterite colony very 
close by (Hutterites are similar to the 
Amish except they allow electricity and 
tractors) and a large Mennonite Christian 
community in the area. A lot of them don’t 
get out much, so when they see a girl walk¬ 
ing around town wearing skimpy, crustie 
clothing and covered literally head to toe 
with tattoos, some of them get their minds 
blown. However, a lot of people don’t give 
a shit, and try to make me feel welcome 
in the greater community. I’ve made some 
genuine friendships with folks who I would 
never have talked to in the city because 


ests are stripped away and prairies tilled to 
create food to feed them, completely de¬ 
stroying the ecosystems that once existed 
there as well. 

Where I live, in a transition zone be¬ 
tween where the rocky Canadian shield 
ends and the flat prairie lands begin, there 
used to be some of the largest trees in 
Canada east of the Rockies. I’ve read ac¬ 
counts of old timers describing trees more 
than four feet in diameter commonly found 
in this area. 150 years later, all of those big 
trees are now gone - used to help build the 
Canadian Pacific Railway in the 19th cen¬ 
tury - replaced with fields of wheat, flax, 
canola and soy. 

I live on the edge of this farmland. 
Where I live and east of here is too wet 
to be farmed, so it was logged and then 
left alone. It was able to grow back into the 
beautiful and humble forest it is now. 

I wish punks who talk about leaving 
the cities behind will take the step of con¬ 
necting with the land and not be afraid of 
looking like a bunch of hippies. Living in 
the country is fucking epic. It’s a big step 
but what you get is amazing. 

If that’s what you want to do, take ac¬ 
tion and do it. 

Feel free to contact me: 
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and we have the opportunity and space to 
have a large garden that we use to try and 
feed ourselves and some others as well. I 
understand now why this area is known for 
farming, the soil is sandy but with a little 
improvement can grow anything here...and 


help to us. Especially Erin’s dad, he loaned 
us his 1952 Case 14 horse tractor! (seri¬ 
ously this is RAD!) Yeehaw and hellyeah! 
up the farmer punx! ( oh yeah and thanx to 
jeremy for kicking me arse to write this) 









An Interview with Jake Conroy on how the SHAC Campaign nearly bankrupt one of the largest animal testing labs in the world. 


I Control 
Wall Street 


Oo Scjaemtrer 2tX» the Sew 
York Stock Exchange was scheduled 
to :«W Life Sciences Research Inc. 
(LSRI) to the big board Httccn 
mi nutes before trying opened 
NYSE officials changed their mind 

I,SRI is involved in vital pharmaceu¬ 
tical research that require* the uve of 
animals. NYSE employees were 
reportedly threatened by animal 
rights activists whose campaign hail 
already targeted husinecse* 
connected toLSRl. 



Full page ad that appeared in New York Times during the 
time of the SHA C 7 trial and amendments to the AETA was 
being discussed in congress 


How do we shut down a multinational 
corporation? 

500 animals per day die in the labs of 
Huntingdon Life Sciences (HLS), one of 
the largest contract testing companies 
in the world. Beagles, primates, rabbits, 
mice, rats, cats and other species are 
burned, cut open, or injected with poi¬ 
sons all while alive to ensure products 
like Viagra and diet pills will make it to 
the shelves of stores around the world; 
as well as GMO crops, pesticides, fertil¬ 
izers and house hold cleaners. A small 
handful of dedicated activists started a 
campaign that nearly brought the giant 
to its knees as over 500 companies quit 
doing business with HLS, including 
their insurance company. Activists also 
managed to get HLS dropped from the 
New York Stock Exchange, eventually 
stopping their stocks from being pub¬ 
licly traded altogether. 

Jake Conroy was one of the activists 
involved in Stop Huntingdon Animal 
Cruelty campaign (SHAC) in the USA, 
helping to run the website, and lead 
demos. For this, Jake was sentenced to 
4 years in jail. 

Interview by Comrade Black 

PE: How did you get involved with ani¬ 
mal activism, and more specially the 
SHAC campaign? 

JAKE: I’ve always had strong feelings for 
the underdog throughout my life. It didn’t 
really occur to me until I was 19 that some 
of the biggest underdogs in the world were 
non-human animals. I had spent a long time 
thinking about the issues and reading books 
and pamphlets I picked up at hardcore/punk 
shows, and watching videos wherever I 
could find them (which actually was pretty 
hard to do in a pre-YouTube era). But I was 
somewhat on the fence about making that 
leap to get involved. 

I was living in Seattle at the time, 
walking downtown to school, when I passed 
some folks protesting against the circus 
as they paraded the elephants for miles 
through the city. I passed them and didn’t 
say a word but it sat heavily in my mind that 
I should. So I turned around and walked 
back and asked what they were doing and 
who they were and how I could get in touch 
with them. They simply replied, “We’re in 
the Yellow Pages”. Sure enough, under 
Animal Rights, there was one listing - The 
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to help start the office for this group, Stop 
Huntingdon Animal Cruelty USA. I had noth¬ 
ing else to do, so I packed up my belong¬ 
ings, put them in storage, and headed out 
to Philadelphia. I became so excited and 
inspired by our first 3 months that I never 
went back. I would spend the next 5 years 
helping run one of the most exciting cam¬ 
paigns of my life. 

PE: What can people learn from SHAC, 
and from the repression you faced? 

JAKE: I think the most important thing peo¬ 
ple can learn is that their activism needs to 
be strategic, smart, and creative, while be¬ 
ing thoughtful, careful, and calculated. We 
shouldn’t rush in head first because that’s 
the way it’s always been done; rather pre¬ 
pare for all outcomes, be ready to accept 
them, and not fear them. We need to real¬ 
ize that we are under a microscope, so our 
actions need to be significant and have a 
focus on duration and long term strategy. 

PE: What do you think made SHAC so 
successful? 

JAKE: Bobby Seale, the co-founder of the 
Black Panther Party, once said that in or¬ 
der to be successful you have to capture 
the imagination of the people, and the anti- 
Huntingdon Life Sciences campaign and 
SHAC USA did just that. It began in North 
America at a time when national welfare 
organizations started to dangle paychecks 
in front of grassroots organizers, when they 
began shifting the debate away from lib¬ 
eration to welfarism, and when they made 
you feel like you were doing your part by 
voting every couple of years and sending 
in your donations to cover their expanding 
paychecks. They were disenfranchising the 
animal rights movement and getting folks to 
fall into line. But deep inside, we all wanted 


minds of activist communities and the gen¬ 
eral public, and we were off and running, 
bulldozing anyone that got in our way. 

PE: SHAC centers on vivisection, spe¬ 
cifically contract testing for consumer 
products like viagra and diet pills. Why 
focus on vivisection rather than fur, cir¬ 
cuses, or the horrors of the pet indus¬ 
tries, food/meat, or other areas of animal 
exploitation? 

JAKE: There are so many atrocities perpe¬ 
trated against the earth, and the animals, 
both human and non-human, that live on it. 
It’s very easy to fall into a pattern of trying 
to save the entire planet all at once. But we 
need to be strategic about our campaigns 
and smart about how we go about them. 
There had been a campaign against HLS 
since the late 80’s, with some amazing ac¬ 
tions, but it just wasn’t getting the job done. 
But the late 90s saw a perfect storm of sorts 
in England. Activists had closed Consort 
Beagle Breeder, Hillgrove Cat Farm, Regal 
Rabbits and they were closing in on Sham¬ 
rock Primate Farm and Newchurch Guinea 
Pig Farm. Energy was extremely high and 
victories were coming in swiftly. Meanwhile, 
Huntingdon had two undercover investiga¬ 
tions released against them in the UK and 
the US, and it had almost bankrupt them. 
They were a huge target, teetering on the 
brink of foreclosure, and they needed a firm 
kick to push them over the edge. It would be 
a gamble, but it was part of a larger overall 
campaign strategy that was proving to be 
successful. HLS is the third largest contract 
research organization in the world and they 
were on the brink of being brought to their 
knees by grassroots activists. The time was 
just right. 

PE: Do you still think that the SHAC 
Campaign can succeed at this point? 
What is the relevance of the campaign 
today? 

JAKE: Martin Luther King Jr said that the 
arc of the universe is long and bends to¬ 
wards justice. And to add a footnote by 
Becky Tarbotton, “sometimes we don’t see 
it bend, sometimes it feels like it flatten¬ 
ing out. And other times we can see that 
arc perceptively bending towards justice.” 
We didn’t close down Huntingdon Life Sci¬ 
ences according to our timeline, but I still 
believe the campaign can and will be suc¬ 
cessful. It’s suffered some major blows to 
it’s infrastructure, but like all good things, it 
keeps moving forward, it continues to bend 


status and financial records 
are all monitored by the fed¬ 
eral government. I have a list 
of 30 or so rules, some very 
specific, some very broad, 
that I am required to live by. 

If I violate any of these rules, 
the probation office has the 
right to yank me off of proba¬ 
tion and put me back in pris¬ 
on. So while they can be lax 
about certain things, getting in 
trouble doing animal activism 
is a sure way to end back in 
prison. 

However, I still do as 
much animal activism, pris¬ 
oner support, and outreach 
that I can. I am also employed 
by a non-profit environmental 
organization that uses non¬ 
violent direct action and pres¬ 
sure campaigns against global 
corporate targets to affect 
change. In a sense it’s much 
like SHAC, minus the radical 
aggressiveness that landed 
us in prison. 

PE: If we truly want to be 
effective in our activism, 
it seems like in today’s at¬ 
mosphere we should get 
prepared for the very real 
possibility of prison. Do you 
have any advice on how to 
prepare or was there any¬ 
thing that helped you get 
trough it? 

JAKE: While I think activists today need to 
be very aware of the repression going on 
around the globe and learn how they can 
fight back, I wouldn’t say that prison is a 
very real possibility for a large majority of 
us. In the grand scheme of things, very few 
of us have actually been imprisoned for the 
amount of actions and campaigns that have 
been going on. Unfortunately, while the 
number of folks in prison right now is rising, 
it doesn’t mean that we all are going to end 
up there some day. 

The SHAC7 case was a perfect ex¬ 
ample of that. Thousands of people in North 
America alone participated in the campaign 
in their own way and it came down to a half 
dozen of us in court. The odds are in your 
favor. 

If you are in the small minority of peo¬ 
ple facing prison time, I would highly sug¬ 
gest turning to those who have been or are 


I were found guilty of 6 charges based on 
our direct involvement and so-called “lead¬ 
ership” roles with SHAC USA. They were 
one count of conspiracy to violate the 1934 
Telecommunications Harrassment Act, one 
count of conspiracy to violate the Animal 
Enterprise Protection Act (now called the 
Animal Enterprise Terrorism Act), one count 
of conspiring to commit interstate stalking, 
and 3 counts of interstate stalking. 

Essentially we were found guilty of 
running a webpage that advertised and edi¬ 
torialized events, actions, and strategy; that 
published write-ups of those events and 
actions after the fact (much like an online 
newspaper); that shared ideas, and sup¬ 
ported the thinking of controversial ideolo¬ 
gies. By doing all of this online, we crossed 
state lines to enter into a conspiracy with 
essentially anyone who had ever used the 
internet. By simply publishing and editorial- 












Full page ad that appeared in New York Times during the 
time of the SHAC 7 trial and amendments to the AETA was 
being discussed in congress 


licly traded altogether. 

Jake Conroy was one of the activists 
involved in Stop Huntingdon Animal 
Cruelty campaign (SHAC) in the USA, 
helping to run the website, and lead 
demos. For this, Jake was sentenced to 
4 years in jail. 

Interview by Comrade Black 

PE: How did you get involved with ani¬ 
mal activism, and more specially the 
SHAC campaign? 

JAKE: I’ve always had strong feelings for 
the underdog throughout my life. It didn’t 
really occur to me until I was 19 that some 
of the biggest underdogs in the world were 
non-human animals. I had spent a long time 
thinking about the issues and reading books 
and pamphlets I picked up at hardcore/punk 
shows, and watching videos wherever I 
could find them (which actually was pretty 
hard to do in a pre-YouTube era). But I was 
somewhat on the fence about making that 
leap to get involved. 

I was living in Seattle at the time, 
walking downtown to school, when I passed 
some folks protesting against the circus 
as they paraded the elephants for miles 
through the city. I passed them and didn’t 
say a word but it sat heavily in my mind that 
I should. So I turned around and walked 
back and asked what they were doing and 
who they were and how I could get in touch 
with them. They simply replied, “We’re in 
the Yellow Pages”. Sure enough, under 
Animal Rights, there was one listing - The 
Northwest Animal Rights Network. I called 
the number and listened to the info about 
the upcoming circus protests, and I went 
down that weekend by myself to join in. 

The next five years I would participate 
in civil disobediences, run successful cam¬ 
paigns to close fur salons, help transform 
Seattle into one of the most animal-friendly 
cities in the country, and be arrested (with 
my current co-defendant Josh Harper) for 
engaging in the first whale hunt sabotage 
in US coastal waters by piloting a boat be¬ 
tween whales and hunters. 

In 2001 I had been working locally on 
the anti-HLS campaign in the Seattle area, 
when I got a call from a friend asking if I 
wanted to move out east for a few months 


went back. I would spend the next 5 years 
helping run one of the most exciting cam¬ 
paigns of my life. 

PE: What can people learn from SHAC, 
and from the repression you faced? 

JAKE: I think the most important thing peo¬ 
ple can learn is that their activism needs to 
be strategic, smart, and creative, while be¬ 
ing thoughtful, careful, and calculated. We 
shouldn’t rush in head first because that’s 
the way it’s always been done; rather pre¬ 
pare for all outcomes, be ready to accept 
them, and not fear them. We need to real¬ 
ize that we are under a microscope, so our 
actions need to be significant and have a 
focus on duration and long term strategy. 

PE: What do you think made SHAC so 
successful? 

JAKE: Bobby Seale, the co-founder of the 
Black Panther Party, once said that in or¬ 
der to be successful you have to capture 
the imagination of the people, and the anti- 
Huntingdon Life Sciences campaign and 
SHAC USA did just that. It began in North 
America at a time when national welfare 
organizations started to dangle paychecks 
in front of grassroots organizers, when they 
began shifting the debate away from lib¬ 
eration to welfarism, and when they made 
you feel like you were doing your part by 
voting every couple of years and sending 
in your donations to cover their expanding 
paychecks. They were disenfranchising the 
animal rights movement and getting folks to 
fall into line. But deep inside, we all wanted 
more. 

SHAC USA sprang into action quickly 
and furiously. It said loudly and proudly 
that we weren’t going to sit back and ac¬ 
cept bigger cages, and we were going to 
hold everyone and anyone accountable for 
their actions and support of animal cruelty, 
no matter when or where. We were happy 
to push the envelope and support radical 
ideas and tactics when others wouldn’t. We 
believed in people power, horizontal and 
autonomous organizing, and supporting 
and using every tool in the toolbox to en¬ 
act change. Within months, we managed to 
gain victories as an all-volunteer organiza¬ 
tion of four where huge national organiza¬ 
tions couldn’t. We captured the hearts and 


But the late 90s saw a perfect storm of sorts 
in England. Activists had closed Consort 
Beagle Breeder, Hillgrove Cat Farm, Regal 
Rabbits and they were closing in on Sham¬ 
rock Primate Farm and Newchurch Guinea 
Pig Farm. Energy was extremely high and 
victories were coming in swiftly. Meanwhile, 
Huntingdon had two undercover investiga¬ 
tions released against them in the UK and 
the US, and it had almost bankrupt them. 
They were a huge target, teetering on the 
brink of foreclosure, and they needed a firm 
kick to push them over the edge. It would be 
a gamble, but it was part of a larger overall 
campaign strategy that was proving to be 
successful. HLS is the third largest contract 
research organization in the world and they 
were on the brink of being brought to their 
knees by grassroots activists. The time was 
just right. 

PE: Do you still think that the SHAC 
Campaign can succeed at this point? 
What is the relevance of the campaign 
today? 

JAKE: Martin Luther King Jr said that the 
arc of the universe is long and bends to¬ 
wards justice. And to add a footnote by 
Becky Tarbotton, “sometimes we don’t see 
it bend, sometimes it feels like it flatten¬ 
ing out. And other times we can see that 
arc perceptively bending towards justice.” 
We didn’t close down Huntingdon Life Sci¬ 
ences according to our timeline, but I still 
believe the campaign can and will be suc¬ 
cessful. It’s suffered some major blows to 
it’s infrastructure, but like all good things, it 
keeps moving forward, it continues to bend 
towards justice. People are still active all 
over the world in the quest to shut it down 
for good and HLS is still financially hemor¬ 
rhaging. 

I think the relevance of the campaign 
is that it represents the tenacity, passion, 
and drive we as a global movement has to 
see justice served, no matter how long that 
might take. The tactics the SHAC campaign 
used were innovative and powerful, and 
they continue to be replicated by a broad 
spectrum of movements around the world to 
fight back. That alone is a testament to the 
relevance of the campaign and how suc¬ 
cessful it was and continues to be, regard¬ 
less of the outcome of our explicit goals. 

PE: How can activists today become 
more effective? 

JAKE: Effectiveness and success is going 
to come by studying our collective histo¬ 
ries, working hard and being creative today, 
while keeping long term future strategies in 
mind. 

As activists today we have a unique 
opportunity to still talk to and learn from 
some of the greatest revolutionaries of de¬ 
cades past. These folks are still involved 
decades later and they want to sit with you, 
to have you learn from their mistakes, and 
understand their successes. We need to 
take advantage of these opportunities any 
chance we get before it’s too late. 


sure campaigns against global 
corporate targets to affect 
change. In a sense it’s much 
like SHAC, minus the radical 
aggressiveness that landed 
us in prison. 

PE: If we truly want to be 
effective in our activism, 
it seems like in today’s at¬ 
mosphere we should get 
prepared for the very real 
possibility of prison. Do you 
have any advice on how to 
prepare or was there any¬ 
thing that helped you get 
trough it? 

JAKE: While I think activists today need to 
be very aware of the repression going on 
around the globe and learn how they can 
fight back, I wouldn’t say that prison is a 
very real possibility for a large majority of 
us. In the grand scheme of things, very few 
of us have actually been imprisoned for the 
amount of actions and campaigns that have 
been going on. Unfortunately, while the 
number of folks in prison right now is rising, 
it doesn’t mean that we all are going to end 
up there some day. 

The SHAC7 case was a perfect ex¬ 
ample of that. Thousands of people in North 
America alone participated in the campaign 
in their own way and it came down to a half 
dozen of us in court. The odds are in your 
favor. 

If you are in the small minority of peo¬ 
ple facing prison time, I would highly sug¬ 
gest turning to those who have been or are 
currently incarcerated, for advice and coun¬ 
sel. Prison is a place like no other; nothing 
can possibly compare to it. It’s a place filled 
with bizarre rules and expectations and 
nothing can really prepare you for it outside 
of the experience of others. I spent a lot of 
time leading up to my incarceration writing 
friends that were serving time as political 
prisoners, asking them every thing I could 
possibly think of. We would write tomes 
back and forth. But ultimately nothing can 
fully prepare you for the experience. 

Ultimately, prison is a dark and lonely 
and depressing place. And one of the few 
things that can put a smile on an inmate’s 
face is a letter. It is what makes the experi¬ 
ence survivable. So I would encourage ev¬ 
eryone to look through the lists of political 
prisoners and find a couple that resonate 
with you, and write them. It doesn’t have to 
be a lengthy diatribe on your political beliefs 
(its better that it’s not), rather, write them 
about your day, the last back packing trip 
you took, the last meal you made. Send a 
photo or a postcard. Anything will brighten 
their day. Take the time to foster a relation¬ 
ship with them and help them get through 
their experience. What may seem like an 
insignificant 20 minutes to you writing a let¬ 
ter, it can be a total life saver when on the 
receiving end while in prison. 

PE: How much dose having a terrorist 
enhancement effect your life? And how 


I were found guilty of 6 charges based on 
our direct involvement and so-called “lead¬ 
ership” roles with SHAC USA. They were 
one count of conspiracy to violate the 1934 
Telecommunications Harrassment Act, one 
count of conspiracy to violate the Animal 
Enterprise Protection Act (now called the 
Animal Enterprise Terrorism Act), one count 
of conspiring to commit interstate stalking, 
and 3 counts of interstate stalking. 

Essentially we were found guilty of 
running a webpage that advertised and edi¬ 
torialized events, actions, and strategy; that 
published write-ups of those events and 
actions after the fact (much like an online 
newspaper); that shared ideas, and sup¬ 
ported the thinking of controversial ideolo¬ 
gies. By doing all of this online, we crossed 
state lines to enter into a conspiracy with 
essentially anyone who had ever used the 
internet. By simply publishing and editorial¬ 
izing ideas and actions, we were encourag¬ 
ing anyone who accessed our webpage to 
go out and do the same things. 

It was a far-fetched (yet successful) 
attempt at criminalizing controversial, yet 
legal, forms of demonstrations, supporting 
radical and controversial ideologies like 
non-violent direct action, and the sharing of 
ideas. 

PE: Can you talk about the role music & 
subcultures can play in Animal Libera¬ 
tion and other activism? 

JAKE: Subcultures and music has played a 
very influential role in grassroots and radical 
movements. The first time I was introduced 
to the idea of black power and the Black 
Panther Movement was after buying the al¬ 
bum Fight The Power by PUBLIC ENEMY 
when I was in junior high. As a white, subur¬ 
ban kid growing up in New England, those 
radical ideas didn’t make it into our class¬ 
rooms. Soon after I would be introduced to 
hardcore and punk rock, which would open 
the doors to a do-it-yourself subculture, the 
straightedge philosophy, and veganism. 
Bands, ‘zines, and literature acquired at re¬ 
cord stores and shows filled my imagination 
and passion with big ideas about grassroots 
organizing and direct action; the idea that 
we didn’t need large organizations and gov¬ 
ernments to enact the change we wanted to 
see in the world. That change was some- 
thina we could brina about on our own and 
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Northwest Animal Rights Network. I called 
the number and listened to the info about 
the upcoming circus protests, and I went 
down that weekend by myself to join in. 

The next five years I would participate 
in civil disobediences, run successful cam¬ 
paigns to close fur salons, help transform 
Seattle into one of the most animal-friendly 
cities in the country, and be arrested (with 
my current co-defendant Josh Harper) for 
engaging in the first whale hunt sabotage 
in US coastal waters by piloting a boat be¬ 
tween whales and hunters. 

In 2001 I had been working locally on 
the anti-HLS campaign in the Seattle area, 
when I got a call from a friend asking if I 
wanted to move out east for a few months 
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more. 

SHAC USA sprang into action quickly 
and furiously. It said loudly and proudly 
that we weren’t going to sit back and ac¬ 
cept bigger cages, and we were going to 
hold everyone and anyone accountable for 
their actions and support of animal cruelty, 
no matter when or where. We were happy 
to push the envelope and support radical 
ideas and tactics when others wouldn’t. We 
believed in people power, horizontal and 
autonomous organizing, and supporting 
and using every tool in the toolbox to en¬ 
act change. Within months, we managed to 
gain victories as an all-volunteer organiza¬ 
tion of four where huge national organiza¬ 
tions couldn’t. We captured the hearts and 
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Huntingdon Life Sciences (HLS) is the biggest animal testing laboratory in Europe, based in Cambridgeshire, 
UK. Every day they poison over 500 animals to death in brutal experiments. HLS use cats, dogs, horses, primates, 
guinea-pigs, rabbits and more - anything they can get their hands on. HLS have killed animals to test floor 
cleaner, artifical sweeteners, food colouring, printer ink, pesticides and other pointless things. HLS have been 
exposed by undercover journalists and ex-workers 7 separate times in just 12 years for horrendous animal 
cruelty. Help us to stop them - see the Stop Huntingdon Animal Cruelty (SHAC) website below! 


WWW.SHAC.NET 
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towards justice. People are still active all 
over the world in the quest to shut it down 
for good and HLS is still financially hemor¬ 
rhaging. 

I think the relevance of the campaign 
is that it represents the tenacity, passion, 
and drive we as a global movement has to 
see justice served, no matter how long that 
might take. The tactics the SHAC campaign 
used were innovative and powerful, and 
they continue to be replicated by a broad 
spectrum of movements around the world to 
fight back. That alone is a testament to the 
relevance of the campaign and how suc¬ 
cessful it was and continues to be, regard¬ 
less of the outcome of our explicit goals. 

PE: How can activists today become 
more effective? 

JAKE: Effectiveness and success is going 
to come by studying our collective histo¬ 
ries, working hard and being creative today, 
while keeping long term future strategies in 
mind. 

As activists today we have a unique 
opportunity to still talk to and learn from 
some of the greatest revolutionaries of de¬ 
cades past. These folks are still involved 
decades later and they want to sit with you, 
to have you learn from their mistakes, and 
understand their successes. We need to 
take advantage of these opportunities any 
chance we get before it’s too late. 

We need to recognize that we are liv¬ 
ing in one of the most oppressive times to 
be an activist. Our targets wield more power 
than ever before and are getting away with 
using every tool in the toolbox to silence 
and imprison us. We need to take their lead 
and fight back in kind. We as activists need 
to realize that perhaps our old ways and 
tactics aren’t going to work anymore and 
we need to start thinking outside the box; 
to be more creative and look for other ways 
around the blockades before us in order to 
reach our desired goal. 

Finally, we need to be smart. We can 
no longer rush in head down, into brick 
walls. We need to pick our heads up and 
look forward and see how we can strategi¬ 
cally plan not just for this year but the next 
generation. We need to look deeper and 
with more thoughtfulness into how we are 
making change and how we can make it 
lasting. 

PE: Are you still involved with animal 
activism now that you are out of prison? 

JAKE: I’m involved with animal activism as 
much as I can be. I am currently finishing 
my third year of probation (out of 3), which 
puts restrictive conditions on you and your 
actions. Your whereabouts, employment 
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currently incarcerated, for advice and coun¬ 
sel. Prison is a place like no other; nothing 
can possibly compare to it. It’s a place filled 
with bizarre rules and expectations and 
nothing can really prepare you for it outside 
of the experience of others. I spent a lot of 
time leading up to my incarceration writing 
friends that were serving time as political 
prisoners, asking them every thing I could 
possibly think of. We would write tomes 
back and forth. But ultimately nothing can 
fully prepare you for the experience. 

Ultimately, prison is a dark and lonely 
and depressing place. And one of the few 
things that can put a smile on an inmate’s 
face is a letter. It is what makes the experi¬ 
ence survivable. So I would encourage ev¬ 
eryone to look through the lists of political 
prisoners and find a couple that resonate 
with you, and write them. It doesn’t have to 
be a lengthy diatribe on your political beliefs 
(its better that it’s not), rather, write them 
about your day, the last back packing trip 
you took, the last meal you made. Send a 
photo or a postcard. Anything will brighten 
their day. Take the time to foster a relation¬ 
ship with them and help them get through 
their experience. What may seem like an 
insignificant 20 minutes to you writing a let¬ 
ter, it can be a total life saver when on the 
receiving end while in prison. 

PE: How much dose having a terrorist 
enhancement effect your life? And how 
do you feel about being considered a 
terrorist in the eyes of the government? 

JAKE: Just to be clear, none of the SHAC 
7 received a terrorist enhancement during 
sentencing. We were, however, classified 
by the Bureau of Prisons as domestic ter¬ 
rorists. This meant that during our stay in 
prison and our time on probation (and I’m 
sure afterwards), that label followed us 
around wherever we went. In prison, for 
me, that meant all of my phone calls were 
monitored and recorded, all of my incoming 
and outgoing mail was opened, read, and 
photocopied if they desired, and my abil¬ 
ity to have my friends come visit me was 
drastically reduced. It also meant that I was 
put onto a ‘high visibility inmate’ watch list 
inside of the prison. I was one of 10 to 15 
inmates that the administration said posed 
the biggest security threat to the institution, 
in a population of around 1300 inmates in¬ 
carcerated for murder, rape, bank robbery, 
high-level gang activity, etc.. 

PE: Could you please recap what the 
charges against you were, and what you 
were accused of doing? 

JAKE: Kevin Kjonaas, Lauren Gazolla and 


izing ideas and actions, we were encourag¬ 
ing anyone who accessed our webpage to 
go out and do the same things. 

It was a far-fetched (yet successful) 
attempt at criminalizing controversial, yet 
legal, forms of demonstrations, supporting 
radical and controversial ideologies like 
non-violent direct action, and the sharing of 
ideas. 

PE: Can you talk about the role music & 
subcultures can play in Animal Libera¬ 
tion and other activism? 

JAKE: Subcultures and music has played a 
very influential role in grassroots and radical 
movements. The first time I was introduced 
to the idea of black power and the Black 
Panther Movement was after buying the al¬ 
bum Fight The Power by PUBLIC ENEMY 
when I was in junior high. As a white, subur¬ 
ban kid growing up in New England, those 
radical ideas didn’t make it into our class¬ 
rooms. Soon after I would be introduced to 
hardcore and punk rock, which would open 
the doors to a do-it-yourself subculture, the 
straightedge philosophy, and veganism. 
Bands, ‘zines, and literature acquired at re¬ 
cord stores and shows filled my imagination 
and passion with big ideas about grassroots 
organizing and direct action; the idea that 
we didn’t need large organizations and gov¬ 
ernments to enact the change we wanted to 
see in the world. That change was some¬ 
thing we could bring about on our own and 
on our own terms. This idea wasn’t just mine 
- this self-empowerment and introduction to 
direct action through music communities 
was shared by five of the six individuals in 
the SHAC7 case, and direct action legends 
like Rod Coronado and Keith Mann. It intro¬ 
duced a whole generation of young people 
in the mid 90’s to veganism, activism, and 
direct action, that would eventually shape 
the entire animal rights movement. 

Jake Conroy is available to speak at 
public events and will be speaking at 
Camas Books in Victoria BC (Via skype) 
To contact Jake about speaking in your 
community go to http://aidandabet.org/ 
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To learn about the ongoing campaign 
to shut down HLS today check out the 
SHAC website (includes videos, lists of 
companies doing business with HLS, 
and other campaign materials) 
http://shac.net/ 

To learn more about the repression of 
activism and the SHAC 7 
http://www.greenisthenewred.com/ 
http://www.shac7.com/ 
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Abdul Haqq, more commonly known as 
Walter Bond, is currently serving a 12 
year sentence for his actions taken as 
an operative of the ALF. Abdul has been 
involved in the hardcore and punk scene 
for about 2 decades and even had a 
song written about him by a well known 
band. I have been writing to Abdul for 
ever since his most recent arrest on July 
23, 2010. This interview was conducted 
by Comrade Black. 

EDITORS NOTE: We here at Profane 
Existence would never seriously advocate 
breaking laws or destroying property. 

Anyone considering such irrational activity 
should have their head examined. 

PE: This isn’t the first time you’ve been 
imprisoned for your political actions. Can 
you tell us about why you were locked up 
before, and what you are in jail for this 
time? 

AH: My first time in prison was for one 
charge of 2nd degree arson and aggravated 
criminal mischief. It was a state case in Iowa 
for burning down the home and extensive 
methamphetamine operation of a major drug 
dealer. A bit of retribution for manufacturing 
poison to the community, and my family in 
particular. Currently I am serving a 12 years 
in federal prison for the 2010 ‘ALF Lone Wolf 
arsons. I burned down a Sheepskin Factory 
in Denver, a Leather Factory and a restau¬ 
rant that sold Foie Gras (bloated duck liver) 
both of these businesses were in the Salt 
Lake City area. 

PE: You have been involved in the hard¬ 
core and punk subcultures for decades. 
What roll did music play in politicizing 
you as a person? 

AH: I would say that music had a huge impact 
on the progression of my beliefs as an activ¬ 
ist and on a myriad of issues. Through punk 
and hardcore I was exposed to many issues 
that became central to my personality later 
on in life. Such as Veganism, Animal Libera¬ 
tion, and Straight Edge. These music scenes 
taught me a lot about diversity of thought and 
were an amazing outlet for a poor kid from a 
broken home. It channeled a lot of negativity 
and anger I had, and focused it on bigger is¬ 
sues than what was going on in my life. Had 
it not been for punk and hardcore I think I 
would have very easily fallen into gang activ¬ 
ity or serious drug abuse. I cant say that the 
music made me some really great guy but it 
definitely kept me from self-destructing at a 
terribly difficult time in my life. 

PE: I read at the time of your arrest you 


PE: I think that part of the reason you 
have been such an inspiration to so many 
people is because you have been so out¬ 
standingly defiant, even in the face of 
outright oppression. What keeps you so 
strong? and do you have any advice for 
others on how to stay defiant and never 
crack when facing the wrath of authority? 

AH: One thing that people need to under¬ 
stand about remaining defiant, is in the end 
its a matter of principal. I have never felt that 
anything I have done is wrong (in so far as 
radical activism is concerned). I definitely 
feel that a system that slaughters Animals 
and profits from their death and slavery is 
sick and wrong. Therefore the laws that pro¬ 
tect them (those committing those atrocities) 
are also wrong. For me it was easier to be 
defiant because it was not my first time in 
prison. I knew from the outset what I was in 
for if, and when I was arrested. Before I ever 
acted I made peace with the endgame. Also, 
I’m just sick to death of activists kissing the 
courts ass. I think its demeaning and has a 
negative effect on morale, my advice to any¬ 
one is to try as hard as you can to make your 
words, self image and actions as consistent 
and compatible as possible. Be who you are, 
no more , no less. 

PE: Since going to jail this time, you 
seem to have been hit with wave after 
wave of condemnation from allegations 
that you ate meat to allegations of you be¬ 
ing homophobic, and even being critized 
for your tattoos. Also most recently for 
your conversion to Islam. Any thoughts 
on why people seem to want to tear you 
down so much when you have done so 
much to defend animals? 

AH: I could speculate endlessly on why 
people like to cast stones but I try not to. 

I wish i could say that it means nothing to 
me. But that’s really not true. It hurts to have 
people judge you so harshly or back bite you 
when you’re spending a decade of your life 
in prison for fighting against oppression. It 
has made me somewhat bitter and jaded. I 
used to think that one day I would get out 
of prison and remain in the public sphere of 
social justice, now all i want to do is get out, 
get a job working with animals, and be left 
alone. I never set out to be the mayor of ‘Lib¬ 
eration Land’ or a political focal point. I mean 
I have enough to deal with. Honestly my life 
is very difficult right now. I’m in a maximum 
security prison unit, cut off from family and 
friends. Sometimes I think about everything I 
have given up and the scrutiny I have faced 
for having unpopular views and I regret being 
me. Outside of being this image that people 
glorify or vilify, all I am currently is 37096- 
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Veganism has made me a better person. I 
think whenever we work hard to help those 
that can never help us back we are made 
better for the effort. And I would like to think 
that some of the greed and consumption that 
we see all around us is counteracted. What 
else can I say, I love Animals. When I see 
an animal happy, it makes me very happy. 

I could never turn my back on them, I would 
rather die than not come to their aid. 

PE: It seems like a constant struggle to 
get kids to make the leap from wearing 
a political t-shirt or band patch and sing¬ 
ing along to their favorite punk songs 
to actually getting involved and putting 
these words into action. Do you have any 
thoughts on how to help people make 
that jump, or insights as to why some do 
and others don’t? 

AH: I realized something important a few 
years back. Many people do not portray 
themselves as they actually are, they portray 
themselves as they wish they were. Espe¬ 
cially here in America where image often 
takes the place of substance. Of course this 
isn’t always the case. When I meet hardcore 
kids or adult activists that look the look I re¬ 
serve my judgment until I see how they act 
and behave. Because what you do is closer 
to what you believe than what you wear or 
the music you listen to. Many people how¬ 
ever do become deeply affected by certain 
scenes and radicalized such as I did. I wish I 
knew the magical formula to turn a scenester 
into an activist, but I don’t. My methodology 
has always been to lead by example and 
thereby put people in the situation where 
they have to either put up or shut up. I think 
that sometimes we are victims of our own 
tunnel vision, many times its more difficult 
to radicalize scene kids or moderate activ¬ 
ists because they already think they have 
everything figured out. Perhaps we should 
stop posturing so much like we love diversity 
and actually embrace some of it. 

PE: So you are currently serving the re¬ 
mainder of your 12 year sentence in a 
CMU. For those who are not familiar, can 
you tell us what a CMU is? and how it dif¬ 
fers from other prisons? 

AH: CMU-Communications Management Unit. 
There is one here in Marion, Illinois where I 
currently reside and one in Terre Haute In¬ 
diana. These CMU units were made to be 
slightly less restrictive versions of the ADX in 
Florence, Colorado which is the federal un¬ 
derground supermax penitentiary. Over half 
the men on the unit here in Marion are Arab 
Muslims with a sprinkling of political prisoners 
from other movements and a few inmates from 
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commonalities. I can feel a connection with a 
Vegan just based on that, or a Straight Edge 
person just because of that. But when we 
start applying political checklists I think it be¬ 
comes us that is the problem, not the scene. 
It’s like this “oh, your not an atheist, anar¬ 
chist, feminist, disenfranchised, person- 
of-color, Vegan Straight edger?...Well I’m 
offended!” This attitude is every bit as ridicu¬ 
lous as the God bless America, white subur¬ 
ban crowd. Going out of your way to be of¬ 
fended because a group of peoples opinion 
differs from you in opinion or politics is weak, 
ingenuine and silly. If it’s a big deal or seri¬ 
ous (which sometimes it definitely is) then 
fight those that oppose you. To me it’s often 
irrelevant who alienates me or not . I have 
my own rigid beliefs such as Vegan Hard¬ 
line, Pro-Life and Islam but I also know that 
whether you liberate an Animal while singing 
the star spangled banner and wearing the 
American flag as a cape, or you liberate an 
Animal in crustie jeans filled with DIY Crass 
patches and dreadlocks down to your waist, 


as an ALF warrior. Can you explain the 
importance of that decision? 

AH: When it comes to who you should trust 
with your life and freedom the answer is, no 
one. 

PE: Most people become silent when 
they go to jail out of fear of further politi¬ 
cal repression, but you did the opposite; 
penning hundreds of pages of writing 
explaining what you did, why, and your 
politics. Can you tell us why you chose 
to speak out even knowing your words 
could be used against you? 

AH: Having been through the system before 
I learned that there are no surprises in a 
court of law. My plea agreement in Denver 
stated that I was going to get 5 years. My 
plea agreement in Salt lake said I was going 
to get 7 more years on top of the 5 years 
that Denver gave me. At both sentencings 
I gave defiant speeches and I got exactly 




methamphetamine operation of a major drug 
dealer. A bit of retribution for manufacturing 
poison to the community, and my family in 
particular. Currently I am serving a 12 years 
in federal prison for the 2010 ‘ALF Lone Wolf 
arsons. I burned down a Sheepskin Factory 
in Denver, a Leather Factory and a restau¬ 
rant that sold Foie Gras (bloated duck liver) 
both of these businesses were in the Salt 
Lake City area. 

PE: You have been involved in the hard¬ 
core and punk subcultures for decades. 
What roll did music play in politicizing 
you as a person? 

AH: I would say that music had a huge impact 
on the progression of my beliefs as an activ¬ 
ist and on a myriad of issues. Through punk 
and hardcore I was exposed to many issues 
that became central to my personality later 
on in life. Such as Veganism, Animal Libera¬ 
tion, and Straight Edge. These music scenes 
taught me a lot about diversity of thought and 
were an amazing outlet for a poor kid from a 
broken home. It channeled a lot of negativity 
and anger I had, and focused it on bigger is- ' 
sues than what was going on in my life. Had 
it not been for punk and hardcore I think I 
would have very easily fallen into gang activ¬ 
ity or serious drug abuse. I cant say that the 
music made me some really great guy but it 
definitely kept me from self-destructing at a 
terribly difficult time in my life. 

PE: I read at the time of your arrest you 
were living on the streets? 

AH: That’s true, I had purposefully given up 
everything in my life to truly go underground. 
No job, no home, no bank account etc. I re¬ 
ally had no idea what I was doing. I have 
never been rich or privileged, but I have 
always been working class and able to take 
care of myself. I used to assume that I was 
a step above the homeless population but 
being out there gave me a whole new per¬ 
spective. Some of the most compassionate 
and community oriented people I have ever 
met came from the streets. They are also the 
most shunned, abused, forgotten, exploited, 
and demeaned class of people in America. 

In a country hell-bent on consumerism be¬ 
ing poor is not just seen as sinful it is also 
punished as. such. My short stint living on 
the streets opened my eyes to a lot of my 
own class prejudices and gave me a lot 
more compassion for people than I’ve ever 
had before. 

PE: You have identified yourself as Latino 
in a few of your articles. As a Latino per¬ 
son have you experienced much in the 
way of racism in the hardcore/punk or 
animal activist communities? 

AH: You know, Racism for me has always 
been a double-edged sword. I look a lot like 
my biological father who is a white man. 
However my mother is from Puerto Rico . 
Ethnically she is Taino and Carrib, meaning 
that we are native islanders mixed with Afri¬ 
can blood. As far as racism in the hardcore/ 


and compatible as possible. Be who you are, 
no more , no less. 

PE: Since going to jail this time, you 
seem to have been hit with wave after 
wave of condemnation from allegations 
that you ate meat to allegations of you be¬ 
ing homophobic, and even being critized 
for your tattoos. Also most recently for 
your conversion to Islam. Any thoughts 
on why people seem to want to tear you 
down so much when you have done so 
much to defend animals? 

AH: I could speculate endlessly on why 
people like to cast stones but I try not to. 

I wish i could say that it means nothing to 
me. But that’s really not true. It hurts to have 
people judge you so harshly or back bite you 
when you’re spending a decade of your life 
in prison for fighting against oppression. It 
has made me somewhat bitter and jaded. I 
used to think that one day i would get out 
of prison and remain in the public sphere of 
social justice, now all i want to do is get out, 
get a job working with animals, and be left 
alone. I never set out to be the mayor of ‘Lib¬ 
eration Land’ or a political focal point. I mean 
I have enough to deal with. Honestly my life 
is very difficult right now. I’m in a maximum 
security prison unit, cut off from family and 
friends. Sometimes I think about everything I 
have given up and the scrutiny I have faced 
for having unpopular views and I regret being 
me. Outside of being this image that people 
glorify or vilify, all I am currently is 37096- 
013 and that can be depressing and painful. 
For every person that unduly judges me be¬ 
cause my politics aren’t anarchistically cor¬ 
rect, or because I have decided to grow as 
a person in a way not ‘movement approved’ 

I hope that one day you get to meet me and 
see that I’m a friendly, caring person and 
that I believe in treating others with respect 
whether they are like me or not. The articles, 
public statements and book that i have writ¬ 
ten are my true beliefs, but they are also my 
ideals. I am not a person that walks around 
confronting people on an hourly basis about 
their diet, nor am I a Straightedge vigilante 
that will assault you for smoking. I have a 
responsibility to speak the truth (as I see it) 
when given the opportunity. But don’t think 
that the sum of my views go no deeper than 
a few dozen paragraphs. 

PE: I was talking with a friend from Cri- 
methink collective who’d played in a few 
punk bands. He suggested that part of 
the reason you may have had such harsh 
criticism was because people held you 
to a higher standard due to your involve¬ 
ment in subcultures. I wonder, do you 
think he was at all right? 

AH: I don’t know if he’s right or not, but how 
high must the standard be? People never 
belittle activists that stay silent or sell out, at 
least not to the level of scrutiny that I have re¬ 
ceived. More to the point, I think I have faced 
“He’s in opposition” because I speak out and 
challenge the ultra-iberalism of so-called 
‘total liberation’. Many of those that promote 


kids or adult activists that look the look I re¬ 
serve my judgment until I see how they act 
and behave. Because what you do is closer 
to what you believe than what you wear or 
the music you listen to. Many people how¬ 
ever do become deeply affected by certain 
scenes and radicalized such as I did. I wish I 
knew the magical formula to turn a scenester 
into an activist, but I don’t. My methodology 
has always been to lead by example and 
thereby put people in the situation where 
they have to either put up or shut up. I think 
that sometimes we are victims of our own 
tunnel vision, many times its more difficult 
to radicalize scene kids or moderate activ¬ 
ists because they already think they have 
everything figured out. Perhaps we should 
stop posturing so much like we love diversity 
and actually embrace some of it. 



PE: So you are currently serving the re¬ 
mainder of your 12 year sentence in a 
CMU. For those who are not familiar, can 
you tell us what a CMU is? and how it dif¬ 
fers from other prisons? 

AH: CMU-Communications Management Unit. 
There is one here in Marion, Illinois where I 
currently reside and one in Terre Haute In¬ 
diana. These CMU units were made to be 
slightly less restrictive versions of the ADX in 
Florence, Colorado which is the federal un¬ 
derground supermax penitentiary. Over half 
the men on the unit here in Marion are Arab 
Muslims with a sprinkling of political prisoners 
from other movements and a few inmates from 
other institutions that were seen as security 
threats for running criminal enterprises from 
within the prison system. They should call it 
‘Americas most hated unit’ instead of the CMU. 
When I first arrived here I was kinda tripping 
out on the fact that nearly every face I saw 
were men I’ve seen in the pages of Time or 
Newsweek for alleged terrorism. 

Honestly other than the restrictions on 
my communications I’ve been in far worse 
prisons than this. Everyone here is very 
generous, well educated and community ori¬ 
ented. There are no drugs or gangs, many of 
the men here don’t even use profanity. It is a 
very small world, we only have a cell house, 
a few cages outside for recreation and a 
programs area, which is a few rooms in a 
building and a small cafeteria that doubles 
as a Chapel for assorted religious services. 

I would definitely rather be in a minimum se¬ 
curity camp walking around on a big open 
yard. But this is a good experience for me in 
many ways. I’m getting a first class educa¬ 
tion in Islamic studies and Arabic language 
and I’m making some great new friends! The 
hardest part for me has to do with the length 
of time I am doing, i don’t get out until 2021. 
but compared to many of the men here that’s 
nothing! There is one guy here who was 
housed in solitarily confinement for 10 years! 

PE: Many punks and crusties often feel 
alienated by the hardcore scene and 
Straight Edge. Often they criticize it for 
being fairly middle class, often conserva¬ 
tive and jock like, but you certainly didn’t 
live a middle class privileged life. How did 


commonalities. I can feel a connection with a 
Vegan just based on that, or a Straight Edge 
person just because of that. But when we 
start applying political checklists I think it be¬ 
comes us that is the problem, not the scene. 
It’s like this “oh, your not an atheist, anar¬ 
chist, feminist, disenfranchised, person- 
of-color, Vegan Straight edger?...Well I’m 
offended!” This attitude is every bit as ridicu¬ 
lous as the God bless America, white subur¬ 
ban crowd. Going out of your way to be of¬ 
fended because a group of peoples opinion 
differs from you in opinion or politics is weak, 
ingenuine and silly. If it’s a big deal or seri¬ 
ous (which sometimes it definitely is) then 
fight those that oppose you. To me it’s often 
irrelevant who alienates me or not . I have 
my own rigid beliefs such as Vegan Hard¬ 
line, Pro-Life and Islam but I also know that 
whether you liberate an Animal while singing 
the star spangled banner and wearing the 
American flag as a cape, or you liberate an 
Animal in crustie jeans filled with DIY Crass 
patches and dreadlocks down to your waist, 
the end result is still life and freedom to the 
Animal and politics didn’t even matter. 

PE: I have heard some Animal Rights 
Activists claim that non-violence is the 
core principal of Veganism, what do you 
think? 

AH: Of course it is, but real life does not al¬ 
low things to be that simple. If you watch an 
animal being harmed in front of you and you 
can physically stop it but you don’t because 
you are peaceful in all circumstances than I 
would say you are a jerk. Because you put 
your own moralism above intervention and 
stopping harm. I don’t fault people for being 
peaceful. I honestly wish everyone was, but 
since many are not than other options must 
remain on the table. 

PE: You have described yourself as an 
Abolitionist, as well as an Animal Libera- 
tionist. How does Animal Liberation dif¬ 
fer in perspective or action from Animal 
Rights? And isn’t Abolitionism usually 
attached to non-violence? 

AH: Animal Liberation differs from Animal 
Rights in a few ways but I think that Screaming 
Wolf put it best in the book ‘Declaration Of War’ 
when he stated that rights are best sought for 
those who are seeking inclusion within a given 
society or community. True Animal Liberation 
must fight for Animals exclusion from society. 
Animals don’t need us including them in our 
societies or day to day lives. 

Mu rnnront nf Animal I ih has nnth- 


as an ALF warrior. Can you explain the 
importance of that decision? 

AH: When it comes to who you should trust 
with your life and freedom the answer is, no 
one. 

PE: Most people become silent when 
they go to jail out of fear of further politi¬ 
cal repression, but you did the opposite; 
penning hundreds of pages of writing 
explaining what you did, why, and your 
politics. Can you tell us why you chose 
to speak out even knowing your words 
could be used against you? 

AH: Having been through the system before 
I learned that there are no surprises in a 
court of law. My plea agreement in Denver 
stated that I was going to get 5 years. My 
plea agreement in Salt lake said I was going 
to get 7 more years on top of the 5 years 
that Denver gave me. At both sentencings 
I gave defiant speeches and I got exactly 
what both U.S. attorneys said I was going to 
get months before I walked into either court 
room. Had I gone to court and broke down 
crying and apologizing you now how much 
time I would be doing? 12 years, the exact 
amount of time I got for being defiant. If you 
could go to court and talk your way out of 
it all the prisons would be empty. Knowing 
this made open defiance easy for me. As far 
as all my public statements and writings, the 
whole'point of my actions was to draw at¬ 
tention to what’s going on with Animals. So 
while I had the spotlight that is exactly what 
I did. 

PE: With all you have been through you 
are still defiant and your writings have a 
lot of compassion and a strong overtone 
of love and liberation to them. How is it 
that you manage to stay positive and 
strong through all the negativity, violence 
and hatred you have seen? 

AH: I believe that there is more than just the 
forces of negativity, violence and hatred at 
work in this world. Underneath all my cyni¬ 
cism and defiance I do believe that the world 
can be a better place. Some things are worth 
the fight and self sacrifice, whether we can 
bring that day about in our lifetime or whether 
we die trying is secondary to the fact that if 
we never try, we’ve lost already. With every 
fight comes hope, if not for us, then for oth¬ 
ers. 

PE: For people interested in helping Ani- 
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PE: I read at the time of your arrest you 
were living on the streets? 

AH: That’s true, I had purposefully given up 
everything in my life to truly go underground. 
No job, no home, no bank account etc. I re¬ 
ally had no idea what I was doing. I have 
never been rich or privileged, but I have 
always been working class and able to take 
care of myself. I used to assume that I was 
a step above the homeless population but 
being out there gave me a whole new per¬ 
spective. Some of the most compassionate 
and community oriented people I have ever 
met came from the streets. They are also the 
most shunned, abused, forgotten, exploited, 
and demeaned class of people in America. 
In a country hell-bent on consumerism be¬ 
ing poor is not just seen as sinful it is also 
punished as such. My short stint living on 
the streets opened my eyes to a lot of my 
own class prejudices and gave me a lot 
more compassion for people than I’ve ever 
had before. 

PE: You have identified yourself as Latino 
in a few of your articles. As a Latino per¬ 
son have you experienced much in the 
way of racism in the hardcore/punk or 
animal activist communities? 

AH: You know, Racism for me has always 
been a double-edged sword. I look a lot like 
my biological father who is a white man. 
However my mother is from Puerto Rico . 
Ethnically she is Taino and Carrib, meaning 
that we are native islanders mixed with Afri¬ 
can blood. As far as racism in the hardcore/ 
punk scenes, yeah, I have seen it. When I 
was a kid in the late 80 is/ early 90 s Den¬ 
ver was full o.f Nazi skinheads. I’m talking 
vicious, full grown men that would, and did 
beat people to death in the city streets sim¬ 
ply for not being born white! Eventually the 
‘Denver Skins’ were broken up by the FBI. 
That was some of the overt racism I saw 
in the scene. I have also seen much co¬ 
vert and hidden racism as well. Since most 
people mistake me for Italian or Jewish I’m 
privy to hearing all their little secret racist 
rhetoric. Within Animal Rights circles I also 
see racism rear its ugly head from time to 
time. For instance my recent conversion to 
Islam. It’s like “Malcolm X is my hero and the 
black panthers were so ahead of their time 
and what’s happening to the Palestinians is 
awful... What’s that Walter Bond is a Mus¬ 
lim? well sgrew him I’m pulling my support!!” 
Many feminists as well have mistakenly tried 
to paint me as a privileged white male which 
is literally the opposite of reality. I hate racism 
whether it’s a Ku Klux Klan cracker ass red¬ 
neck or anarchist hipster (crusty on purpose) 
with daddies credit card in their back pocket. 
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glorify or vilify, all I am currently is 37096- 
013 and that can be depressing and painful. 
For every person that unduly judges me be¬ 
cause my politics aren’t anarchistically cor¬ 
rect, or because I have decided to grow as 
a person in a way not ‘movement approved’ 
I hope that one day you get to meet me and 
see that I’m a friendly, caring person and 
that I believe in treating others with respect 
whether they are like me or not. The articles, 
public statements and book that i have writ¬ 
ten are my true beliefs, but they are also my 
ideals. I am not a person that walks around 
confronting people on an hourly basis about 
their diet, nor am I a Straightedge vigilante 
that will assault you for smoking. I have a 
responsibility to speak the truth (as I see it) 
when given the opportunity. But don’t think 
that the sum of my views go no deeper than 
a few dozen paragraphs. 

PE: I was talking with a friend from Cri- 
methink collective who’d played in a few 
punk bands. He suggested that part of 
the reason you may have had such harsh 
criticism was because people held you 
to a higher standard due to your involve¬ 
ment in subcultures. I wonder, do you 
think he was at all right? 

AH: I don’t know if he’s right or not, but how 
high must the standard be? People never 
belittle activists that stay silent or sell out, at 
least not to the level of scrutiny that I have re¬ 
ceived. More to the point, I think I have faced 
“He’s in opposition” because I speak out and 
challenge the ultra-iberalism of so-called 
‘total liberation’. Many of those that promote 
support for political prisoners and POWs like 
to be our voices for us, put their words in our 
mouths, its how they get their feelings of im¬ 
portance in the struggle. I’ve learned that if 
you piss off just a few key people then they 
quickly badmouth you to their minions, and 
you’re kicked off the cool prisoner list. 

PE: You Have a history as an Animal ac¬ 
tivist that goes back along time before 
you ever became a member of ALF. What 
kind of things have you been involved in? 
How has it shaped or affected you as a 
person? And what got you started on a 
path to animal liberation? 

AH: I started as a construction worker build¬ 
ing slaughterhouses in the Midwest. After 
witnessing that hell on Earth, I went Vegan. 
For years after that I promoted Veganism by 
leafleting, talking to people, etc. Later on I 
worked for various Animal sanctuaries and 
rescues. For half of my life I have been in¬ 
volved in some form of activism for Animal 
Liberation. As far as how these things have 
shaped me as a person I would say that while 
Straight Edge kept me from self-destructing, 


iviusums wun a springing ot poimcai prisoners 
from other movements and a few inmates from 
other institutions that were seen as security 
threats for running criminal enterprises from 
within the prison system. They should call it 
‘Americas most hated unit’ instead of the CMU. 
When I first arrived here I was kinda tripping 
out on the fact that nearly every face I saw 
were men I’ve seen in the pages of Time or 
Newsweek for alleged terrorism. 

Honestly other than the restrictions on 
my communications I’ve been in far worse 
prisons than this. Everyone here is very 
generous, well educated and community ori¬ 
ented. There are no drugs or gangs, many of 
the men here don’t even use profanity. It is a 
very small world, we only have a cell house, 
a few cages outside for recreation and a 
programs area, which is a few rooms in a 
building and a small cafeteria that doubles 
as a Chapel for assorted religious services. 

I would definitely rather be in a minimum se¬ 
curity camp walking around on a big open 
yard. But this is a good experience for me in 
many ways. I’m getting a first class educa¬ 
tion in Islamic studies and Arabic language 
and I’m making some great new friends! The 
hardest part for me has to do with the length 
of time I am doing, i don’t get out until 2021. 
but compared to many of the men here that’s 
nothing! There is one guy here who was 
housed in solitarily confinement for 10 years! 

PE: Many punks and crusties often feel 
alienated by the hardcore scene and 
Straight Edge. Often they criticize it for 
being fairly middle class, often conserva¬ 
tive and jock like, but you certainly didn’t 
live a middle class privileged life. How did 
growing up the way you did affect your 
politics? Did you ever have trouble in the 
Straight Edge hardcore scene because of 
your difference in back round? 

AH: Sure I’ve at times felt alienated by these 
class differences but when it comes to the 
Straight Edge scene there are many differ¬ 
ent divisions with in that subculture. No one 
needs to hang out or associate with Courage 
Crew to be sXe. These feelings of alienation 
by this scene or that subculture is a good 
example of the oversensitivity that I feel 
has become problematic. I’m not Straight 
Edge because of my friends, the music or 
what others do or fail to do within a scene. 
I’m Straight Edge because I hate drugs and 
alcohol. I hate how addiction ruins peoples 
lives and opens the gate for all kinds of in¬ 
sanity and hedonism. I’m certain that my 
views of Straight Edge may be alienating to 
many, but that’s how it goes sometimes. It’s 
not my, or the scene’s responsibility to make 
sure everyone feels at home and welcome 
at all times and in all circumstances. I have 
never had a problem building relationships 
with others based on the merit of one or two 


Animal in crustie jeans filled with DIY Crass 
patches and dreadlocks down to your waist, 
the end result is still life and freedom to the 
Animal and politics didn’t even matter. 

PE: I have heard some Animal Rights 
Activists claim that non-violence is the 
core principal of Veganism, what do you 
think? 

AH: Of course it is, but real life does not al¬ 
low things to be that simple. If you watch an 
animal being harmed in front of you and you 
can physically stop it but you don’t because 
you are peaceful in all circumstances than I 
would say you are a jerk. Because you put 
your own moralism above intervention and 
stopping harm. I don’t fault people for being 
peaceful. I honestly wish everyone was, but 
since many are not than other options must 
remain on the table. 

PE: You have described yourself as an 
Abolitionist, as well as an Animal Libera- 
tionist. How does Animal Liberation dif¬ 
fer in perspective or action from Animal 
Rights? And isn’t Abolitionism usually 
attached to non-violence? 

AH: Animal Liberation differs from Animal 
Rights in a few ways but I think that Screaming 
Wolf put it best in the book ‘Declaration Of War’ 
when he stated that rights are best sought for 
those who are seeking inclusion within a given 
society or community. True Animal Liberation 
must fight for Animals exclusion from society. 
Animals don’t need us including them in our 
societies or day to day lives. 

My concept of Animal Lib has noth¬ 
ing to do with everyone loving Animals and 
living in harmony with them. People are no¬ 
where near living in harmony with or loving 
our own species, let alone all other sentient 
life. We should learn to respect innocent life 
and leave it alone and this is the beginning 
concept of Liberation as compared to rights. 
Struggling, speaking out, and acting against 
the use of Animals. Instead of seeking kind¬ 
er, gentler, murders. And you are correct 
Abolition is most often non-violent such as 
the Animal Liberation Front, which despite 
36 years of direct action on behalf of animals 
has not harmed anyone physically. When it 
comes to Animal Liberation I am an advocate 
of 3 schools of thought. 1. Veganism- the 
non-use of all animal products in our every¬ 
day lives. 2. Abolition- which is the radical 
and uncompromising approach to activism. 
3. Vegan Hardline- which encompasses not 
just Animal liberation but also Earth and Hu¬ 
man Liberation from a holistic, fundamental, 
moralist and syncretic worldview 

PE: Another unique thing was that you 
chose to work alone when taking actions 


that Denver gave me. At both sentencings 
I gave defiant speeches and I got exactly 
what both U.S. attorneys said I was going to 
get months before I walked into either court 
room. Had I gone to court and broke down 
crying and apologizing you now how much 
time I would be doing? 12 years, the exact 
amount of time I got for being defiant. If you 
could go to court and talk your way out of 
it all the prisons would be empty. Knowing 
this made open defiance easy for me. As far 
as all my public statements and writings, the 
whole-point of my actions was to draw at¬ 
tention to what’s going on with Animals. So 
while I had the spotlight that is exactly what 
I did. 

PE: With all you have been through you 
are still defiant and your writings have a 
lot of compassion and a strong overtone 
of love and liberation to them. How is it 
that you manage to stay positive and 
strong through all the negativity, violence 
and hatred you have seen? 

AH: I believe that there is more than just the 
forces of negativity, violence and hatred at 
work in this world. Underneath all my cyni¬ 
cism and defiance I do believe that the world 
can be a better place. Some things are worth 
the fight and self sacrifice, whether we can 
bring that day about in our lifetime or whether 
we die trying is secondary to the fact that if 
we never try, we’ve lost already. With every 
fight comes hope, if not for us, then for oth¬ 
ers. 

PE: For people interested in helping Ani¬ 
mals, what advice could you offer? 

AH: Go Vegan! Go ALF! 

PE: What advice could you give to people 
interested in supporting you or other war¬ 
riors jailed for actions to defend Animals 
and the Earth? 

AH: I would say support us for what we have 
done, not because of our politics or religious 
beliefs, or lack thereof. Writing me a letter or 
sending me a picture is something real to a 
prisoner. Not defending us or talking about 
us on an internet we can’t even see. 

Wa Salaam, Abdul Haqq, Walter Bond 

Walter Bond #37096-013 
USP Marion CMU 
U.S. Penitentiary 
P.O. Box 1000 
Marion, IL 62959 
www.supportwalter.org. 

NOTE: A Second follow-up interview ap¬ 
pears at profanexistence.com 
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The following was originally published 
on the PE blog on February 14, 2012 

First things first, thanks to all the people 
who’ve responded to my last column. It’s 
heartening to know that there are so many of 
us out there who have struggled with booze 
and drugs and lived to fight another day, 
stronger than before and more at peace in 
our lives. I feel like it’s time for a network of 
punks in recovery. It’s time that those of us 
who’ve been through the ringer speak out. 
I’m not saying we go out and rescue anyone, 
but there are those among us who know 
they need help, who want help, but just don’t 
know howto get help. 

Just a thought. Also I want to send a 
big cheers to Ken Ciderpunk who just com¬ 
pleted a stint in in rehab and is now sober 
AND smoke free. Since I’m two weeks off the 
smokes myself (I’m now addicted to quittin 
shit.) I know what a jolt that, is and I com¬ 
mend him and personally I love the guy. Well 
done sir! 

This issue of Profane Existence, like 
the last two came about during a period of 
personal upheaval. Starting with issue 62, 
which was edited and compiled in a hotel 
room. I’d decided to finally leave my partner 
of thirteen years, just after out eleventh wed T 
ding anniversary. 

We managed to reconcile for a short 
period just after printing 62 but by August I 
was about done again and so I headed to 
Minneapolis where Dan and I compiled, 
layed out and sent off issue 63 of the maga¬ 
zine in a three day orgy of punk rock, coffee 
fueled, printing mayhem. 

Since the problems at my home start¬ 
ed, Dan was someone I could turn to for ad¬ 
vice and a sympathetic ear. 

While working in Minneapolis I con¬ 
nected with Adrienne Droogas who’d just 
happened to call Dan one night while we 
were working on the magazine. Adrienne 
and I exchanged a few texts anckdecided to 


Adrienne went from being a confidant 
to becoming my lover. This is the happy sil¬ 
ver lining part of the story, I’ve never had a 
serious relationship with another punk be¬ 
fore, and I certainly never had a partner who 
was more tattooed than me, so this is quite 
lovely. 

With Adrienne’s encouragement, sup¬ 
port and love I’m moving on with my life. So, 
like the t-shirt says, I can only see a better 
world built on the ashes of this one, my life 
needed to be cleared out. I needed to wipe 
the slate clean and I’m in the process of that 
yet another time, but this time I feel like the 
person I’ll be hanging out with on the other 
side of tomorrow truly understands, and sup¬ 
ports what I want to do. And in return I sup¬ 
port and encourage her in her pursuits. 

So I guess what I’m trying to do with 
this column is say that things can get crazy, 
things can get hard but you have to keep 
going. And when things get difficult and 
you don’t know where to turn to, go to your 
friends. I never realized how bad things were 
or how good they could be until I opened my 
mouth. 

Without my friends I’d be lost. You owe 
it to your friends to let them help you when 
you need it. 

Thanks to Adrienne, Dan, Jill, Saiina, 
Erin, my mom, Andre, Chelsea, Tommy, Ken, 
Matthew, Stephen, Cody, Rooster, Georgi¬ 
na, Devon, Gabe, Ami, Sandee, and all the 
PE contributors. The PE family is growing. 
More on that next time. OH! Next time will be 
a little smoother guys, I promise. 

Keep on truckin’ 

Jeremy 

The following was originally published 
on the PE blog on April 16, 2012 

Springtime is a time of change, but not refle 
ctive change. It’s time for action. As the trees 
blossom and nature erupts all around us, it 
becomes time to wake from the nightmare of 
winter and come alive. 

Profane Existence changed formats 
at the end of winter and as springs growth 
moves forward so shall we. The time for a 
limited number columnists, reviewers and 
contributors has come to an end. We are no 
longer shackled by the constraints of page 
size. We can handle a number of authors 
and ideas in our new format and so I am in¬ 
viting you to contribute to this project. 

We, sadly have lost some columnists. 
Some folks feel like the new format doesn’t 
fit their ideal, and that’s fine. I would point out 
that the feedback we receive and traffic our 


proof that Im a relentless badass, I went to 
work. I left shortly after I got there because 
ehte adrenaline wore off and the pain kicked 
in and I was immobile. Completely useless at 
stocking coffee and tea at the grocery where 
I work. 

Also in news of the strange...! was 
kicked out of a laundrymat for life recently. 
The reason? My shit stinks. I asked to use 
the bathroom at the washery and after I 
came out a few pounds lighter with hands 
as clean as an angel’s gown, the proprietor 
decided to make a stink over the stink from 
the bogs. Yes, my shit stinks. I’m the first to 
admit it, my gas ain’t benign either. But the 
shopkeep decided to try and shame me in 
front of the other washers, who were qui¬ 
etly folding their underthings in a room full 
of strangers and so I told her off. I was 86’d 
and so my ass has done me a disservice. Oh 
well, no worries I can still wipe it. 

Stay young! Stay Punk, Drink COF¬ 
FEE! 

Thanks to Gabe Boybot. I love you kid, 
you are my first thought every morning and in 
my dreams every night. Ami Lawless for be¬ 
ing my homegirl. Bitty, you know why. Jake, 
Matthew, Damien for the Vegan Recipes and 
the CCCP!! YAY VEGAN COOKERY!! Ken 
for the text messages. Congratulations on 
your continued sobriety. Comrade Black for 
the amount of writing. Your rants are the stuff 
of legend. 

Dan and Brian for coming out and letting 
my play Lego with my boy in a mad space. 
Also thanks for your patience. You guys rule!! 
Adrienne. Thanks for everything. I love you 
with all my heart. 

Cheers and keep on truckin’ 

Jeremy Stinkbot 



The following was originally published 
on the PE blog on February 14, 2012 

Hi. My name is Ben Crew. I will be coordinat¬ 
ing all the new record related projects here 
at Profane. Some of you know me but I’m 
guessing most of you don’t. If you know me, 
skip to the next paragraph. For those of you 

ui/hn rlnn’t uni i aro hnttor off I vA/nn’t vA/r»Qtn 


male/female vocals. This 7” is a testament 
to that and the artwork is killer! I for one am 
stoked this record will out soon! 

DRESDEN has a new 7” coming out 
called Extinguish The Cross. Bitty and com¬ 
pany traveled across the barren wasteland, 
known as Wisconsin, to record in Minne¬ 
apolis at an underground studio with IN 
DEFENCE’S guitarist Tom Tom Burt on the 
controls. DRESDEN delivers two epic crust 
anthems on this slab of wax. The cover art 
features work by Jeremy Clark (aka HUSH). 
The audio was mastered by Brad of FROM 
ASHES RISE. They have definitely sur¬ 
rounded themselves with top notch talent as 
far as production of this 7” goes and it’s still 
the same great songwriting you’ve come to 
expect. When it comes to Midwest Defend¬ 
ers of the Crust, DRESDEN delivers! Com¬ 
plete with socially conscious lyrics that rail 
against the KKK and multi-color wax. 

Profane Existence is re-releasing 
the IN DEFENCE - Don’t Know How To 
Breakdance LP. This was the first LP that 
IN DEFENCE recorded and the first time 
they recorded in a studio that wasn’t also 
their practice space. In fact this album was 
done at Black Berry Way Studio... the same 
place THE REPLACEMENTS recorded 
some many, many years ago. While the 
production on this record is not as slick as 
their latest release “Party Lines & Politics” 
it is definitely a step up from their previous 
efforts and manages to capture the raw in¬ 
tensity they (we) (Ben sings for the band and 
he’s talking in the third person, dork, ed.) are 
known for. Don’t Know How To Breakdance 
was originally released by Give Praise Re¬ 
cords but has long been sold out and hard 
to find. The reissue will feature bonus trax 
from the IN DEFENCE/ BLACK MARKET 
FETUS split 7” and the Twin Cities Hardcore 
2007” comp, both of which are now out of 
print. This means that I.D. hits like “NO WAR 
BUT STAR WARS”, “ALL HAIL THE TACO 
AVENGER”, and “CALL MORE DUDES pt. 
1” will be available on wax again!! 

Profane is proud to announce the re¬ 
lease of a local Twin Cities 7” comp called 
“WELCOME TO MINNEAPOLIS the base¬ 
ment is down there, bands play in the corner”. 
This comp will feature 6 active local bands 
from across the punk/crust/thrash spectrum 
who have been known to rage... in the base¬ 
ment. The bands (PONX ATTAX, VARIX, IN 
DEFENCE, KONTRASEKT, FAVELA RIS¬ 
ING, COGNITIVE DISSONANCE) all got 
together one weekend and recorded this 
7” in the basement studio of Adam Tucker, 
Signaturetone Studios. The cover is a fold- 
out jacket that features a poster filled with 
the photographs of local photographer/d.i.y. 
show promoter Adam Degross. If you are a 
Minneapolis punk you just might see your 
ugly face in there. Scene UNITY dude! UP 
THA MPLS PUNX!! Don’t like it go make 
your own scene comp... or just go make your 
own scene comp anyway. 

Once these records hit the streets 


the readers (You) would get a good kick out 
of it. So, let’s give this a go. 

In the summer of 2005, we left Eugene 
in the evening time. Our roadie, Will, offered 
up his old 80’s Dodge van to transport us 
across the states, as far as Illinois. The main 
purpose of the tour was to attend C.L.l.T. 
FEST in Minneapolis, MN, in which we’d 
been cordially invited to play. 

By the time we made it to eastern Or¬ 
egon, it was dark. We didn’t have a gig this 
first night on the road and we needed to find 
a place to sleep. I remember watching the 
painted lines on the highway curve around 
and pass by. Then, we drove upon a* car 
with a trailer hitched on the back. The trailer 
crossed over the highway line so much so 
that I questioned the sobriety of the driver. 
The car-n-trailer continued , to drive errati¬ 
cally. 

So, you can understand my confusion 
when the State Highway Patrol flashed their 
red and blue lights behind us. Seriously?! 
Having been on the road for less than a day, 
and thoroughly perplexed by this unforeseen 
event, we all tensed up. Will pulled the van 
over to park and suggested that we all keep 
quiet to let him do the talking. After many 
“Yes Sirs” and an inspection of the old Dodge 
van, the copper let us go. I don’t even know 
why he pulled us over, really. I believe he 
told Will that he didn’t signal a lane-change 
well enough. All in all, it was bogus and we 
quickly surmised that eastern Oregon had 
some good ol’boys laying down the law. I 
hoped that this wasn’t a precursor to our 16- 
day tour. 

We stayed at a KOA campsite that 
night and our spirits bounced back to an ex¬ 
cited high. One weird mishap with an over- 
zealous cop wouldn’t get us down. 

The second day on the road and our first 
gig was in Salt Lake City, UT. Have you 
ever been to this city? Their liquor laws are/ 
were...peculiar. We played at a private bar. 
Don’t let the word “private” allude to anything 
fancy, rock-starrish, or even cultish. We were 
told that due to Utah’s unique liquor laws, 
many bars had to claim to be “private” estab¬ 
lishments in which patrons purchased mem¬ 
berships in order to drink. I didn’t understand 
the details but we got free drinks. The show 
had a poor turn-out, but at least we played. 

Okay readers, now I’m going to prac¬ 
tice chronological disorder. Giving you all a 
day-by-day account sounds boring to me 
and I want to skip to highlights as they come 
to mind. 

The band decided to go to Wall Drug, 
located in South Dakota. For years I had bit 
my lip in a perplexing fashion every time I 
witnessed a bumper sticker that said, “Wall 
Drug”. What was this place? Aaah, it drove 
me crazy! I imagined a gigantic store with 
ceilings that rose to 100 feet. Throughout 
this expansive, but sterile, store I imagined 
walls upon walls of cookie-cutter shelves 
filled with 1000’s and 1000’s of prescription 
medications. I couldn’t understand why so 



heartening to know that there are so many of 
us out there who have struggled with booze 
and drugs and lived to fight another day, 
stronger than before and more at peace in 
our lives. I feel like it’s time for a network of 
punks in recovery. It’s time that those of us 
who’ve been through the ringer speak out. 
I’m not saying we go out and rescue anyone, 
but there are those among us who know 
they need help, who want help, but just don’t 
know how to get help. 

Just a thought. Also I want to send a 
big cheers to Ken Ciderpunk who just com¬ 
pleted a stint in in rehab and is now sober 
AND smoke free. Since I’m two weeks off the 
smokes myself (I’m now addicted to quittin 
shit.) I know what a jolt that, is and I com¬ 
mend him and personally I love the guy. Well 
done sir! 

This issue of Profane Existence, like 
the last two came about during a period of 
personal upheaval. Starting with issue 62, 
which was edited and compiled in a hotel 
room. I'd decided to finally leave my partner 
of thirteen years, just after out eleventh wed¬ 
ding anniversary. 

We managed to reconcile for a short 
period just after printing 62 but by August I 
was about done again and so I headed to 
Minneapolis where Dan and I compiled, 
layed out and sent off issue 63 of the maga¬ 
zine in a three day orgy of punk rock, coffee 
fueled, printing mayhem. 

Since the problems at my home start¬ 
ed, Dan was someone I could turn to for ad¬ 
vice and a sympathetic ear. 

While working in Minneapolis I con¬ 
nected with Adrienne Droogas who’d just 
happened to call Dan one night while we 
were working on the magazine. Adrienne 
and I exchanged a few texts anck<decided to 
get together and hang out once I returned to 
the bay area. 

During my time away from home, I felt 
free and alive. I was spending time with peo¬ 
ple who were glad to see me, people who 
payed attention to me and who I could relate 
to. People who liked to talk about music and 
art and good food and bicycles...Profane Ex¬ 
istence and kids and pets and it was GLORI¬ 
OUS! 

The suburb I’m presently residing in is 
a nice place to visit, lot’s of great restaraunts 
and it’s the heart of silicon valley, but dam¬ 
mit my nearest close friends live forty miles 
away, and at the minimum a two hour train 
ride. I’ve felt isolated since moving here, 
Lori goes out a lot, since she was making 
the money she got dibs on going out and it’s 
hard to go to a show living where I do. It’s 
not that I can’t make friends with civilians, I 
have friends who are, I just want so badly to 
hang out with punks, preferably close to my 
age and who don’t spend their time getting 
wrecked outa their heads all the time. 

I’m quite sure that living with some¬ 
one who’s life is devoted to their child and 
hardcore punk rock and roll must get tough 
sometimes, but seriously since I quit drinking 
Lori just weren’t clicking. I don’t want to go to 
bars to simply hang out, and I’d been remind¬ 
ed several times over the years since rehab 
that she’d checked out a long time ago. So 


ao i guess wnat i m trying to ao wun 
this column is say that things can get crazy, 
things can get hard but you have to keep 
going. And when things get difficult and 
you don’t know where to turn to, go to your 
friends. I never realized how bad things were 
or how good they could be until I opened my 
mouth. 

Without my friends I’d be lost. You owe 
it to your friends to let them help you when 
you need it. 

Thanks to Adrienne, Dan, Jill, Salina, 
Erin, my mom, Andre, Chelsea, Tommy, Ken, 
Matthew, Stephen, Cody, Rooster, Georgi¬ 
na, Devon, Gabe, Ami, Sandee, and all the 
PE contributors. The PE family is growing. 
More on that next time. OH! Next time will be 
a little smoother guys, I promise. 

Keep on truckin’ 

Jeremy 

The following was originally published 
on the PE blog on April 16, 2012 

Springtime is a time of change, but not refle 
ctive change. It’s time for action. As the trees 
blossom and nature erupts all around us, it 
becomes time to wake from the nightmare of 
winter and come alive. 

Profane Existence changed formats 
at the end of winter and as springs growth 
moves forward so shall we. The time for a 
limited number columnists, reviewers and 
contributors has come to an end. We are no 
longer shackled by the constraints of page 
size. We can handle a number of authors 
and ideas in our new format and so I am in¬ 
viting you to contribute to this project. 

We, sadly have lost some columnists. 
Some folks feel like the new format doesn’t 
fit their ideal, and that’s fine. I would point out 
that the feedback we receive and traffic our 
site gets is far greater that anything we’ve 
seen in a dog’s age. We can work together, 
if you blog we can link to one another! SEE 
COOPERATION!! THAT’S ANARCHY...or is 
it communism? Who cares? 

We want to know what’s going on in 
your area, and so we are giving you a plat¬ 
form to share the story of your punk com¬ 
munity. Is there injustice in your particular 
neck of the woods? Tell everyone about it. 
You know what’s going on so please tell ev¬ 
eryone! If you are interested in writing for 
Profane Existence, please contact me. My 
email address is zine (AT) profaneexistence 
(DOT) org. 

As long as stories are honest, well writ¬ 
ten (within the boundaries of punk rock au¬ 
thorship which is open to interpretation), and 
compelling, we’ll post it. All we ask is that if 
you are posting facts, please also send along 
sources. 

YOU can join the ranks of the pervert¬ 
ed. 

The “PE Anniversary” show scheduled 
for June 22nd in the Bay Area has been can¬ 
celled. When the bands for that show get a 
new location set up we’ll let you know. 

There are PE bands on tour, http:// 
profaneexistence.org/category/events/on- 
tour/ is the place for checking out who’s on 
the road. If you’re promoting a band on tour 
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the CCCP!! YAY VEGAN COOKERY!! Ken 
for the text messages. Congratulations on 
your continued sobriety. Comrade Black for 
the amount of writing. Your rants are the stuff 
of legend. 

Dan and Brian for coming out and letting 
my play Lego with my boy in a mad space. 
Also thanks for your patience. You guys rule!! 
Adrienne. Thanks for everything. I love you 
with all my heart. 

Cheers and keep on truckin’ 

Jeremy Stinkbot 



The following was originally published 
on the PE blog on February 14, 2012 

Hi. My name is Ben Crew. I will be coordinat¬ 
ing all the new record related projects here 
at Profane. Some of you know me but I’m 
guessing most of you don’t. If you know me, 
skip to the next paragraph. For those of you 
who don’t, you are better off. I won’t waste 
your time with trivial information about my¬ 
self. I’d rather take this opportunity to tell you 
about the new projects we’ve got cooking at 
PE. 

Let me start by thanking you for your 
patience. The APPALACHIAN TERROR 
UNIT - Black Sands 7” was due to hit the 
streets a long f*n time ago. Seriously... 
this rager of a record was supposed to be 
'Old news by now. However, we hit a couple 
snags in production. First off, someone at the 
pressing plant listened to the test press be¬ 
fore sending it out. Normally this wouldn’t be 
a problem. It’s a great 7”. If I worked at the 
pressing plant I’d want to be the first to hear 
it too. The problem was that they recognized 
a sample from the radio show Democracy 
Now. It’s not like it was easy to spot. ATU, be¬ 
ing the creative artists that they are, blended 
the sample into the song using a variety of 
effects (distortion, reverb etc.). I would argue 
that ATU was just creating an artistic audio 
sculpture using “found objects” but the legal 
department at the pressing plant did not see 
it that way. Rather than trying to fight them 
on our moral and artistic high ground, wfe 
figured it would be easier to contact De¬ 
mocracy Now to get permission to use the 
audio. This proved to be a long and fruitless 
endeavor. In fact Chris, from ATU, took it 
upon himself to contact Democracy Now. It 
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place THE REPLACEMENTS recorded 
some many, many years ago. While the 
production on this record is not as slick as 
their latest release “Party Lines & Politics” 
it is definitely a step up from their previous 
efforts and manages to capture the raw in¬ 
tensity they (we) (Ben sings for the band and 
he’s talking in the third person, dork, ed.) are 
known for. Don’t Know How To Breakdance 
was originally released by Give Praise Re¬ 
cords but has long been sold out and hard 
to find. The reissue will feature bonus trax 
from the IN DEFENCE/ BLACK MARKET 
FETUS split 7” and the Twin Cities Hardcore 
2007” comp, both of which are now out of 
print. This means that I.D. hits like “NO WAR 
BUT STAR WARS”, “ALL HAIL THE TACO 
AVENGER”, and “CALL MORE DUDES pt. 
1” will be available on wax again!! 

Profane is proud to announce the re¬ 
lease of a local Twin Cities 7” comp called 
“WELCOME TO MINNEAPOLIS the base¬ 
ment is down there, bands play in the corner”. 
This comp will feature 6 active local bands 
from across the punk/crust/thrash spectrum 
who have been known to rage... in the base¬ 
ment. The bands (PONX ATTAX, VARIX, IN 
DEFENCE, KONTRASEKT, FAVELA RIS¬ 
ING, COGNITIVE DISSONANCE) all got 
together one weekend and recorded this 
7” in the basement studio of Adam Tucker, 
Signaturetone Studios. The cover is a fold- 
out jacket that features a poster filled with 
the photographs of local photographer/d.i.y. 
show promoter Adam Degross. If you are a 
Minneapolis punk you just might see your 
ugly face in there. Scene UNITY dude! UP 
THA MPLS PUNX!! Don’t like it go make 
your own scene comp... or just go make your 
own scene comp anyway. 

Once these records hit the streets 
we’ve got-more on deck... some new releas¬ 
es and some classic out of print PE reissues. 
More to come next issue. 



The following was originally published 
on the PE blog on February 14, 2012 


PARTI 

So, a few moons ago I spent an evening in 
the delightful company of my good friends, 
Shafe and Katie. It’d been a while since I saw 
Katie so catching up on new events and rem¬ 
iniscing about old times became the highlight 
of our evening. However, if you know people 
like my friends Katie and Shafe, then you 
know that your pleasant evening will eventu- 


“Yes Sirs" and an inspection of the old Dodge 
van, the copper let us go. I don’t even know 
why he pulled us over, really. I believe he 
told Will that he didn’t signal a lane-change 
weli enough. All in all, it was bogus and we 
quickly surmised that eastern Oregon had 
some good ol’boys laying down the law. I 
hoped that this wasn’t a precursor to our 16- 
day tour. 

We stayed at a KOA campsite that 
night and our spirits bounced back to an ex¬ 
cited high. One weird mishap with an over- 
zealous cop wouldn’t get us down. 

The second day on the road and our first 
gig was in Salt Lake City, UT. Have you 
ever been to this city? Their liquor laws are/ 
were...peculiar. We played at a private bar. 
Don’t let the word "private” allude to anything 
fancy, rock-starrish, or even cultish. We were 
told that due to Utah’s unique liquor laws, 
many bars had to claim to be “private” estab¬ 
lishments in which patrons purchased mem¬ 
berships in order to drink. I didn’t understand 
the details but we got free drinks. The show 
had a poor turn-out, but at least we played. 

Okay readers, now I’m going to prac¬ 
tice chronological disorder. Giving you all a 
day-by-day account sounds boring to me 
and I want to skip to highlights as they come 
to mind. 

The band decided to go to Wall Drug, 
located in South Dakota. For years I had bit 
my lip in a perplexing fashion every time I 
witnessed a bumper sticker that said, “Wall 
Drug”. What was this place? Aaah, it drove 
me crazy! I imagined a gigantic store with 
ceilings that rose to 100 feet. Throughout 
this expansive, but sterile, store I imagined 
walls upon walls of cookie-cutter shelves 
filled with 1000’s and 1000’s of prescription 
medications. I couldn’t understand why so 
many people across the U.S. raved about 
this store. Bumpers on vehicles that read 
“Impeach Bush” on one side and “Wall Drug” 
on the other seemed too much for my mind 
to comprehend. 

Thankfully, the day had come that I 
could put my over-worked imagination to 
rest. Welcome to Wall Drug, y’all! 

Wall Drug is a strip of stores located in 
the middle of nowhere with the sole purpose 
of sucking in tourist dollars in exchange for 
trinkets and knick-knacks. It’s like an amuse¬ 
ment park without the roller coasters. It’s like 
a Midwestern swap-meet with shinier, pricier 
items to sell. Sorry to all the Wall Drug fans 
out there but I am not on your team. With all 
the bumper-sticker hype traveling throughout 
the states and years of anticipation, I was 
sorely let down. But wait! It gets better! What 
could squash my already burst bubble? 
Answer: being accused of shoplifting some¬ 
thing from this obnoxious example of Ameri¬ 
can consumerism. That’s right, but let’s back 
up little bit. So, the thing is, I wanted to get a 
souvenir for my roommate. Once I saw Wall 
Drug I thought that there could be no better; 
this was a souvenir mecca. 

Consequently, I have never been ac¬ 
cused of shoplifting in my life. If undercover 
lifter-patrol suspected me, they certainly 
never let on. But, this day at Wall Drug was 
clearly a new experience for me. I had re- 



were working on the magazine. Adrienne 
and I exchanged a few texts anckdecided to 
get together and hang out once I returned to 
the bay area. 

During my time away from home, I felt 
free and alive. I was spending time with peo¬ 
ple who were glad to see me, people who 
payed attention to me and who I could relate 
to. People who liked to talk about music and 
art and good food and bicycles...Profane Ex¬ 
istence and kids and pets and it was GLORI¬ 
OUS! 

The suburb I’m presently residing in is 
a nice place to visit, lot’s of great restaraunts 
and it’s the heart of silicon valley, but dam¬ 
mit my nearest close friends live forty miles 
away, and at the minimum a two hour train 
ride. I’ve felt isolated since moving here, 
Lori goes out a lot, since she was making 
the money she got dibs on going out and it’s 
hard to go to a show living where I do. It’s 
not that I can’t make friends with civilians, I 
have friends who are, I just want so badly to 
hang out with punks, preferably close to my 
age and who don’t spend their time getting 
wrecked outa their heads all the time. 

I’m quite sure that living with some¬ 
one who’s life is devoted to their child and 
hardcore punk rock and roll must get tough 
sometimes, but seriously since I quit drinking 
Lori just weren’t clicking. I don’t want to go to 
bars to simply hang out, and I’d been remind¬ 
ed several times over the years since rehab 
that she’d checked out a long time ago. So 
you see, my home life has been a wreck for 
a long time. The only glimmer of sunshine 
comes through my son. Gabe has been the 
apple of my eye since his birth ten years ago 
and I cannot imagine my life without him. 

When I returned to California things 
between my spouse and I quickly deteriorat¬ 
ed and so we decided to seperate. I started 
looking for places to live that were near work 
and school (did I mention that I’d just gone 
back to school? When the pressure is on, 
take on more responsibility, that’s what I al¬ 
ways say.) and close enough to Gabe so that 
he won’t have to ride too far after he gets 
done with school. 

I started hanging out with Adrienne 
more and we shared stories, I told her about 
my fucked up marriage and she shared her 
tales of marriage horror. We talked about 
what had been going on for the last several 
years and through her encouragement and 
small Ford Ranger pickup; I moved out of my 
house. I was lucky to discover a co-worker 
who had a room for rent and it fit all the cri¬ 
teria I needed and on top of that it’s HELLA 
cheap. 

So, here I am living in a small room in 
Mountain View California, going to school 
four nights a week, working nearly every day 
and in my spare time I’m spending time with 
Gabe and Adrienne. 


fit their ideal, and that’s fine. I would point out 
that the feedback we receive and traffic our 
site gets is far greater that anything we’ve 
seen in a dog’s age. We can work together, 
if you blog we can link to one another! SEE 
COOPERATION!! THAT’S ANARCHY...or is 
it communism? Who cares? 

We want to know what’s going on in 
your area, and so we are giving you a plat¬ 
form to share the story of your punk com¬ 
munity. Is there injustice in your particular 
neck of the woods? Tell everyone about it. 
You know what’s going on so please tell ev¬ 
eryone! If you are interested in writing for 
Profane Existence, please contact me. My 
email address is zine (AT) profaneexistence 
(DOT) org. 

As long as stories are honest, well writ¬ 
ten (within the boundaries of punk rock au¬ 
thorship which is open to interpretation), and 
compelling, we’ll post it. All we ask is that if 
you are posting facts, please also send along 
sources. 

YOU can join the ranks of the pervert¬ 
ed. 

The “PE Anniversary” show scheduled 
for June 22nd in the Bay Area has been can¬ 
celled. When the bands for that show get a 
new location set up we’ll let you know. 

There are PE bands on tour, http:// 
profaneexistence.org/category/events/on- 
tour/ is the place for checking out who’s on 
the road. If you’re promoting a band on tour 
we can, and would be glad to help by posting 
dates, so let us know. 

So that’s the state of things. It’s an ex¬ 
citing time for Profane Existence West and 
also the Mothership, PE Minneapolis is hav¬ 
ing it’s own spurt of growth, having moved 
into a new warehouse space, the details of 
which.are amazing. Hopefully you’ll get to 
see photos of the new space soon. With the 
addition of Ben Crew to the PE Crew in Min¬ 
neapolis is seeing it’s greatest period of ac¬ 
tivity in a long time so you see this springtime 
is an exciting time for all of us. 

Now as spring springs and bikes come 
out, remember to wear your helmet. I was 
cutoff by a shit of a motorist recently while 
riding my bicycle. The car pulled in front of 
me, literally inches in front of my front tire 
and I panicked and bailed. I felt my elbow 
hit the pavement and go into my ribs as my 
properly helmeted skull hit the street at the 
same time. Though my ribs are still healing 
if my head was uncovered, I’d be...well not 
as pretty and probably drooling in a hospital 
room somewhere and learning to wipe my 
own ass again. Please for the sake of my 
love for you as a human being and adora¬ 
tion of your keen sense of style wear your 
fucking helmet. No, the driver did not stop 
and check on my well being, the driver sped 
off immediately. Other drivers on the Berke¬ 
ley roadway were kind enough to stop. And 
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skip to the next paragraph. For those of you 
who don’t, you are better off. I won’t waste 
your time with trivial information about my¬ 
self. I’d rather take this opportunity to tell you 
about the new projects we’ve got cooking at 
PE. 

Let me start by thanking you for your 
patience. The APPALACHIAN TERROR 
UNIT - Black Sands 7” was due to hit the 
streets a long f*n time ago. Seriously... 
this rager of a record was supposed to be 
'Old news by now. However, we hit a couple 
snags in production. First off, someone at the 
pressing plant listened to the test press be¬ 
fore sending it out. Normally this wouldn’t be 
a problem. It’s a great 7”. If I worked at the 
pressing plant I’d want to be the first to hear 
it too. The problem was that they recognized 
a sample from the radio show Democracy 
Now. It’s not like it was easy to spot. ATU, be¬ 
ing the creative artists that they are, blended 
the sample into the song using a variety of 
effects (distortion, reverb etc.). I would argue 
that ATU was just creating an artistic audio 
sculpture using “found objects” but the legal 
department at the pressing plant did not see 
it that way. Rather than trying to fight them 
on our moral and artistic high ground, w£ 
figured it would be easier to contact De¬ 
mocracy Now to get permission to use the 
audio. This proved to be a long and fruitless 
endeavor. In fact Chris, from ATU, took it 
upon himself to contact Democracy Now. It 
took a couple weeks of constant calling and 
e-mails before he got a response. After get¬ 
ting bounced around several times he finally 
talked to someone who said they would li¬ 
cense the sample. Ok... great... we agreed 
to license the sample. Democracy Now is a 
good show, and we are happy to work with 
them. So we jump through the hoops they 
ask us to jump through... and don’t hear 
anything back. Chris kept on them for about 
a month or two. Finally he gets through to 
someone who says the person who agreed 
to license that sample no longer works there. 
After a few more phone calls and e-mailing 
back and forth we finally got the hint that 
they weren’t going to cooperate. So we took 
the path of slightly less resistance... get the 
song re-mastered without the sample. Prob¬ 
lem solved. This record will finally come out. 
It won’t have the sample but it’s a solid ATU 
record. People need to hear it. So it gets re¬ 
mastered and we get the test pressings no 
problem. People at the pressing plant are 
happy. Yeah... Success right? Wrong! We 
listened to the test pressing and noticed the 
songs got mixed up. Track one is the same 
on both sides. One of the tracks got left off... 
so we started over once again. Third time is 
a charm right?? It better be! The good news 
is this record is well worth the wait. ATU 
are one of the best bands out there writ¬ 
ing thrashy/metallic/anarcho/crust with duel 


own scene comp anyway. 

Once these records hit the streets 
we’ve got-more on deck... some new releas¬ 
es and some classic out of print PE reissues. 
More to come next issue. 



The following was originally published 
on the PE blog on February 14, 2012 


PARTI 

So, a few moons ago I spent an evening in 
the delightful company of my good friends, 
Shafe and Katie. It’d been a while since I saw 
Katie so catching up on new events and rem¬ 
iniscing about old times became the highlight 
of our evening. However, if you know people 
like my friends Katie and Shafe, then you 
know that your pleasant evening will eventu¬ 
ally be riddled with random freaks and un¬ 
foreseen happenstance. Being chased down 
an alley by a crazy homeless lady demand¬ 
ing that her palm be read is just the kind of 
night I would expect, and hope for, when in 
Shafe and Katie’s company. 

While enjoying a drink with them at 
a local Eugene whiskey bar/Japanese res¬ 
taurant called Izakaya Meiji Company, Katie 
recalled a time when we were roommates. 

I had just returned home from a HAPPY 
BASTARDS’ tour and, according to her, I had 
many interesting stories to tell. Katie mim¬ 
icked me, adding more of a drunken sailor 
gruff to my voice, 

So, I turned to face him and I squinted 
at him with my one good eye!” Katie then 
broke character, turning into a fit of laughter. 
Me on the other hand, I was surprised. I had 
no clear recollection of this. 

“Who was I talking to?” I asked, trying 
to narrow down a handful of people it could 
have been. Katie replied that she didn’t re¬ 
member but said that she’d never forget me, 
“squinting at him with my one good eye, fum¬ 
ing with anger.” 

Katie continued laughing, obviously 
locked in a memory that my mind hadn’t ac¬ 
cessed for some time. Then she suggested 
that I write about some of my tour experi¬ 
ences for my PE. column. She posited that 


rilled with iooo s and 1000 s or prescription 
medications. I couldn’t understand why so 
many people across the U.S. raved about 
this store. Bumpers on vehicles that read 
“Impeach Bush” on one side and “Wall Drug” 
on the other seemed too much for my mind 
to comprehend. 

Thankfully, the day had come that I 
could put my over-worked imagination to 
rest. Welcome to Wall Drug, y’all! 

Wall Drug is a strip of stores located in 
the middle of nowhere with the sole purpose 
of sucking in tourist dollars in exchange for 
trinkets and knick-knacks. It’sJike an amuse¬ 
ment park without the roller coasters. It’s like 
a Midwestern swap-meet with shinier, pricier 
items to sell. Sorry to all the Wall Drug fans 
out there but I am not on your team. With 3 II 
the bumper-sticker hype traveling throughout 
the states and years of anticipation, I was 
sorely let down. But wait! It gets better! What 
could squash my already burst bubble? 
Answer: being accused of shoplifting some¬ 
thing from this obnoxious example of Ameri¬ 
can consumerism. That’s right, but let’s back 
up little bit. So, the thing is, I wanted to get a 
souvenir for my roommate. Once I saw Wall 
Drug I thought that there could be no better; 
this was a souvenir mecca. 

Consequently, I have never been ac¬ 
cused of shoplifting in my life. If undercover 
lifter-patrol suspected me, they certainly 
never let on. But, this day at Wall Drug was 
clearly a new experience for me. I had re¬ 
alized a worker was following me around. I 
stopped and she asked me if I was having 
a good day. I said, “Sure”. She asked if she 
could help me. I responded that I was just 
looking around. Determined, she then point¬ 
ed at the belt buckle in my hand and asked 
if I planned on buying it. I responded, “Urn, 
yeah, I just did.” 

Then another, older lady came up and 
indicated to the younger that I’m the one. 
“I’m the one what?” I wondered. The younger 
lady asked to see my receipt. I dug through 
my purse, presented it to them both, and 
tensely waited for my verdict to be handed 
to me. It was then determined. My receipt 
for this belt buckle that I purchased for my 
roommate was indeed authentic. “Have a 
good day!” they instructed me as I tongued 
the bitter taste in my mouth. 

Alright readers! I’m losing battery pow¬ 
er and mental steam. I’m going to make this 
column a two-parter. To be continued... 

Take care and stay real. 

-the anti-christy 

The following was originally published 
on the PE blog on March 14, 2012 

PART II 

Part Two: Clear in my mind are the unfor¬ 
giving odors of spilled beer, dirty basement 
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floor and sweaty bodies...The humidity was 
so thick you had to push through it like a 
heavy bedspread hanging on a clothes line; 
this was our gig at The Haunted Kitchen. 
During our set I remember sweating so 
profusely that it was hard to keep that little 
orange pick (or “plectrum” as Saxon called 
them) between my fingertips. June 28, 2005 
in Lawrence, KS. HAPPY BASTARDS were 
encroaching upon the big C.L.l.T. FEST 
gathering in Minneapolis. 

Jeff and Jamie hosted the punk show at their 
house, The Haunted Kitchen, that night and 
they were rad as hell. Jeff could shakedown 
show money from people like I’d never wit¬ 
nessed. He was a seasoned pro, for sure. 
Happy Bastards were just a small part in an 
amazing line-up of bands: SLIGHTLY LESS 
THAN NOTHING (on tour from Seattle), I 
OBJECTt! (on tour from New York state), 
ALERT ALERT! (from Kansas, I believe), 
and LATTERMAN (also from New York, I be¬ 
lieve). As we were playing, I looked out into 
the hazy, dark basement. Sweat rolled be¬ 
tween my eyes and dripped off the tip of my 
nose. Sean and Saxon started playing that 
unforgettable rhythm. Four counts in, Shade 
chimed in the those contagious bends, 
“Merrr-nerrrr, berrrr-nerrr, derrrr-derrr, naerrr- 
naerr...” The^rowd knew instantly what we 
we’re playing. CCmuthaf*ckinR baby; it was 
on! Fortunate Son = basement berserker 
wildness. What an awesome night!! 

I OBJECT! really helped us out. We 
needed some gigs on our way to Minneapo¬ 
lis and I OBJECT! invited us to jump on their 
shows. St. Louis was gig I remember quit 
clearly. Riding in that old Dodge van, only 
the driver’s window and shotgun’s window 
rolled down; the humidity cooked my brain. 
It was 103 degrees Fahrenheit that day we 
rolled into St. Louie. I couldn’t think. I couldn’t 
move. Lethargy owned every fiber of my be¬ 
ing. Getting out of the van was better. It was 
like walking from one large furnace into a 
smaller, less enduring heater. No breeze. No 
mercy. 

We played in this structure in the back 
of the house hosting us. It was called The 
Slaughterhouse. What a cool name for a gig 
^pace, eh? Little did I know, but soon came to 
realize that the gig space was a decommis¬ 
sioned slaughterhouse from many decades 
before. The stairs down to the spot were 
steep and narrow. Already zombified by the 
heat, each band member and roadie gently 
carried our clunky equipment down. Numer¬ 
ous times I had to come up to the ground 
floor just to catch my breath. The locals prob¬ 
ably thought we were light-weights, rightfully 
so. Have you ever played a set, and while 
you’re singing and playing had a thought that 
this could feasibly be your last moment on 
Earth? During the set have you ever contem¬ 
plated that the output of your energy may just 
be robbing you of your final breaths? This is 
how I felt that night but, damn, we put on a 
good show. Maybe it takes pushing yourself 


day. We decided to ask around for a place to 
play since our tour schedule was now a little 
off track. Amazingly, we met an awesome 
couple who owned a bicycle shop called 
the Bike Doctor and they invited us to play 
in their shop. After about an hour of moving 
bikes aside and setting up our equipment we 
were ready to play. Down time on the road 
can be enjoyable, but playing is the whole 
reason you’re there. It’s your duty. Your call¬ 
ing. I felt newly invigorated. 

Approaching our start time, band 
members talked to people on the street and 
at the adjacent bar, inviting them to watch 
us. As a band, our spirits were once again 
elevated. We rode children’s bikes up and 
down the sidewalk. We had a gig!!! 

Remember in my last column when 
I mentioned “squinting with my one good 
eye”? What you’re about to read will explain 
it all and it’s certainly a time I will never for¬ 
get. 

So we’re playing our set in the Bike 
Doctor. An audience had formed and the 
band was playing quite well. From the corner 
of my eye I suddenly noticed a group of five 
or six young adults pile into the shop. They 
were a train of movement, following each 
other, never stopping. They weren’t danc¬ 
ing exactly, they weren’t moshing exactly... 

I think they were trying to skank. However, 
their version of skanking involved pushing 
other people they didn’t know and slamming 
into whoever they could. It became very ob¬ 
vious, very quickly that they were here to 
crash our impromptu show. 

I kept my eyes on them. I watched 
them clear the space of our audience save 
two or three people. I watched them act like 
morons. I watched one of them slam into 
my mic stand. In slow motion, still singing 
and playing, I watched that Shure 58 come 
dangerously close to my left eye. Pop! Sure 
enough, that Shure 58 slammed right into 
my eye. Bullseye. I kept playing. I noticed 
that my eye was tearing up so much that I 
couldn’t see through it any longer. Tears 
were dropping to my strumming hand. The 
idiots were still crashing around. Pain shot 
through my entire eye socket. That’s when I 
threw my guitar at them. Don’t get me wrong, 

I didn’t want to hurt them but I wanted their 
idiotic behavior to stop. My guitar landed 
in the middle of their thrash circle. They 
stopped moving. Knobs flew in opposing 
directions from my once my airborne guitar 
had landed. I yelled something like, “That’s 
fucking it! We’re not playing anymore, espe¬ 
cially for you fucks!” 

I rushed to the bathroom to check my 
eye. My eyelids fought against my every at¬ 
tempt to see the damage. The uncontrollable 
tearing made it impossible to see anything 
clearly. My right eye experienced sympathy 
pains. Light felt like a dull dagger swiftly 
piercing through my cornea with the rusty tip 
twisting into my optic nerve. Others looked 
at my eye. It was confirmed; when the mi¬ 
crophone slammed into my eye, it cut my 


The following was originally published 
on the PE blog on May 9, 2012 

Hello Profane Existence-ers! How the heck 
have you been doing? It seems like it was 
only yesterday that I was blabbing at you 
with glaring typos and dangling participles. 
And, I’m sure you can’t wait for more. So, 
without further adieu (oui oui!), let’s get some 
Anti-Christy column shit going... 

Let’s talk about higher education... 
ermm, yeah, let’s go there. Is it just me or do 
you, too, oftentimes feel like a tutu-wearing 
circus dog jumping through an endless line 
of hoops? Okay, maybe it is just me, but I’ve 
been struggling with the system of college for 
more years than I’d like to admit. The thing is, 
I LOVE learning. I’m quite fascinated by new 
information, old information and increasing 
my band of knowledge. And, as many of you 
already know, it comes at a price. No need to 
discuss the abundance of debt that I’ve ac¬ 
quired and continue to augment. However, if 
you’d like a visual representation, go to this 
YouTube link: http://www.youtube.com/watc 
h?feature=endscreen&NR=1&v=9CJ9EDtZ 
2p8 It’s a scene from an 80 s movie called 
“Money Pit.” At around 2:26 minutes, Tom 
Hanks eloquently acts out the feelings resid¬ 
ing deep within me. Bathtub=my school debt. 
Just go to that link. It will all make sense, I 
promise. 

Now that we have my feelings on the 
table, imagine that that’s your metaphorical 
bathtub. Picture it; one, heavy-ass clawfoot 
bathtub filled to the top with, let’s say, quar¬ 
ters. But, instead of the quarters being worth 
twenty-five cents, they’re worth twenty-five 
dollars. That’s some heavy shit, huh? I carry 
this weight on my back, as I know many of 
you do, too. So, what are we going to do 
about, my fellow broke-ass peeps? Well, I 
have been brainstorming, oh yes I have and 
here is a list of my ideas: 

1. Look in the mirror, and bitch about 
it. You may feel better and it gives you a 
chance to practice that furrowed brow look. 

2. Hang out with a group of friends 
that can empathize with your plight and bitch 
to them. If they are you true friends, they’ll 
know exactly when to tell you to shut the F 
up. Commiserate and understand that you 
are not the only one feeling the heavy hand 
of higher education. 

3. Keep going to school and get that 
degree. If you drop out (like I did before) be¬ 
cause being in thousands and THOUSANDS 
of dollars in debt terrifies you...keep going! 
Don’t give up! You never know what could 
happen. For example, the U.S.’s economic 
structure could completely collapse upon 
itself and student debt may be wiped out, 
dissipating in a sheet of rumble. Or, students 
could be bailed out of student debt like airline 
companies and major corporate banks have 
experienced (BWWAAHAHAHAAAAAAA! 
That will never happen, but it is a funny joke, 
no?). Too, you can hope that your future em¬ 
ployer will absorb that debt for you. Nothing 


desired course of study, but I feel that other 
colleges will follow in MIT’s pioneering foot¬ 
steps. Just keep looking! 

With free education there’s no excuse 
why we all can’t become well-informed and 
knowledgeable world citizens. Knowledge 
bridges the gaps of minds and geography. 
Do you understand how huge this notion 
is? If we educate ourselves, outside of the 
grasping and clawing talons of the greedy 
money-sucking institutions, we can gain 
freedom from debt, freedom from control 
and regain a stance of intellectual autonomy, 
just to start. Really, this could be the tip of an 
iceberg (those still exist, right?) Go out there 
and get what’s rightfully yours! 

-the anti-christy 
theantichristy.pe@gmail.com 
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The following was originally published 
on the PE blog on February 14, 2012 



The “Dudes” of Helltown 
(Part I of III) 

The town I grew up in is Manitowoc, 
Wl, a.k.a. Helltown. Manitowoc had an 
amazing punk scene from the early 80’s all 
the way to the late 90’s. In the mid-eighties, 
I got into punk through skateboarding. Back 
then those two things went hand in hand. 
However, in the late 80’s another scene was 
about to integrate into the punk scene. It 
was when the metal scene went punk and 
brought in some of the most out of control, 
criminally insane, and violent people I had 
ever met. 

I remember how the scene started to 
change. My buddy Richie and I were walking 
down the hall at school when another guy, 
one of the “Dudes”, (“dude” is what we called 
a metalhead that turned punk) came up to us 
and said: 

“Hey what are you fuckers doing to¬ 
night?” 

“Urn, skating.” I replied. 

“You guys wanna go to a party?” 

Richie and I looked at each other, then 
at him and replied. “Fuck yeah, Dude.” 

I walk into the Dude party and the first 
guy I see in the kitchen is a guy called KK. 
He had been locked up for most of his school 
years; I believe out of six years of school, I 
had seen him all of two weeks. The story 
goes that at the age of twelve, he found a 


him to please just put a shirt on, and she’d 
have no problem seating them. His answer 
“You’re gonna seat us now bitch or I’m go¬ 
ing to stab you in the fucking face.” She tells 
him to leave or she will call the police. He 
reaches over the counter and grabs some 
rolled up silver wear that has a steak knife 
and fork, and hammers her in the face with it, 
stabbing her eight times. He flips out, holding 
customers at bay, until the cops came and 
took him away to prison once again for the 
millionth time. To put it lightly, this guy is one 
scary and severely fucked up individual. The 
stories on this dude’s crime sprees are lim¬ 
itless. Also to my knowledge he has more 
felony battery charges himself, than most of 
the biker gangs from our city. 

Now back to the original story... I go to 
the party, and of course the first person I see 
is none other than KK (just my luck). Ironi¬ 
cally, he looked kind of like Charles Manson 
at the time. Our introduction went like this: 

“Who are you?” He said, looking me up 
and down. 

“Urn, I’m Bitty, nice to meet you dude.” 

“I’m KK; we’re going to play a game, 
alright?” 

“What game?” I asked. 

“Punch, now punch me.” He demand¬ 
ed. 

“No thanks dude, sounds like a game 
I might get hurt playing.” I said. (I was all of 
105 pounds at the time) 

“It’s easy.” KK said “You hit me as hard 
as you can, then I hit you.” 

As I’m trying to tell him this is a bad 
idea and I don’t want to do it he says “Ok, I’ll 
go first” and punches me super hard in the 
breastbone. I flew back into the other room 
and felt like my ribs broke. I landed by one of 
my friends, Pete, who is about the toughest 
guy I know. 

“Who the fuck did that?” Pete yelled. 

KK, with a proud smile yelled back, “I 

did”. 

Pete looked at KK asking him what 
his problem is and why he’s messing with 
me. KK responded, “I’ll do whatever the 
fuck I want.” Pete then ran into the kitchen, 
grabbed KK, picking him up off the ground by 
the throat, punched him and then smashed 
KK’s head through the wall. After Pete 
knocked KK senseless he walked back into 
the room I was in, picked me up and waited 
until I caught my breath and said “He won’t 
fuck with you again.” 

As the party proceeded, some of the 
bigger guys started to pin some people down 
and force them to drink more beer then they 
can handle. I was one of these people. They 
grabbed me, held me down and were forcing 
beer down my throat. I couldn’t swallow the 
amounts that they were trying to pour so it 
was going on all over my face and I couldn’t 
breathe, so I have a pretty good idea of 
what it feels like to get waterboarded. As I 
was choking and gagging another bad ass 
friend of mine, Reno, came over, ripped the 
beer out of one of their hands and shoved 




wildness. What an awesome night!! 

I OBJECT! really helped us out. We 
needed some gigs on our way to Minneapo¬ 
lis and I OBJECT! invited us to jump on their 
shows. St. Louis was gig I remember quit 
clearly. Riding in that old Dodge van, only 
the driver’s window and shotgun’s window 
rolled down; the humidity cooked my brain. 
It was 103 degrees Fahrenheit that day we 
rolled into St. Louie. I couldn’t think. I couldn’t 
move. Lethargy owned every fiber of my be¬ 
ing. Getting out of the van was better. It was 
like walking from one large furnace into a 
smaller, less enduring heater. No breeze. No 
mercy. 

We played in this structure in the back 
of the house hosting us. It was called The 
Slaughterhouse. What a cool name for a gig 
space, eh? Little did I know, but soon came to 
realize that the gig space was a decommis¬ 
sioned slaughterhouse from many decades 
before. The stairs down to the spot were 
steep and narrow. Already zombified by the 
heat, each band member and roadie gently 
carried our clunky equipment down. Numer¬ 
ous times I had to come up to the ground 
floor just to catch my breath. The locals prob¬ 
ably thought we were light-weights, rightfully 
so. Have you ever played a set, and while 
you’re singing and playing had a thought that 
this could feasibly be your last moment on 
Earth? During the set have you ever contem¬ 
plated that the output of your energy may just 
be robbing you of your final breaths? This is 
how I felt that night but, damn, we put on a 
good show. Maybe it takes pushing yourself 
to that extreme to really nail home what it’s 
all about, at least, it was that way for me. 

The next show I remember clearly was 
C.L.l.T. FEST. Wow. I’d never experienced 
such a well organized, hospitable and caring 
community. P.E. folk, C.L.l.T. folk, D.I.Y. zine 
folk; I felt honored. Not only did the show go 
very well from my perspective, but we were 
treated like punk rock royalty. I want to thank 
everyone and anyone that had a part in mak¬ 
ing C.L.l.T. FEST 2005 such a success. My 
experience and participation in that event 
continues to impact my life and my gratitude 
to this day. 

After a few days in Minnie the HAPPY 
BASTARDS had to get back on the road and 
gig our way back to Oregon. Some of this 
is a blur for me...we had vehicle issues. I 
do remember having a great time playing a 
show in an outdoor shelter/park called Story¬ 
book Island in Rapid City, South Dakota. We 
played with bands STALIN’S WAR, PILLOW 
HUMPERSAND DISORDERLY. I don’t know 
if any of those bands still exist, but it was a 
blast of a good time then. 

Butte, Montana, was a low point for the 
band. We didn’t have a gig in that town. It’s 
where the van had some serious health is¬ 
sues. We decided to get a hotel room with 
some of the gig money we’d earned and I 
believe we had a show in Missoula sched¬ 
uled that we had to cancel. The view outside 
the hotel window was of the small town, a 
mountain range, and overlooking from the 
top of the range was a ginormous statue of 
a woman. Researching afterwards, I learned 
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into whoever they could. It became very ob¬ 
vious, very quickly that they were here to 
crash our impromptu show. 

I kept my eyes on them. I watched 
them clear the space of our audience save 
two or three people. I watched them act like 
morons. I watched one of them slam into 
my mic stand. In slow motion, still singing 
and playing, I watched that Shure 58 come 
dangerously close to my left eye. Pop! Sure 
enough, that Shure 58 slammed right into 
my eye. Bullseye. I kept playing. I noticed 
that my eye was tearing up so much that I 
couldn’t see through it any longer. Tears 
were dropping to my strumming hand. The 
idiots were still crashing around. Pain shot 
through my entire eye socket. That’s when I 
threw my guitar at them. Don’t get me wrong, 

I didn’t want to hurt them but I wanted their 
idiotic behavior to stop. My guitar landed 
in the middle of their thrash circle. They 
stopped moving. Knobs flew in opposing 
directions from my once my airborne guitar 
had landed. I yelled something like, “That’s 
fucking it! We’re not playing anymore, espe¬ 
cially for you fucks!” 

I rushed to the bathroom to check my 
eye. My eyelids fought against my every at¬ 
tempt to see the damage. The uncontrollable 
tearing made it impossible to see anything 
clearly. My right eye experienced sympathy 
pains. Light felt like a dull dagger swiftly 
piercing through my cornea with the rusty tip 
twisting into my optic nerve. Others looked 
at my eye. It was confirmed; when the mi¬ 
crophone slammed into my eye, it cut my 
cornea. 

That night we stayed with the Bike 
Doctor couple. My eye only felt worse. With¬ 
out vision I was disabled. They patched up 
my eye like a wounded WWI soldier and I 
tried to get some sleep. 

So, I don’t remember if at this point 
we were driving a U-Haul with the dead van 
on a trailer behind, or if that exciting part of 
tour happened after the Missoula Eyeball 
incident. However, but my next memory is 
that of Portland. I think the venue was called 
The Food Hole and it was a very tiny, linear 
place. I had gauze on my eye which aided 
in the uncontrollable tearing. An Ace elastic 
bandage wrapped around my head kept the 
gauze in place. Wanna talk about looking like 
the crustiest female rocker (with the attitude 
to match) you ever saw with your own eyes? 

I made Wendy O. look like she was going 
to Sunday Bible school. I avoided light like a 
vampire but bumped into things like a drunk 
monkey. My depth-perception was skewed. 

I played well, though. With the tearing 
out of my way, I could discern the placement 
of the mic. The gig wasn’t bad and the guy 
who set up the show was really nice. I wish 
I could remember his name...when we went 
outside to load our gear, we saw them. There 
were about six young hipster kids sitting 
and leaning on our U-Haul trailer, the van’s 
deathbed. How embarrassing for us; those 
kids leaned with such disrespect, it was like 
kicking us when we were already down. 
They had no idea the battles we’d endured. 

I entertained the idea that HAPPY BAS- 
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table, imagine that that’s your metaphorical 
bathtub. Picture it; one, heavy-ass clawfoot 
bathtub filled to the top with, let’s say, quar¬ 
ters. But, instead of the quarters being worth 
twenty-five cents, they’re worth twenty-five 
dollars. That’s some heavy shit, huh? I carry 
this weight on my back, as I know many of 
you do, too. So, what are we going to do 
about, my fellow broke-ass peeps? Well, I 
have been brainstorming, oh yes I have and 
here is a list of my ideas: 

1. Look in the mirror, and bitch about 
it. You may feel better and it gives you a 
chance to practice that furrowed brow look. 

2. Hang out with a group of friends 
that can empathize with your plight and bitch 
to them. If they are you true friends, they’ll 
know exactly when to tell you to shut the F 
up. Commiserate and understand that you 
are not the only one feeling the heavy hand 
of higher education. 

3. Keep going to school and get that 
degree. If you drop out (like I did before) be¬ 
cause being in thousands and THOUSANDS 
of dollars in debt terrifies you...keep going! 
Don’t give up! You never know what could 
happen. For example, the U.S.’s economic 
structure could completely collapse upon 
itself and student debt may be wiped out, 
dissipating in a sheet of rumble. Or, students 
could be bailed out of student debt like airline 
companies and major corporate banks have 
experienced (BWWAAHAHAHAAAAAAA! 
That will never happen, but it is a funny joke, 
no?). Too, you can hope that your future em¬ 
ployer will absorb that debt for you. Nothing 
is a guarantee and that’s why it could work to 
our advantage. 

4. Get free education. And, educa¬ 
tion SHOULD BE FREE. Everyone should 
have the opportunity to learn and gain valu¬ 
able skill sets. So, what does that mean? It 
means that the money-sucking machine that 
is called ‘U.S. College’, is going to get pissy, 
and rightfully so because we are going to 
start of revolution of free education (in fact, 
it’s already begun). Okay, prepare to take 
notes because this is where it gets interest¬ 
ing. Did you know that in the U.S. we spend 
over $4 billion dollars on textbooks, every 
year? That’s some whack shit! Never pay full 
price for a textbook because there is no need 
to. Here are some alternative considerations: 
upload books at a fraction of the price, i.e. 
Amazon via Kindle; buy used books and old 
editions anytime you can; and, this website 
http://www.ck12.org/flexbook/ offers free 
curriculum textbooks for high school, middle 
school, and honors classes (I hope colleges 
follow suit). 

But, guess what! Some colleges are 
following suit. Some accredited colleges 
have added their courses online, free to 
anyone, anywhere with an internet con¬ 
nection. Hell yeah, free education, here 
we come!!!! MIT-you know, that college in 
Massachusetts where all the smart nerds 
go-has raised eyebrows and dropped jaws. 
It’s called ‘opencourseware.’ Here is the link 
to MIT’s website of free education: http:// 
ocw.mit.edu/index.htm. It may not have your 
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The “Dudes” of Helltown 
[Part I of III) 

The town I grew up in is Manitowoc, 
Wl, a.k.a. Helltown. Manitowoc had an 
amazing punk scene from the early 80’s all 
the way to the late 90’s. In the mid-eighties, 
I got into punk through skateboarding. Back 
then those two things went hand in hand. 
However, in the late 80’s another scene was 
about to integrate into the punk scene. It 
was when the metal scene went punk and 
brought in some of the most out of control, 
criminally insane, and violent people I had 
ever met. 

I remember how the scene started to 
change. My buddy Richie and I were walking 
down the hall at school when another guy, 
one of the “Dudes”, (“dude” is what we called 
a metalhead that turned punk) came up to us 
and said: 

“Hey what are you fuckers doing to¬ 
night?” 

“Urn, skating.” I replied. 

“You guys wanna go to a party?” 

Richie and I looked at each other, then 
at him and replied. “Fuck yeah, Dude.” 

I walk into the Dude party and the first 
guy I see in the kitchen is a guy called KK. 
He had been locked up for most of his school 
years; I believe out of six years of school, I 
had seen him all of two weeks. The story 
goes that at the age of twelve, he found a 
shotgun in his mom’s closet, loaded it, and 
walked across the street to a gas station. 
Not wearing a mask, he proceeded to com¬ 
mit a strong armed robbery. He wasn’t after 
money, just all the booze and candy that they 
can fit into a bag. Without any regard for get¬ 
ting caught, the unmasked KK walked right 
back across the street to his house in full 
view of all the workers. To my knowledge it 
ended with a four hour standoff with police, 
who set off flash grenades and stormed the 
house only to find him passed out with the 
shotgun and booze laying next to him. As far 
as I know, this landed him in juvenile hall for 
the first time. 

A different time KK spraypainted a ton 
of houses in one night and did about $60,000 
worth of damage. I remember the art was 
amazing. Big pics of MDC art and all sorts of 
skulls on the sides of random people’s hous¬ 
es. The best part about it is that he signed his 
initials... so without any effort the cops were 
able to figure out who did it. This landed his 
ass back in jail. Let me tell one more short 
story about KK, and then we will go back to 
our regularly scheduled column... 

A little later in life, KK decides to go 
out to eat at Ponderosa. Keep in mind he is 
out on parole and with his girlfriend. As he 
enters a restaurant, he is wearing a flight 
jacket with no shirt underneath. The hostess 
says that she can’t serve him because he’s 
not wearing a shirt. He zips up his jacket and 
demands to be served. The hostess says 
she doesn’t want to get in trouble, and asks 


ius pounds at tne time) 

“It’s easy.” KK said “You hit me as hard 
as you can, then I hit you.” 

As I’m trying to tell him this is a bad 
idea and I don’t want to do it he says “Ok, I’ll 
go first” and punches me super hard in the 
breastbone. I flew back into the other room 
and felt like my ribs broke. I landed by one of 
my friends, Pete, who is about the toughest 
guy I know. 

“Who the fuck did that?” Pete yelled. 

KK, with a proud smile yelled back, “I 

did”. 

Pete looked at KK asking him what 
his problem is and why he’s messing with 
me. KK responded, “I’ll do whatever the 
fuck I want.” Pete then ran into the kitchen, 
grabbed KK, picking him up off the ground by 
the throat, punched him and then smashed 
KK’s head through the wall. After Pete 
knocked KK senseless he walked back into 
the room I was in, picked me up and waited 
until I caught my breath and said “He won’t 
fuck with you again.” 

As the party proceeded, some of the 
bigger guys started to pin some people down 
and force them to drink more beer then they 
can handle. I was one of these people. They 
grabbed me, held me down and were forcing 
beer down my throat. I couldn’t swallow the 
amounts that they were trying to pour so it 
was going on all over my face and I couldn’t 
breathe, so I have a pretty good idea of 
what it feels like to get waterboarded. As I 
was choking and gagging another bad ass 
friend of mine, Reno, came over, ripped the 
beer out of one of their hands and shoved 
the guys off of me. He told the entire room 
that if anyone else fucked with me that night, 
he was going to kick all their asses. Looking 
back at all this years later, it sure was nice to 
have friends like Pete and Reno. 

. ..and that was my introduction to the 
Dudes. 

Up next: killer band watch ... 

Decay After Death is an amazing band 
out of the Chicago area that just blew me 
away. They are like a hybrid of Motorhead, 
old English crusty punk, and a ton of reverb. 
There is not a weak link among them. The 
bass player shreds and sings in this three 
piece. The bass lines are solid and all over 
the fret board...this dude knows his scales. 
The guitar player also sings and his axe has 
great tone. Every lead is in the right spot and 
there is just enough of everything without 
overdoing it. The drummer has solid chops 
and pulled it all in together. Things like this 
are what most bands are missing. I have had 
their demo in my cd player in my van and it 
hasn’t left there for about two months now. 
Fuckin_killer. 

On a lighter note... 

Ela (bass player in Wartorn and Dres¬ 
den and my life partner) and I went to ICE¬ 
LAND in August and it was off the hook. I 
haven’t taken a vacation in about 10 years, 
so it was about time. As we landed, the Iron 
Maiden plane was just taking off... Bruce 
Dickinson and I never to seem to be on the 


to that extreme to really nail home what it’s 
all about, at least, it was that way for me. 

The next show I remember clearly was 
C.L.I.T. FEST. Wow. I’d never experienced 
such a well organized, hospitable and caring 
community. P.E. folk, C.L.I.T. folk, D.I.Y. zine 
folk; I felt honored. Not only did the show go 
very well from my perspective, but we were 
treated like punk rock royalty. I want to thank 
everyone and anyone that had a part in mak¬ 
ing C.L.I.T. FEST 2005 such a success. My 
experience and participation in that event 
continues to impact my life and my gratitude 
to this day. 

After a few days in Minnie the HAPPY 
BASTARDS had to get back on the road and 
gig our way back to Oregon. Some of this 
is a blur for me...we had vehicle issues. I 
do remember having a great time playing a 
show in an outdoor shelter/park called Story¬ 
book Island in Rapid City, South Dakota. We 
played with bands STALIN’S WAR, PILLOW 
HUMPERSAND DISORDERLY. I don’t know 
if any of those bands still exist, but it was a 
blast of a good time then. 

Butte, Montana, was a low point for the 
band. We didn’t have a gig in that town. It’s 
where the van had some serious health is¬ 
sues. We decided to get a hotel room with 
some of the gig money we’d earned and I 
believe we had a show in Missoula sched¬ 
uled that we had to cancel. The view outside 
the hotel window was of the small town, a 
mountain range, and overlooking from the 
top of the range was a ginormous statue of 
a woman. Researching afterwards, I learned 
that this statue is called Our Lady of the 
Rockies. “This statue seems out of place,” I 
thought to myself. Then I realized that it was 
us in that hotel room that were out of place. 

Touring bands may be able to identify 
with this moment on the road; everyone is 
tired of being around each other. Tired, tired, 
tired. One little thing like trying to agree on 
a place to go eat together can turn into an 
emotional fit-fest. To our credit, it wasn’t easy 
accommodating the varying diets within our 
group: vegan, vegetarian, and meat eater. 
When you’re stuck in the middle of nowhere 
sometimes Subway chains are the only op¬ 
tion for vegan/vegetarian dining. Additionally, 
if you’re like myself then you have vowed to 
never give a dime to the Walmart Corpora¬ 
tion. Out of protest, you take a stand and try 
to shop locally as much as possible. How¬ 
ever, when you’re stuck without transporta¬ 
tion in Butte, Montana, your options are se¬ 
verely limited. You find yourself doing things 
you would never do, like buy apples from 
Walmart. To say the least, we were grumpy. 
We were irritable. We were on the verge of 
mutiny. 

Luckily, we pulled ourselves together 
and rode into Missoula, Montana the next 


cornea. 

That night we stayed with the Bike 
Doctor couple. My eye only felt worse. With¬ 
out vision I was disabled. They patched up 
my eye like a wounded WWI soldier and I 
tried to get some sleep. 

So, I don’t remember if at this point 
we were driving a U-Haul with the dead van 
on a trailer behind, or if that exciting part of 
tour happened after the Missoula Eyeball 
incident. However, but my next memory is 
that of Portland. I think the venue was called 
The Food Hole and it was a very tiny, linear 
place. I had gauze on my eye which aided 
in the uncontrollable tearing. An Ace elastic 
bandage wrapped around my head kept the 
gauze in place. Wanna talk about looking like 
the crustiest female rocker (with the attitude 
to match) you ever saw with your own eyes? 
I made Wendy O. look like she was going 
to Sunday Bible school. I avoided light like a 
vampire but bumped into things like a drunk 
monkey. My depth-perception was skewed. 

I played well, though. With the tearing 
out of my way, I could discern the placement 
of the mic. The gig wasn’t bad and the guy 
who set up the show was really nice. I wish 
I could remember his name...when we went 
outside to load our gear, we saw them. There 
were about six young hipster kids sitting 
and leaning on our U-Haul trailer, the van’s 
deathbed. How embarrassing for us; those 
kids leaned with such disrespect, it was like 
kicking us when we were already down. 
They had no idea the battles we’d endured. 

I entertained the idea that HAPPY BAS¬ 
TARDS just rolled out of a Mad Max movie 
and these kids just went to a Brittany Spear’s 
concert. 

As we moved out gear, these won¬ 
derful little darlings didn’t move, didn’t even 
acknowledge our presence. I’d had enough. 
I was now a one-eyed monkey, vampire 
soldier and just the sight of “cute hipsters” 
made me want to spit. With self-restraining 
discipline, I squinted and glared at them with 
my one good eye. “Take that hipster mutha- 
fuckas!!!” I said to myself. 

To this day, when I rub my left eye in 
the wrong spot I feel a twinge of pain. I’m not 
sure if my eye will ever fully recover, although 
my vision did. I think it took a good month 
for the band members to practice and really 
talk to each other again. Everyone needed to 
decompress. Even though we had numerous 
up and downs, the ups far outweighed the 
downs. I miss the road and the great people 
you encounter out there. Happy Bastards 
haven’t been a band for some years now, 
as it should be. I just want you all to know 
how much of a wild ride it was and I will carry 
those awesome memories with me, forever. 

Take care and stay real, 

-the anti-christy 


PROFANE EXISTENCE 


is a guarantee and that’s why it could work to 
our advantage. 

4. Get free education. And, educa¬ 
tion SHOULD BE FREE. Everyone should 
have the opportunity to learn and gain valu¬ 
able skill sets. So, what does that mean? It 
means that the money-sucking machine that 
is called ‘U.S. College’, is going to get pissy, 
and rightfully so because we are going to 
start of revolution of free education (in fact, 
it’s already begun). Okay, prepare to take 
notes because this is where it gets interest¬ 
ing. Did you know that in the U.S. we spend 
over $4 billion dollars on textbooks, every 
year? That’s some whack shit! Never pay full 
price for a textbook because there is no need 
to. Here are some alternative considerations: 
upload books at a fraction of the price, i.e. 
Amazon via Kindle; buy used books and old 
editions anytime you can; and, this website 
http://www.ck12.org/flexbook/ offers free 
curriculum textbooks for high school, middle 
school, and honors classes (I hope colleges 
follow suit). 

But, guess what! Some colleges are 
following suit. Some accredited colleges 
have added their courses online, free to 
anyone, anywhere with an internet con¬ 
nection. Hell yeah, free education, here 
we come!!!! MIT-you know, that college in 
Massachusetts where all the smart nerds 
go-has raised eyebrows and dropped jaws. 
It’s called ‘opencourseware.’ Here is the link 
to MIT’s website of free education: http:// 
ocw.mit.edu/index.htm. It may not have your 


shotgun in his mom’s closet, loaded it, and 
walked across the street to a gas station. 
Not wearing a mask, he proceeded to com¬ 
mit a strong armed robbery. He wasn’t after 
money, just all the booze and candy that they 
can fit into a bag. Without any regard for get¬ 
ting caught, the unmasked KK walked right 
back across the street to his house in full 
view of all the workers. To my knowledge it 
ended with a four hour standoff with police, 
who set off flash grenades and stormed the 
house only to find him passed out with the 
shotgun and booze laying next to him. As far 
as I know, this landed him in juvenile hall for 
the first time. 

A different time KK spraypainted a ton 
of houses in one night and did about $60,000 
worth of damage. I remember the art was 
amazing. Big pics of MDC art and all sorts of 
skulls on the sides of random people’s hous¬ 
es. The best part about it is that he signed his 
initials... so without any effort the cops were 
able to figure out who did it. This landed his 
ass back in jail. Let me tell one more short 
story about KK, and then we will go back to 
our regularly scheduled column... 

A little later in life, KK decides to go 
out to eat at Ponderosa. Keep in mind he is 
out on parole and with his girlfriend. As he 
enters a restaurant, he is wearing a flight 
jacket with no shirt underneath. The hostess 
says that she can’t serve him because he’s 
not wearing a shirt. He zips up his jacket and 
demands to be served. The hostess says 
she doesn’t want to get in trouble, and asks 


the guys off of me. He told the entire room 
that if anyone else fucked with me that night, 
he was going to kick all their asses. Looking 
back at all this years later, it sure was nice to 
have friends like Pete and Reno. 

....and that was my introduction to the 
Dudes. 

Up next: killer band watch ... 

Decay After Death is an amazing band 
out of the Chicago area that just blew me 
away. They are like a hybrid of Motorhead, 
old English crusty punk, and a ton of reverb. 
There is not a weak link among them. The 
bass player shreds and sings in this three 
piece. The bass lines are solid and all over 
the fret board...this dude knows his scales. 
The guitar player also sings and his axe has 
great tone. Every lead is in the right spot and 
there is just enough of everything without 
overdoing it. The drummer has solid chops 
and pulled it all in together. Things like this 
are what most bands are missing. I have had 
their demo in my cd player in my van and it 
hasn’t left there for about two months now. 
Fuckin ... killer. 

On a lighter note... 

Ela (bass player in Wartorn and Dres¬ 
den and my life partner) and I went to ICE¬ 
LAND in August and it was off the hook. I 
haven’t taken a vacation in about 10 years, 
so it was about time. As we landed, the Iron 
Maiden plane was just taking off... Bruce 
Dickinson and I never to seem to be on the 
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same page with our schedules, but what’s a 
person to do. I’ve got to be honest, we were 
a little bummed since we would have liked to 
see Iron Maiden live again. Anyway, I would 
say being in Iceland is a lot like being on an¬ 
other planet. 

We saw a giant humpback whale just 
10 feet away from the boat we were in do a 
huge jump . I have never been next to such a 
giant animal. I also got to stand in the mouth 
of a volcano, saw water geysers, hot springs 
and a ton of other amazing things that all had 
to do with nature. We went to a glacier la¬ 
goon one of the days and everything was so 
blue it almost didn’t even seem real. Some 
of the glaciers were breaking apart and fall¬ 
ing in the lagoon and it was extremely loud 
and epic to listen and watch. They had wa¬ 
terfalls there that looked like something out 
of a fantasy film. We also went to a couple 
of saga museums which I really enjoyed. It 
was crazy to even see the geothermal power 
plants that they had there. And I got to stand 
on two different tectonic plates at the same 
time...now where else can you do all of this 
in one week? If you ever have the chance to 
go to ICELAND do not miss out. I would give 
it 3 three thumbs up if I had a third one. 

One of the bands I play in, WARTORN, 
is back at it, and we are writing an LP at this 
time. We will be going on a west coast tour 
next summer with RESIST... I can’t wait. We 
will also be having a discography come out 
on Profane Existence. Marald is currently 
working on the art for both. Marald was al¬ 
ways one of my favorite artists. I remember 
holding the STATE OF FEAR LP and looking 
at the artwork for a long period of time study¬ 
ing it and thinking it was breathtaking. 

The other band I am a part of, DRES¬ 
DEN, just finished up a 7 inch titled “Extin¬ 
guish the Cross” and I’m totally happy with 
how it turned out. We recorded with Tom 
from IN DEFENCE and Brad of FROM 
ASHES RISE did the audio mastering, I’m 
extremely happy with the recording. The art, 
which was done by HUSH, is amazing and 
spot on. Profane will be putting it out and it 
should be out by February. Now DRESDEN 
is going to get all the music done and ready 
for our split LP that we are doing with HELL- 
BASTARD. Until next time see you on the 
road. 



The following was originally published 
on the PE bloa on Februarv 14. 2012 


the Arab Spring uprisings. However, this is a 
crucial first step in getting the masses on the 
same page. 

Unfortunately, due to a horrible bout of 
sciatica (really painful condition involving a 
major nerve in my spine and into my legs), 
I haven’t been able to do much in the way of 
occupying anything. All I can do at this point 
is write (sadly, I can’t afford to take time off 
work to heal, and so I’m pretty much stuck 
in a painful state, with the labor-oriented 
parts of my job suspending the healing pro¬ 
cess that much more) and help spread the 
news and offer alternative opinions to the 
mainstream bullshit express of my local pa¬ 
pers (particularly the SUN, which has the 
audacity to print snide commentary following 
each letter to the editor, giving the conser¬ 
vative assholes the final word. Journalistic 
integrity at its finest, truly). Reading the filth 
in the conservative papers, you can tell that 
these people are frightened. They know 
that the movement is growing day by day, 
despite police oppression and right-wing 
propaganda. You can tell they’re scared, be¬ 
cause they keep harping on certain points, 
and blowing small things out of proportion. 
Points such as “these protesters have no 
single cohesive goal or point”. Or they blow 
up things like mild infighting, or accuse the 
movement of being a haven for anti-Semites, 
9-11 Truthers, or conspiracy nuts. Of course, 
these are all laughable points to make, and 
despite their best efforts it’s not working, 
(although, in recent days, I’ve come across 
disturbing news that the Occupy Kansas City 
groups have actually been debating the mer¬ 
its of the infamous anti-Semitic hoax “The 
Protocols of the Learned Elders of Zion” - for 
fuck’s sake, these people should not be 
welcome into our movements, and they 
should not be allowed to set the tone or 
agenda. Get them out. NOW.) 

One thing I’ve noticed since the pro¬ 
tests started, is that (as usual), the main¬ 
stream “left” is trying their hardest to co-opt 
the movement and derail it; twist it to fit their 
own devious ends. Whether it’s the fucking 
Democrats in the States, or the fucking Lib¬ 
eral party up here in Canada, or the various 
mainstream lobbyist groups like MoveOn- 
dot-org, the capitalists on the left are trying 
their damnedest to take the real anger and 
the real issues involved and fizzle them 
down to talking points and reformist garbage. 
Let’s not forget that it was President Obama 
who upheld the Bush tax cuts last year, and 
bailed out the scumsucking parasites on 
Wall Street (not to mention kept Gitmo open, 
deported scores more so-called “illegal im¬ 
migrants” than Bush did, killed thousands of 
innocents in unmanned drone attacks in the 
Middle East... need I continue?). No, the Tea 
Party is not our friend, but you know what 
- NEITHER ARE THE DEMOCRATS. I’m so 
sick of the “enemy of our enemy is our friend” 
mentality that derails and destroys any popu¬ 
lar uprising in North America. So many peo¬ 
ple are willing to make concessions instead 


ceeded in DESTROYING OUR PLANET. 
I’m not speaking in the abstract here - en¬ 
tire ecosystems here at home and across 
the world have been brought to the brink of 
destruction. Entire populations of indigenous 
people have been virtually wiped out, or 
forced into cheap labor for the corporations. 
Species of animals and plants have been 
forever wiped out. All in the name of profit. 

I wish this was talked about more in the Oc¬ 
cupy movement, but as we still live in one of 
the most speciesist cultures on earth, it will 
be a long time coming... Let’s be clear here 

- from the erosion of the middle class, to the 
expansion of a war-based economy, to the 
exploitation and genocide of indigenous cul¬ 
tures, to the wiping out of ecosystems... ALL 
OF THESE ISSUES ARE CONNECTED. 
Not only are they connected, but they are all 
part of the same disease. As LOST WORLD 
once said, Capitalism is the Disease. 

One more thing I want to say (and I’m 
sorry for the not-quite cohesive format of this 
column - there’s just too much to say, and 
too much coffee in my house), is can we (as 
in the whole movement, not the anarchists 

- I’m sure we’re all on the same page about 
this) please get over the whole fetishism of 
pacifist bullshit? Can we please stop col¬ 
laborating with the police? The cops may be 
“part of the 99%” but to go back to elemen¬ 
tary anti-capitalism here — THEY SERVE 
AND PROTECT THE 1%. That is their func¬ 
tion. And as for pacifism, I will concede that it 
has its place. So does property destruction. 
So do many tactics, both violent and non. 
Instead of encouraging the Occupy Move¬ 
ment to be a purely “non-violent” movement 
(what about when the police attack, much 
like they did in Oakland in late October?!), 
why don’t we instead encourage a diversity 
of tactics? I’m not encouraging everyone to 
run wild in the streets, beating up every bank 
executive you see. I’m encouraging... well... 
a diversity of tactics! Duh. I’m encouraging 
people of the privileged pacifist mindset to 
refrain from ratting “troublemakers” (puke) to 
the cops! I’m encouraging everyone to work 
together so that everyone’s voice is heard, 
and everyone’s ideas are considered! If it 
means that the “peaceful” contingent hold 
one rally while the Black Bloc-ers go off 
and do their own thing, so be it. However, 
we must all work together and support each 
other (within reason - there is still no fucking 
room in this movement for fascist infiltrators, 
overt or covert: keep an eye out for them and 
“professional left/right” leeches, official or 
otherwise), otherwise this global movement 
is doomed to failure. I speak of anti-pacifism 
and pro-militancy, but I’m also not saying 
that you should be a fucking idiot. We need 
to use our heads, lest they be crushed under 
the bootheels of the capitalist forces - this is 
just a beginning. 

ENDNOTES: 

- I really hope I don’t come across 
as “holier than thou” in this. These are just 


most grateful. Touring bands, if you need a 
roadie or merch dude, I’m on the way. Just 
sayin’. 

- Bomb The Stampede Fest is still in 
the planning stages. It is going to be happen¬ 
ing in July of next year, and it will be awe¬ 
some. If you want to be a part, please get in 
touch! 

- Check it - damien.inbred@amail.com or 
doomedsocietvradio@amail.com 

- Older columns (including my column in is¬ 
sue 62 that got cut off halfway through) can 
be found at http://pissinmatch.bloaspot.com 
-1 was going to supply a couple of interviews 
for this issue - one with MISERY and one 
with Andrew of my hometown’s former DIY 
crust-punk heroes CHUPACABRA, but sadly 
time constraints got in the way. Look for them 
in the next issue! 

The following was originally published 
on the PE blog on April 12, 2012 

“Civilization is not and can never be sus¬ 
tainable. This is especially true for industrial 
civilization.” - Endgame Premise 1, Derrick 
Jensen 

I’m writing this just a week after the 
World Wildlife Fund’s annual Earth Hour 
event. As usual, I’m stunned and left in awe 
by the event. Don’t get me wrong here - I’m 
in awe not because we were able to defeat 
the energy companies and cause the col¬ 
lapse of an economy and civilization which 
survives at the expense of ecosystems and 
distant cultures. On the contrary. I’m in awe 
at the fact that people - well-to-do liberals, 
mainly - actually believe that turning their 
power off for an hour every year makes a 
dent in the levels of man-made carbon in the 
air. The fact that these people have deluded 
themselves to believe that a simple act like 
not using their television for an hour actu¬ 
ally amounts to a lick of change. Yeah, I’m 
in awe. In awe of the culture of symbolic “ac¬ 
tion” in the face of huge adversity. 

As has been written in these pages 
and screamed about on countless punk 
records, our world is fucked. From environ¬ 
mental devastation to genocide of indige¬ 
nous cultures; from greed-driven wars to the 
mass slaughter of non-humans to the mass 
slaughter of third-world humans. All sorts of 
sick pleasures that benefit the privileged few 
at the expense of the world majority. And yet 
for some reason, the masses of us in the 
privileged part of the world who claim to want 
to change this can only come up with mind¬ 
less symbolic “actions” to raise awareness or 
“change”. This just smacks of pure self-indul¬ 
gence and ignorance of this culture’s role in 
mass destruction. Not to mention ignorance 
of our culture’s inherent privilege. 

I don’t think there’s any conscious per¬ 
son out there who would deny that the so- 
called “first world” benefits greatly from the 
exploitation and wholesale destruction of the 
natural world. However, there is a big differ¬ 
ence between awareness and action. Being 


ously destroying. 

Oh, but maybe I’m just bitter. Maybe 
I’m just an eternal pessimist, or I’m not send¬ 
ing out enough good vibes to the universe. 
Maybe I’m not praying to my monotheistic 
deity of choice hard enough. Maybe I haven’t 
given pacifism and letter-writing a proper 
chance. Maybe I just need to reflect that en¬ 
ergy company CEOs are people too, and I 
need to remember that all people are inher¬ 
ently good deep down. OR maybe I’m sick to 
death of leftist impotence. I’m sick and tired 
of watching this planet that we all inherited 
from our elders and nature herself get de-« 
stroyed and pushed to the brink of extinction. 
Maybe I’m tired of the constant dialogue that 
never goes anywhere. I’m sick of those who 
claim to be allies condemn and rat out those 
who choose to do drastic actions against the 
system. I’m sick of those who claim to be al¬ 
lies who turn out to be cheerleaders for the 
system; who distract us with meaningless 
feel-good activities like fucking Earth Hour. 

While we reduce our personal power 
use - for an hour! - the benefactors of in¬ 
dustrial civilization march forward at the 
same pace they always have. Rivers are still 
dammed; power plants continue operating 
unabated. Resources are still gobbled up 
by multinationals. Forests are still levelled. 
The system continues operating, with maybe 
a slight dip for an hour. Oh, but at least the 
symbolism will live on! At least while the 
earth burns, we “progressives” can smugly 
sit back and enjoy our symbolic actions! In¬ 
stead of lifting a finger (or other tool) to stop 
the machines of mass destruction, we, will 
know that we truly made a difference by not 
sacrificing any part of our privileged way of 
life - but at least we sent a message! 

Give me a fucking break. 

This culture is a predator. We survive 
at the expense of other living beings (land, 
non-humans, indigenous cultures, “third 
world” people, water, air, etc.). Western civi¬ 
lization is at the top of a very sick pyramid 
scheme. Our culture’s survival depends 
on slaughter, exploitation, and other hor¬ 
rific crimes. As such, it is the responsibility 
for everyone in our culture who considers 
themselves “progressive” to do everything 
in their power to halt the machines in their 
tracks. Let’s stop selling out the planet. Let’s 
stop pretending that symbolism is stopping 
anything, while the board of directors for the 
World Wildlife Fund gets richer on our dollar. 

“Get active, don’t stagnate. Work to¬ 
gether to achieve change!” 

-Another Destructive System 

End Notes: 

By the way, there’s nothing wrong with 
reducing your personal water and power 
use. In fact, please do. But for Christ’s sake, 
don’t buy into the bullshit belief that it’s the 
only way you can fight climate change and 
planetary destruction. 

Hey America! Soon I will bain you! My 
birthday’s coming up, and I want to spend 









is back at it, and we are writing an LP at this 
time. We will be going on a west coast tour 
next summer with RESIST... I can’t wait. We 
will also be having a discography come out 
on Profane Existence. Marald is currently 
working on the art for both. Marald was al¬ 
ways one of my favorite artists. I remember 
holding the STATE OF FEAR LP and looking 
at the artwork for a long period of time study¬ 
ing it and thinking it was breathtaking. 

The other band I am a part of, DRES¬ 
DEN, just finished up a 7 inch titled “Extin¬ 
guish the Cross” and I’m totally happy with 
how it turned out. We recorded with Tom 
from IN DEFENCE and Brad of FROM 
ASHES RISE did the audio mastering, I’m 
extremely happy with the recording. The art, 
which was done by HUSH, is amazing and 
spot on. Profane will be putting it out and it 
should be out by February. Now DRESDEN 
is going to get all the music done and ready 
for our split LP that we are doing with HELL- 
BASTARD. Until next time see you on the 
road. 



The following was originally published 
on the PE blog on February 14, 2012 

We are currently living in some very interest¬ 
ing times. And this time, I’m not even talk¬ 
ing about industrial civilization speeding up 
our planet’s death (although one of the truck 
drivers I deal with at work predicted the Rap¬ 
ture for two days from now...guess we’ll see 
if this issue of PE even comes out, then!). 

No, this time I’m talking about the larg¬ 
est mass anti-capitalist movement in modern 
history. That’s right, the spark that was the 
Occupy Wall Street Movement has ignited a 
fire across America, into Canada, and across 
most of the world. “We are the 99%” is the 
official slogan of this movement, which is 
absolutely inspiring. Finally even the most 
apathetic and apolitical are cluing in that poli¬ 
ticians and business leaders are corrupt as 
hell, and don’t give two shits about the major¬ 
ity of the populace when there’s money to be 
made. I harbor no delusions that this move¬ 
ment will actually lead to a revolution akin to 


up things like mild infighting, or accuse the 
movement of being a haven for anti-Semites, 
9-11 Truthers, or conspiracy nuts. Of course, 
these are all laughable points to make, and 
despite their best efforts it’s not working, 
(although, in recent days, I’ve come across 
disturbing news that the Occupy Kansas City 
groups have actually been debating the mer¬ 
its of the infamous anti-Semitic hoax “The 
Protocols of the Learned Elders of Zion” - for 
fuck’s sake, these people should not be 
welcome into our movements, and they 
should not be allowed to set the tone or 
agenda. Get them out. NOW.) 

One thing I’ve noticed since the pro¬ 
tests started, is that (as usual), the main¬ 
stream “left” is trying their hardest to co-opt 
the movement and derail it; twist it to fit their 
own devious ends. Whether it’s the fucking 
Democrats in the States, or the fucking Lib¬ 
eral party up here in Canada, or the various 
mainstream lobbyist groups like MoveOn- 
dot-org, the capitalists on the left are trying 
their damnedest to take the real anger and 
the real issues involved and fizzle them 
down to talking points and reformist garbage. 
Let’s not forget that it was President Obama 
who upheld the Bush tax cuts last year, and 
bailed out the scumsucking parasites on 
Wall Street (not to mention kept Gitmo open, 
deported scores more so-called “illegal im¬ 
migrants” than Bush did, killed thousands of 
innocents in unmanned drone attacks in the 
Middle East... need I continue?). No, the Tea 
Party is not our friend, but you know what 
- NEITHER ARE THE DEMOCRATS. I’m so 
sick of the “enemy of our enemy is our friend” 
mentality that derails and destroys any popu¬ 
lar uprising in North America. So many peo¬ 
ple are willing to make concessions instead 
of actually fighting for their convictions or 
for the greater good. This is what happens 
when the movements are made up of highly- 
privileged, well-educated elites who would 
rather die than give up their middle-class 
lives...while still pretending to care about the 
underprivileged around them. 

Another thing that has never been 
remotely touched on in the mainstream (or 
even in the liberal) press are some of the 
greater crimes that Wall Street (and global 
capital in general) is guilty of here. Yes, I real¬ 
ize that the erosion of the middle class here 
in North America is a very real problem, and 
I realize that many families of all walks of life 
are being made to suffer here while CEOs 
get huge bonuses and get to keep living 
comfortably. This is a huge crime against the 
majority of people here in the Western world. 
But I’d also like to remind everyone that this 
is only the tip of the iceberg. In the pursuit of 
wealth and power, the capitalists have suc- 


laborating with the police? The cops may be 
“part of the 99%” but to go back to elemen¬ 
tary anti-capitalism here - THEY SERVE 
AND PROTECT THE 1%. That is their func¬ 
tion. And as for pacifism, I will concede that it 
has its place. So does property destruction. 
So do many tactics, both violent and non. 
Instead of encouraging the Occupy Move¬ 
ment to be a purely “non-violent" movement 
(what about when the police attack, much 
like they did in Oakland in late October?!), 
why don’t we instead encourage a diversity 
of tactics? I’m not encouraging everyone to 
run wild in the streets, beating up every bank 
executive you see. I’m encouraging...well... 
a diversity of tactics! Duh. I’m encouraging 
people of the privileged pacifist mindset to 
refrain from ratting “troublemakers” (puke) to 
the cops! I’m encouraging everyone to work 
together so that everyone’s voice is heard, 
and everyone’s ideas are considered! If it 
means that the “peaceful” contingent hold 
one rally while the Black Bloc-ers go off 
and do their own thing, so be it. However, 
we must all work together and support each 
other (within reason - there is still no fucking 
room in this movement for fascist infiltrators, 
overt or covert: keep an eye out for them and 
“professional left/right” leeches, official or 
otherwise), otherwise this global movement 
is doomed to failure. I speak of anti-pacifism 
and pro-militancy, but I’m also not saying 
that you should be a fucking idiot. We need 
to use our heads, lest they be crushed under 
the bootheels of the capitalist forces - this is 
just a beginning. 

ENDNOTES: 

- I really hope I don’t come across 
as “holier than thou” in this. These are just 
things I’ve been thinking a lot about while in 
my less-than-able state. I know I’ve got my 
own contradictions internalized, and I also 
know that as much as I preach against paci¬ 
fism, I’m also not strong enough (mentally or 
physically) to go out and do militant actions 
myself. I just want all options open, and I 
hate seeing the fucking mainstream pacifists 
sell out the more militant people to the cops. 

I also hate the concept of protest marshals, 
while we’re on the subject... 

- By the time this gets printed, it will 
be winter time, and who knows where the 
movement will be. For updates, opinions, 
and all sorts of good stuff, check out http:// 
news.infoshop.org 

- Keep an eye out for me in spring of 
next year - I just may be coming through 
your neck of the woods on my 2-month bus 
trip through the States and Canada. I’ll be 
close to broke, so if you have a place for me 
to crash, some spare food and/or beer, I’ll be 


event. As usual, I’m stunned and left in awe 
by the event. Don’t get me wrong here - I’m 
in awe not because we were able to defeat 
the energy companies and cause the col¬ 
lapse of an economy and civilization which 
survives at the expense of ecosystems and 
distant cultures. On the contrary. I’m in awe 
at the fact that people - well-to-do liberals, 
mainly - actually believe that turning their 
power off for an hour every year makes a 
dent in the levels of man-made carbon in the 
air. The fact that these people have deluded 
themselves to believe that a simple act like 
not using their television for an hour actu¬ 
ally amounts to a lick of change. Yeah, I’m 
in awe. In awe of the culture of symbolic “ac¬ 
tion” in the face of huge adversity. 

As has been written in these pages 
and screamed about on countless punk 
records, our world is fucked. From environ¬ 
mental devastation to genocide of indige¬ 
nous cultures; from greed-driven wars to the 
mass slaughter of non-humans to the mass 
slaughter of third-world humans. All sorts of 
sick pleasures that benefit the privileged few 
at the expense of the world majority. And yet 
for some reason, the masses of us in the 
privileged part of the world who claim to want 
to change this can only come up with mind¬ 
less symbolic “actions” to raise awareness or 
“change”. This just smacks of pure self-indul¬ 
gence and ignorance of this culture’s role in 
mass destruction. Not to mention ignorance 
of our culture’s inherent privilege. 

I don’t think there’s any conscious per¬ 
son out there who would deny that the so- 
called “first world” benefits greatly from the 
exploitation and wholesale destruction of the 
natural world. However, there is a big differ¬ 
ence between awareness and action. Being 
aware of something is the easy step. Doing 
something about it is where a lot of us fall 
behind. 

The left-of-center often talk about cre¬ 
ating a “sustainable” world, where capitalism 
and “green” politics can work together hand- 
in-hand. A world where simply buying the 
most politically correct toilet paper is enough 
to sustain the planet and every living being 
on it for centuries to come. A world where re¬ 
ducing your shower time or not flushing your 
toilet will save every drop of water for eons. 
A world where the solutions are all so simple 
that you won’t have to risk your safety, free¬ 
dom or your lives to attain them. Or maybe in 
the case of such huge problems like nuclear 
power or oil wars, you might write a strongly- 
worded letter to the newspaper and sign a 
petition or two. Or vote for the left half of the 
corporate party, and they will do everything 
possible to make sure their financial backers 
only destroy half of what they were previ- 


by multinationals. Forests are still levelled. 
The system continues operating, with maybe 
a slight dip for an hour. Oh, but at least the 
symbolism will live on! At least while the 
earth burns, we “progressives” can smugly 
sit back and enjoy our symbolic actions! In¬ 
stead of lifting a finger (or other tool) to stop 
the machines of mass destruction, we y will 
know that we truly made a difference by not 
sacrificing any part of our privileged way of 
life - but at least we sent a message! 

Give me a fucking break. 

This culture is a predator. We survive 
at the expense of other living beings (land, 
non-humans, indigenous cultures, “third 
world” people, water, air, etc.). Western civi¬ 
lization is at the top of a very sick pyramid 
scheme. Our culture’s survival depends* 
on slaughter, exploitation, and other hor¬ 
rific crimes. As such, it is the responsibility 
for everyone in our culture who considers 
themselves “progressive” to do everything 
in their power to halt the machines in their 
tracks. Let’s stop selling out the planet. Let’s 
stop pretending that symbolism is stopping 
anything, while the board of directors for the 
World Wildlife Fund gets richer on our dollar. 

“Get active, don’t stagnate. Work to¬ 
gether to achieve change!” 

-Another Destructive System 

End Notes: 

By the way, there’s nothing wrong with 
reducing your personal water and power 
use. In fact, please do. But for Christ’s sake, 
don’t buy into the bullshit belief that it’s the 
only way you can fight climate change and 
planetary destruction. 

Hey America! Soon I will beJn you! My 
birthday’s coming up, and I want to spend 
it in Minneapolis... so that’s my first stop. I 
turn 27 on the 7th of May, so let’s go bowl¬ 
ing or drinking or something sweet. On the 
18th, I’ll be joining DRESDEN for a week on 
their tour. We part ways on the 25th in NYC. 
Come say hello! I’ll be the skinny Canadian 
with the hipster glasses. Travel plans are al¬ 
ways changing, so I’ll keep you posted in my 
next column. 

Doomed Society Radio has a website 
(http://doomedsocietyradio.wordpress.com) 
and a new home at http://brutalexistencera- 
dio.com. 

Hey, so it’s 2012. Why are punks still 
whining about the prices of punk records? 
Get over it - there’s more important shit to 
get upset about. Records cost money to re¬ 
cord, press, distribute, etc. In the real world, 
the people behind labels/distros/bands have 
to shell out money from their own pockets to 
fund their projects. 

This is 2012, not 1996. The prices of 
everything else in the world have increased 
multiple times in the last 16 years. It’s to be 
expected for it to happen in our scene even¬ 
tually. PE is not the fucking enemy. Got it?! 

The following was originally published 
on the PE blog on July 30, 2012 



U.S. Tour Diary Pt.t 
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Dirrnaays coming up, ana i warn to spena 
it in Minneapolis... so that’s my first stop. I 
turn 27 on the 7th of May, so let’s go bowl¬ 
ing or drinking or something sweet. On the 
18th, I’ll be joining DRESDEN for a week on 
their tour. We part ways on the 25th in NYC. 
Come say hello! I’ll be the skinny Canadian 
with the hipster glasses. Travel plans are al¬ 
ways changing, so I’ll keep you posted in my 
next column. 

Doomed Society Radio has a website 
(http://doomedsocietyradio.wordpress.com) 
and a new home at http://brutalexistencera- 
dio.com. 

Hey, so it’s 2012. Why are punks still 
whining about the prices of punk records? 
Get over it - there’s more important shit to 
get upset about. Records cost money to re- 4 
cord, press, distribute, etc. In the real world, 
the people behind labels/distros/bands have 
to shell out money from their own pockets to 
fund their projects. 

This is 2012, not 1996. The prices of 
everything else in the world have increased 
multiple times in the last 16 years. It’s to be 
expected for it to happen in our scene even¬ 
tually. PE is not the fucking enemy. Got it?! 

The following was originally published 
on the PE blog on July 30, 2012 

U.S. Tour Diary PI. 1 

I was planning a “clear my head” American 
trip for the spring. I was going through some 
shit, and realized that I needed to get on the 
road, see some friends, and hopefully rock 
out a couple times - just get away for a bit. 
Well, I was minding my own business, wast¬ 
ing time on the internet one evening a few 
months ago, and I received an email from 
Bitty of DRESDEN. “We’re going on tour 
in May. Want to come along and watch the 
distro/merch? Haul a bit of gear?” I thought 
about it for a couple seconds, and replied in 
the affirmative. The tour would take place in 
late May, and would focus on the Midwest 
and the East Coast. 

Originally, I was only supposed to 
do the first week, as they were going to be 
meeting up with DEVIATED INSTINCT in 
New York, and share the van for the rest of 
the tour. There probably wasn’t going to be 
any room in the van for me, which was fine. I 
had plans to go down South anyway. Well, it 
turned out that there was room for me for the 
whole tour after all, and my plans down south 
sort of fell through. Funny how things work 
out, isn’t it? Anyway, I ended up doing the 
whole tour, lending my salesman and gear- 
haulin’ expertise to a bunch of sweethearts 
for two weeks. Killer. 

This here’s a tale of love, death, de¬ 
ception, theft, rock, roll, Rick-rollin’, cheese 


on the PE blog on February 14, 2012 

We are currently living in some very interest¬ 
ing times. And this time, I’m not even talk¬ 
ing about industrial civilization speeding up 
our planet’s death (although one of the truck 
drivers I deal with at work predicted the Rap¬ 
ture for two days from now...guess we’ll see 
if this issue of PE even comes out, then!). 

No, this time I’m talking about the larg¬ 
est mass anti-capitalist movement in modern 
history. That’s right, the spark that was the 
Occupy Wall Street Movement has ignited a 
fire across America, into Canada, and across 
most of the world. “We are the 99%” is the 
official slogan of this movement, which is 
absolutely inspiring. Finally even the most 
apathetic and apolitical are cluing in that poli¬ 
ticians and business leaders are corrupt as 
hell, and don’t give two shits about the major¬ 
ity of the populace when there’s money to be 
made. I harbor no delusions that this move¬ 
ment will actually lead to a revolution akin to 


pie are willing to make concessions instead 

of actually fighting for their convictions or 
for the greater good. This is what happens 
when the movements are made up of highly- 
privileged, well-educated elites who would 
rather die than give up their middle-class 
lives. ..while still pretending to care about the 
underprivileged around them. 

Another thing that has never been 
remotely touched on in the mainstream (or 
even in the liberal) press are some of the 
greater crimes that Wall Street (and global 
capital in general) is guilty of here. Yes, I real¬ 
ize that the erosion of the middle class here 
in North America is a very real problem, and 
I realize that many families of all walks of life 
are being made to suffer here while CEOs 
get huge bonuses and get to keep living 
comfortably. This is a huge crime against the 
majority of people here in the Western world. 
But I’d also like to remind everyone that this 
is only the tip of the iceberg. In the pursuit of 
wealth and power, the capitalists have suc- 


as holler than thou in this These are just 

things I’ve been thinking a lot about while in 
my less-than-able state. I know I’ve got my 
own contradictions internalized, and I also 
know that as much as I preach against paci¬ 
fism, I’m also not strong enough (mentally or 
physically) to go out and do militant actions 
myself. I just want all options open, and I 
hate seeing the fucking mainstream pacifists 
sell out the more militant people to the cops. 

I also hate the concept of protest marshals, 
while we’re on the subject... 

- By the time this gets printed, it will 
be winter time, and who knows where the 
movement will be. For updates, opinions, 
and all sorts of good stuff, check out http:// 
news.infoshop.org 

- Keep an eye out for me in spring of 
next year - I just may be coming through 
your neck of the woods on my 2-month bus 
trip through the States and Canada. I’ll be 
close to broke, so if you have a place for me 
to crash, some spare food and/or beer, I’ll be 


ence oetween awareness ana acrion. Being 
aware of something is the easy step. Doing 
something about it is where a lot of us fall 
behind. 

The left-of-center often talk about cre¬ 
ating a “sustainable” world, where capitalism 
and “green” politics can work together hand- 
in-hand. A world where simply buying the 
most politically correct toilet paper is enough 
to sustain the planet and every living being 
on it for centuries to come. A world where re¬ 
ducing your shower time or not flushing your 
toilet will save every drop of water for eons. 
A world where the solutions are all so simple 
that you won’t have to risk your safety, free¬ 
dom or your lives to attain them. Or maybe in 
the case of such huge problems like nuclear 
power or oil wars, you might write a strongly- 
worded letter to the newspaper and sign a 
petition or two. Or vote for the left half of the 
corporate party, and they will do everything 
possible to make sure their financial backers 
only destroy half of what they were previ- 
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curds, and general bad-assiness. 

May 18, 2012 - Appleton, Wl 

I’ve been in Minneapolis for the last 
week. Surprise, surprise. Well, there was a 
bit of a surprise yesterday, when I found out 
that a five hour drive translates into a nine 
hour bus ride. What the shit?! I had to be 
awake at 6 this morning in order to get on 
the bus for 8. And to make things even more 
awesome, the driver called in sick. The bus 
didn’t show up to the depot until 10... great. 
Is this some sort of harbinger of doom? Or 
merely an annoyance? 

Well, I somehow arrived on time, de¬ 
spite the driver bullshit. I was met at the bus 
station by a skinny fellow in a WIPERS shirt. 
This was Hart, DRESDEN and WARTORN’s 
drummer. We met up with Bitty (I’ve been 
internet pen-pals with him for a while, but 
had never actually met the guy until today) 
and Ela, and drove to tonight’s venue. To¬ 
night was a WARTORN gig, which would 
serve as a practice for their slot opening for 
TRAGEDY tomorrow in Chicago. The venue 
we were at tonight was the basement of an 
abandoned candy store, and it was fuck¬ 
ing sweet. (Oh, pun!) \Ne hung around and 
slowly loaded in for a while. Bitty seemed 
impressed that I was helping out. “You’re al¬ 
ready the best roadie ever," he said, “You’re 
actually doing shit!” Hey, that’s just how I roll. 

We set up the merch and distro up¬ 
stairs, which is where I stayed. I wasn’t too 
bummed about that though - Ela offered to 
kick around and watch the distro for a while, 
but I was still pretty tired and overwhelmed. 
My shyness was starting to kick in, and I 
didn’t want to throw myself into the pit with a 
bunch of strangers quite yet. I met a bunch 
of characters, including the notorious Danny 
Dew (local legend, the straight-edge Moun¬ 
tain Dew addict). I’ve never spent much time 
at small town punk shows, but I have to say 
I’m stoked on them! The kids who come out 
get super into it, and there’s little to no pre¬ 
tention. Just mad heads all around. It’s not 
necessarily the most “PC” environment all 
the time, but it seems like most people get 
along (and it’s certainly not the most homog¬ 
enous scene I’ve ever seen either, by the 
way). 

Near the end of WARTORN’s set, 
the cops showed up, thus fulfilling Hart’s 
prophecy. I’m told that the Appleton police 
force is notoriously over-equipped, power- 
mad (more than other police departments? 
Hmmm...), bored, and they really hate all¬ 
ages shows. They parked outside forever, 
and harassed the owner of the venue. Since 
this sort of thing is always a possibility, ev¬ 
eryone was corralled inside, and no alcohol 
was allowed near the venue. As such, the 
only thing the cops were able to get anyone 
on was a pathetic parking violation, so they 
gave a ticket to the promoter and shut the 
show down. “Noise,” they said. Hilarious, be¬ 
cause you couldn’t hear jack shit outside the 
venue. Fuck, whatever. 

Tomorrow is Chicago with TRAGEDY. 


by the cops, leading to their evictions. The 
pigs aren’t fucking around this weekend - I 
even heard rumors of fighter jets flying over 
the city for the last week. With that in mind, 
my new Detroit friends and I decided to walk 
to a local coffee shop for java and breakfast. 

I noticed that we were being tailed by a few 
cop cars, both marked and unmarked. We 
weren’t stopped, though. 

After the walk and breakfast, we got 
back to the house and hung out for a bit while 
everyone else woke up. We slowly headed 
out to go load in to the club. Given the whole 
NATO thing, it seemed like a good idea to 
head down early, just in case the downtown 
core was a nightmare. Reggie’s Bar is really 
close to where all the action is supposed to 
happen, so I half expected multiple check 
points and clouds of tear gas to cover the 
area. Of course, the area was more like a 
ghost town on lockdown. We made it in re¬ 
cord time, so we parked behind the venue 
and waited... 

Eventually we got in and set up, ate, 
and then the show began. 

The first band that played were fuck¬ 
ing killer. Sadly enough, I forgot their name. 
They’re a local Chicano hardcore band fea¬ 
turing members who had done time in SIN 
ORDEN. If you’ve ever heard SIN ORDEN 
before, then you know what to expect - fast, 
super political Hispanic hardcore. They fuck¬ 
ing rocked the house, although it seemed 
weird seeing them on a large stage in a huge 
club. They seemed like they would be more 
at home in a sweaty basement. No mat¬ 
ter, they ruled. Total ‘90s Chicago hardcore 
sound. Fuck yeah. 

Next up was another local Hispanic 
hardcore band called LA ARMADA. Again, 
they were super political and heavy. A little 
bit less thrashy, with cool song structures. 
They used samples of speeches and other 
political sound bites during their set, which 
actually added to the experience. I ended up 
getting their LP, because they blew me away 
so much. LA ARMADA - check 'em out. 

Third up to bat was BLACK SEPTEM¬ 
BER, the Chicago death metal band. I’ve al¬ 
ways been a bit of a fan, but had never seen 
them before. I dig them - they’re definitely 
a metal band, but firmly rooted in punk and 
hardcore. And unlike the vast majority of 
death metal bands, they’re not a total fucking 
dude-fest. I probably should have picked up 
a record, but... well, there’s always internet 
commerce now, I suppose. Anyway, their set 
was flawless - I prefer them live to their re¬ 
corded works. 

WARTORN was up next, and put on 
a hell of a set. While they played, I stayed 
behind the table and sold the shit out of the 
distro. So many classic 90s crust albums 
and 7”s flew off the shelves - damn, I wish 
I would have looked through them a bit 
more! D’oh! I didn’t get to take any photos 
of WARTORN during their set, so hopefully 
I can get some next time. The only sort of 
downside to the WARTORN set was when 
Bitty was talking about NATO on stage - he 


TRAGEDY, Appleton Wisconsin 

I woke up around 11am in the van in 
front of the Appleton punk house where we 
picked everyone up a couple nights ago. 
DRESDEN had to practice and write their set 
at some point today before the show tonight. 
Before that could happen though, Bitty had 
to pick up a new footswitch for Ela to use, 
because hers somehow got fucked up. We 
drove to the coffee shop first, because Bitty 
felt like he was losing his voice, and chamo¬ 
mile tea seems to really help with that. I just 
needed caffeine. Hot drinks taken care of, we 
headed to the Guitar Center in Osh Kosh. On 
the way, we discussed pro-wrestling (in case 
you didn’t know, Bitty used to be a wrestler 
by the name of Straight Edge Eric Hammers 
- he will rise again!), politics, and the inter¬ 
net. It’s good to hang out with someone who 
has their own set of ideals, and doesn’t toe 
the “political punk party line”. I don’t neces¬ 
sarily agree with every single thing Bitty had 
to say, but I gained a lot of respect for the guy 
through talking with him. If only more people 
could talk over minute differences of opinion 
instead of completely shutting each other out 
over something small and insignificant (in 
the scheme of things). Yeah, I’m guilty of that 
too, but it’s something I’m working on. 

Anyway! We got to the Guitar Center 
and went to the footswitch/pedal area. There 
were some pedals and things in a big glass 
display case, which Bitty was leaning on for 
a few seconds before he almost leapt back. 

I looked at him cockeyed, and he told me “I 
have this overwhelming urge to smash the 
fuck out of that case. With my Tourette’s, I 
have to get as far away from it as possible, 
because when someone tells me not to do 
something, my mind wants to do it even 
more.” Shit, I can’t even begin to imagine 
what that’s like to live with... 

We went back to the house so the 
band could practice. Bitty’s worst fears were 
realized - he did indeed lose his voice at the 
house show last night. While the band was 
setting up for practice, I went around the cor¬ 
ner for some veggie burgers. When I came 
back, they were practicing in the basement, 
and... wow. I have never heard Bitty’s voice 
sound so strained and...well, frankly - ter¬ 
rible. It was reduced from its usual shredding 
sound to a kind of muffled mumble. This 
doesn’t bode well... 

We loaded up and went over to anoth¬ 
er local punk house for a pre-gig barbecue. 
Although there were only a couple of us veg¬ 
an folk on board, they were still nice enough 
to cook a bunch of vegan-friendly shit along 
with all the other grub. All the bands and as¬ 
sorted stage-hands (i.e. - merch/roadie folk 
such as myself) hung out, had a few beers 
and joked around together. And then, of 
course time to head across the river to the 
house where the show was at. (Aside - how 
is it that Appleton, a small semi-conservative 
town in Wisconsin has more functioning 
punk houses than my hometown of over a 
million people? I’m fairly jealous here) 

In a twist of fate, the house had many 


As it turned out, there was a second 
DRESDEN show almost immediately after 
this one at a bar in downtown Appleton. We 
showed up just as a ridiculous rainstorm 
started. Bitty’s voice was not doing much 
better, so the band stuck to a five-song set. 
Despite that, the band played really well. 

I got a couple more pints in, and snapped 
some really good photos. It was a free show 
in a sports bar, so I’m not sure how many pa¬ 
trons were truly stoked on the punk rock, but 
fuck it - it was a good time! Also: free pop¬ 
corn and cheap drinks! The TRAGEDY lads 
popped by for a quick beer and to support 
DRESDEN, which was pretty sweet of them. 

I wish I could remember who else played... 

I do remember that there was a grind band, 
and that they bored me to tears. Sorry. 

We left town immediately after the bar 
show, and weren’t on the interstate for more 
than ten minutes when we struck a deer. Oh, 
fuck. We were going about 70-75 mph, and 
for a split second I saw the glow of his eyes 
and his shadow. Next second, I heard a loud 
*THUMP* and we swerved a bit. I was re¬ 
ally freaked out and upset, but I was able 
to hold it together. I shed a tear or two for 
the poor creature, and reminded myself that 
thankfully he more than likely died instantly 
without suffering too much. Somehow, that 
wasn’t much of a comfort. 

The front end of the van was damaged 
pretty badly - the grill was pushed in, and we 
lost one of the lights. Bumper damage, too. 
In order to do a proper insurance claim, we 
had to call the highway patrol to look us over 
and verify stuff. So we waited. And waited. 
Eventually a cop came and took everybody’s 
ID while verifying the damage (making sure 
we’re not some runaway Jeffrey Dahmer 
devotees, I guess). He came back to the van 
and asked “Hey, which of you is Gregory?” 
Greg raised his hand. “Dude - is that mus¬ 
tache real?!” the cop asked, and the van 
filled with laughter. I can verify that Greg’s 
mustache is both real AND absolutely ridicu¬ 
lous. Nice one, Greg! 

West Virginia tomorrow, driving 
through the night. Punk. 

To be continued... 



The following was originally published 
on the PE blog on February 16, 2012 

As even a cursory glance at my past 
two columns for PE would tell you, the past 
few years have been a time of immense 


the highest order. To me, it’s all about differ¬ 
ent types of consumerism than anything else 
and the only real difference is which pile of 
shit you happen to choose. 

But while I’m probably about the least 
spiritual person you will ever meet, I am ex¬ 
tremely grateful for what I do have, and for 
the fact that I am able to live comfortably 
without making a ton of sacrifices. More¬ 
over, there isn’t a day that goes by where I 
am not thankful of being able to walk, talk, 
see, and hear as well as managing to stay 
in good physical health. Even as the golden 
age of 39 is rearing its head, I feel like I have 
been extremely lucky in this way and feel like 
I have a lot of good years left in me. 

So you can imagine I was more than a 
little dismayed when I noticed that the vision 
in my right eye was getting worse and worse. 
Beginning earlier this year, I had noticed that 
my vision in that eye was becoming increas¬ 
ingly blurry. I didn’t think anything of it and 
figured my contact prescription was chang¬ 
ing, which happens every couple of years. 
As the weeks wore on, I would spot various 
flashes and amorphous floating objects that 
weren’t really there, as if my eye was short- 
fusing somehow. I then noticed that my 
vision in my right eye was doing what eye 
specialists refer to as “shadowing,” which 
is a precursor to blindness in a lot of cases. 
Not knowing what else to do, I made an ap¬ 
pointment with an optometrist in the vain 
hope that a new set of contacts would set me 
straight. Unfortunately, I was to find out that 
the retina in my right eye was detaching and 
the only thing that would take care of it was 
a moderately invasive surgery known as the 
“scleral buckle procedure.” I was referred to 
a retinal specialist who confirmed this, and 
before I could say “Holy sheepshit, I’m going 
blind," I was filling out paperwork and getting 
ready to go under the knife, as they say. 

I’m a big fan of what is called black 
or “gallows” humor and there were a num¬ 
ber of things about this experience that I 
thought were kind of funny-the first being my 
surgeon remarking that “We don’t get many 
young people like you in here, Doug.” I told 
him I appreciated the compliment but I’m not 
really that young, you know? Anyway, I un¬ 
derstood him completely when I swaggered 
into the pre-op room and noticed that I was 
the only one in there besides the staff that 
was under the age of 100. I found myself 
wishing that I had a camera to capture the 
expressions of some of the other patients as 
I stomped my way towards the slab on which 
my scleral buckle procedure would be per¬ 
formed. While I’m on the subject, I should 
add that the “scleral buckle procedure” is ex¬ 
actly what the name implies in that a perma¬ 
nent band is placed around the eye in order 
to hold the retina in place. That means that 
there is a rubber band holding my eye to¬ 
gether even as I’m typing this column. Now 
ain’t that some shit? 

Anyway, another thing that made this 
day special was something that went down 
during pre-op when I was being put under 
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We set up the merch and distro up¬ 
stairs, which is where I stayed. I wasn’t too 
bummed about that though - Ela offered to 
kick around and watch the distro for a while, 
but I was still pretty tired and overwhelmed. 
My shyness was starting to kick in, and I 
didn’t want to throw myself into the pit with a 
bunch of strangers quite yet. I met a bunch 
of characters, including the notorious Danny 
Dew (local legend, the straight-edge Moun¬ 
tain Dew addict). I’ve never spent much time 
at small town punk shows, but I have to say 
I’m stoked on them! The kids who come out 
get super into it, and there’s little to no pre¬ 
tention. Just mad heads all around. It’s not 
necessarily the most “PC” environment all 
the time, but it seems like most people get 
along (and it’s certainly not the most homog¬ 
enous scene I’ve ever seen either, by the 
way). 

Near the end of WARTORN’s set, 
the cops showed up, thus fulfilling Hart’s 
prophecy. I’m told that the Appleton police 
force is notoriously over-equipped, power- 
mad (more than other police departments? 
Hmmm...), bored, and they really hate all¬ 
ages shows. They parked outside forever, 
and harassed the owner of the venue. Since 
this sort of thing is always a possibility, ev¬ 
eryone was corralled inside, and no alcohol 
was allowed near the venue. As such, the 
only thing the cops were able to get anyone 
on was a pathetic parking violation, so they 
gave a ticket to the promoter and shut the 
show down. “Noise,” they said. Hilarious, be¬ 
cause you couldn’t hear jack shit outside the 
venue. Fuck, whatever. 

Tomorrow is Chicago with TRAGEDY. 
It’s a pretty short drive, but here’s the catch 
- this weekend is the NATO conference, 
and the anti-NATO protests. As we all know, 
these events are perfect times for police 
forces of all levels to show off their new toys 
and employ all sorts of horrific tactics against 
protesters. It seemed like a really good idea 
to head out tonight and sleep somewhere 
in Chicago. If they’re going to turn the city 
into a fucking prison camp, then it seems 
like a good idea to get in and at least try to 
play a show. So after picking up the rest of 
DRESDEN and friends, filling up on badass/ 
bad-terrible American junk food (we Cana¬ 
dians only get like half of this shit up north) 
and gassing up (no pun), we began the drive 
down. 

Moustachioed superhero roadie Greg 
grilled me on life in Canada (“is everything 
like the fuckin’ Trailer Park Boys?” “Do you 
have electricity?”), and told me some facts 
about Wisconsin (“fuckin’ cheese curds, 
dude”). For about 85% of the drive, Hart 
kept us awake and in stitches by screaming 
randomly for hours on end. Apparently he 
normally goes for fifteen or twenty minutes 
before passing out, but not this time. At least 
there was no danger of Bitty falling asleep at 
the wheel. Those two play off each other like 
seasoned actors. I think a lot of people would 
be freaked out, but I was totally into it. (Bitty 
would later tell me how impressed he was 
with how I wasn’t fazed by it.) 

We arrived in Chicago around 4am, 
and crashed at a cool two-room punk house. 


ing rocked the house, although it seemed 
weird seeing them on a large stage in a huge 
club. They seemed like they would be more 
at home in a sweaty basement. No mat¬ 
ter, they ruled. Total ‘90s Chicago hardcore 
sound. Fuck yeah. 

Next up was another local Hispanic 
hardcore band called LA ARMADA. Again, 
they were super political and heavy. A little 
bit less thrashy, with cool song structures. 
They used samples of speeches and other 
political sound bites during their set, which 
actually added to the experience. I ended up 
getting their LP, because they blew me away 
so much. LA ARMADA - check 'em out. 

Third up to bat was BLACK SEPTEM¬ 
BER, the Chicago death metal band. I’ve al¬ 
ways been a bit of a fan, but had never seen 
them before. I dig them - they’re definitely 
a metal band, but firmly rooted in punk and 
hardcore. And unlike the vast majority of 
death metal bands, they’re not a total fucking 
dude-fest. I probably should have picked up 
a record, but... well, there’s always internet 
commerce now, I suppose. Anyway, their set 
was flawless - I prefer them live to their re¬ 
corded works. 

WARTORN was up next, and put on 
a hell of a set. While they played, I stayed 
behind the table and sold the shit out of the 
distro. So many classic 90s crust albums 
and 7”s flew off the shelves - damn, I wish 
I would have looked through them a bit 
more! D’oh! I didn’t get to take any photos 
of WARTORN during their set, so hopefully 
I can get some next time. The only sort of 
downside to the WARTORN set was when 
Bitty was talking about NATO on stage - he 
stumbled over a few words and ended up 
trailing off without a set end point. I didn’t re¬ 
ally notice, but he was pretty bummed about 
it. The crowd also didn’t seem to notice or 
mind, which is really the most important thing 

- these things happen. 

Okay, so now the moment we were all 
waiting for - TRAGEDY. 

Well, what can one say about them, 
really? Obviously everybody there loved it 

- they put on one of the most powerful sets 
of any band I have ever seen. The set was 
simply amazing. Flawless. They did material 
from every album (even the unjustly under¬ 
rated “Nerve Damage” album). Usually I 
prefer even my favorite bands to play shorter 
sets, but with TRAGEDY I wanted more, 
more, MORE! This was my first time ever 
seeing them, and they more than lived up to 
my expectations! I wish I could write more 
about them, but the words just won’t do them 
any justice. All I can say is that TRAGEDY is 
one of the best bands I have ever seen. 

After the gig, a few of us popped to the 
bar next door and indulged in VIP-discount 
double gin-n-tonics. Hart told us that while 
the bands were playing - probably during 
LA ARMADA - the Chicago riot squad and 
SWAT teams went through the alley behind 
the club. Apparently they blocked off each 
end of the alley, went through every single 
dumpster and checked under every vehicle 
with their weapons drawn, etc. it turns out 
that the gig was only five blocks from where 
the “NATO Olympics" (as Bones called it) 


display case, which Bitty was leaning on for 
a few seconds before he almost leapt back. 

I looked *at him cockeyed, and he told me “I 
have this overwhelming urge to smash the 
fuck out of that case. With my Tourette’s, I 
have to get as far away from it as possible, 
because when someone tells me not to do 
something, my mind wants to do it even 
more.” Shit, I can’t even begin to imagine 
what that’s like to live with... 

We went back to the house so the 
band could practice. Bitty’s worst fears were 
realized - he did indeed lose his voice at the 
house show last night. While the band was 
setting up for practice, I went around the cor¬ 
ner for some veggie burgers. When I came 
back, they were practicing in the basement, 
and... wow. I have never heard Bitty’s voice 
sound so strained and...well, frankly - ter¬ 
rible. It was reduced from its usual shredding 
sound to a kind of muffled mumble. This 
doesn’t bode well... 

We loaded up and went over to anoth¬ 
er local punk house for a pre-gig barbecue. 
Although there were only a couple of us veg¬ 
an folk on board, they were still nice enough 
to cook a bunch of vegan-friendly shit along 
with all the other grub. All the bands and as¬ 
sorted stage-hands (i.e. - merch/roadie folk 
such as myself) hung out, had a few beers 
and joked around together. And then, of 
course time to head across the river to the 
house where the show was at. (Aside - how 
is it that Appleton, a small semi-conservative 
town in Wisconsin has more functioning 
punk houses than my hometown of over a 
million people? I’m fairly jealous here) 

In a twist of fate, the house had many 
feline roommates, and the basement reeked 
of cat litter. I have no issue with that, but it 
turns out that Bitty is extremely allergic to 
cats. Add that to his voice issues tonight, this 
might be a gong show. We thought about 
setting the merch/distro tables up outside, 
but there was talk about a severe rainstorm 
- needless to say, we ditched that idea. The 
basement is extremely tiny, but we somehow 
fit both our distro and TRAGEDY’S merch 
table into a corner near the stairs. Where 
there’s a will, there’s a way. I went and 
grabbed a sixer of some cheap corporate 
beer and settled in for the night behind (well, 
beside) the table. I don’t remember all the 
bands that played before DRESDEN - pretty 
sure CHOOSE YOUR POISON opened, 
and I do remember Oiem killing it. I got to 
talking to TRAGEDY’S merch guy Berke 
about touring, our homelands, and mutual 
friends. As the night wore on, I discovered 
that the more beers I drink, the better I am 
at hustling merch onto unsuspecting punks. 
For example, “If you’re buying that LOST 
WORLD record, then you really oughta get 
the ENDROPHOBIA one as well. It’s easily 
the best 8 bucks you’ll spend tonight!” or, 
“that limited edition DRESDEN LP is fucking 
amazing - worth every penny and more!” or 
even, “you mean you don’t already own the 
Shit Split? That’s fucking horrifying - you call 
yourself punk? Get that shit, dude - it’s the 
best 10 dollars you’ll ever spend!” Both Ela 
and Berke were cracking up the whole time. 

My worst fears about DRESDEN were 


pretty badly - the grill was pushed in, and we 
lost one of the lights. Bumper damage, too. 
In order to do a proper insurance claim, we 
had to call the highway patrol to look us over 
and verify stuff. So we waited. And waited. 
Eventually a cop came and took everybody’s 
ID while verifying the damage (making sure 
we’re not some runaway Jeffrey Dahmer 
devotees, I guess). He came back to the van 
and asked “Hey, which of you is Gregory?” 
Greg raised his hand. “Dude - is that mus¬ 
tache real?!” the cop asked, and the van 
filled with laughter. I can verify that Greg’s 
mustache is both real AND absolutely ridicu¬ 
lous. Nice one, Greg! 

West Virginia tomorrow, driving 
through the night. Punk. 

To be continued... 



The following was originally published 
on the PE blog on February 16, 2012 

As even a cursory glance at my past 
two columns for PE would tell you, the past 
few years have been a time of immense 
transformation for me. At the end of the 
day, I still have enough of the youthful punk 
rock idealism pulsing through my veins, and 
I wouldn’t be writing this column or help¬ 
ing edit Profane Existence if it wasn’t. At 
the same time, I have learned more than I 
care to know about some things and to say 
that it’s affected my positive mental attitude 
would be a hell of an understatement. There 
are times, in fact, where I feel like living in 
a more liberal environment has made me 
come off like a gnarly old man; as if Charles 
Bukowski was resurrected somehow and 
asked to write for Profane Existence . It is 
true that I have learned to question the good 
intentions of all things liberal, with things 
from yoga to public radio to dinner parties 
to punk rock all becoming favorite targets of 
this jerk right here-a seasoned smartass of 


pointment with an optometrist in the vain 
hope that a new set of contacts would set me 
straight. Unfortunately, I was to find out that 
the retina in my right eye was detaching and 
the only thing that would take care of it was 
a moderately invasive surgery known as the 
“scleral buckle procedure.” I was referred to 
a retinal specialist who confirmed this, and 
before I could say “Holy sheepshit, I’m going 
blind,” I was filling out paperwork and getting 
ready to go under the knife, as they say. 

I’m a big fan of what is called black 
or “gallows” humor and there were a num¬ 
ber of things about this experience that I 
thought were kind of funny-the first being my 
surgeon remarking that “We don’t get many 
young people like you in here, Doug.” I told 
him I appreciated the compliment but I’m not 
really that young, you know? Anyway, I un¬ 
derstood him completely when I swaggered 
into the pre-op room and noticed that I was 
the only one in there besides the staff that 
was under the age of 100. I found myself 
wishing that I had a camera to capture the 
expressions of some of the other patients as 
I stomped my way towards the slab on which 
my scleral buckle procedure would be per¬ 
formed. While I’m on the subject, I should 
add that the “scleral buckle procedure” is ex¬ 
actly what the name implies in that a perma¬ 
nent band is placed around the eye in order 
to hold the retina in place. That means that 
there is a rubber band holding my eye to¬ 
gether even as I’m typing this column. Now 
ain’t that some shit? 

Anyway, another thing that made this 
day special was something that went down 
during pre-op when I was being put under 
sedation. Anyone that’s known me for any 
length of time can tell you that I am not a big 
fan of needles, which could be a likely expla¬ 
nation for why I have no tattoos or piercings. 
By that line of reasoning, it should follow that 
I am also not a fan of IV’s, but I was doing 
all right for about ten minutes after the an¬ 
esthesiologist stuck one in my left hand. I 
was lying there minding my own business 
and trying to relax when all of a sudden ev¬ 
erything started going black and I felt like I 
was being lowered into a grave. I could 
feel the color draining out of my face and 
when the guy asked what was going on all 
I could come up with was, “Aaaah, fucking 
hell dude, I’m goin’ down!” The next thing I 
knew, there were five or six people clustered 
around my stretcher and I found myself re¬ 
minded of the GUNS N’ ROSES video for 
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Tomorrow is Chicago with TRAGEDY. 
It’s a pretty short drive, but here’s the catch 
- this weekend is the NATO conference, 
and the anti-NATO protests. As we all know, 
these events are perfect times for police 
forces of all levels to show off their new toys 
and employ all sorts of horrific tactics against 
protesters. It seemed like a really good idea 
to head out tonight and sleep somewhere 
in Chicago. If they’re going to turn the city 
into a fucking prison camp, then it seems 
like a good idea to get in and at least try to 
play a show. So after picking up the rest of 
DRESDEN and friends, filling up on badass/ 
bad-terrible American junk food (we Cana¬ 
dians only get like half of this shit up north) 
and gassing up (no pun), we began the drive 
down. 

Moustachioed superhero roadie Greg 
grilled me on life in Canada (“is everything 
like the fuckin’ Trailer Park Boys?” “Do you 
have electricity?”), and told me some facts 
about Wisconsin (“fuckin’ cheese curds, 
dude”). For about 85% of the drive, Hart 
kept us awake and in stitches by screaming 
randomly for hours on end. Apparently he 
normally goes for fifteen or twenty minutes 
before passing out, but not this time. At least 
there was no danger of Bitty falling asleep at 
the wheel. Those two play off each other like 
seasoned actors. I think a lot of people would 
be freaked out, but I was totally into it. (Bitty 
would later tell me how impressed he was 
with how I wasn’t fazed by it.) 

We arrived in Chicago around 4am, 
and crashed at a cool two-room punk house. 
Ten of us, plus the people who live here... 
plus the random punks crashing here. Found 
a spot in the living room next to the weight 
bench. Fuck it, goodnight! 

May 19 - Chicago (Two shows: WARTORN 
at Reggie’s Bar w/TRAGEDY in the after¬ 
noon, DRESDEN in the basement of the 
punk house at night) 

I woke up after a long, comfortable 
sleep of... two hours? Damn. I was sur¬ 
rounded by various members of the Discon- 
sin crew, and a bunch of unidentified folks, 
all passed out and snoring. I grabbed the 
weight bench and pulled myself up, peered 
into the next room. Someone waved at me... 
but who? Where the hell are my glasses? I 
waved back, and lay back down for another 
twenty minutes or so. Ahh, to hell with this -1 
went and sat outside, where I was joined by 
the nicest cat ever, and eventually a small 
crew of kids from Detroit. The girl who lives in 
the house came out and joined us (sorry! I to¬ 
tally forgot your name!) after a while, and told 
us that she’s pretty worried about the house 
show tonight. In the lead-up to the anti-NA¬ 
TO showdown this weekend, two other punk 
houses in the same area had been raided 


Bitty was talking about NATO on stage - he 
stumbled over a few words and ended up 
trailing off without a set end point. I didn’t re¬ 
ally notice, but he was pretty bummed about 
it. The crowd also didn’t seem to notice or 
mind, which is really the most important thing 

- these things happen. 

Okay, so now the moment we were all 
waiting for - TRAGEDY. 

Well, what can one say about them, 
really? Obviously everybody there loved it 

- they put on one of the most powerful sets 
of any band I have ever seen. The set was 
simply amazing. Flawless. They did material 
from every album (even the unjustly under¬ 
rated “Nerve Damage” album). Usually I 
prefer even my favorite bands to play shorter 
sets, but with TRAGEDY I wanted more, 
more, MORE! This was my first time ever 
seeing them, and they more than lived up to 
my expectations! I wish I could write more 
about them, but the words just won’t do them 
any justice. All I can say is that TRAGEDY is 
one of the best bands I have ever seen. 

After the gig, a few of us popped to the 
bar next door and indulged in VIP-discount 
double gin-n-tonics. Hart told us that while 
the bands were playing - probably during 
LA ARMADA - the Chicago riot squad and 
SWAT teams went through the alley behind 
the club. Apparently they blocked off each 
end of the alley, went through every single 
dumpster and checked under every vehicle 
with their weapons drawn, etc. it turns out 
that the gig was only five blocks from where 
the “NATO Olympics” (as Bones called it) 
was happening. I had no idea, because 
again, there was no smoke or tear gas 
clouds coming from the site. I guess that’s all 
supposed to go down tomorrow. 

After a couple more drinks, we drove 
back to the house we crashed at. The sec¬ 
ond show of the day is going down in the 
basement of the house. Second show of 
the day, and the first DRESDEN gig of the 
tour. The basement was super cramped, and 
there was no room for the distro/merch table, 
so I didn’t end up venturing in. I felt kind of 
claustrophobic, and besides - I wanted to 
chat with my new Detroit pals. I ended up 
drinking a lot of cheap beer and hanging with 
the DRESDEN/WARTORN crew, plus I got 
to play with the adorable house cat again, so 
I was pretty stoked. 

After the partying sort of waned, we 
began the drive back to Appleton. Hart was 
in fine form again, but this time he burned 
out after 20 minutes. Despite the Chicago 
pre-NATO clampdown, we got the fuck out of 
dodge with no problems. The highways were 
completely abandoned, which I’ve never 
seen before. Somewhere around the state 
line is where I passed out... 

May 20 - DRESDEN tour launch with 


In a twist of fate, the house had many 
feline roommates, and the basement reeked 
of cat litter. I have no issue with that, but it 
turns out that Bitty is extremely allergic to 
cats. Add that to his voice issues tonight, this 
might be a gong show. We thought about 
setting the merch/distro tables up outside, 
but there was talk about a severe rainstorm 
- needless to say, we ditched that idea. The 
basement is extremely tiny, but we somehow 
fit both our distro and TRAGEDY’S merch 
table into a corner near the stairs. Where 
there’s a will, there’s a way. I went and 
grabbed a sixer of some cheap corporate 
beer and settled in for the night behind (well, 
beside) the table. I don’t remember all the 
bands that played before DRESDEN - pretty 
sure CHOOSE YOUR POISON opened, 
and I do remember them killing it. I got to 
talking to TRAGEDY’S merch guy Berke 
about touring, our homelands, and mutual 
friends. As the night wore on, I discovered 
that the more beers I drink, the better I am 
at hustling merch onto unsuspecting punks. 
For example, “If you’re buying that LOST 
WORLD record, then you really oughta get 
the ENDROPHOBIA one as well. It’s easily 
the best 8 bucks you’ll spend tonight!” or, 
“that limited edition DRESDEN LP is fucking 
amazing - worth every penny and more!” or 
even, “you mean you don’t already own the 
Shit Split? That’s fucking horrifying - you call 
yourself punk? Get that shit, dude - it’s the 
best 10 dollars you’ll ever spend!” Both Ela 
and Berke were cracking up the whole time. 

My worst fears about DRESDEN were 
realized when they started playing - Bitty’s 
voice was super fucked. They only played 
the four unrecorded tracks from the upcom¬ 
ing HELLBASTARD split, and I felt super 
bad for them. I had hyped the band to the 
TRAGEDY dudes, and it definitely didn’t turn 
out as we were hoping. Unfortunately, shit 
happens. The band rode it out the best they 
could, bunch of troupers they are. Despite 
the setback in their set, we sold a shitload 
of DRESDEN and WARTORN merch, so it 
could have been a lot worse. 

Right - I saw TRAGEDY last night 
in a huge club in Chicago. How would this 
packed, sweaty basement compare? What 
a stupid question. They played an entirely 
different set this time around, the first four 
songs were from “Vengeance”, and every 
time they started a song from the new re¬ 
cord, the power went out. Needless to say, 
this was a much more powerful set. Con¬ 
gratulations TRAGEDY, your set in Appleton 
Wisconsin is one of the best shows I have 
ever been to! Basement shows are amaz¬ 
ing - basement shows featuring one of the 
world’s best DIY punk bands are ten times 
better - if you’ve never seen TRAGEDY in a 
basement... hurry up, you fool! 


few years have been a time of immense 
transformation for me. At the end of the 
day, I still have enough of the youthful punk 
rock idealism pulsing through my veins, and 
I wouldn’t be writing this column or help¬ 
ing edit Profane Existence if it wasn’t. At 
the same time, I have learned more than I 
care to know about some things and to say 
that it’s affected my positive mental attitude 
would be a hell of an understatement. There 
are times, in fact, where I feel like living in 
a more liberal environment has made me 
come off like a gnarly old man; as if Charles 
Bukowski was resurrected somehow and 
asked to write for Profane Existence . It is 
true that I have learned to question the good 
intentions of all things liberal, with things 
from yoga to public radio to dinner parties 
to punk rock all becoming favorite targets of 
this jerk right here-a seasoned smartass of 


during pre-op when I was being put under 
sedation. Anyone that’s known me for any 
length of time can tell you that I am not a big 
fan of needles, which could be a likely expla¬ 
nation for why I have no tattoos or piercings. 
By that line of reasoning, it should follow that 
I am also not a fan of IV’s, but I was doing 
all right for about ten minutes after the an¬ 
esthesiologist stuck one in my left hand. I 
was lying there minding my own business 
and trying to relax when all of a sudden ev¬ 
erything started going black and I felt like I 
was being lowered into a grave. I could 
feel the color draining out of my face and 
when the guy asked what was going on all 
I could come up with was, “Aaaah, fucking 
hell dude, I’m goin’ down!” The next thing I 
knew, there were five or six people clustered 
around my stretcher and I found myself re¬ 
minded of the GUNS N’ ROSES video for 
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“Coma” where the doctors are bringing Axl 
Rose back from the dead. From a thousand 
miles away, I heard one of the nurses say 
“Go to your happy place, Doug! Go to your 
happy place!” I imagined a sylvan garden 
complete with bullet-belted angels, confetti, 
and garden gnomes dancing around holding 
fifths of whiskey and I was back on track-a 
bit flushed, but coherent...for the moment, at 
least. 

You see, the anesthetic that is admin¬ 
istered to you during eye surgery is not of the 
general variety. What this means is that you 
are more or less awake during the surgery it¬ 
self, although the reaction to said anesthetic 
can vary from patient to patient. In my case, 
all I can tell you about the experience are the 
bits and pieces that I remember-my stubborn 
insistence that the radio in the operating 
room be tuned to the classic rock station and 
hearing the cowbell intro to NAZARETH’S 
“Hair of the Dog” would be the first. I heard 
myself yell “Fucking NAZARETH, dude! 
Let’s do this!” to no one in particular. The 
next two hours were a bit patchy, to say the 
least. I would awaken here and there, see a 
bright light and feel like someone was poking 
my face with a needle (which was, in fact, 
the retinal surgeon putting the sutures on my 
eyeball). I do, however, remember being un¬ 
characteristically loudmouthed to anyone in 
earshot and uttering things that should be of 
no interest to any legit eye surgeon, includ¬ 
ing the following gems: 

“BLACK SABBATH are the most 
amazing band on the fucking planet.” 

“I just got my Marshall JCM 2000 re- 
tubed-that fucker runs hotter than it did when 
I bought it.” 

“You never ate at the Triple Rock? 
They got these awesome vegan po-boys. 
Gaaaahhhhh....” 

And the next thing I knew, I heard 
someone say “Alright Doug, we’re done,” 
and I was sitting in a room by myself wait¬ 
ing for my ride to pick me up and trying to 
figure out what the fuck had just happened. 
My surgeon stopped by on the way back to 
his office to tell me I had done well during the 
procedure, but I could tell he was trying not 
to laugh. I left to spend the next few days re¬ 
covering at home, which meant no booze, no 
fooling around, no fun, no shit. I did manage 
to read Camus’ The Stranger in one day and 
felt a bit overwhelmed by the irony of it all. 

Over the next two weeks or so, I had to 
return to the doctor’s office to get my eye di¬ 
lated, re-dilated, and examined. On the third 
or fourth visit, my retinal surgeon shined the old 
light in my eye and I noticed a look of conster¬ 
nation on his face. Fearing the worst, I asked 
him what was up and was given the news that 
the retinal fluid that had built up in my eye as a 
result of my retina trying to take the money and 
run had not cleared up as a result of the slceral 
buckle being installed. Therefore another sur¬ 
gery was needed to clear the retinal, or “vitre¬ 
ous” fluid out. This operation would become 
known to me as the ghastly “vitrectomy,” and 
entails a needle-ves. a needle-beina inserted 


on the PE blog on July 11, 2012 

At the cafe where I work, there are good 
nights and bad nights just like at any other 
job I’ve ever had. There are nights where it 
feels like I’m getting mad tips for just hang¬ 
ing out and being a smart ass barista, and 
consequently there are nights where I feel 
like the guy on the cover of BOLT THROW¬ 
ER’S War Master LP, who has shown up with 
a sword and battle axe to do battle with a 
bunch of drooling, drunk idiots. 

On top of that, there is the phenom¬ 
enon that’s become known as “Muppet 
Show Shifts.” That is exactly what the name 
implies, in that the cafe is like the goddamn 
Muppet Show with every customer in the 
joint bugging out and acting a fool, to the 
point where one wouldn’t be surprised to see 
the Electric Mayhem band hanging out or 
some crazy looking bug-eyed rats swinging 
from the rafters with old Statler and Waldorf 
chilling in their box seat talking shit about 
how much the place sucks and what a lousy 
job you’re doing. 

And this night was definitely a Muppet 
Show night to the max. To be honest, if there 
had been a self-destruct button that would 
have incinerated the entire cafe, I would have 
stabbed it about fifteen minutes into the shift. 
Like I said, there are good nights and bad 
nights, but then there are those where your 
first mistake was walking in the goddamn 
door. I’m sure even a casual reader would 
ask, “But why, Doug? What happened?” And 
my answer would be something to the effect 
of “what DIDN’T happen?” I have remarked 
in the past about how working the late night 
shift is chill most of the time. Let’s say there 
are thirty days in a month. 

Out of those, twenty-nine will be mel¬ 
low and cool. You may get the occasional 
creeper from Palmer’s coming in trying to 
spit game on unsuspecting girls despite 
being piss drunk and unable to form a com¬ 
plete sentence, but that will be the extent of 
it. Then comes the thirtieth day, and all the 
freaks and unsavory weirdos show up in one 
night-in such numbers that one would sus¬ 
pect that they were using Facebook or Twit¬ 
ter to organize and network themselves. 

This, my friends, was one of those 
nights. By the time bar close rolled around, 

I had already forcibly ejected three people, 
one of whom had a bottle of vodka uncer¬ 
emoniously thrown at him on the way out. 
Then there was the guy that passed out in 
the bathroom, followed shortly thereafter by 
one ballsy lass who was trying to pick up on 
yours truly while reeking of vomit. Words 
cannot describe what an epic shitshow the 
cafe was on that night and looking back on 
it, I find myself getting a little angry at how 
people get a little alcohol in them and act like 
complete jackasses. 

But T-Dog and I did what we always 
do when shit goes down on the overnights- 
hunker down, crank death metal to the point 
where you can’t hear what people are talk- 
ina about, and hold it down till four am. when 


particular action was a raid carried out upon 
nonviolent Colombian workers’ solidarity 
activists, whose apartment happens to be 
on the same block as the cafe is. In addi¬ 
tion, similar police actions had taken place 
in Chicago, Michigan, and North Carolina. 
To this date, I don’t have any knowledge of 
any wrongdoing or “terrorist activity” as the 
FBI is so fond of putting it. To me, the whole 
episode just seems like another instance of 
the FBI and the police having open season 
to raid you and your property-at any time any 
any place that they see fit. 

I’ve written a lot lately on how my per¬ 
ception of anarchism as well as any sort of 
progressive organizing has changed as I’ve 
gotten a little older. As a young punker, I was 
always inspired by the more reactionary fac¬ 
ets of “anarcho” punk, as in demonstrations, 
black bloc actions, and property destruc¬ 
tion. And while I think such things can be 
empowering in a way, they don’t amount to 
much when we have organizations like the 
FBI and CIA who have free reign to show up 
whenever they want, run roughshod through 
your home, and damage your property on a 
mere suspicion that you’re up to no good. 
After seeing the events that I just described, 

I can’t help but think that it’s high time that 
we all started working more on organizing 
ourselves and striving to communicate with 
each other more in some hope of rendering 
such organizations obsolete and unneces¬ 
sary. As our civil liberties continue to be 
swept under the rug, it may soon become 
the only thing that we have left. 

Diamnond Doug 

CONTACT: ashen666@hotmail.com 

The following was originally published 
on the PE blog on August 8 2012 

I think it was George Carlin that said some¬ 
thing once about how the secret to great 
comedy lies in exaggeration, or specifically 
the ability to take one particular thing and 
embellish the almighty hell out of it until even 
a retelling of something as mundane as rip¬ 
ping ass in an elevator has the potential to 
destroy a live audience. I agree to an extent, 
especially as someone who’s long been a 
fan of movies and other entertainment that 
tend to push the viewer to the limit (Blazing 
Saddles would be a good example of this). 

I think there’s a lot to be said for the ability 
to tell a good story; as well as to be able to 
hook your audience and be able to hold their 
attention until you’re done. 

For some of us, though, the tendency 
to exaggerate or embellish a story doesn’t 
really exist because the story itself is fucked 
up enough as it is. If there’s one thing my 
almost 40 years on this planet have taught 
me, it’s that I am a magnet for insane people 
and situations. No matter where I go or what 
I’m doing, the whackjobs and freak-a-leeks 
always find me. I am serious on this one. I 
can go to something as tame as an art open¬ 
ing and I can guaran-fucking-tee that the 
most Questionable DeoDle that are lurkina 


doing his best to maintain some semblance 
of order and keep his place of employment 
from getting completely ripped to shit. I no¬ 
ticed that they both were sporting tons of tat¬ 
toos, wearing skintight dresses, and looked 
extremely out of place in this cafe full of 
people fucked up on booze and who knows 
what else. I kept waiting for the inevitable 
UFC fighter-types or tattoo artists that girls 
like them are always with but nobody fol¬ 
lowed them in. Instead, here I was with these 
two wild-looking tattooed women and I was 
doing the typical dude thing where you try to 
look badass like you don’t give a fuck about 
anything but you’re secretly shitting Twinkies 
sideways and trying to figure out what to do. 
Being that I was single at the time, I had a 
crazy notion to try and spit game on the bru¬ 
nette... that is, until she and her friend got to 
the counter and I couldn’t help but notice that 
she smelled like she’d just puked up a whole 
bottle of Skyy vodka. 

“Oh....my.God,” she said to her 

equally besotted but not quite as vomit¬ 
smelling friend. “I want this one.” 

I looked around thinking there may have 
been one of my co-workers standing behind 
me as some sort of backup. No such luck. I 
was stuck there and her friend wasn’t mak¬ 
ing things any easier by saying, “Oh girl, I will 
tear this boy apart. We have to get him back 
to the hotel room.” 

As I said a couple paragraphs ago, it 
doesn’t take much to look at me and piece 
together that I am a musician or artist of 
some sort. Even though I’m older than a lot 
of people that I meet from playing in bands, 
going to shows, etc., I would like to think 
that the years have been good to me. I still 
have my dreads, all my original teeth, and 
have managed to stay in shape somewhat. 
While I don’t think I lack confidence, I don’t 
think there is anything that remarkable or 
great about me. So you can guess that it’s 
tough when I get put on the spot like this and 
I am trying for the life of me to know when 
to walk away and know when to run (as 
another older and wiser man once put it). I 
wonder sometimes what would happen if I 
ever got famous or reached any sort of noto¬ 
riety for anything-besides writing for Profane 
Existence, of course. I think I would have a 
blast for a couple of days and then retreat 
into Michael Jacksonesque wingnut territory, 
never wanting to show my face in public and 
being content to marinate in my oxygen tent 
at home. I’m not as introverted as I used to 
be, but I just don’t think I could handle people 
thinking that I’m the shit when all I’m really 
interested in is just doing my thing and trying 
to be happy in life. 

But back to the story. I had some¬ 
how convinced, through no small amount 
of arm-twisting, to get these two tattooed 
trainwrecks to order some food since the grill 
was still open and it would give them some¬ 
thing to cut their booze with so they weren’t 
hungover as fuck the next day. The blond 
ordered a quesadilla and a bowl of soup for 
the both of them and then suck a $20 bill in 


creeping this old dude out and you should just 
save whatever dignity you have and shut your 
flytrap immediately. I get the heebie jeebies 
from other people on a daily basis and I usual¬ 
ly just try to ignore them until they fuck off and 
find some other person to inflict their loserish- 
ness upon. Of course, this was a little hard to 
do when I kept having to come out from be¬ 
hind the bar and pass these two blacked-out 
ladies. As I made yet another pass out to the 
dining room, the blonde one managed to get a 
hold of one of my dreads and pull my ponytail 
loose. I turned around just in time to see her 
companion wet her index finger and stick it in 
her mouth. And I inevitably dropped my rag on 
the floor and had to bend down right in front 
of them to pick it up. Things were not looking 
good. 

But the sun shines on a dog’s ass ev¬ 
ery now and then, and soon my favorite part 
of the night came along. And by that I mean 
closing time-when the magic hour of 4 am 
rolls around and that is your green light to 
light a torch, get the Dobermans out, and 
herd everyone towards the exit. Of course, 
this only means it’ll soon be time to sweep 
and clean the toilets and all that fun shit but 
at least you can do it without anyone get¬ 
ting in your grille or yelling to anyone within 
earshot about how they’re gonna kidnap you 
for the sole purpose of “rocking your world 
straight to hell.” I have to give credit where 
credit is due-despite being obliterated drunk, 
they were very specific about where their ho¬ 
tel room was and what was to happen to me 
when I took the light rail out there after my 
shift was over. I told them I would have to see 
how I felt at 8am when I would get off my shift 
(if I was lucky). “Well, you’d better make it,” 
the brunette said, "because we’re both ready 
to party.” I just smiled and said “I’ll see ya,” 
as the two of them staggered on their high 
heels towards a cab waiting outside, climbed 
in and disappeared into the night. 

I didn’t go to the Super 8 by the Mall 
of America after my shift, or even do any¬ 
thing else besides ride home, drink a beer, 
and pass out. Kind of lame, I know, but when 
you live life like I do, you eventually learn to 
believe about a third of what people tell you 
and that’s on a good day. Maybe I could have 
gotten off my shift and taken the train out to 
Bloomington to have a hot-rockin’ party and 
get daysted with two girls who looked like 
the first round of castoffs from Bret Michaels’ 
Rock of Love Bus Tour. But I doubt it. I hon¬ 
estly feel like what would have happened had 
I gone out there could have started with one 
of these girl’s boyfriends, or pimp, or who¬ 
ever hiding behind the hotel room door with 
a baseball bat and waiting for me to show up. 
Then, after a flash of white heat, I would wake 
up in a bathtub full of ice and find stomach 
stitched together where one of my kidneys 
had been stolen. There would then be a map 
to where they had gone with it, and I would no 
doubt have to embark on a perilous journey 
that would make even Jason Statham jeal¬ 
ous. Hijinks would no doubt ensue. 

Sometimes I feel like I think too much 




earshot and uttering things that should be of 
no interest to any legit eye surgeon, includ¬ 
ing the following gems: 

“BLACK SABBATH are the most 
amazing band on the fucking planet.” 

“I just got my Marshall JCM 2000 re- 
tubed-that fucker runs hotter than it did when 
I bought it.” 

“You never ate at the Triple Rock? 
They got these awesome vegan po-boys. 
Gaaaahhhhh...” 

And the next thing I knew, I heard 
someone say “Alright Doug, we’re done,” 
and I was sitting in a room by myself wait¬ 
ing for my ride to pick me up and trying to 
figure out what the fuck had just happened. 
My surgeon stopped by on the way back to 
his office to tell me I had done well during the 
procedure, but I could tell he was trying not 
to laugh. I left to spend the next few days re¬ 
covering at home, which meant no booze, no 
fooling around, no fun, no shit. I did manage 
to read Camus’ The Stranger in one day and 
felt a bit overwhelmed by the irony of it all. 

Over the next two weeks or so, I had to 
return to the doctor’s office to get my eye di¬ 
lated, re-dilated, and examined. On the third 
or fourth visit, my retinal surgeon shined the old 
light in my eye and I noticed a look of conster¬ 
nation on his face. Fearing the worst, I asked 
him what was up and was given the news that 
the retinal fluid that had built up in my eye as a 
result of my retina trying to take the money and 
run had not cleared up as a result of the slceral 
buckle being installed. Therefore another sur¬ 
gery was needed to clear the retinal, or “vitre¬ 
ous” fluid out. This operation would become 
known to me as the ghastly “vitrectomy,” and 
entails a needle-yes, a needle-being inserted 
into the eyeball to extract the fluid. Then, a 
gas bubble is placed in the eyeball to stabilize 
it and keep it from collapsing. So once again I 
found myself lying on the slab, getting pumped 
full of prochlorometaoxylene or whatever it is 
that makes me mouth off to anyone around, 
and getting whisked back for more eye sur¬ 
gery when I had just gotten over the first one. 

I was smart this time, though. I went to my 
aforementioned “happy place” as soon as the 
IV was stuck in me so I was good and toasty 
all through pre-op. I would like to add that I 
made it through the surgery without bellowing 
anything about metal or Marshall amp heads. I 
did, however, make them switch the radio from 
“The Current” to the classic rock station once 
again. I didn’t want to be a jerk, but nobody 
should have to endure eye surgery while listen¬ 
ing to crap like DEATH CAB FOR CUTIE. That 
shit’s just cruel. 

As I finish this column, I am looking 
out the window of my coffee stop in Uptown 
Minneapolis. It’s been about seven months 
since the events I described here and my eye 
is healing quite nicely. If you look real close, 
you can see where my right eyeball has been 
welded back together. If there’s any point I’d 
like to make in closing this one out, it’s that 
you can be the most hardline, blasphemous 
heathen crust punk hellraiser out there but it’s 
imperative that you be thankful for what you 
. have-especially when the most riveting deci¬ 
sion of your day is what record to listen to or 
what kind of beer to drink. To be able to see. 


nights, but then there are those where your 
first mistake was walking in the goddamn 
door. I’m sure even a casual reader would 
ask, “But why, Doug? What happened?” And 
my answer would be something to the effect 
of “what DIDN’T happen?” I have remarked 
in the past about how working the late night 
shift is chill most of the time. Let’s say there 
are thirty days in a month. 

Out of those, twenty-nine will be mel¬ 
low and cool. You may get the occasional 
creeper from Palmer’s coming in trying to 
spit game on unsuspecting girls despite 
being piss drunk and unable to form a com¬ 
plete sentence, but that will be the extent of 
it. Then comes the thirtieth day, and all the 
freaks and unsavory weirdos show up in one 
night-in such numbers that one would sus¬ 
pect that they were using Facebook or Twit¬ 
ter to organize and network themselves. 

This, my friends, was one of those 
nights. By the time bar close rolled around, 

I had already forcibly ejected three people, 
one of whom had a bottle of vodka uncer¬ 
emoniously thrown at him on the way out. 
Then there was the guy that passed out in 
the bathroom, followed shortly thereafter by 
one ballsy lass who was trying to pick up on 
yours truly while reeking of vomit. Words 
cannot describe what an epic shitshow the 
cafe was on that night and looking back on 
it, I find myself getting a little angry at how 
people get a little alcohol in them and act like 
complete jackasses. 

But T-Dog and I did what we always 
do when shit goes down on the overnights- 
hunker down, crank death metal to the point 
where you can’t hear what people are talk¬ 
ing about, and hold it down till four am, when 
we close for two hours and have that as our 
excuse to clear the deck and kick out all the 
rowdy fucks that are raising all kinds of hell. 
After that, you have two hours to clean, stock 
shit and get your druthers back and you’re 
in the clear. Six a.m. arrives and the morn¬ 
ing regulars are some of the most laid back 
people you’ll ever meet, and they love hear¬ 
ing about all the fucked up bullshit that you 
had to deal with somehow on the night shift. 

Anyway, on this particular morning 
it was getting to be around seven, which is 
the time where I make sure the dining room 
and the espresso bar are straight, take out 
the garbage and the recycling, and generally 
seal the deal on the shift. I was about to do 
a report on the cash drawer when I noticed 
a black SUV pulling up out front, followed by 
two others. Being that the West Bank neigh¬ 
borhood of Minneapolis isn’t exactly known 
for such high-class modes of transportation, 

I found this to be a little strange. However, it 
wasn’t as strange as the armored personnel 
carrier that pulled up right afterwards-or es¬ 
pecially the guys in camo gear that jumped 
out with M-16 assault rifles and started es¬ 
tablishing a perimeter out front. 

I then heard the sounds of people run¬ 
ning around on the roof and the back door 
of the cafe opening and shutting a couple of 
times. Not having a clue as to what the fuck 
was going on, I went back through the kitch¬ 
en and opened the door out onto the back 
oatio where we have our collective meetinas. 


each other more in some hope of rendering 
such organizations obsolete and unneces¬ 
sary. As our civil liberties continue to be 
swept under the rug, it may soon become 
the only thing that we have left. 

Diamnond Doug 

CONTACT: ashen666@hotmail.com 

The following was originally published 
on the PE blog on August 8 2012 

I think it was George Carlin that said some¬ 
thing once about how the secret to great 
comedy lies in exaggeration, or specifically 
the ability to take one particular thing and 
embellish the almighty hell out of it until even 
a retelling of something as mundane as rip¬ 
ping ass in an elevator has the potential to 
destroy a live audience. I agree to an extent, 
especially as someone who’s long been a 
fan of movies and other entertainment that 
tend to push the viewer to the limit (Blazing 
Saddles would be a good example of this). 

I think there’s a lot to be said for the ability 
to tell a good story; as well as to be able to 
hook your audience and be able to hold their 
attention until you’re done. 

For some of us, though, the tendency 
to exaggerate or embellish a story doesn’t 
really exist because the story itself is fucked 
up enough as it is. If there’s one thing my 
almost 40 years on this planet have taught 
me, it’s that I am a magnet for insane people 
and situations. No matter where I go or what 
I’m doing, the whackjobs and freak-a-leeks 
always find me. I am serious on this one. I 
can go to something as tame as an art open¬ 
ing and I can guaran-fucking-tee that the 
most questionable people that are lurking 
around will immediately draw a bead on me 
and creep to their hearts’ content until I am 
able to find the nearest exit and bamboozle 
my way out of there. Of course, this holds 
double true for shows and fests of any sort. It 
doesn’t matter how many people are there; if 
there is some random coked out metal dude 
wanting to start a band or drunk girl putting 
the moves on me in front of her massive, 
Cro-Magnon boyfriend, you can bet your 
sweet ass that they will get me in their cross¬ 
hairs. This may sound stupid, but a lot of 
times I get stuck with people who, intoxicated 
or not, think I’m cooler than I really am. I will 
admit to looking kind of like someone who 
would be in a band or something potentially 
raging like that, but I would honestly rather 
spend my off hours reading books or having 
a mellow dinner with a friend than slamming 
fifths of whiskey or doing lines off. . . well, you 
get the idea. When I’m recounting a story of 
some crazy shit that’s happened me, I tell 
it just the way the whole thing went down. I 
don’t exaggerate because I don’t have to. 

That said, I would like to transport you 
at this time to yet another insane night at my 
job. As I have said in the past, there are chill 
nights and there are wild nights at my work. 
Then, though, there are the ones where I 
come in through the back door and say to 
myself, “What in the fucking Wide World of 
Sports is going on in here?” Apparently on 
this night there had been a “Jug Band Battle” 
at the Cabooze. and all I could think was 


to the hotel room.” 

As I said a couple paragraphs ago, it 
doesn’t take much to look at me and piece 
together that I am a musician or artist of 
some sort. Even though I’m older than a lot 
of people that I meet from playing in bands, 
going to shows, etc., I would like to think 
that the years have been good to me. I still 
have my dreads, all my original teeth, and 
have managed to stay in shape somewhat. 
While I don’t think I lack confidence, I don’t 
think there is anything that remarkable or 
great about me. So you can guess that it’s 
tough when I get put on the spot like this and 
I am trying for the life of me to know when 
to walk away and know when to run (as 
another older and wiser man once put it). I 
wonder sometimes what would happen if I 
ever got famous or reached any sort of noto¬ 
riety for anything-besides writing for Profane 
Existence, of course. I think I would have a 
blast for a couple of days and then retreat 
into Michael Jacksonesque wingnut territory, 
never wanting to show my face in public and 
being content to marinate in my oxygen tent 
at home. I’m not as introverted as I used to 
be, but I just don’t think I could handle people 
thinking that I’m the shit when all I’m really 
interested in is just doing my thing and trying 
to be happy in life. 

But back to the story. I had some¬ 
how convinced, through no small amount 
of arm-twisting, to get these two tattooed 
trainwrecks to order some food since the grill 
was still open and it would give them some¬ 
thing to cut their booze with so they weren’t 
hungover as fuck the next day. The blond 
ordered a quesadilla and a bowl of soup for 
the both of them and then suck a $20 bill in 
the tip jar, which I hustled out of there and 
stashed immediately, lest someone else de¬ 
cide to be cute and stick their greasy mitts 
into our hard-earned cashola. This happens 
sometimes. So they placed their order and 
you’d think the thing to do would be to find 
a table and sit down before you fucking fall 
down, right? Au contraire, Sonny Jim...these 
two stayed at the counter eyeing me like a 
couple of chicken hawks. I noticed that I had 
subconsciously moved closer to the counter 
to keep the brunette’s eyes off the (ahem) 
crotch of my pants. I managed to stammer 
out a weak “Uh, hey...there’s a booth over 
there if you guys wanna sit down” and they 
somehow got the hint and staked out the 
table. After they plopped themselves down, 
though, both sets of eyes were still locked 
on me as I tried to take care of other equally 
shithoused customers. I had become un¬ 
comfortably aware that the blond was a good 
five inches taller than me, and was wonder¬ 
ing if I’d be able to wrench myself loose if she 
decided to take it to the next level and make 
a grab at me while I was trying to bus tables. 

I say “trying” to bus tables because 
there were so many other goddamned loaded 
people in that place that the dining room area 
kept getting trashed. I would go out there with 
my rag and bleach water and make an at¬ 
tempt to clean shit up only to look out there 
five minutes later and see that it had gotten 
fucked up all over again with piles of nap¬ 
kins. Dlates full of half-eaten food, and spilled 


straight to hell.” I have to give credit where 
credit is due-despite being obliterated drunk, 
they were very specific about where their ho¬ 
tel room was and what was to happen to me 
when I took the light rail out there after my 
shift was over. I told them I would have to see 
how I felt at 8am when I would get off my shift 
(if I was lucky). “Well, you’d better make it,” 
the brunette said, “because we’re both ready 
to party.” I just smiled and said “I’ll see ya,” 
as the two of them staggered on their high 
heels towards a cab waiting outside, climbed 
in and disappeared into the night. 

I didn’t go to the Super 8 by the Mall 
of America after my shift, or even do any¬ 
thing else besides ride home, drink a beer, 
and pass out. Kind of lame, I know, but when 
you live life like I do, you eventually learn to 
believe about a third of what people tell you 
and that’s on a good day. Maybe I could have 
gotten off my shift and taken the train out to 
Bloomington to have a hot-rockin’ party and 
get daysted with two girls who looked like 
the first round of castoffs from Bret Michaels’ 
Rock of Love Bus Tour. But I doubt it. I hon¬ 
estly feel like what would have happened had 
I gone out there could have started with one 
of these girl’s boyfriends, or pimp, or who¬ 
ever hiding behind the hotel room door with 
a baseball bat and waiting for me to show up. 
Then, after a flash of white heat, I would wake 
up in a bathtub full of ice and find stomach 
stitched together where one of my kidneys 
had been stolen. There would then be a map 
to where they had gone with it, and I would no 
doubt have to embark on a perilous journey 
that would make even Jason Statham jeal¬ 
ous. Hijinks would no doubt ensue. 

Sometimes I feel like I think too much 
and overanalyze things instead of just going 
with the flow. But then there are times where 
I feel lucky to be able to see when I’m being 
led down a bad road. There are a number of 
gifts that I feel like I’ve had bestowed on me 
since I’ve managed to live past the age of 30, 
with one of the big ones being the ability to 
question everything, form my own opinions, 
and use rational thinking as a way to get 
through touchy situations without getting my¬ 
self killed. Now here comes the time where 
I take some fucked-up thing that’s happened 
to me and somehow seal the deal on turning 
it into a legit column for Profane Existence- 
are you ready? Good! If there’s any point 
that I want to leave the reader with this time 
out, it’s that the weirdos and bullshitters are 
everywhere. I know all too well about the ex¬ 
cesses and partying that can go along with 
being a raging crust punk metal hellion war- 
beast or beastess. Just try to keep your wits 
about you, keep your mind sharp and don’t 
let anyone-no matter how cool they seem or 
how many tattoos they have or what band 
they’re in-get you into a situation that you 
can’t get out of. And, if there are any other 
so-called “hunky death metal baristas” out 
there in Profane land with a similar story to 
tell, please don’t hesitate to get in touch. I 
think we could help each other out. I really 
do. 

ashen666@hotmail.com 




entails a needle-yes, a needle-being inserted 
into the eyeball to extract the fluid. Then, a 
gas bubble is placed in the eyeball to stabilize 
it and keep it from collapsing. So once again I 
found myself lying on the slab, getting pumped 
full of prochlorometaoxylene or whatever it is 
that makes me mouth off to anyone around, 
and getting whisked back for more eye sur¬ 
gery when I had just gotten over the first one. 

I was smart this time, though. I went to my 
aforementioned “happy place” as soon as the 
IV was stuck in me so I was good and toasty 
all through pre-op. I would like to add that I 
made it through the surgery without bellowing 
anything about metal or Marshall amp heads. I 
did, however, make them switch the radio from 
“The Current” to the classic rock station once 
again. I didn’t want to be a jerk, but nobody 
should have to endure eye surgery while listen¬ 
ing to crap like DEATH CAB FOR CUTIE. That 
shit’s just cruel. 

As I finish this column, I am looking 
out the window of my coffee stop in Uptown 
Minneapolis. It’s been about seven months 
since the events I described here and my eye 
is healing quite nicely. If you look real close, 
you can see where my right eyeball has been 
welded back together. If there’s any point I’d 
like to make in closing this one out, it’s that 
you can be the most hardline, blasphemous 
heathen crust punk hellraiser out there but it’s 
imperative that you be thankful for what you 
have-especially when the most riveting deci¬ 
sion of your day is what record to listen to or 
what kind of beer to drink. To be able to see, 
hear, and walk is truly an incredible thing and 
I don’t think you have to be into yoga or burn¬ 
ing sage to appreciate these very basic things 
in life. In saying that, I would like to tack on 
that if you notice your vision starting to falter 
in the ways I mentioned earlier, it is important 
to GET IT CHECKED OUT immediately. I got 
lucky in that I didn’t go blind in my right eye; as 
there are cases of retinal detachment where 
blindness has occurred in a matter of hours. 
But all’s well that ends well, and you can bet 
your ass that if I ever start a CARCASS rip-off 
gore grind band, you will see “Scleral Buckle 
Procedure” and “Extraction of Vitreous Fluid” 
at the tippy-top of the set list. Also, if you live 
around Minneapolis and notice your vision 
starting to get shitty, get at me and I can re¬ 
fer you to some people. Just tell em that the 
“Black Sabbath Dude” sent you. 

‘This column is dedicated to my good 
friend Sara Peters-a survivor in the truest 
sense of the word. 

‘Honorable mention to my good friend 
and bandmate Leanna Sweetland for giving 
me a ride home from surgery and playing 
Scrabbfe (I won). 

Contact: ashen666@hotmail.com 

The following was originally published 


ing about, and hold it down till four am, when 
we close for two hours and have that as our 
excuse to clear the deck and kick out all the 
rowdy fucks that are raising all kinds of hell. 
After that, you have two hours to clean, stock 
shit and get your druthers back and you’re 
in the clear. Six a.m. arrives and the morn¬ 
ing regulars are some of the most laid back 
people you’ll ever meet, and they love hear¬ 
ing about all the fucked up bullshit that you 
had to deal with somehow on the night shift. 

Anyway, on this particular morning 
it was getting to be around seven, which is 
the time where I make sure the dining room 
and the espresso bar are straight, take out 
the garbage and the recycling, and generally 
seal the deal on the shift. I was about to do 
a report on the cash drawer when I noticed 
a black SUV pulling up out front, followed by 
two others. Being that the West Bank neigh¬ 
borhood of Minneapolis isn’t exactly known 
for such high-class modes of transportation, 

I found this to be a little strange. However, it 
wasn’t as strange as the armored personnel 
carrier that pulled up right afterwards-or es¬ 
pecially the guys in camo gear that jumped 
out with M-16 assault rifles and started es¬ 
tablishing a perimeter out front. 

I then heard the sounds of people run¬ 
ning around on the roof and the back door 
of the cafe opening and shutting a couple of 
times. Not having a clue as to what the fuck 
was going on, I went back through the kitch¬ 
en and opened the door out onto the back 
patio where we have our collective meetings. 

I slung open the back door, and found myself 
in the company of four of the aforementioned 
guys with rifles. And while these rifles weren’t 
pointed at me, the whole scene was enough 
to make my hands involuntarily shoot up in 
the air. “Fucking shit” was all I could make 
myself say at first, but then when it became 
established that I was a worker at the cafe 
and had no idea what was going on, I was let 
off the hook. 

When I started asking questions as 
to why the hell all these guys were running 
around my place of business with rifles out, 

I got the cold shoulder and eventually gave 
up in favor of hopefully controlling the scene 
inside the cafe itself. The whole situation was 
a hell of a thing to leave my coworker Na¬ 
than when he showed up at 8, and while I 
usually pass out immediately after returning 
home from an overnight shift, I found myself 
having to drink a couple of beers just to calm 
myself down to the point where I was relaxed 
enough for sleep to come and take me away. 

While this particular night at work was 
disconcerting in a lot of ways, I couldn’t (and 
still can’t) help returning to my vision of the 
FBI, with their SUVs and personnel carrier, 
pulling up in front of an otherwise unassum¬ 
ing building. I was to find out later that this 


most questionable people that are lurking 
around will immediately draw a bead on me 
and creep to their hearts’ content until I am 
able to find the nearest exit and bamboozle 
my way out of there. Of course, this holds 
double true for shows and fests of any sort. It 
doesn’t matter how many people are there; if 
there is some random coked out metal dude 
wanting to start a band or drunk girl putting 
the moves on me in front of her massive, 
Cro-Magnon boyfriend, you can bet your 
sweet ass that they will get me in their cross¬ 
hairs. This may sound stupid, but a lot of 
times I get stuck with people who, intoxicated 
or not, think I’m cooler than I really am. I will 
admit to looking kind of like someone who 
would be in a band or something potentially 
raging like that, but I would honestly rather 
spend my off hours reading books or having 
a mellow dinner with a friend than slamming 
fifths of whiskey or doing lines off.. . well, you 
get the idea. When I’m recounting a story of 
some crazy shit that’s happened me, I tell 
it just the way the whole thing went down. I 
don’t exaggerate because I don’t have to. 

That said, I would like to transport you 
at this time to yet another insane night at my 
job. As I have said in the past, there are chill 
nights and there are wild nights at my work. 
Then, though, there are the ones where I 
come in through the back door and say to 
myself, “What in the fucking Wide World of 
Sports is going on in here?” Apparently on 
this night there had been a “Jug Band Battle” 
at the Cabooze, and all I could think was 
“That fucking figures, dude...I always have 
to schedule myself on nights where there’s 
some dumbass show that empties out a 
bunch of drunk hipsters into the cafe.” It 
would certainly explain all the goofy “steam- 
punk” attire going on and the fact that every¬ 
body and their grandma had a banjo and the 
whole night would have been a jangly-arsed 
jam session if I hadn’t been continually shut¬ 
ting people down so I could listen to BOOK 
OF BLACK EARTH. Take all that and add 
in a couple more drunken creepers, plus a 
couple of loud broham-type dudes and you 
can guess what state of mind I was in...the 
kind where you’re deathly quiet but secretly 
on the verge of violence. If it hadn’t been for 
the flask of bourbon that I had stashed on 
the cook’s shelf, I do believe hell would have 
been unleashed that night. 

Anyhow, it was about 3 am when I 
heard the front door slam shut and I noticed 
them. Two girls, probably mid to late-20s 
in age, one brunette and one with kind of 
blondish hair...both weaving their way to 
the counter like a couple of drunken sailors. 
They were walking as if they were maneu¬ 
vering their way around a bunch of road 
cones and somehow their eyes were locked 
on this poor bastard right here, who was just 


the both of them and then suck a $20 bill in 
the tip jar, which I hustled out of there and 
stashed immediately, lest someone else de¬ 
cide to be cute and stick their greasy mitts 
into our hard-earned cashola. This happens 
sometimes. So they placed their order and 
you’d think the thing to do would be to find 
a table and sit down before you fucking fall 
down, right? Au contraire, Sonny Jim...these 
two stayed at the counter eyeing me like a 
couple of chicken hawks. I noticed that I had 
subconsciously moved closer to the counter 
to keep the brunette’s eyes off the (ahem) 
crotch of my pants. I managed to stammer 
out a weak “Uh, hey...there’s a booth over 
there if you guys wanna sit down” and they 
somehow got the hint and staked out the 
table. After they plopped themselves down, 
though, both sets of eyes were still locked 
on me as I tried to take care of other equally 
shithoused customers. I had become un¬ 
comfortably aware that the blond was a good 
five inches taller than me, and was wonder¬ 
ing if I’d be able to wrench myself loose if she 
decided to take it to the next level and make 
a grab at me while I was trying to bus tables. 

I say “trying” to bus tables because 
there were so many other goddamned loaded 
people in that place that the dining room area 
kept getting trashed. I would go out there with 
my rag and bleach water and make an at¬ 
tempt to clean shit up only to look out there 
five minutes later and see that it had gotten 
fucked up all over again with piles of nap¬ 
kins, plates full of half-eaten food, and spilled 
drinks as far as the eye could see. It was at 
this point that I felt my patience starting to 
crack a little, like a zoo animal about to maul 
a little kid that has been poking at through the 
bars of its cage with a stick. In my two years 
at this job, I have seen people do all kinds of 
mentally deranged shit and act up to the point 
where there’s nothing left to do but grab them 
by the collar and literally toss them out on the 
street. On this evening, though, it was impos¬ 
sible to get anywhere without these two ultra- 
tatted Devil’s Reject types watching every 
move I made, and if the shit they were saying 
to me was being said by two guys creeping 
on a girl barista, I can say that they would 
have been lucky to just get thrown out with¬ 
out having to make a stop at the emergency 
room on the way home. Even as I sit here in 
the relative safety of my apartment, I can shut 
my eyes and hear them and believe me, they 
weren’t talking about quantum physics! I’ve 
been creeped on right and left by women as 
well as men while working the graveyard shift 
and I have my tricks that I use to duck people 
who are coming on too heavy while I’m just 
trying to make some green and keep beer in 
the glass. For example, if you see me wipe 
down the espresso machine when I just wiped 
it down a minute ago, chances are you are 


Sometimes I feel like I think too much 
and overanalyze things instead of just going 
with the flow. But then there are times where 
I feel lucky to be able to see when I’m being 
led down a bad road. There are a number of 
gifts that I feel like I’ve had bestowed on me 
since I’ve managed to live past the age of 30, 
with one of the big ones being the ability to 
question everything, form my own opinions, 
and use rational thinking as a way to get 
through touchy situations without getting my¬ 
self killed. Now here comes the time where 
I take some fucked-up thing that’s happened 
to me and somehow seal the deal on turning 
it into a legit column for Profane Existence- 
are you ready? Good! If there’s any point 
that I want to leave the reader with this time 
out, it’s that the weirdos and bullshitters are 
everywhere. I know all too well about the ex¬ 
cesses and partying that can go along with 
being a raging crust punk metal hellion war- 
beast or beastess. Just try to keep your wits 
about you, keep your mind sharp and don’t 
let anyone-no matter how cool they seem or 
how many tattoos they have or what band 
they’re in-get you into a situation that you 
can’t get out of. And, if there are any other 
so-called “hunky death metal baristas” out 
there in Profane land with a similar story to 
tell, please don’t hesitate to get in touch. I 
think we could help each other out. I really 
do. 

ashen666@hotmail.com 



The following was originally published 
on the PE blog on February 17, 2012 

The mechanics of Punk Rock and it’s 
familiar formula have been with us for so 
long. So, why do you listen to punk, and what 
does it do for you? I suppose that question 
is very open ended. Meaning, people have 
many different approaches and explana¬ 
tions. The actual, physical state of a punk 
record is enough for me to be influenced 
and inspired. Influenced and inspired by 
what, though? I suppose the global network 
of friends and family, the state of our world 
and how we can be more aware of our sur¬ 
roundings. Smarter ways to live and how to 
stay coherent amongst so many that are daft 
to their environment. Although some punk 
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rock has been regurgitated so much, that it 
doesn’t even interest me anymore. This of 
course depends on the record. I think we all 
can agree on the amount of bullet belt lay¬ 
outs with ICBM’s protruding out of a skull has 
been a bit over done. I love that stuff to some 
degree, but the ‘assembly line’ approach to 
this is sometimes disheartening. 

Remember that whole “Dis” thing? I 
think there’s a few remnants of that genre 
that’s still lingering around, but the sounds 
still reigns supreme! Don’t get me wrong, I’m 
not dissing (yea, no pun here) that phase of 
raging punk. That will definitely go into the 
history books, but it was a tinge too much 
at times. I have a pretty nice array of Dis re¬ 
cords and D-beat play lists, and I am likely to 
continue listening to these until my last days. 

I just find it difficult at times to pick up that 
particular record and feel the angst that the 
punk movement and it’s music naturally con¬ 
veys within us. 

This leads me to a partial point. I, 
along with others have experienced the ran¬ 
dom populace of people involved that have 
served their time and dedicated themselves 
to the cause. Unfortunately some have 
turned into a negative energy that has de¬ 
toured their lives and almost contradicts the 
whole punk ethos, needless to say their per¬ 
sonal welfare as well. Becoming jaded, bitter 
and relying on the elements (excessive con¬ 
sumption, elitism, etc.) that have plagued the 
punk community and dragged others down 
due to those treacherous ways. Maybe it’s 
my interpretation of how punk needs to be 
communicated. Assigning yourself to one 
particular musical genre can sometimes 
lead to a more narrow, and less productive 
means, which ultimately contradicts how our 
community operates. Needless to say, pur¬ 
chasing the latest and greatest ‘flavor of the 
month’ isn’t really what I mean. 

I have opinions, you have opinions and 
that is the diversity of the human race. For 
far too long some areas have been a little 
gray and this has led to some divisions in our 
scene (btw, I really dislike that term). Specific 
genre’s and tastes of our music has divided 
communities and this leaves an impression 
of a superficial and shallow existence. It’s 
a little confusing, but I’m guessing the rea¬ 
sons for some of these communal divisions 
greatly rely on the opinion and thoughts of 
the people who drive it. No matter the sound, 

I thought it was all one in the same. 

It’s a global network. I’ve seen this first 
hand and it’s awe inspiring. It’s truly an amaz¬ 
ing feeling when you can sit in the comforts of 
your home, apt, squat, venue etc. and have 
that ‘global’ community in your hand. This 
is what brings us together, to congregate in 
damp, crowded basements, share a pint at 
the local pub/venue or communicate abroad 
to folks with identical intentions, and never 
see their face. To separate yourself due to 
opinions on musical indifference’s contradicts 
and depletes the work that we all have put into 
it. I know P&pout out quite a bit on “punk” and 
what the text book definition means to you 


garbage that the commercial world wanted 
to take from us in order to pocket the cash 
in the name of material gain. We all have 
made a name for ourselves and dedicated 
our hearts and minds to this thing ...punk. 
The spirit of doing it D.I.Y. is gratifying for all 
of us and doesn’t serve any one particular 
person or thing. It’s the big picture of it that 
makes the underground flourish via network 
and camaraderie. 

So here we have a modern world with 
very modern conveniences and enough 
commercial endorsement to make you sick 
for life. Marketing on every corner, products 
and gizmos being shoved down your throat 
at every moment. It’s so constant that it be¬ 
comes second nature....sadly. We escape 
this through our music, politics and “alterna¬ 
tive” living. We escape it to find our own form 
of normalcy and peace. 

So to shake things up a bit, along 
comes Scion AA/ (aka: Toyota) like a bat 
outta hell and a mission like no other. The 
all-loving corporation that cares about our 
cultural needs and will give us that ultimate 
communal satisfaction by putting their mas¬ 
sive corporate name on all the bands that 
jump on their band wagon....or car. This is 
such a brilliant approach in comparison to 
what they’re really saying “Hey, we know 
you’re angry and we can relate, so let us put 
on these shows for ya....with our name all 
over it, of course and we’ll cut you a check 
and....oh hey, did we mention we’re putting 

our name all over it?”.I’m sorry, did I 

miss something here? 

So, this massive, multi-national corpo¬ 
ration (needless to say other things) wants to 
utilize our community to market their goods? 
Ok, this is normal and has been happening 
since the first punk chord ever strummed. 
Have any of you seen a Scion ad? For those 
of you who aren’t familiar, this company’s 
approach is so saturated with shallow cul¬ 
tural ploys that it makes the New Kids on 
the Block actually look tough. They are out 
for one thing.. .to sell a manufactured car 
or SUV or whatever that shitty thing is. That 
is it! That’s all they want and they DO NOT 
care about anything we’ve done to promote 
our community or our message as a whole. 
It’s has absolutely no merit and whatever 
it touches, sucks the integrity from it’s very 
core. 

This has been a bit difficult for me, 
since the previously mentioned antics has in¬ 
volved some very close friends of mine. This 
is NOT an attack on the people who have 
made the choice to join in on the corporate 
train. I will admit that I feel a sense of disap¬ 
pointment, but I don’t have all the information 
from each and everyone to make an edu¬ 
cated guess. Some of the people involved 
may have never had their hearts in the same 
place as mine, and this is fine and shows the 
diversity of free thought. It is questionable 
at times, and I’ll be frank. If you’ve been in¬ 
volved with the DIY network for ages...what 
would make a person simply agree to jump 
on this? It’s a sincere question and I leave 


The Joy of Survival Sprouting 

Seeds are technically biologically alive, 
slowly consuming their energy reserves wait¬ 
ing for the right conditions to sprout. Many 
seeds will still germinate for many years if 
stored properly. Recently, scientists success¬ 
fully sprouted a record breaking 2000 year 
old date palm seed found injsrael. 

Sprouting is the practice of germinat¬ 
ing seeds (usually herbs, grains, legumes, oil 
seeds, and nuts) to be eaten raw or cooked. 
In the right conditions of air, temperature, 
and moisture, most seeds will grow a little 
tail that pushes out of the seed shell or hull 
and burns up the energy stored in the seed 
to break through whatever is in its way to 
reach sunlight. Once it reaches sunlight, it 
can begin to photosynthesize the energy it 
needs to grow into a mature plant. 

As a dietary practice and survival strat¬ 
egy, I believe sprouting is the most important 
thing we could all be doing. It’s cheap and 
easy. It allows you to cultivate crops with a 
3 day harvest time that increase vitamin and 
mineral content availability 300-500 times 
that of unsprouted cooked grains, seeds, 
and legumes. Also, relative to the parts of 
the mature plant, there’s often more nutri¬ 
ent density in a sprout as it’s filled with all of 
the material and vital energy needed to burst 
forth into life as a plant. 

Some of the benefits I’ve experienced 
consistently when I have a high percentage 
of sprouts in my diet include: 

Full rest at exactly six hours of sleep, 
vivid dreams, enhanced memory, enhanced 
motor skill speed and accuracy, enhanced 
vision, enhanced concentration/focus, en¬ 
hanced verbal ability, super-charged physi¬ 
cal energy, higher pain/stress tolerance, 
increased experience of/connection to intu¬ 
ition, more patience and inner peace, more 
mystical/transcendent meditation, increased 
sexual energy and sensitivity. 

Beyond the personal benefits, sprout¬ 
ing rather than cooking reduces the need for 
fuel energy (though some legume sprouts 
should be lightly cooked in my experience 
and opinion to break down mildly toxic and 
malodorous compounds, 5 minutes of boiling 
or frying works for me). 

I started sprouting about 6 years ago. 
At the Gaian Mind Institute (a non-profit co¬ 
op house/community center/research facility 
I co-founded and was living at in 2005) we 
agreed to be vegan with an emphasis on raw 
and living foods. We had a juicer, dehydra¬ 
tor, food processor, blender, coffee grinder, 
sprouter, and other miscellaneous culinary 
gadgets. We were collecting donated sur¬ 
plus produce from local farmers’ markets 
for our youth volunteer programs, weekly 
free vegan potluck, neighborhood free food 
pick-up program, and community garden 
composting. We had a lot of food material to 
work with so we all got to experiment with a 
wide range of methods, recipes, aqd dishes. 

For a time we were using the sprouter 
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port basic survival needs. The easiest way to 
d.i.y.ify or “MacGyver” my sprout jar system 
was by assembling tilting contraptions and 
waste water collectors out of Tupperware, 
cups, lids, etc. I got it working for myself 
but whenever I’d help get others to start 
sprouting, it was always hit or miss based on 
what random junk was available in a given 
household’s cupboard. At one point I finally 
decided to make a “trans-apocalyptic” sprout 
jar angler out of materials that will be ubiq¬ 
uitously available in a post-industrial world: 
2x4s, fly-screens, nails, staples, and bike 
inner tubes. I made my own high-heel shoe 
for the jar, it kind of looks like a Birkentstock 
sandal with two nails giving it the boost at the 
heel. 

For a couple years I used this model 
in a “lab” with no windows and no sunlight. I 
noted that with air, water, seed stock, and a 
jar sprouting system you could survive under 
ground. 

Sprouting as a survival strategy is es¬ 
sential as it can help prevent/delay the onset 
of scurvy and other diseases of malnutrition. 
So whether you’re in a cave, bunker, desert, 
mountain, raft, etc. you can stretch your sur¬ 
vivability and get by for longer without a sup¬ 
ply of perishable fresh food, you just need a 
sprouting kit. I can’t make any claims about 
how long you could last solely on sprouts. 
There are so-called “sproutarians” out there, 
but I don’t know how strict they are, and I 
don’t know of any scientific/medical experi¬ 
ments that have been done to determine the 
safe duration an average human could sur¬ 
vive on sprouts alone. 

Beyond the nutritive aspect, there’s 
also the volume. By sprouting you increase 
the biomass of your food sometimes over 
1000%. Visualize this: after putting a half¬ 
inch of dry lentils in the bottom of a jar, in 3-5 
days the jar is full and over-grown. 

After living in the simulated cave/bun- 
ker environment, when I moved my lab to an 
outdoor urban garden/survival camp type 
environment (at two urban garden projects I 
started after the demise of the South Central 
Farm) I discovered that the jars would get 
overrun by fly larva and flies would repro¬ 
duce inside the jars by the thousands. My 
response was to find larger plastic jars to en¬ 
close the sprout jars in. I inverted the outer 
jar, drove a nail in the side to keep the inner 
jar upright as it leaned over the edge of the 
larger jar’s lid which acted as a collector for 
the waste water. There was enough air in the 
outer jar for the sprouts to breathe, and they 
ended up requiring less rinsing because the 
moisture didn’t evaporate out of the system. 
After a rinse, the water evaporated and con¬ 
densed into a dew within the two jar system. 

There are other methods of sprouting 
such as trays, colanders, and bags. My ex¬ 
perience with those in both indoor and out¬ 
door environments is that they attract flies. 
Theoretically if you create an outer enclosure 
that’s fly proof, you could sprout using trays 
and bags at a much larger scale then jars. 
For personal/household crop yields, I think 


complimenting each other’s strengths and 
compensating for weaknesses. Accord¬ 
ing tantric teachings, for an individual to be 
healthy these energies must be balanced 
within oneself and within one’s relationships. 

There are many practices that work to 
balance this sacred mythical union. Unlike 
many western myths, this one isn’t just an 
abstract story it’s an experiential way of be¬ 
ing. The techniques and methods by which 
to cultivate sacred energies can be trained. 

In the meet up, the facilitator had the 
group of about 40 strangers (half women, 
half men) stand up and do some yogic body 
movements to get their energy flowing. Then 
she gave a presentation on the history, ori¬ 
gins, concepts, and applications of an array 
of spiritual tools to reach higher conscious¬ 
ness through self love and relationships. 

She stated that her background was 
in activism and community organizing. I was 
stoked because she approached this spiri¬ 
tual work as a warrior goddess and hoped 
to empower the group to liberate themselves 
from and resist the negativity and program¬ 
ming of the industrial system. Further, she 
emphasized the need to clean our bodies 
and energy fields and to elevate our con¬ 
sciousness. 

She then organized us into a dance 
where all of the women created an outer 
circle and all of the men created an inner 
circle facing the women. She instructed the 
women to evoke their erotic goddess power 
to love, heal, nurture, seduce, be wild and 
primal. The women were to build this energy 
through their dance and give full presence 
and attention to the man they were facing. 
The men were instructed to not engage our 
genital sexual energy but rather to take the 
building heat and energy produced through 
the transfer of feminine energy, draw it up 
through our chakra systems, and apply it to 
visualizations of our highest self-transcend¬ 
ing purposes. The exercise was intended to 
give women a safe space to really cultivate 
their sensual/sexual energies and apply 
them to heal and empower the men and help 
the men get beyond our base sexual desire 
and selfish egos and apply divine energy to¬ 
wards positive transpersonal transformation. 

At first there was a lot of awkwardness 
and tension, but the teacher did an amazing 
job to help people understand this was not 
about coupling, or even being turned on. The 
men were profoundly moved by the level of 
presence and energy and all seemed to be 
entranced and enchanted, not with the in¬ 
dividual they were dancing with, but by the 
channeling of pure interdimensional energy 
by the whole group. 

There was no touching, just dancing, 
deep breathing and eye contact. The key 
for this to work so well was that every min¬ 
ute or so the teacher clapped loud enough 
to be heard over the music, and the women 
rotated to the next man. There were people 
of walks of life and levels of experience with 
this kind of stuff. At first there^fe unease but 
the collectivity of love, trust, and abandon- 



sumption, elitism, etc.) that have plagued the 
punk community and dragged others down 
due to those treacherous ways. Maybe it’s 
my interpretation of how punk needs to be 
communicated. Assigning yourself to one 
particular musical genre can sometimes 
lead to a more narrow, and less productive 
means, which ultimately contradicts how our 
community operates. Needless to say, pur¬ 
chasing the latest and greatest ‘flavor of the 
month’ isn’t really what I mean. 

I have opinions, you have opinions and 
that is the diversity of the human race. For 
far too long some areas have been a little 
gray and this has led to some divisions in our 
scene (btw, I really dislike that term). Specific 
genre’s and tastes of our music has divided 
communities and this leaves an impression 
of a superficial and shallow existence. It’s 
a little confusing, but I’m guessing the rea¬ 
sons for some of these communal divisions 
greatly rely on the opinion and thoughts of 
the people who drive it. No matter the sound, 

I thought it was all one in the same. 

It’s a global network. I’ve seen this first 
hand and it’s awe inspiring. It’s truly an amaz¬ 
ing feeling when you can sit in the comforts of 
your home, apt, squat, venue etc. and have 
that ‘global’ community in your hand. This 
is what brings us together, to congregate in 
damp, crowded basements, share a pint at 
the local pub/venue or communicate abroad 
to folks with identical intentions, and never 
see their face. To separate yourself due to 
opinions on musical indifference’s contradicts 
and depletes the work that we all have put into 
it. I know P&pout out quite a bit on “punk” and 
what the text book definition means to you 
and blah, blah, blah, but it is something that 
burns strong within me. It’s important to carry 
the torch and create a semblance of unity and 
mutual cooperation among us and our peers. 
Now....where’s my Discharge record? 

The following was originally published 
on the PE blog on October 5, 2012 

The D.I.Y. Moral Compass... And You 

I was once criticized as being a capitalist for 
selling my own silk screened patches for 25 
cents. It was amazing how well defined and 
elaborate the PC scene was when I grew up 
in punk community during the early 90Ds. 
It’s so silly...the term PC. I mean, this is the 
•most bureaucratic term out there, and there 
were folks in the punk realm wearing it on 
their sleeve. Doesn’t that defeat the purpose 
of our ethos? This attempt at free thought 
and self-empowerment felt threatened due 
to this approach and in the process, alien¬ 
ated many. 

BUT...it’s this truth and honesty we 
strive for in our ideals, and it’s how we per¬ 
ceive a genuine universal agreement among 
ourselves and our peers. “Fight the system”, 
“Through unity comes strength”, “The only 
good fascist is a dead one” you get the idea. 
Even that last comment is fascist on its own. 
So I feel we’ve honed our integrity, our honor 
system and the deepest and most sincere 
DIY ethics and practices with this “bureau¬ 
cracy", without trying to step on any toes 


over it, of course and we II cut you a check 
and....oh hey, did we mention we’re putting 

our name all over it?”.I’m sorry, did I 

miss something here? 

So, this massive, multi-national corpo¬ 
ration (needless to say other things) wants to 
utilize our community to market their goods? 
Ok, this is normal and has been happening 
since the first punk chord ever strummed. 
Have any of you seen a Scion ad? For those 
of you who aren’t familiar, this company’s 
approach is so saturated with shallow cul¬ 
tural ploys that it makes the New Kids on 
the Block actually look tough. They are out 
for one thing....to sell a manufactured car 
or SUV or whatever that shitty thing is. That 
is it! That’s all they want and they DO NOT 
care about anything we’ve done to promote 
our community or our message as a whole. 
It’s has absolutely no merit and whatever 
it touches, sucks the integrity from it’s very 
core. 

This has been a bit difficult for me, 
since the previously mentioned antics has in¬ 
volved some very close friends of mine. This 
is NOT an attack on the people who have 
made the choice to join in on the corporate 
train. I will admit that I feel a sense of disap¬ 
pointment, but I don’t have all the information 
from each and everyone to make an edu¬ 
cated guess. Some of the people involved 
may have never had their hearts in the same 
place as mine, and this is fine and shows the 
diversity of free thought. It is questionable 
at times, and I’ll be frank. If you’ve been in¬ 
volved with the DIY network for ages.. . what 
would make a person simply agree to jump 
on this? It’s a sincere question and I leave 
it open to any and all folks that are willing 
to answer it from their perspective. We don’t 
do this as a career choice, there’s never any 
money involved. Even if Scion cuts you a fat 
check...this is something that is temporary 
and superficial. It’s like signing all the values 
and dedication you’ve spent all your energy 
on...then POOF! There goes the integrity. 
Gone for good. 

One other thing...! don’t buy the ex¬ 
cuse that we don’t have a choice in not sup¬ 
porting companies. We have basic needs 
like shelter, food, etc and we give these com¬ 
panies our money to support these needs. 
This is the foundation of our society...sadly. 
But we do have a choice of not wanting the 
punk rock name on some products label or 
advertisement. 

As a band, we would never think of 
coming into contact with something of this 
nature...after all, it would completely go 
against what our hearts feel....and I know 
this varies with people. Needless to say, we 
are a few degrees off of being affiliated with 
something that is involved. It’s a tough de¬ 
cision, since our material is for free, due to 
us giving permission many moons ago (long 
before this debacle). I’ve had some heart to 
heart discussions with some very close peo¬ 
ple that have taken the corporate tag route, 
and it’s been interesting...to say the least. 
Like I said earlier, this is not an attack on any 
one individual at all, merely an opinion. Just 
a sincere approach to something that baffles 
the living fuck outta me. 


Some of the benefits I’ve experienced 
consistently when I have a high percentage 
of sprouts in my diet include: 

Full rest at exactly six hours of sleep, 
vivid dreams, enhanced memory, enhanced 
motor skill speed and accuracy, enhanced 
vision, enhanced concentration/focus, en¬ 
hanced verbal ability, super-charged physi¬ 
cal energy, higher pain/stress tolerance, 
increased experience of/connection to intu¬ 
ition, more patience and inner peace, more 
mystical/transcendent meditation, increased 
sexual energy and sensitivity. 

Beyond the personal benefits, sprout¬ 
ing rather than cooking reduces the need for 
fuel energy (though some legume sprouts 
should be lightly cooked in my experience 
and opinion to break down mildly toxic and 
malodorous compounds, 5 minutes of boiling 
or frying works for me). 

I started sprouting about 6 years ago. 
At the Gaian Mind Institute (a non-profit co¬ 
op house/community center/research facility 
I co-founded and was living at in 2005) we 
agreed to be vegan with an emphasis on raw 
and living foods. We had a juicer, dehydra¬ 
tor, food processor, blender, coffee grinder, 
sprouter, and other miscellaneous culinary 
gadgets. We were collecting donated sur¬ 
plus produce from local farmers’ markets 
for our youth volunteer programs, weekly 
free vegan potluck, neighborhood free food 
pick-up program, and community garden 
composting. We had a lot of food material to 
work with so we all got to experiment with a 
wide range of methods, recipes, and dishes. 

For a time we were using the sprouter 
to make a daily alfalfa breakfast meal base. 
Aside from the mucilaginous properties of 
the alfalfa, it was great. The problem was 
the electric powered water recycling sprout 
machine was a little flawed, either that or we 
didn’t use it properly. The sprouts kept mold¬ 
ing. Like many consumer contraptions that 
are too clever for their own good, they end 
up collecting dust on shelves as they either 
don’t work like they’re supposed to, or are 
user-unfriendly. 

The sprouting stopped for a while 
with the decommissioning of that sprouting 
device. Months later when we lost the com¬ 
munity center space, the last of us migrated 
to the South Central Farm which at that time 
was an occupied direct action encampment, 
resisting the bulldozing of 14 acres of com¬ 
munity garden plots. We set up our side-walk 
camp with a tarp teepee and joined what I 
affectionately called “activist skid row”. They 
had just opened a community center space 
across the street from the occupation. We 
brought some of our kitchen gear over there 
for use by the campaign. 

We had recently got a simpler, lower 
tech sprouting device and I tried putting it 
to use there. It was a set of mason jar lids 
made out of plastic. The top of the lid was 
like a strainer with a grid of square holes. I 
knew the jar sprouting formula was to put a 
about a half an inch to an inch of seed stock 
in a wide-mouthed mason jar, soak for about 
8 hours (or overnight to make it easy), then 
store at room temperature, rinsing at least 
twice a day, harvest when the sprouts are at 


but I don t know how strict they are, and I 
don’t know of any scientific/medical experi¬ 
ments that have been done to determine the 
safe duration an average human could sur¬ 
vive on sprouts alone. 

Beyond the nutritive aspect, there’s 
also the volume. By sprouting you increase 
the biomass of your food sometimes over 
1000%. Visualize this: after putting a half¬ 
inch of dry lentils in the bottom of a jar, in 3-5 
days the jar is full and over-grown. 

After living in the simulated cave/bun- 
ker environment, when I moved my lab to an 
outdoor urban garden/survival camp type 
environment (at two urban garden projects I 
started after the demise of the South Central 
Farm) I discovered that the jars would get 
overrun by fly larva and flies would repro¬ 
duce inside the jars by the thousands. My 
response was to find larger plastic jars to en¬ 
close the sprout jars in. I inverted the outer 
jar, drove a nail in the side to keep the inner 
jar upright as it leaned over the edge of the 
larger jar’s lid which acted as a collector for 
the waste water. There was enough air in the 
outer jar for the sprouts to breathe, and they 
ended up requiring less rinsing because the 
moisture didn’t evaporate out of the system. 
After a rinse, the water evaporated and con¬ 
densed into a dew within the two jar system. 

There are other methods of sprouting 
such as trays, colanders, and bags. My ex¬ 
perience with those in both indoor and out¬ 
door environments is that they attract flies. 
Theoretically if you create an outer enclosure 
that’s fly proof, you could sprout using trays 
and bags at a much larger scale then jars. 
For personal/household crop yields, I think 
jars are the way to go. They’re easy to clean, 
easy to manage, and easy to assemble into 
kits. 

For true shit-hit-the-fan survival situa¬ 
tions, especially if you’re forced to be mobile, 

I imagine a cloth method would be better 
than carrying breakable glass jars. You could 
soak the seed stock for 8 hours in a bowl, 
canteen, water bottle, etc. then for the rins¬ 
ing cycle, use a piece of t-shirt material, a 
bandana, etc. twist a handful of the seed 
stock into the center, tie the corners together, 
hang off a tree branch at night and off your 
back-pack while hiking, and just dip in clean 
(filtered/purified) water twice a day. 

For home food storage I recommend 
the standard 5 gallon bucket food storage 
system. This requires a 5 gallon bucket, a 
mylar bag, oxygen absorber packets, and 
dry bulk food. Rather than storing white 
rice and pasta, by storing sproutables, 
you’re able to have a food source that can 
be cooked, sprouted, and in many cases 
planted as a garden crop. Many times there 
will be more sprouts growing out of my jars 
than I can eat and when they start to get a 
little gnarly, I’ll toss them in the worm bin and 
they’ll continue to grow so I can prick them 
out, pot them up, and plant them later. 

Some of the most commons sprouts 
include: alfalfa, fenugreek, mung bean, lentil, 
pea, chickpea, oat, wheat, corn, rice, barley, 
rye, kamut, quinoa, amaranth, buckwheat, 
sesame, sunflower, almond, hazelnut, pea¬ 
nut, broccoli, carrot, spinach, cabbage, cel- 


circle facing the women. She instructed the 
women to evoke their erotic goddess power 
to love, heal, nurture, seduce, be wild and 
primal. The women were to build this energy 
through their dance and give full presence 
and attention to the man they were facing. 
The men were instructed to not engage our 
genital sexual energy but rather to take the 
building heat and energy produced through 
the transfer of feminine energy, draw it up 
through our chakra systems, and apply it to 
visualizations of our highest self-transcend¬ 
ing purposes. The exercise was intended to 
give women a safe space to really cultivate 
their sensual/sexual energies and apply 
them to heal and empower the men and help 
the men get beyond our base sexual desire 
and selfish egos and apply divine energy to¬ 
wards positive transpersonal transformation. 

At first there was a lot of awkwardness 
and tension, but the teacher did an amazing 
job to help people understand this was not 
about coupling, or even being turned on. The 
men were profoundly moved by the level of 
presence and energy and all seemed to be 
entranced and enchanted, not with the in¬ 
dividual they were dancing with, but by the 
channeling of pure interdimensional energy 
by the whole group. 

There was no touching, just dancing, 
deep breathing and eye contact. The key 
for this to work so well was that every min¬ 
ute or so the teacher clapped loud enough 
to be heard over the music, and the women 
rotated to the next man. There were people 
of walks of life and levels of experience with 
this kind of stuff. At first there* v$ji£ unease but 
the collectivity of love, trust, and abandon¬ 
ment of ego and selfhood led to a melting 
away of fear. Eventually we achieved the 
dissolution of our social masks that that we 
normally hide behind and trap our essence 
in. A deep sense of unity was established 
and the level of healing that started to occur 
brought me to tears. This may sound like just 
a bunch of hippies dancing at a drum circle, 
but having experienced both, I can tell you 
that this was radically advanced. 

I was making a sacred connection with 
each woman. They all opened their hearts 
and gave of themselves and the universe 
with such authenticity and purity it felt like 
making love to the cosmos, experiencing the 
goddess and being a god. Not just symboli¬ 
cally but experientially. It was a real felt ex¬ 
perience: the presence of surging, flowing, 
electrifying, energy filling my body and giving 
me a tangible sense of spirit. I was able to 
work with it and direct it through my body, 
through my mind, my visions, my intentions. 
Everyone was in tune, doing the same thing 
creating a sacred vortex of divine energy. If 
you don’t like the word “spirit”, simply “ener¬ 
gy” will suffice. What we were being guided 
to create was a field of energy that was gen¬ 
erated and charged by dance and connected 
with and channeled through the conduit of 
eye contact and breath. 

It was so awesome to see the depth 
and richness grow and to see the men and 
women slowly let go of their shyness. It was 
a multilayered journey that started with a 
building up of fiery animalistic seductive en- 
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what the text book definition means to you 
and blah, blah, blah, but it is something that 
bums strong within me. It’s important to carry 
the torch and create a semblance of unity and 
mutual cooperation among us and our peers. 
Now....where’s my Discharge record? 

The following was originally published 
on the PE blog on October 5, 2012 

The D.I.Y. Moral Compass... And You 

I was once criticized as being a capitalist for 
selling my own silk screened patches for 25 
cents. It was amazing how well defined and 
elaborate the PC scene was when I grew up 
in punk community during the early 90 Ds. 
It’s so silly...the term PC. I mean, this is the 
most bureaucratic term out there, and there 
were folks in the punk realm wearing it on 
their sleeve. Doesn’t that defeat the purpose 
of our ethos? This attempt at free thought 
and self-empowerment felt threatened due 
to this approach and in the process, alien¬ 
ated many. 

BUT...it’s this truth and honesty we 
strive for in our ideals, and it’s how we per¬ 
ceive a genuine universal agreement among 
ourselves and our peers. “Fight the system”, 
“Through unity comes strength”, “The only 
good fascist is a dead one” you get the idea. 
Even that last comment is fascist on its own. 
So I feel we’ve honed our integrity, our honor 
system and the deepest and most sincere 
DIY ethics and practices with this “bureau¬ 
cracy”, without trying to step on any toes 
(although, we all hold some sort of opinions 
on how things are done). The big picture and 
partial point is, we’ve come to a self-sustain¬ 
ing community that has benefited from our 
contribution of mutual assistance and coop¬ 
eration. Be it, the anarcho agenda, touring 
bands, doing shows, Food not Bombs, the 
squatting community, distros, labels....the 
whole nine yards and with no interference 
from the business man...sometimes. 

We all complain of these silly shops like 
Hot Topic or what-have-you selling CRASS 
shirts, and other political punk propaganda, 
but with time we tend to shrug it off, due it 
being that....just silly. It’s a disappointment 
when we see our ideological heros fall into 
the machine and churn out culture-less gar¬ 
bage that the next generation won’t under¬ 
stand like we did. But hey....we still carry on 
and hoist the flag and hope to stay out of the 
normalcy that grinds everyone down. 

For myself, it’s been a long and tedious 
journey, but I wouldn’t trade it for anything. 
I’ve had moments of despair, looking around 
and feeling glum due to the weight of every 
day life hanging on my shoulders, blah blah. 

I never wanted to contribute to the stream of 


on this? It’s a sincere question and I leave 
it open to any and all folks that are willing 
to answer it from their perspective. We don’t 
do this as a career choice, there’s never any 
money involved. Even if Scion cuts you a fat 
check...this is something that is temporary 
and superficial. It’s like signing all the values 
and dedication you’ve spent all your energy 
on...then POOF! There goes the integrity. 
Gone for good. 

One other thing...! don’t buy the ex¬ 
cuse that we don’t have a choice in not sup¬ 
porting companies. We have basic needs 
like shelter, food, etc and we give these com¬ 
panies our money to support these needs. 
This is the foundation of our society...sadly. 
But we do have a choice of not wanting the 
punk rock name on some products label or 
advertisement. 

As a band, we would never think of 
coming into contact with something of this 
nature...after all, it would completely go 
against what our hearts feel....and I know 
this varies with people. Needless to say, we 
are a few degrees off of being affiliated with 
something that is involved. It’s a tough de¬ 
cision, since our material is for free, due to 
us giving permission many moons ago (long 
before this debacle). I’ve had some heart to 
heart discussions with some very close peo¬ 
ple that have taken the corporate tag route, 
and it’s been interesting...to say the least. 
Like I said earlier, this is not an attack on any 
one individual at all, merely an opinion. Just 
a sincere approach to something that baffles 
the living fuck outta me. 

As some of you know, I operate a fo¬ 
rum with some other lovely moderators and 
am leaving the door open to any and all folks 
that are involved or not. Come and join in on 
the discussion if you’re interested, but let’s 
be civilized. Decency is the last thread we 
have amongst ourselves before the whole 
place burns down. If you get online at www. 
organizeandarise.org do a keyword search 
with the word “Scion”. I’m sure there’s about 
a zillion pages on the thread about it now and 
wouldn’t be surprised if Scion AA/ just bought 
the damn thread since their name is on it. 



The following was originally published 
on the PE blog on February 20, 2012 
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For a time we were using the sprouter 
to make a daily alfalfa breakfast meal base. 
Aside from the mucilaginous properties of 
the alfalfa, it was great. The problem was 
the electric powered water recycling sprout 
machine was a little flawed, either that or we 
didn’t use it properly. The sprouts kept mold¬ 
ing. Like many consumer contraptions that 
are too clever for their own good, they end 
up collecting dust on shelves as they either 
don’t work like they’re supposed to, or are 
user-unfriendly. 

The sprouting stopped for a while 
with the decommissioning of that sprouting 
device. Months later when we lost the com¬ 
munity center space, the last of us migrated 
to the South Central Farm which at that time 
was an occupied direct action encampment, 
resisting the bulldozing of 14 acres of com¬ 
munity garden plots. We set up our side-walk 
camp with a tarp teepee and joined what I 
affectionately called “activist skid row”. They 
had just opened a community center space 
across the street from the occupation. We 
brought some of our kitchen gear over there 
for use by the campaign. 

We had recently got a simpler, lower 
tech sprouting device and I tried putting it 
to use there. It was a set of mason jar lids 
made out of plastic. The top of the lid was 
like a strainer with a grid of square holes. I 
knew the jar sprouting formula was to put a 
about a half an inch to an inch of seed stock 
in a wide-mouthed mason jar, soak for about 
8 hours (or overnight to make it easy), then 
store at room temperature, rinsing at least 
twice a day, harvest when the sprouts are at 
desired length (usually after 3-5 days), then 
refrigerate. I didn’t know the key however, 
which is that during the rinsing period the jars 
must be kept at approximately a 45 degree 
angle to insure that the metabolic wastes of 
the new-born sprouts are gravity flushed out 
of the jar, and to insure that all the sprouts 
can breathe. A friend of mine at the encamp¬ 
ment taught me this critical part of the pro¬ 
cess. Since then I’ve been religiously jar 
sprouting and it’s comprised anywhere from 
25-75% of my diet on average. 

My favorite sprout crops so far have 
been brown rice, quinoa, amaranth, flax, 
sunflower seeds, sesame seeds, corns, pea¬ 
nuts, chickpeas, lentils, mung beans, and al¬ 
monds (note: tiny seeds don’t do well in jars, 
I’ve found cloth to work better) 

After using the plastic sprout jar lids, 
and later using a specialty plastic tilting de¬ 
vice I realized that the jar sprouting meme 
is limited by the necessity to have some 
designer contraption to keep the jar tilted. 
As I’ve become more of a survivalist and 
primitivist, I’m always looking for the sim¬ 
plest, least manufactured, lowest-energy, 
least component devices/methods to sup- 


For personal/household crop yields, I think 
jars are the way to go. They’re easy to clean, 
easy to manage, and easy to assemble into 
kits. 

For true shit-hit-the-fan survival situa¬ 
tions, especially if you’re forced to be mobile, 
I imagine a cloth method would be better 
than carrying breakable glass jars. You could 
soak the seed stock for 8 hours in a bowl, 
canteen, water bottle, etc. then for the rins¬ 
ing cycle, use a piece of t-shirt material, a 
bandana, etc. twist a handful of the seed 
stock into the center, tie the corners together, 
hang off a tree branch at night and off your 
back-pack while hiking, and just dip in clean 
(filtered/purified) water twice a day. 

For home food storage I recommend 
the standard 5 gallon bucket food storage 
system. This requires a 5 gallon bucket, a 
mylar bag, oxygen absorber packets, and 
dry bulk food. Rather than storing white 
rice and pasta, by storing sproutables, 
you’re able to have a food source that can 
be cooked, sprouted, and in many cases 
planted as a garden crop. Many times there 
will be more sprouts growing out of my jars 
than I can eat and when they start to get a 
little gnarly, I’ll toss them in the worm bin and 
they’ll continue to grow so I can prick them 
out, pot them up, and plant them later. 

Some of the most commons sprouts 
include: alfalfa, fenugreek, mung bean, lentil, 
pea, chickpea, oat, wheat, corn, rice, barley, 
rye, kamut, quinoa, amaranth, buckwheat, 
sesame, sunflower, almond, hazelnut, pea¬ 
nut, broccoli, carrot, spinach, cabbage, cel¬ 
ery, fennel, onion, parsley, radish, turnip, 
leek, watercress, mustard, arugula, lemon 
grass, lettuce, clover, mizuna, milk thistle, 
tatsoi, etc. 

Happy sprouting! 

The following was originally published 
on the PE blog on March 15, 2012 

Tantra: My Sacred Journey 
Beyond the Mosh-Pit 

In early 2009 I attended my first Sacred 
Union Meet Up. I had just finished listening 
to and studying the entire archive of the Tan¬ 
tra Podcast (http://personallifemedia.com/ 
podcasts/225-sex-tantra-and-kama-sutra). 

I knew about the tantric concept of evoking 
divine masculine and feminine energy from 
audio books, podcasts, books, pdfs, and my 
own practice, but my understanding was 
very shallow. Now I know it and feel it in a 
much deeper way. 

In the tantric tradition, the universe 
itself is thought to have been danced into 
creation by the combining of masculine and 
feminine energies, sharing love and power, 
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the collectivity of love, trust, and abandon¬ 
ment of ego and selfhood led to a melting 
away of fear. Eventually we achieved the 
dissolution of our social masks that that we 
normally hide behind and trap our essence 
in. A deep sense of unity was established 
and the level of healing that started to occur 
brought me to tears. This may sound like just 
a bunch of hippies dancing at a drum circle, 
but having experienced both, I can tell you 
that this was radically advanced. 

I was making a sacred connection with 
each woman. They all opened their hearts 
and gave of themselves and the universe 
with such authenticity and purity it felt like 
making love to the cosmos, experiencing the 
goddess and being a god. Not just symboli¬ 
cally but experientially. It was a real felt ex¬ 
perience: the presence of surging, flowing, 
electrifying, energy filling my body and giving 
me a tangible sense of spirit. I was able to 
work with it and direct it through my body, 
through my mind, my visions, my intentions. 
Everyone was in tune, doing the same thing 
creating a sacred vortex of divine energy. If 
you don’t like the word “spirit”, simply “ener¬ 
gy” will suffice. What we were being guided 
to create was a field of energy that was gen¬ 
erated and charged by dance and connected 
with and channeled through the conduit of 
eye contact and breath. 

It was so awesome to see the depth 
and richness grow and to see the men and 
women slowly let go of their shyness. It was 
a multilayered journey that started with a 
building up of fiery animalistic seductive en¬ 
ergy, then moved towards a totally healing 
nurturing compassionate gentle maternal 
energy. The teacher kept people engaged, 
focused, and directed in their dancing and 
intention. By just saying a word, she was 
able to change the character of the entire 
room’s energy, you could almost see the col¬ 
ors change in the auric fields. 

At the heights of the dance, each 
breath I took in, as my eyes were locked 
with a dancing woman, was like taking a hit 
of some kind of potent third-eye dilating drug 
that sent energetic shockwaves through 
my entire being. As I danced I felt what one 
woman described as the “sculpting of auras”. 
She said at first she was just dancing, in her 
self, dancing with movements she self-con¬ 
sciously created but as the dance evolved, 
she began to move in currents and patterns 
that were totally beyond her conscious con¬ 
trol. She began to sculpt the male aura in a 
loving and healing way. 

After the female to male exercise, the 
roles were reversed and the males were put 
in the outer circle and instructed to attempt to 
impress the females. This was really comical 
and challenging for many of us. The domi¬ 
nant culture teaches men that to impress a 
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woman, one must offer a display of alpha 
male machismo, financial wealth, and/or so¬ 
cial status. Without being able to pull up in a 
fancy car, act tough and intimidating, or ap¬ 
pear to be of high rank, for the first time a lot 
of the guys were left with only their ability to 
speak through their eyes and dance move¬ 
ments. We looked like a bunch of fools, but 
in time, energy from beyond our conscious 
minds began to animate us into sacred 
geometric patterns of motion that ended up 
becoming very much like what the females 
had been doing. We felt as though we were 
massaging and sculpting the auras of the 
females though with a more masculine type 
of energy. It was an exercise to bring forth 
the positive, constructive, creative mascu¬ 
line traits and create space to cultivate male 
strength and power in a nurturing and giving 
manner, not in the so often culturally condi¬ 
tioned hostile taking manner. 

After the dances, the group did a se¬ 
ries of chakra clearing exercises based on 
ancient Egyptian martial arts. It was basi¬ 
cally a series of striking movements whereby 
each strike is designed to break through and 
throw out blockages in our energy systems. 
It’s all about synchronizing breath, visualiza¬ 
tion, and combative and defensive training. 

We closed the evening with a discus¬ 
sion of how we felt and what we experienced. 
After we all expressed how profound and life¬ 
changing the dancing was, the conversation 
moved in the direction of confronting patriar¬ 
chy by using sacred traditional ways to re¬ 
store balance. It was clear to all of us that the 
sacred feminine (which had been honored in 
pre-history but violently and systematically 
suppressed world-wide over the last 5,000 
years of patriarchy) is never more than a few 
breaths away from all of us. As an energy it 
flows through all of us whether male, female, 
gay, straight, or any combination thereof. 

You don’t have to read a book and be¬ 
lieve what prophets, saints, priests, and gods 
tell you to believe and have faith in. You don’t 
have to imagine divine energy, you see it and 
feel it under the proper direction. Ancient tan- 
tric culture developed the means to actively 
engage real power and energy that we now 
suppress and deny. 

I think the gateway concept to get peo¬ 
ple to understand the potential of this kind 
of healing/therapeutic/empowering energetic 
work is to ask if they’ve ever felt energetic 
sensations in their heart area. Everyone has 
had crushes, and many of us have been 
heart broken. During those times it’s impos¬ 
sible to deny that there are energy fields and 
circuits that exist beyond our normal percep¬ 
tion of the physical world, and are beyond 
the current scope of scientific instruments of 
measurement. 

You don’t have to follow a religious 
doctrine to discover and work with your own 
energy fields. There are many pathways to 
direct your attention towards them and to de¬ 
velop and cultivate them as you would your 
intellect or your muscles. Sacred sexuality, 


ful rage that comes from confronting the dark 
imagery of the profane reality that we inhabit. 
Eventually we’ll be able to synthesize the two 
visionary movements. The artwork of Jere¬ 
my Clark does this for me. It depicts both the 
dark and bright aspects of the post-industrial 
future. 

We’ll all be dancing to drums around 
campfires soon enough I hope. And if we’re 
all open- minded we can learn a lot from all 
the tribes, ancient and modern. 

The following was originally published 
on the PE blog on May 3, 2012 

ZoldierWars#1 

Just as crack heads were engineered by the 
criminal power elite before the collapse, af¬ 
ter, it was the zombified plague carriers who 
were easiest to exploit. 

Most people die within a week of infec¬ 
tion, but the zombies are the ones who when 
infected die slowly. Not knowing how long 
they’ll live, but knowing it won’t be long, they 
have no reason to help rebuild society. Their 
pathogenically induced sociopathy make 
them the perfect death squad mercenaries. 
They call the zombie recruits “zoldiers”. They 
work for cheap, they just want a few highs, 
lays, and gourmets before their inevitable 
gurgling end. 

Because the zoldiers are so short 
lived though, the warlords’ business model 
needed innovation. Fearing the virus would 
eventually burn itself out they began cultur¬ 
ing it in the same labs that were used to find 
the cure. The last scientists were captured 
and enslaved and now out one door goes the 
virus and out the other goes the serum. 

In the power vacuum left by the state, 
it’s laissez-faire capitalism at its finest, 
though instead of the invisible hand, it’s the 
invisible microbe. Though with the collapse 
of the global industrial economy to be rich in 
this new economy of disease affords you few 
material comforts. 

The citadels of the warlords are just as de¬ 
picted in the Mad Max series, ramshackled 
camps of base debauchery ruled by the 
most ruthless and violent. Their knights herd 
the zoldiers and together they orchestrate 
massive raids on the surviving quarantine 
camps. 

Most QCs are corrupt and the elected 
leaders secretly sell off the “kidnapped” 
slaves and “stolen” supplies in trade for mea¬ 
ger pay offs and tentative peace. 

We live in one of the few autonomous 
QC’s, with no leaders, no division of labor, no 
classes, no elite, we’re immune to the cor¬ 
ruption of leaders, but subject to never-end¬ 
ing attack. Cannibalism is no longer taboo, 
so unfortunately we’re considered a delicacy. 
They know we make the best beer and wine, 
have the healthiest bodies, and own the only 
remaining sacred permaculture design texts. 


society before machine guns, fossil fuels, 
and nukes, think of how much more elegant 
post-apocalyptic survival would be. 

I know that sounds cynical and mis¬ 
anthropic, don’t get me wrong I truly love 
humanity, it was just patriarchal techno¬ 
industrial civilization that had to go. It had 
become a toxic specter looming across the 
globe, spanning the last 5,000 years. It had 
tainted the memory of millions of years of 
relative bliss, peace, and innocence that our 
tribal ancestors knew. In fact it had system¬ 
atically obliterated the very memory of our 
tribal roots. 

In my youth, when I was a strict anar- 
cho-primitivist, I believed that the “myth of 
progress” was an evil lie used to euphemize 
the destruction wrought by demonic materi¬ 
alism. I fought against technology, the state, 
and the corporate empires built by capital¬ 
ism. I have no regrets, we did fight the good 
fight, however ala Terence McKenna’s Nov¬ 
elty Theory I realized long ago that progress 
itself isn’t the enemy. 

From the meta-physical notions of the 
nuosphere, the Akashic record, the collective 
unconscious, to the physical monuments, 
libraries, engravings, glyphs, and other cul¬ 
tural means of data storage, the evolution of 
consciousness is irreversible. Of course on 
the physical plane it will be fragmented by 
fire, flood, warfare, enthnocide, and simple 
neglect. And on the meta-physical planes, 
we’ll continue to lose, hide, and fight over the 
shamanic key-ring that unlocks the cosmic 
database. But no matter by what disaster or 
blunder our progress is set back, it cannot be 
undone. 

Hakim Bey said it well, “We are not in¬ 
terested in a return to the primitive, but in a 
return OF the primitive”. In this reality, time is 
an arrow, there’s no going “back”. There’s no 
return to the Golden Age of Innocence. It’s 
ever forward. The question is: will we learn 
from the mistakes of the past? Will we re¬ 
deem ourselves in the eyes of Gaia? Will she 
forgive us and offer to nest us back within her 
loving yet limiting ecological arms? 

We are industrious and inquisitive 
creatures. We’re artisans, tool makers, 
truth-seekers, story tellers, star-gazers, time¬ 
keepers, scribes, mystics, prophets, and 
psychedelic shamans. We learn and create, 
learn and create, learn and create. As Ter¬ 
ence McKenna put it, we’re “monkeys with 
a dream”. For most of our (pre)history, with 
the guidance of shaman, we used our super¬ 
animal abilities to deepen our connection to 
each other, the earth, and the cosmos. We 
progressed using the technologies of the 
body, the song, the dance, and the plants. 
We progressed and built vast infrastructure 
and communication networks in spiritual di¬ 
mensions, creating little to no waste, pollu¬ 
tion, wires, or machines. 

Tragically, with the reversion to the 
old primate model of the fearful, controlling, 
territorial, dominating male-macho-monkey- 
mind we' disgraced our most progressive 


dance into torture, fertility into fear, sacra¬ 
ments into drugs, sex into rape, art into pro¬ 
paganda, literature into scripture, food into 
poison, desire into addiction, resources into 
commodities, paradise into hell, progress 
into pathology. 

The following was originally published 
on the PE blog on July 16, 2012 

Zoldier Wars #3: Memetic Mutation 

If you’re reading this and you’re one of us, 
this is your evolutionary history. Your recent 
ancestors passed through the narrowest 
evolutionary bottleneck our species has yet 
survived. Somehow, despite extreme envi¬ 
ronmental pressure, the genes in your lin¬ 
eage didn’t go extinct and weren’t forced to 
mutate to form a new species. It was your 
memes that were altered, those elusive cul¬ 
tural DNA code snippets responsible for the 
reproduction of human social behavior. In 
other words, your existence is the product of 
successful memetic engineering. 

If you’re reading this and you’re not 
one of us, chances are you’re one of the 
last mutant zombie soldiers that have just 
crushed our tribe to enslave and colonize us. 
If we’re lucky, you’re an alien anthropologist 
studying our remains long after we migrated. 
In either case, I hope you enjoy the story of 
how we survived and transcended patriar¬ 
chy... 

Back to meme theory, we’re all very 
similar genetically as a species despite vari¬ 
ations on the surface, and we have been for 
about 200,000 years. However what really 
makes us different is the distinct cultures that 
we evolve. Cultures rise and fall in waves, 
adapt, disperse, or go extinct, just like popu¬ 
lations of species. 

The main difference between genes 
and memes is that unlike the failed attempts 
to mechanically re-engineer our genes in 
the early 21st century, we all have the in¬ 
nate capacity to successfully re-engineer our 
memes. For 99% of human history, cultural 
evolution was like a memetic art form. It’s 
canvas was our nomadic egalitarian hunting 
and gathering tribes and it’s pallet was an ar¬ 
ray of diverse myths, songs, dances, stories, 
clothes, piercings, tattoos, baskets, pottery, 
etc. 

It was only within less than one per¬ 
cent of recent human history that the model 
for human society devolved into utter de¬ 
structive chaos and the dominant meme 
sequence began to encode the monstrosity 
we called patriarchy. It was simply the loss 
of balance between masculine and feminine 
energy. Humans had successfully flattened 
the primate dominance hierarchy for hun¬ 
dreds of thousands of years, then suddenly 
the violent urge to control overtook the gen¬ 
tle urge to create. This cancerous mutation 
swept the globe in just a few thousand years 
and viciously destroyed almost alt remnants 


began to grow. While some of us dreamed 
of insurrectionary glory, civilization didn’t last 
long enough for us to train our troops to fight 
it. It fell right on top of us. 

Amidst the post-apocalyptic world dev¬ 
astated by plague and warfare and ruled by 
warlords and their militarized zombie soldier 
hordes, a few of us maintained strong holds 
of peace, equality, and autonomy. We be¬ 
came information stewards of the “herstory” 
of patriarchy so as to ensure our decedents 
would never temp fate again. What was once 
the harsh oppressive reality of male domi¬ 
nance became a ghost story strategical!/ 
used to keep the excesses of ego in check. 

We survived, and so did our now sa¬ 
cred texts, barely. The wave of unregulated 
patriarchal domination was more lethal than 
the plague. When the state existed, it bred 
the monstrosity in captivity and spent vast 
amounts of time, money, and energy try¬ 
ing to harness and train its ferocity to serve 
corporate fascist ends. Without a cage and 
a trainer, this 'tortured beast was even more 
fearsome. Luckily the worst of it only lasted 
as long as the bullet supply. Weapons tech¬ 
nology regressed over time. They pulled out 
mortars and muskets from museums, they 
bred horses and built chariots, they didn’t 
stop until the last sharp object was dulled on 
human bone. 

Retreat into the badlands has been the only 
strategy for cultural survival since the dawn 
of civilization. Thankfully with the knowledge 
of permaculture, we could terraform any bad 
land into an edible paradise in a decade with 
a cart full of seeds and stock, and a bit of 
rain. 

I can’t believe it myself, that we were 
so successful. In my early years as a scholar, 
it was all considered a utopian pipe dream. 
The “realists” laughed at all the eco-topians. 
Indigenous traditionalists pounding drums 
and fighting to reclaim their lands and ways 
of life; hippie communes strumming acoustic 
guitars and praying for peace; psychedelic 
trance dancers flailing inside a collective 
hallucination nested within the benevolent 
consciousness of the earth mothership, 
downloading third-eye visions of extra- 
dimensional technologically advanced alien 
crystal cities that had long ago transcended 
patriarchy, the inhabitants of which appear¬ 
ing anxious to mentor us; peace punks 
moshing away the concrete and planting 
permaculture food forest gardens. Who 
would have thought, we’d crawl out of the 
rubble and rise from the ashes. 

At the peak of the empire’s prowess, 
like the many that fell before, its arrogance 
was its demise. Humility toward nature and 
wealth defined by group values, not private 
holdings, was the salvation of the oppressed, 
as we danced on the ruins. 

I don’t know if we all made it. But I 
know enough of us did. We believed in the 
proud prehistory of humanity, and we fought 
to revive the archaic into the futtire: We all 


After we all expressed how profound and life- 
changing the dancing was, the conversation 
moved in the direction of confronting patriar¬ 
chy by using sacred traditional ways to re¬ 
store balance. It was clear to all of us that the 
sacred feminine (which had been honored in 
pre-history but violently and systematically 
suppressed world-wide over the last 5,000 
years of patriarchy) is never more than a few 
breaths away from all of us. As an energy it 
flows through all of us whether male, female, 
gay, straight, or any combination thereof. 

You don’t have to read a book and be¬ 
lieve what prophets, saints, priests, and gods 
tell you to believe and have faith in. You don’t 
have to imagine divine energy, you see it and 
feel it under the proper direction. Ancient tan- 
tric culture developed the means to actively 
engage real power and energy that we now 
suppress and deny. 

I think the gateway concept to get peo¬ 
ple to understand the potential of this kind 
of healing/therapeutic/empowering energetic 
work is to ask if they’ve ever felt energetic 
sensations in their heart area. Everyone has 
had crushes, and many of us have been 
heart broken. During those times it’s impos¬ 
sible to deny that there are energy fields and 
circuits that exist beyond our normal percep¬ 
tion of the physical world, and are beyond 
the current scope of scientific instruments of 
measurement. 

You don’t have to follow a religious 
doctrine to discover and work with your own 
energy fields. There are many pathways to 
direct your attention towards them and to de¬ 
velop and cultivate them as you would your 
intellect oryour muscles. Sacred sexuality, 
martial arts, singing/chanting, dancing, medi¬ 
tation, and many other means are available. 
Less ascetic cultures valued and held sacred 
the ability to transcend the normal waking 
state and access higher states of mind and 
body through ritual practice. 

You don’t have be a freaky hippie on a 
commune, a Buddhist monk, or move to In¬ 
dia to start to reclaim these skills. You can do 
it yourself, and it can enhance any lifestyle 
and social identity you have. Yoga is a ritu¬ 
alized practice that has transcended almost 
every sector of society. Tantra I feel has more 
utility for would-be warriors and revolutionar¬ 
ies in that it holds an inherent critique of pa¬ 
triarchy and critique of the dominator culture 
in its heart (see the work of Osho). My tantra 
teachers Reena and Rhoda are some of the 
most powerful radical transformative activist 
goddesses I’ve ever met. 

In my early punk years I had fully re¬ 
jected all religion and without knowing it, 
all spirituality. Within the last few years I’ve 
been able to reclaim experiences of the sa¬ 
cred, without shackling myself to belief in 
religion. Our profane existence can become 
sacred on our own terms. I used to chant 
“No Gods, No Masters” but now I feel more 
like we are all goddesses and gods, and if 
we choose a path of mastery, we can truly 
be our own masters. It’s my hope that we’ll 
evolve new ways to access very old sacred 
experiences that will help us return to primal 
animistic polytheism. Both monotheism and 
atheism are equally destructive and both 


gurgling end. 

Because the zoldiers are so short 
lived though, the warlords’ business model 
needed innovation. Fearing the virus would 
eventually burn itself out they began cultur¬ 
ing it in the same labs that were used to find 
the cure. The last scientists were captured 
and enslaved and now out one door goes the 
virus and out the other goes the serum. 

In the power vacuum left by the state, 
it’s laissez-faire capitalism at its finest, 
though instead of the invisible hand, it’s the 
invisible microbe. Though with the collapse 
of the global industrial economy to be rich in 
this new economy of disease affords you few 
material comforts. 

The citadels of the warlords are just as de¬ 
picted in the Mad Max series, ramshackled 
camps of base debauchery ruled by the 
most ruthless and violent. Their knights herd 
the zoldiers and together they orchestrate 
massive raids on the surviving quarantine 
camps. 

Most QCs are corrupt and the elected 
leaders secretly sell off the “kidnapped” 
slaves and “stolen” supplies in trade for mea¬ 
ger pay offs and tentative peace. 

We live in one of the few autonomous 
QC’s, with no leaders, no division of labor, no 
classes, no elite, we’re immune to the cor¬ 
ruption of leaders, but subject to never-end¬ 
ing attack. Cannibalism is no longer taboo, 
so unfortunately we’re considered a delicacy. 
They know we make the best beer and wine, 
have the healthiest bodies, and own the only 
remaining sacred permaculture design texts. 
Their raids have come in successive waves 
in the five years since Year Zero. 

Our defenses are strong enough to 
keep the knights at bay, they don’t dare ap¬ 
proach our Viet Cong style maze of booby 
traps, weaponized thorny and poisonous 
perennial crop barricades, manure swamp 
motes, and other fortified layers and zones. 
The knights are vaccinated and hope to live 
long lives. It’s the zoldiers who are undaunt¬ 
ed. With nothing to lose, they penetrate our 
perimeter by the hundreds. Most don’t make 
it near zone one, but those who do can usu¬ 
ally be brought down from a safe distance by 
our garlic oil tipped arrows. 

The sacred herb’s anti-microbial 
compounds are like napalm in the infected 
blood streams of the zoldiers as our crops 
have been enhanced by artificial selection 
in our labs, and by loving ritual devotion to 
the plant’s spirit in our dance gardens. In the 
absence of the witch burning religious atroci¬ 
ties of the past, we’ve had the spiritual space 
to experiment with new pathways of com¬ 
munication with Gaia’s herbal goddesses. 
The shaman among us have the clearest 
visions and most intelligible conversations, 
but we all directly experience to varying de¬ 
grees the loving and healing intentions that 
the herbs have for us. Just as they combat 
pathogens in the body, they understand and 
support our combative efforts to survive and 
restore balance with humanity and the Earth. 
Our sacred union with garlic transcends the 
untrained senses. In ecstatic trance states 
she aave us visions of how to enhance her 


Tire, nood, warfare, entnnocide, and simple 
neglect. And on the meta-physical planes, 
we’ll continue to lose, hide, and fight over the 
shamanic key-ring that unlocks the cosmic 
database. But no matter by what disaster or 
blunder our progress is set back, it cannot be 
undone. 

Hakim Bey said it well, “We are not in¬ 
terested in a return to the primitive, but in a 
return OF the primitive”. In this reality, time is 
an arrow, there’s no going “back”. There’s no 
return to the Golden Age of Innocence. It’s 
ever forward. The question is: will we learn 
from the mistakes of the past? Will we re¬ 
deem ourselves in the eyes of Gaia? Will she 
forgive us and offer to nest us back within her 
loving yet limiting ecological arms? 

We are industrious and inquisitive 
creatures. We’re artisans, tool makers, 
truth-seekers, story tellers, star-gazers, time¬ 
keepers, scribes, mystics, prophets, and 
psychedelic shamans. We learn and create, 
learn and create, learn and create. As Ter¬ 
ence McKenna put it, we’re “monkeys with 
a dream”. For most of our (pre)history, with 
the guidance of shaman, we used our super- 
animal abilities to deepen our connection to 
each other, the earth, and the cosmos. We 
progressed using the technologies of the 
body, the song, the dance, and the plants. 
We progressed and built vast infrastructure 
and communication networks in spiritual di¬ 
mensions, creating little to no waste, pollu¬ 
tion, wires, or machines. 

Tragically, with the reversion to the 
old primate model of the fearful, controlling, 
territorial dominating male-macho-monkey- 
mind we : disgraced our most progressive 
adaptation: gender equality. It was the per¬ 
version of masculinity and the subversion of 
femininity that led to the material progress 
that has ruined the planet. Material, not spiri¬ 
tual progress has brought us all to the brink 
of extinction in only the last few thousand out 
of several million years of blossoming as a 
species. 

So no, it’s not cynical or misan¬ 
thropic to have prayed for the collapse. 
Chaos=opportunity. Of course I wish we had 
done more to prepare to seize this unprece¬ 
dented moment of opportunity. Had we been 
better survivalists when the system was still 
intact we’d have worked through a lot of the 
trial and error when the stakes weren’t so 
life and death. The sharp and often lethal 
learning curve of basic survival post-SHTF is 
quite a hindrance. But the hope and dream 
of composting patriarchy keeps my heart 
beating strong. 

This isn’t just a biological evolution¬ 
ary bottleneck, (the reduction of the global 
human population to a fraction of its pre- 
collapse number) it’s a cultural evolutionary 
bottleneck. The Pentagon and Hollywood 
meme machines have ground to a halt. 
There is now an epistemological and mytho¬ 
logical vacuum into which neo-pagan folk¬ 
lore must flood. 

Gaia gave us a head start. She took 
out techno-industrial civilization, but the 
dominator culture still exists and is now un¬ 
refined and unrestrained. It will either subdue 
the feminine, animals, and the earth again, 


In either case, I hope you enjoy the story of 
how we survived and transcended patriar¬ 
chy... 

Back to meme theory, we’re all very 
similar genetically as a species despite vari¬ 
ations on the surface, and we have been for 
about 200,000 years. However what really 
makes us different is the distinct cultures that 
we evolve. Cultures rise and fall in waves, 
adapt, disperse, or go extinct, just like popu¬ 
lations of species. 

The main difference between genes 
and memes is that unlike the failed attempts 
to mechanically re-engineer our genes in 
the early 21st century, we all have the in¬ 
nate capacity to successfully re-engineer our 
memes. For 99% of human history, cultural 
evolution was like a memetic art form. It’s 
canvas was our nomadic egalitarian hunting 
and gathering tribes and it’s pallet was an ar¬ 
ray of diverse myths, songs, dances, stories, 
clothes, piercings, tattoos, baskets, pottery, 
etc. 

It was only within less than one per¬ 
cent of recent human history that the model 
for human society devolved into utter de¬ 
structive chaos and the dominant meme 
sequence began to encode the monstrosity 
we called patriarchy. It was simply the loss 
of balance between masculine and feminine 
energy. Humans had successfully flattened 
the primate dominance hierarchy for hun¬ 
dreds of thousands of years, then suddenly 
the violent urge to control overtook the gen¬ 
tle urge to create. This cancerous mutation 
swept the globe in just a few thousand years 
and viciously destroyed almost all remnants 
of the pre-existing “partnership” societies, re¬ 
placing them with “dominator” societies. 

In these dark millennia, the memetic 
art form lost its innocence and stopped re¬ 
flecting plants, animals, the earth, the sun, 
and the stars. The canvas became toxic 
crowded cities, and its pallet was a sludge 
of anthropocentric, narcissistic, violent, mi- 
sogynistic, xenophobic, and materialistic reli¬ 
gions, education systems, and mass media. 

Humanity’s identity was once defined 
by peering out through the window of a tribal 
consciousness deeply embedded in the wild 
landscape. But recently a few cultures began 
looking only at themselves in a citified mir¬ 
ror of vanity. Ever more alienated from the 
planet and the cosmos, they justified the 
domestication and destruction of all in their 
imperial path towards ego-aggrandizement. 
Every ruler tried to build the tallest sand 
castle. Ironically every ruler was eventually 
swallowed by the desert sands they made of 
their once lush and fertile lands. 

This monstrous memetic mutation 
caused the 6th mass extinction of life on 
earth, and almost wiped out all of humanity 
in the process. 

The very fact of your life was made 
possible by a resistant subcultural evolution¬ 
ary mutation that took place near the end of 
civilization. Thanks to the work of feminist 
anthropologists, the dominant paradigm be¬ 
gan to crack and was eventually shattered, 
at least among some of our neo-tribes. It was 
the rediscovery of ancient goddess worship- 
Dina cultures, the ethnoaraDhies of the last 


Retreat into the badlands has been the only 
strategy for cultural survival since the dawn 
of civilization. Thankfully with the knowledge 
of permaculture, we could terraform any bad 
land into an edible paradise in a decade with 
a cart full of seeds and stock, and a bit of 
rain. 

I can’t believe it myself, that we were 
so successful. In my early years as a scholar, 
it was all considered a utopian pipe dream. 
The “realists” laughed at all the eco-topians. 
Indigenous traditionalists pounding drums 
and fighting to reclaim their lands and ways 
of life; hippie communes strumming acoustic 
guitars and praying for peace; psychedelic 
trance dancers flailing inside a collective 
hallucination nested within the benevolent* 
consciousness of the earth mothership, 
downloading third-eye visions of extra- 
dimensional technologically advanced alien 
crystal cities that had long ago transcended 
patriarchy, the inhabitants of which appear¬ 
ing anxious to mentor us; peace punks 
moshing away the concrete and planting 
permaculture food forest gardens. Who 
would have thought, we’d crawl out of the 
rubble and rise from the ashes. 

At the peak of the empire’s prowess, 
like the many that fell before, its arrogance 
was its demise. Humility toward nature and 
wealth defined by group values, not private 
holdings, was the salvation of the oppressed, 
as we danced on the ruins. 

I don’t know if we all made it. But I 
know enough of us did. We believed in the 
proud prehistory of humanity, and we fought 
to revive the archaic into the fijtfcire. We all 
honored the feminine divine, we all loved our 
mother earth, we all sought balance, we all 
sought peace. And we all knew that peace is 
birthed by cooperation, and killed by compe¬ 
tition. 

Amongst our tribe, we broke the cycle 
in just one generation of memetic code hack¬ 
ing. It was easier than we ever dreamed. 

The pathology of patriarchy was not 
a genetic or biological disease, rather it 
was comprised of a belief system that was 
replicated with great effort and imposed 
on each successive generation. By simply 
choosing not to reinstall the belief system, 
the entire monstrosity collapsed within our 
remote population. With no more Gl Joes, 
Barbies, Princes or Princesses to aspire to, 
our children’s minds were finally free. With 
the materialist and individualist models for 
beauty, wealth, and power gone, human 
development quite naturally returned to a 
deeper communal pattern. The evolved tem¬ 
plate was always there, it had just been sup¬ 
pressed by indoctrination. 

Once we got far enough from the rot¬ 
ten urban core, the real work began: building 
a new culture out of the fragmented ruins in 
our post-modern minds, while still fighting off 
the zoldier hordes. Their reign grew weaker 
as the virus burned hot and fast. But the war¬ 
lords managed to keep the infection and vac¬ 
cination racket going long enough of set up 
an iron grip on all evacuation routes. 




intellect oryour muscles. Sacred sexuality, 
martial arts, singing/chanting, dancing, medi¬ 
tation, and many other means are available. 
Less ascetic cultures valued and held sacred 
the ability to transcend the normal waking 
state and access higher states of mind and 
body through ritual practice. 

You don’t have be a freaky hippie on a 
commune, a Buddhist monk, or move to In¬ 
dia to start to reclaim these skills. You can do 
it yourself, and it can enhance any lifestyle 
and social identity you have. Yoga is a ritu¬ 
alized practice that has transcended almost 
every sector of society. Tantra I feel has more 
utility for would-be warriors and revolutionar¬ 
ies in that it holds an inherent critique of pa¬ 
triarchy and critique of the dominator culture 
in its heart (see the work of Osho). My tantra 
teachers Reena and Rhoda are some of the 
most powerful radical transformative activist 
goddesses I’ve ever met. 

In my early punk years I had fully re¬ 
jected all religion and without knowing it, 
all spirituality. Within the last few years I’ve 
been able to reclaim experiences of the sa¬ 
cred, without shackling myself to belief in 
religion. Our profane existence can become 
sacred on our own terms. I used to chant 
“No Gods, No Masters” but now I feel more 
like we are all goddesses and gods, and if 
we choose a path of mastery, we can truly 
be our own masters. It’s my hope that we’ll 
evolve new ways to access very old sacred 
experiences that will help us return to primal 
animistic polytheism. Both monotheism and 
atheism are equally destructive and both 
have failed to explain the universe and pro¬ 
vide ecologically conscious moral guidance 
to humanity. 

As I’ve pushed myself to go beyond 
the punk and metal most pit and learned to 
dance in other circles, I’ve found that there 
are many allies in resistance that I once 
dismissed as hedonistic ineffectual hippies. 
Now I feel much more whole and balanced 
and can experience the best of both worlds. 
Who knows maybe some day there’ll be a 
way to bridge the two worlds. I know one 
thing, there’s a big difference between the 
energy field of a crust pit and a street punk 
or metal pit. Crust’s musical structure is in¬ 
herently hypnotic and trance-inducing. With 
the cyclical d-beat drumming and the loud 
chaotic mind overloading wall-of-sound dis¬ 
tortion, the crowd tends to rock and dance in 
waves. You can feel the emotional intensity 
of the music in a very deep spiritual way and 
when you focus on the meaning and mes¬ 
sage of the lyrics, you can evoke the anger 
and pain of the Earth herself, you can be¬ 
come a conduit of the rage of tortured ani¬ 
mals and oppressed peoples. 

As much as I love the hearts, flowers, 
rainbows, and unicorns of the more hippie 
scene, I’ll never be able to forget the power- 


remaining sacred permaculture design texts. 
Their raids have come in successive waves 
in the five years since Year Zero. 

Our defenses are strong enough to 
keep the knights at bay, they don’t dare ap¬ 
proach our Viet Cong style maze of booby 
traps, weaponized thorny and poisonous 
perennial crop barricades, manure swamp 
motes, and other fortified layers and zones. 
The knights are vaccinated and hope to live 
long lives. It’s the zoldiers who are undaunt¬ 
ed. With nothing to lose, they penetrate our 
perimeter by the hundreds. Most don’t make 
it near zone one, but those who do can usu¬ 
ally be brought down from a safe distance by 
our garlic oil tipped arrows. 

The sacred herb’s anti-microbial 
compounds are like napalm in the infected 
blood streams of the zoldiers as our crops 
have been enhanced by artificial selection 
in our labs, and by loving ritual devotion to 
the plant’s spirit in our dance gardens. In the 
absence of the witch burning religious atroci¬ 
ties of the past, we’ve had the spiritual space 
to experiment with new pathways of com¬ 
munication with Gaia’s herbal goddesses. 
The shaman among us have the clearest 
visions and most intelligible conversations, 
but we all directly experience to varying de¬ 
grees the loving and healing intentions that 
the herbs have for us. Just as they combat 
pathogens in the body, they understand and 
support our combative efforts to survive and 
restore balance with humanity and the Earth. 
Our sacred union with garlic transcends the 
untrained senses. In ecstatic trance states 
she gave us visions of how to enhance her 
potency to be lethal to the invaders in the ad¬ 
vanced stages of infection, yet life saving for 
us when ingested in the early stages. 

These memoirs will serve to document 
our struggle to survive humanity’s most nar¬ 
row evolutionary bottleneck and greatest 
opportunity to end 5,000 years of patriarchy. 
For without the means to build permanent 
culture, the new provisional empire of war¬ 
lords, knights, and zoldiers will suffer the fate 
of Easter Island and in one generation the 
nightmare of history will be buried in the des¬ 
ert sands of doom. From the ashes may we 
rise and bloom. 

The following was originally published 
on the PE blog on June 15, 2012 

ZoldierWars#2 

I have to admit I’d been praying for the Earth 
Goddess to bring the collapse. I always 
thought the sooner the better because that 
would mean less weapons, less pollution, 
and less dead bodies to clean up when the 
shift hit the fan. I mean, if cataclysmic earth 
changes and ensuing famine and pestilence 
would have thoroughly devastated modern 
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mind we : disgraced our most progressive 
adaptation: gender equality. It was the per¬ 
version of masculinity and the subversion of 
femininity that led to the material progress 
that has ruined the planet. Material, not spiri¬ 
tual progress has brought us all to the brink 
of extinction in only the last few thousand out 
of several million years of blossoming as a 
species. 

So no, it’s not cynical or misan¬ 
thropic to have prayed for the collapse. 
Chaos=opportunity. Of course I wish we had 
done more to prepare to seize this unprece¬ 
dented moment of opportunity. Had we been 
better survivalists when the system was still 
intact we’d have worked through a lot of the 
trial and error when the stakes weren’t so 
life and death. The sharp and often lethal 
learning curve of basic survival post-SHTF is 
quite a hindrance. But the hope and dream 
of composting patriarchy keeps my heart 
beating strong. 

This isn’t just a biological evolution¬ 
ary bottleneck, (the reduction of the global 
human population to a fraction of its pre¬ 
collapse number) it’s a cultural evolutionary 
bottleneck. The Pentagon and Hollywood 
meme machines have ground to a halt. 
There is now an epistemological and mytho¬ 
logical vacuum into which neo-pagan folk¬ 
lore must flood. 

Gaia gave us a head start. She took 
out techno-industrial civilization, but the 
dominator culture still exists and is now un¬ 
refined and unrestrained. It will either subdue 
the feminine, animals, and the earth again, 
and enslave us into a new dark age, or we’ll 
take advantage of this opportunity to destroy 
it and restore balance in every sphere. 

There was no hope of burying the 
monstrosity of patriarchy before the collapse. 
It sat atop a electro-petro-chemical-nuclear- 
muscular throne in a global fortress guarded 
by high tech machines, manned by millions 
of soldiers, and powered by billions of serfs 
and slaves. But now the demonic patriarchs 
are on horseback again and fighting with 
barbaric weapons. They’ll all be illiterate 
soon, they have no crops, their rations will 
run out, their micro-empires will crumble. 

Now is our time to topple the zoldiers, 
knights, and warlords. So long as we pre¬ 
serve and study the great works of eco-fem- 
inist scholars, design settlements by the eth¬ 
ics and principles of permaculture, and seek 
guidance from artists, elders, and shamans 
not salesman, leaders, generals and priests, 
we may have a chance to know the joy and 
beauty of living in peace on Earth. 

May our tribes re-learn the ancient wis¬ 
dom that our ancestors passed through so 
many generations, and that Bonobos know 
by instinct: don’t let the male ego get out of 
control, or it will take control of everyone and 
everything. It will turn tools into weapons, 


and viciously destroyed almost all remnants 
of the pre-existing “partnership” societies, re¬ 
placing them with “dominator” societies. 

In these dark millennia, the memetic 
art form lost its innocence and stopped re¬ 
flecting plants, animals, the earth, the sun, 
and the stars. The canvas became toxic 
crowded cities, and its pallet was a sludge 
of anthropocentric, narcissistic, violent, mi- 
sogynistic, xenophobic, and materialistic reli¬ 
gions, education systems, and mass media. 

Humanity’s identity was once defined 
by peering out through the window of a tribal 
consciousness deeply embedded in the wild 
landscape. But recently a few cultures began 
looking only at themselves in a citified mir¬ 
ror of vanity. Ever more alienated from the 
planet and the cosmos, they justified the 
domestication and destruction of all in their 
imperial path towards ego-aggrandizement. 
Every ruler tried to build the tallest sand 
castle. Ironically every ruler was eventually 
swallowed by the desert sands they made of 
their once lush and fertile lands. 

This monstrous memetic mutation 
caused the 6th mass extinction of life on 
earth, and almost wiped out all of humanity 
in the process. 

The very fact of your life was made 
possible by a resistant subcultural evolution¬ 
ary mutation that took place near the end of 
civilization. Thanks to the work of feminist 
anthropologists, the dominant paradigm be¬ 
gan to crack and was eventually shattered, 
at least among some of our neo-tribes. It was 
the rediscovery of ancient goddess worship¬ 
ping cultures, the ethnographies of the last 
living egalitarian societies, and the study of 
the diversity of sexual politics in primates 
that gave us hope and empowered our re¬ 
jection of the myth of male dominion over all 
life. 

According to the dominators narrative 
of human evolution, we should feel lucky to 
have been civilized under the omnipotent 
hand of god and his chosen men. We should 
feel honored to have been “saved” lest we 
remain heathen savages, wild, naked, and 
unaware of the profit potential of the land, 
timber, minerals, livestock, and labor we 
cared not to exploit for private gain. 

When that was the only narrative we 
knew, we had no choice but to march for¬ 
ward into paternal progress. In the schools 
of modernity we were taught that life before 
civilization was “nasty, brutish, and short.” 
Yet it was soon discovered that in fact the 
truth is quite the opposite. A new intellectual 
meme wave began to form; some called it 
primitivism, neo-tribalism, or the archaic re¬ 
vival. 

The great lie was that life in cities ruled 
by elite men was superior to the equality and 
anarchy of life in the wild. Our research was 
able to subvert this lie and social movements 


to revive the archaic into the futdre. We all 
honored the feminine divine, we all loved our 
mother earth, we all sought balance, we all 
sought peace. And we all knew that peace is 
birthed by cooperation, and killed by compe¬ 
tition. 

Amongst our tribe, we broke the cycle 
in just one generation of memetic code hack¬ 
ing. It was easier than we ever dreamed. 

The pathology of patriarchy was not 
a genetic or biological disease, rather it 
was comprised of a belief system that was 
replicated with great effort and imposed 
on each successive generation. By simply 
choosing not to reinstall the belief system, 
the entire monstrosity collapsed within our 
remote population. With no more Gl Joes, 
Barbies, Princes or Princesses to aspire to• 
our children’s minds were finally free. With 
the materialist and individualist models for 
beauty, wealth, and power gone, human 
development quite naturally returned to a 
deeper communal pattern. The evolved tem¬ 
plate was always there, it had just been sup¬ 
pressed by indoctrination. 

Once we got far enough from the rot¬ 
ten urban core, the real work began, building 
a new culture out of the fragmented ruins in 
our post-modern minds, while still fighting off 
the zoldier hordes. Their reign grew weaker 
as the virus burned hot and fast. But the war¬ 
lords managed to keep the infection and vac¬ 
cination racket going long enough of set up 
an iron grip on all evacuation routes. 



The following was originally published 
on the PE blog on February 23, 2012 

I feel it coming on already. I’ve learned to 
recognize the subtle symptoms, after years 
of experience, where in the past I didn’t even 
notice I was in the throes of it until afterwards. 
Like being in the middle of the woods, you 
don’t see the forest for the trees until after 
you’re out. The lack of energy, difficulty con¬ 
centrating, total lack of motivation to do any¬ 
thing except get drunk, becoming completely 
withdrawn from friends, family & loved ones, 
being emotionally unavailable to those who 
mean the most to me, turning into a solitary 
hermit, irascible moods with a short temper 
and even shorter patience, all signs that I’m 
beginning to experience seasonal affective 
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disorder, or as it’s more commonly, and very 
appropriately, referred to, it’s acronym, SAD. 

I feel not only changes to my emotional state, 
but my physical body as well. I develop a 
near insatiable appetite, with relentless crav¬ 
ings for the worst possible foods, filled with 
fat, salt, and sugar, all preferably delivered 
with a hearty dose of carbohydrates, to a 
level that no amount of pizza or sweets could 
satiate, as my body tries to pack on winter 
weight, preparing for the hibernation that 
won’t come. My normal negative and pes¬ 
simistic outlook toward life is escalated to a 
near ludicrous degree. The morose feelings 
of hopelessness and pointlessness are ever 
present, constantly weighing me down like 
a heavy wet blanket that cannot be cast off. 
All this, and the seasons have just begun to 
change. It’s barely the beginning of fall. But 
to me, the first day of fall might as well be the 
middle of winter. As soon as the tempera¬ 
ture begins to drop, and the days begin to 
get shorter, something inside me is triggered, 
something uncontrollable, like the changing 
of the seasons themselves. This is a de¬ 
pressing thought to a total control freak like 
me, just one more thing in life that I feel pow¬ 
erless to change. It’s a strange thing to feel 
your self so greatly affected by the seasons, 
in the same way that the tides are dominated 
by the gravitational force of the moon’s orbit. 

I am not cut out for the short, chilly, grey days 
of the winter months. Things seemed much 
more tolerable in the summer, with the long, 
hot, brightly lit days, and the sun’s warmth to 
elevate my moods. But those times are fleet¬ 
ing, and I’m already feeling overwhelmed by 
the change of the seasons, even though the 
worst is yet to come. 

In a lot of species physical activity is 
diminished in the winter months as a re¬ 
sponse to lack of available food and general 
difficulty surviving through cold weather con¬ 
ditions. One severe example of an adaptive 
behavior to survive harsh winter weather is 
hibernation. Although many species that do 
not hibernate still exhibit behavioral changes 
during the cold months. It has been sug¬ 
gested that SAD is a variant or a remnant 
of an evolved adaptation to a hibernation 
response in a distant human ancestor. A 
low mood which would reduce the amount 
of physical activity, and therefore reduce 
the caloric intake required would be ben¬ 
eficial during periods of scarce food sup¬ 
ply. There are various theories as to what 
exactly causes SAD. The most common is 
that it is triggered by lack of sunlight, which 
occurs during the shorter days of winter, with 
its increase of cloudy grey skies, and less 
time spent outdoors. This may explain why 
there are higher rates of diagnosed cases 
in higher latitudes, and areas with primarily 
cloudy, rainy climates. There is proof of a 
more substantial link between low levels of 
light exposure and diagnosed cases of SAD, 
than there is with colder temperatures and 
SAD. Some theories conclude that SAD is 
related to a lack of serotonin, while others 
conclude that the cause may have some- 


slumped into a dark depression and became 
very withdrawn from everyone, and neglect¬ 
ed a person and a relationship that meant a 
lot to me, but I didn t even notice what I was 
doing at the time. She eventually grew tired 
of putting up with my melancholy and ennui, 
and we parted ways, through no choice of 
my own. There were, of course, other fac¬ 
tors involved, but I feel like it may have been 
possible to work those out if I hadn t become 
so emotionally unavailable, which exacerbat¬ 
ed and accentuated all the negative aspects. 
So it goes. I can t go back and fix the past, 
but at least now I am more in tune with my 
body and my moods, and I can acknowledge 
the changes, anticipate the cycles, and try 
not to let them wreck things for me quite so 
badly. At least in theory, anyway. 



The following was originally published on 
the PE blog on March 23, 2012 

Racism is defined as hatred and intol¬ 
erance of another race. Seems pretty simple 
to identify and understand when it’s the con¬ 
federate flag waving, swastika tattoo wear¬ 
ing nut-job spewing hate. I think we would all 
agree that that person is a racist. Fill in the 
blank...”1 hate all_people”. 

What is classism? Is it as simple as a 
discriminatory attitude or hatred based on a 
social class? How many of us are guilty of 
that to some degree?... “Eat the Rich”, “Burn 
the Rich”. The evil, rich, white man keeping 
his boot on the throats of the rest of us, we 
hate him. I hate rich people. 

What is bigotry? That word isn’t as 
popular but certainly has it’s applications... 

“I hate Christians”. That gets tossed 
around a lot. Do you really? You hate your 
Grandma? Maybe you do, I dunno...My 
Grandma was way cool, but hopefully you 
starting to get my point. 

Hate is a strong word, “to feel hostility 
toward”. When applied with broad strokes 
that can get the hater into quite a pickle. 
Hate is a very dualistic concept, it illustrates 
a right and a wrong, deals in generalities or 
stereotypes on one hand while defining a 
clear line on the other that eliminates any¬ 
thing on the other side of that line leaving no 
room for conversation or debate. 

My friend Mike and I swap stories all 
the time. We both have cool party stories 
of doing stupid shit while we were buttered. 
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And the company paid...I don’t know how 
much they paid, but they gave her money to 
be quiet and go away. Wow. 

Again I’m going to change names 
here, but anyway...You would probably 
never find a more unlikely trio of dudes; 
but Mack, Andy and I became pretty good 
friends. Andy was a former Mormon, was 
the son of a very prominent well-to-do law¬ 
yer, he was a coke-snorting car salesman in 
the 80’s, a former high-end divorce lawyer, 
Native American, a father of three, in his mid 
50’s and is now very Buddhist. Mack, well he 
was about my age, but was an on again off 
again heavy drug user, an ex-gang banger 
(a Crip), Islamic, and African American. Me, 
well I used to be a booze bag, am a punk 
rocking metal-head, anarcho, conspiracy 
loving nutcase with two kids and am Cauca¬ 
sian. 

We’d get together at least once a week to 
talk about our lives, relationships and to 
help each other stay on course. Many of our 
conversations would entertain some level of 
spirituality without religion more in a sense 
that we were studying and trying to under¬ 
stand how we were connected to each other 
and to all other living beings. In some ways 
Buddhism was the vehicle that we used as a 
reference to help guide many of these con¬ 
versations. Mack was impressed enough 
with our personal and spiritual journeys that, 
to the dismay of his wife, he denounced his 
Islamic faith (he was Islamic and wasn’t a 
terrorist!). The three of us became very tight 
and even started going to yoga together. 
Once you looked passed the stereotypes 
that been tagged to us it was amazing how 
much the three of us had in common. We 
were just people sharing our love for each 
other and letting go of hate... 

Since we worked together we able to share 
some unique experiences and the subject of 
interviewing new-hire candidates and how 
our own prejudices played into it came up a 
few times. What we found out was we were 
not prejudice to other ethnic or social back¬ 
grounds we were prejudice to our own! For 
instance, Mack was harder on young black 
males and would really put them through the 
ringer where I was harder on white guys with 
tattoos and piercings. Even Andy hammered 
the older candidates. With the new-hire can¬ 
didates that reflected the stereotypes of each 
other, we found ourselves being easier on 
them. Mack and Andy were softer on white 
tattooed guys and I was more easy-going on 
black guys and the older folks. I am sure 
there is some study to be done here and 
once we discovered that we were guilty of 
this, we spent hours trying to examine the 
reasons we acted this way with what re¬ 
mained of our college psychology courses. 
And it just boiled down to we didn’t know 
what the fuck we were talking about! 

Here is a quick anecdote about subtle racism 
in action. Mike (the preacher guy mentioned 
above), Steve and I were at lunch one day. 
We got the check and all handed over our 
debit cards to have them split the bill. The 


really is and why you can’t paint with broad 
strokes. You have to tailor to the individual or 
you risk becoming guilty of some other “ism” 
or phobia, even bigotry. You may not agree 
with someone’s beliefs but do you hate them 
for it? I don’t hate Mike, I don’t agree with his 
belief system or in his Judeo-Christian God , 
but I don’t hate Mike. I can’t say I hate pop- 
punk dudes. My buddy listens to some of 
the most horrendous bubble-gum shit there 
is... I think it’s easier to get rid of all the “isms” 
and phobias and just call it for what it is. In 
a word it is hate. Hating is shit. And I as j 
mentioned earlier “hate” is such a brutal and 
dualistic word. I try to teach my kids to not 
use it and to use phrases such as “I don’t like 
lima beans” vs “I hate lima beans”...It’s not 
working very well... 

Who do you hate? 

Share love, compassion, and empathy and 
even 

End Note 1. I have a new band. We are 
called APEX and we play crust. 

End Note 2. In the last issue some of you 
might have detected Damien and I have dif¬ 
fering views on 911. I put together some of 
my thoughts on 911 and a primer on False 
Flag Terrorism. . .you can read it here http:// 
thrashhead.com/911.html 

The following was originally published 
on the PE blog on March 28, 2012 

Although I did like quite a few of the UK82 
bands I was never much of a 77 punk, punk 
‘n roll, or Oi! fan. Sure, there were a few 
bands in there that I kind of liked but for the 
most part those were sub-genres that just 
didn’t pack much of a punch in my opinion. In 
most cases it was the lyrics that didn’t really 
get my attention. Even early on I had an ex¬ 
pectation that punk was supposed to be the 
soundtrack to a revolution, the punks were to 
pick up where the hippies left off and rally for 
social and political change. I just didn’t get 
that with the 77 and Oi! bands. With many 
of the UK82 bands, even if the lyrics were 
empty at least they had cool riffs and weren’t 
just sped up pop-groups! Part of the problem 
was I spent the early 80’s listening to Metal. 
Lots and lots of Metal! 

I had this roommate who listened to 
a lot of Oi and it used to drive me nuts. He 
didn’t like crust and was especially opposed 
to Metal, so that is what I used to retaliate 
with. He had like stacks of these Oi comp 
CDs and they all sounded so sing songy and 
the same, it just drove me nuts. I think every 
song was about hanging out at the pub and 
playing soccer or something! Fuck! I couldn’t 
take it! He ate at Arby’s and McDonalds and 
I just didn’t get it. After time our friendship 
faded as he went further to play this role as 
a want-to-be skinhead and started wearing 
Fred Perry shirts, braces and stuff like that. 
And it didn’t stop there; he started listening to 
country! I shit you not! It was part of his good 
ol’ boy act and it was fucking mind boggling. 

I finally packed my shit and moved out. I’d 
seen kids from cowboy families get turned 


that was very helpful as well.. .they were call¬ 
ing me a “hippy”) and her kids had asked me 
what they were. These kids were not familiar 
with fresh fruit! I kid you not! Another time I 
brought over fresh cherries from a local or¬ 
chard and they asked what those were. If it 
was not processed and pre-packaged these 
kids really didn’t know what it was; so I was 
bewildered by the fact that SUBHUMANS 
could be her favorite band and how their 
message was so completely lost on her. So 
I called my host, out on this imbalance in the 
universe and asked her in some manner of 
saying “What gives?”. Our conversation did 
not fare well and from there and I think she 
got pissed and went to bed, it wasn’t even 
mid-night yet. I think by mid-night I was the 
only one hanging out still, my buddy had tak¬ 
en to smashing some furniture before calling 
it night and I was standing there alone with 
the The Day the Country Died’. 

I still hold on to some euphoric dream 
of living in symbiotic, punk rockin’ society or 
commune where we all pitch in while lend¬ 
ing each other support and solidarity. When 
I bought my house I had come across this 
4-plex that I thought would be so cool to have 
a few punk families living in, raising their chil¬ 
dren together, gardening and whatever else. 
It was under these huge power lines though 
and thought of imminent cancer and it didn’t 
sound as appealing and so I passed on that 
abode. 

We don’t all have to live together to 
though to practice solidarity and build a 
sense of community. But, there is a differ¬ 
ence between community and a “scene”. 
To me a “scene” is simply a bunch of bands 
that have at least a little something in com¬ 
mon and frequent a lot of the same venues, 
while sharing at least the fringe of their re¬ 
spective fan-base... “The Underground 
Music Scene”, “the Punk Scene”, etc. This 
isn’t a community, it’s a scene, beyond mu¬ 
sic there is not much of a glue and it’s really 
pretty loosy goosey. The bands and people 
don’t necessarily stand for the same things 
and don’t push for a greater good. They 
don’t care if a club is notorious for ripping off 
bands... as long as they get drink tickets their 
little world is fine while any sense of commu¬ 
nity is lost. 

A community works together and may 
share a common goal. Goods, services and 
ideas may be traded or swapped and the 
populace spends time together away from 
the bar or show. They support one another 
in the common goal of finding an alternative 
path through this commercialist, temporary, 
fast-food society. There is a general sense 
of caring and respect amongst those in the 
community, the community stands together 
in union against those whome they oppose 
or stand in the way of the communities’ pur¬ 
suit for happiness and a better life. 

I am sure many cities struggle with this 
but I have to say Denver always has. There 
are a lot of good people but there hasn’t 
always been a strong sense of community. 
With our Pyrate Punx crue we have set out to 





hot, brightly lit days, and the sun’s warmth to 
elevate my moods. But those times are fleet¬ 
ing, and I’m already feeling overwhelmed by 
the change of the seasons, even though the 
worst is yet to come. 

In a lot of species physical activity is 
diminished in the winter months as a re¬ 
sponse to lack of available food and general 
difficulty surviving through cold weather con¬ 
ditions. One severe example of an adaptive 
behavior to survive harsh winter weather is 
hibernation. Although many species that do 
not hibernate still exhibit behavioral changes 
during the cold months. It has been sug¬ 
gested that SAD is a variant or a remnant 
of an evolved adaptation to a hibernation 
response in a distant human ancestor. A 
low mood which would reduce the amount 
of physical activity, and therefore reduce 
the caloric intake required would be ben¬ 
eficial during periods of scarce food sup¬ 
ply. There are various theories as to what 
exactly causes SAD. The most common is 
that it is triggered by lack of sunlight, which 
occurs during the shorter days of winter, with 
its increase of cloudy grey skies, and less 
time spent outdoors. This may explain why 
there are higher rates of diagnosed cases 
in higher latitudes, and areas with primarily 
cloudy, rainy climates. There is proof of a 
more substantial link between low levels of 
light exposure and diagnosed cases of SAD, 
than there is with colder temperatures and 
SAD. Some theories conclude that SAD is 
related to a lack of serotonin, while others 
conclude that the cause may have some¬ 
thing to do with melatonin, which is produced 
by the pineal glad during dim light or dark¬ 
ness. There is a direct link between the pi¬ 
neal gland and the retina of the eye. The 
pineal gland is a small endocrine gland in the 
vertebrate brain. It produces the serotonin 
derivative melatonin, a hormone that affects 
the modulation of wake/sieep patterns and 
seasonal functions. One argument for this 
theory is the success of bright light therapy in 
treating SAD. Light therapy uses a lightbox 
which emits far more lumens than an ordi¬ 
nary incandescent lamp. However, many 
people find lightbox treatment cumbersome 
and inconvenient and stop using it, after all, 
who has the time to sit in front of a bright light 
everyday for 30-60 minutes? The depress¬ 
ing feelings of SAD can usually be assuaged 
by increased outdoor activity, and exercise, 
especially on sunny days, but those can be 
hard to come by in the winter. And even 
more so for a person like me who works all 
day in a windowless office, and doesn’t get 
off work in the evening until the sun is set¬ 
ting during winter months. Links between 
mood, as well as energy levels, and solar ex¬ 
posure are well documented, even in people 
who don’t consider themselves depressed. 
Another possible explanation to the cause 
of SAD is that Vitamin D levels get too low 
when people do not get enough Ultraviolet- 
B on their skin, from solar contact. Vitamin 
D supplements are one possible alternative 
to light therapy; however some studies have 
shown no direct correlation between mood 
alleviation and Vitamin D. There are a va¬ 
riety of other possible treatments for SAD. 


The following was originally published on 
the PE blog on March 23, 2012 

Racism is defined as hatred and intol¬ 
erance of another race. Seems pretty simple 
to identify and understand when it’s the con¬ 
federate flag waving, swastika tattoo wear¬ 
ing nut-job spewing hate. I think we would all 
agree that that person is a racist. Fill in the 
blank...”1 hate all_people”. 

What is classism? Is it as simple as a 
discriminatory attitude or hatred based on a 
social class? How many of us are guilty of 
that to some degree?... “Eat the Rich”, “Burn 
the Rich”. The evil, rich, white man keeping 
his boot on the throats of the rest of us, we 
hate him. I hate rich people. 

What is bigotry? That word isn’t as 
popular but certainly has it’s applications... 

“I hate Christians”. That gets tossed 
around a lot. Do you really? You hate your 
Grandma? Maybe you do, I dunno...My 
Grandma was way cool, but hopefully you 
starting to get my point. 

Hate is a strong word, “to feel hostility 
toward”. When applied with broad strokes 
that can get the hater into quite a pickle. 
Hate is a very dualistic concept, it illustrates 
a right and a wrong, deals in generalities or 
stereotypes on one hand while defining a 
clear line on the other that eliminates any¬ 
thing on the other side of that line leaving no 
room for conversation or debate. 

My friend Mike and I swap stories all 
the time. We both have cool party stories 
of doing stupid shit while we were buttered. 
We both had drinking problems when we 
were younger and no longer drink so we 
like to reminisce about some of the wilder 
times we had. I just flat out quit drinking 
one day, it wasn’t as easy for Mike, he went 
to AA and did the whole 12 step program. I 
think there had already been some religion 
in his family so it was probably easy for him 
to embrace some the Christian ideals of AA. 
In fact it was so easy that it became his bag 
completely, he went to seminary and took 
his theology classes and did whatever else 
it takes and is now a preacher! No shit. The 
dude drives out to some small town on the 
plains every weekend and preaches. He’s 
my friend and I don’t hate him. 

Jim’s father was an alcoholic and used 
to beat him. He too found comfort in religion 
and is a deacon at a local church known 
for being pretty radical and accepting. He 
has a hard time with most hardline Christian 
conservatives (he has the same issues with 
them that most of us do) but he doesn’t hate 
them and I don’t hate Jim. He is one of the 
most open and loving people I know, he has 
done some amazing things for people and 
expects nothing in return other than that Je¬ 
sus takes care of him when he dies. I can’t 
say I buy into that (and I am struggling to 
hold back laughter even as I typed that), but 
just because I don’t agree doesn’t mean I 
hate him. 

I used to work with this girl (this got 
messy so I am going to change the name), 
lets call her Maggy. Maggy and I got along 
great. I was/am a punk rocker dude strug¬ 
gling to make sense of the semi-corporate 


terrorist!). The three of us became very tight 
and even started going to yoga together. 
Once you'looked passed the stereotypes 
that been tagged to us it was amazing how 
much the three of us had in common. We 
were just people sharing our love for each 
other and letting go of hate... 

Since we worked together we able to share 
some unique experiences and the subject of 
interviewing new-hire candidates and how 
our own prejudices played into it came up a 
few times. What we found out was we were 
not prejudice to other ethnic or social back¬ 
grounds we were prejudice to our own! For 
instance, Mack was harder on young black 
males and would really put them through the 
ringer where I was harder on white guys with 
tattoos and piercings. Even Andy hammered 
the older candidates. With the new-hire can¬ 
didates that reflected the stereotypes of each 
other, we found ourselves being easier on 
them. Mack and Andy were softer on white 
tattooed guys and I was more easy-going on 
black guys and the older folks. I am sure 
there is some study to be done here and 
once we discovered that we were guilty of 
this, we spent hours trying to examine the 
reasons we acted this way with what re¬ 
mained of our college psychology courses. 
And it just boiled down to we didn’t know 
what the fuck we were talking about! 

Here is a quick anecdote about subtle racism 
in action. Mike (the preacher guy mentioned 
above), Steve and I were at lunch one day. 
We got the check and all handed over our 
debit cards to have them split the bill. The 
waiter took each of our cards but it was only 
Steve whose ID he asked for. That might not 
be a big deal until you understand that Mike’s 
card said “see ID” on the back, my card didn’t 
say anything (I never signed it!), and it was 
Steve’s card that was signed and in order. 
Steve is black. 

The guy that started the company I work 
for is probably pretty damn close to being 
a 1 %er. He is a millionaire and has money 
coming out of his ears. He gave a tattooed 
punk rock guy without a college degree an 
opportunity 11 years ago. One time he sent 
me to Phoenix to the office of a company we 
were buying to interview the Managers and 
make some business recommendations on 
what to do with the place. Wow! A business 
trip! I asked if I should get a suit and wear 
long sleeves (it was summer in Phoenix but 
I thought I should cover my arms). He said 
“you are who you are and I know who you 
are”. Nuff said; no suit. His kid has some 
rare disease and is dying... He is a rich white 
man with boot on someone’s throat I’m sure, 
but he is a person. I don’t hate him. 

My brother lives in a super fucked up 
neighborhood. One time there was this huge 
brawl between the punx and the drug deal¬ 
ers and crack heads. It wasn’t about class, it 
wasn’t about race. There were mixed races 
on both sides of the fight. Hell some of the 
week-end warrior crack heads might have it 
financially better than some of the punx so 
any assumed thoughts on classism are out 
the window. You can tell who they are by 
the way they dress; they are clean and have 
nice shoes and clothes. They come out of 


bands I was never much of a 77 punk, punk 
‘n roll, or Oi! fan. Sure, there were a few 
bands in there that I kind of liked but for the 
most part those were sub-genres that just 
didn’t pack much of a punch in my opinion. In 
most cases it was the lyrics that didn’t really 
get my attention. Even early on I had an ex¬ 
pectation that punk was supposed to be the 
soundtrack to a revolution, the punks were to 
pick up where the hippies left off and rally for 
social and political change. I just didn’t get 
that with the 77 and Oi! bands. With many 
of the UK82 bands, even if the lyrics were 
empty at least they had cool riffs and weren’t 
just sped up pop-groups! Part of the problem 
was I spent the early 80’s listening to Metal, 
Lots and lots of Metal! 

I had this roommate who listened to 
a lot of Oi and it used to drive me nuts. He 
didn’t like crust and was especially opposed 
to Metal, so that is what I used to retaliate 
with. He had like stacks of these Oi comp 
CDs and they all sounded so sing songy and 
the same, it just drove me nuts. I think every 
song was about hanging out at the pub and 
playing soccer or something! Fuck! I couldn’t 
take it! He ate at Arby’s and McDonalds and 
I just didn’t get it. After time our friendship 
faded as he went further to play this role as 
a want-to-be skinhead and started wearing 
Fred Perry shirts, braces and stuff like that. 
And it didn’t stop there; he started listening to 
country! I shit you not! It was part of his good 
of boy act and it was fucking mind boggling. 

I finally packed my shit and moved out. I’d 
seen kids from cowboy families get turned 
on to the music and ideals of punk and make 
some changes to their hair and clothes that 
freaked the fuck out of their conservative 
parents but this is about the only time I had 
seen a double mohawk wearing punk rock 
motherfucker trade in his studded vest for 
some shit kickers. Wow... 

At the end of the day fast, metallic riffs 
and meaningful lyrics don’t always get the 
job either. 

Much of behavior as a younger punk 
was hedonistic and shallow and I lived to 
throw back beers and be a general nuisance 
to society and my liver. Although I pondered 
the lyrics and started to form political opinions 
of my own, I didn’t really put them into action. 
Most of that I blame on my surroundings and 
running with the crowd, too reluctant or afraid 
to really act, but some of it was that I didn’t 
know how. I lived in a small mountain town, 
culturally we lacked many of the convenienc¬ 
es of the city (things have really changed in 
that town now and the counter culture is the 
mainstream) that would have made it easier 
to really embrace and move on. That’s more 
of an excuse and, again, the main reason I 
never acted on anything was probably not 
wanting to completely ostracize myself. I 
would have been pretty damn lonely. I mean 
there was a group of us that was pushed out 
from the greater punk circle because we lis¬ 
tened to UK82, Peace Punk and were start¬ 
ing to get into crust (gasp!). The valley were 
we lived was certainly rooted in US Hardcore 
and more specifically SoCal punk and the 
lines were drawn. This split often led to fights 
and always manifested in bad attitudes and 


though to practice solidarity and build a 
sense of community. But, there is a differ¬ 
ence between community and a “scene”. 
To me a “scene” is simply a bunch of bands 
that have at least a little something in com¬ 
mon and frequent a lot of the same venues, 
while sharing at least the fringe of their re¬ 
spective fan-base... “The Underground 
Music Scene”, “the Punk Scene”, etc. This 
isn’t a community, it’s a scene, beyond mu¬ 
sic there is not much of a glue and it’s really 
pretty loosy goosey. The bands and people 
don’t necessarily stand for the same things 
and don’t push for a greater good. They 
don’t care if a club is notorious for ripping off 
bands... as long as they get drink tickets their 
little world is fine while any sense of commu¬ 
nity is lost. 

A community works together and may 
share a common goal. Goods, services and 
ideas may be traded or swapped and the 
populace spends time together away from 
the bar or show. They support one another 
in the common goal of finding an alternative 
path through this commercialist, temporary, 
fast-food society. There is a general sense 
of caring and respect amongst those in the 
community, the community stands together 
in union against those whome they oppose 
or stand in the way of the communities’ pur¬ 
suit for happiness and a better life. 

I am sure many cities struggle with this 
but I have to say Denver always has. There 
are a lot of good people but there hasn’t 
always been a strong sense of community. 
With our Pyrate Punx crue we have set out to 
bring people together and are making an ef¬ 
fort to right the ship. With planning and orga¬ 
nized activities like bowling, football, picnics 
and other events it feels like we have started 
to make a difference. It’s funny though how 
some people are just too cool for that and 
even downright offended by people pulling 
together and enjoying each other’s time, 
sharing ideas and in general, just having fun! 
What gives?! People question the idea of 
Pyrate Punx but for me it was simple. People 
are more likely to unite under a flag and a 
commonality. Any collective or group finds a 
name that they hope represents them and 
rallies around it. I suppose we could have 
started something else but I was familiar with 
the Pyrate Punx and was impressed with 
some of the things I had seen in LA and Oak¬ 
land as well as many other cities. 

As this summer quickly approaches I 
am excited at the possibilities that await us 
and what we do this year to build a “com¬ 
munity”. There are a few families and some 
small children running around and that 
makes it even more fun. I guess the kids 
might not be able to hang if we go do paint¬ 
ball or something but for the most part we 
have tried and will continue to make most of 
our events kid friendly, they are after all the 
next generation and need to have the expo¬ 
sure to and inclusion in the community. Es¬ 
pecially if we expect them to carry the “black 
flag” after most of us croak or just get too old. 

There will always be criticisms and 
people will always find something to com¬ 
plain about. With that at least we have some¬ 
thing going and aren’t iust sitting around get- 







conclude that the cause may have some¬ 
thing to do with melatonin, which is produced 
by the pineal glad during dim light or dark¬ 
ness. There is a direct link between the pi¬ 
neal gland and the retina of the eye. The 
pineal gland is a small endocrine gland in the 
vertebrate brain. It produces the serotonin 
derivative melatonin, a hormone that affects 
the modulation of wake/sleep patterns and 
seasonal functions. One argument for this 
theory is the success of bright light therapy in 
treating SAD. Light therapy uses a lightbox 
which emits far more lumens than an ordi¬ 
nary incandescent lamp. However, many 
people find lightbox treatment cumbersome 
and inconvenient and stop using it, after all, 
who has the time to sit in front of a bright light 
everyday for 30-60 minutes? The depress¬ 
ing feelings of SAD can usually be assuaged 
by increased outdoor activity, and exercise, 
especially on sunny days, but those can be 
hard to come by in the winter. And even 
more so for a person like me who works all 
day in a windowless office, and doesn’t get 
off work in the evening until the sun is set¬ 
ting during winter months. Links between 
mood, as well as energy levels, and solar ex¬ 
posure are well documented, even in people 
who don’t consider themselves depressed. 
Another possible explanation to the cause 
of SAD is that Vitamin D levels get too low 
when people do not get enough Ultraviolet- 
B on their skin, from solar contact. Vitamin 
D supplements are one possible alternative 
to light therapy; however some studies have 
shown no direct correlation between mood 
alleviation and Vitamin D. There are a va¬ 
riety of other possible treatments for SAD, 
other than light therapy, none of which seem 
particularly accessible, like medication, ion- 
ized-air administration, cognitive-behavioral 
therapy, and carefully timed supplementation 
of melatonin. 

According to the American Psychiat¬ 
ric Association DSM-IV criteria (Diagnostic 
and Statistical Manual of Mental Disorders, 
4th Edition), SAD is not regarded as a sepa¬ 
rate disorder. It s called a “course specifier” 
(specifiers are extensions to a diagnosis that 
further clarify the severity, or special features 
of a disorder or illness) and may be applied 
as an added description to the pattern of 
major depressive episodes in patients with 
major depressive disorder or patients with 
bipolar disorder. So apparently most people 
who are affected by SAD are already severe¬ 
ly depressed, or bipolar, which I suppose 
makes sense. But knowing and recogniz¬ 
ing the symptoms, and knowing the possible 
causes doesn t really make it any better. At 
least now I can acknowledge when and why 
I m feeling so morose, where as in the past 
it was not so apparent to me. One recent 
winter in particular was excessively bad, I 


ut auing siupia snu wnne we were Dunerea. 

We both had drinking problems when we 
were younger and no longer drink so we 
like to reminisce about some of the wilder 
times we had. I just flat out quit drinking 
one day, it wasn’t as easy for Mike, he went 
to AA and did the whole 12 step program. I 
think there had already been some religion 
in his family so it was probably easy for him 
to embrace some the Christian ideals of AA. 
In fact it was so easy that it became his bag 
completely, he went to seminary and took 
his theology classes and did whatever else 
it takes and is now a preacher! No shit. The 
dude drives out to some small town on the 
plains every weekend and preaches. He’s 
my friend and I don’t hate him. 

Jim’s father was an alcoholic and used 
to beat him. He too found comfort in religion 
and is a deacon at a local church known 
for being pretty radical and accepting. He 
has a hard time with most hardline Christian 
conservatives (he has the same issues with 
them that most of us do) but he doesn’t hate 
them and I don’t hate Jim. He is one of the 
most open and loving people I know, he has 
done some amazing things for people and 
expects nothing in return other than that Je¬ 
sus takes care of him when he dies. I can’t 
say I buy into that (and I am struggling to 
hold back laughter even as I typed that), but 
just because I don’t agree doesn’t mean I 
hate him. 

I used to work with this girl (this got 
messy so I am going to change the name), 
lets call her Maggy. Maggy and I got along 
great. I was/am a punk rocker dude strug¬ 
gling to make sense of the semi-corporate 
environment I work in. Don’t get me wrong, 
the company is pretty laid back and welcom¬ 
ing of all types of people. I’ve been there 
for over 11 years now...Anyway Denise and 
I bonded because of who we were, I being 
very open and non-judgmental and she... 
Well Maggy was very open about her being 
a lesbian . She would confide in me some 
very intimate details of her life and relation¬ 
ships, again I suppose the reason she felt 
so comfortable with me was that she knew I 
didn’t give a shit and that I saw her as person 
not as whatever label society pinned on her. 

I always tried to offer the best advice I could 
and often went to her for help as well. 

Maggy got fired one day and did not go 
away quietly. She went after the company 
for discrimination claiming the company was 
racist and homophobic. She was let go for 
performance issues and she and I had dis¬ 
cussed some of the work related issues that 
she was having prior to her being let go. I 
couldn’t believe it when she made those ac¬ 
cusations and played that card, as her claims 
had nothing to do with why she was let go 
and were untrue, but she went there with it. 


PROFANE EXISTENCE 


debit cards to have them split the bill. The 
waiter took each of our cards but it was only 
Steve whose ID he asked for. That might not 
be a big deal until you understand that Mike’s 
card said “see ID” on the back, my card didn’t 
say anything (I never signed it!), and it was 
Steve’s card that was signed and in order. 
Steve is black. 

The guy that started the company I work 
for is probably pretty damn close to being 
a 1 %er. He is a millionaire and has money 
coming out of his ears. He gave a tattooed 
punk rock guy without a college degree an 
opportunity 11 years ago. One time he sent 
me to Phoenix to the office of a company we 
were buying to interview the Managers and 
make some business recommendations on 
what to do with the place. Wow! A business 
trip! I asked if I should get a suit and wear 
long sleeves (it was summer in Phoenix but 
I thought I should cover my arms). He said 
“you are who you are and I know who you 
are”. Nuff said; no suit. His kid has some 
rare disease and is dying... He is a rich white 
man with boot on someone’s throat I’m sure, 
but he is a person. I don’t hate him. 

My brother lives in a super fucked up 
neighborhood. One time there was this huge 
brawl between the punx and the drug deal¬ 
ers and crack heads. It wasn’t about class, it 
wasn’t about race. There were mixed races 
on both sides of the fight. Hell some of the 
week-end warrior crack heads might have it 
financially better than some of the punx so 
any assumed thoughts on classism are out 
the window. You can tell who they are by 
the way they dress; they are clean and have 
nice shoes and clothes. They come out of 
the burbs for the weekend to hang out and 
“party" on the street. They are white, black 
and brown. Drug dealers aren’t really racist, 
the only color they see is green. But the po¬ 
lice are...The fact is that the police won’t pa¬ 
trol this neighborhood, it’s seen as being full 
of undesirables or some shit. Poor people 
come in all colors...’’fuck 'em all”. 

The contradictions in the punk scene 
are almost never ending. The straight-edg- 
ers hate the drunk punx who hate the house 
punx who hate the street punx and oi boys 
who hate the crusties who hate showers and 
pop punx. Fuck...It’s enough to make your 
head spin faster than a PHOBIA 7”. We are 
often quick to point fingers and stereotype 
(often without gathering all the facts and 
having a full understanding), but not so fast 
to look in the mirror and examine our own 
judgments. 

Racism is shit, classism is shit, sex¬ 
ism is shit, homophobia is shit, and bigotry 
(hating someone for their religion is bigotry) 
is shit. But is it always that easy to identify 
and understand? I hope that some of the 
stories I shared illustrate how gray the world 


seen kids from cowboy families get turned 
on to the music and ideals of punk and make 
some changes to their hair and clothes that 
freaked the fuck out of their conservative 
parents but this is about the only time I had 
seen a double mohawk wearing punk rock 
motherfucker trade in his studded vest for 
some shit kickers. Wow... 

At the end of the day fast, metallic riffs 
and meaningful lyrics don’t always get the 
job either. 

Much of behavior as a younger punk 
was hedonistic and shallow and I lived to 
throw back beers and be a general nuisance 
to society and my liver. Although I pondered 
the lyrics and started to form political opinions 
of my own, I didn’t really put them into action. 
Most of that I blame on my surroundings and 
running with the crowd, too reluctant or afraid 
to really act, but some of it was that I didn’t 
know how. I lived in a small mountain town, 
culturally we lacked many of the convenienc¬ 
es of the city (things have really changed in 
that town now and the counter culture is the 
mainstream) that would have made it easier 
to really embrace and move on. That’s more 
of an excuse and, again, the main reason I 
never acted on anything was probably not 
wanting to completely ostracize myself. I 
would have been pretty damn lonely. I mean 
there was a group of us that was pushed out 
from the greater punk circle because we lis¬ 
tened to UK82, Peace Punk and were start¬ 
ing to get into crust (gasp!). The valley were 
we lived was certainly rooted in US Hardcore 
and more specifically SoCal punk and the 
lines were drawn. This split often led to fights 
and always manifested in bad attitudes and 
general dick headedness on both sides. 

As I got older I found the strength to 
pursue my personal anarchy and make the 
changes in my life and lifestyle that I thought 
were important. Getting called “hippy” by old 
friends lost it’s sting a long time ago. Living 
in the city there were/are more like minded 
people to identify with certainly made things 
easier. I suppose that’s why a lot people 
move to the city, the culture. But not all were 
able to embrace the message of the music 
we grew up on and move towards more posi¬ 
tive directions. Some just continued to spin 
their wheels in self-absorption while others 
took a turn for the worse. 

Several years ago I was at small New 
Years Eve party with some very old friends. 
At one point in the night we were listening 
to the SUBHUMANS and my friend Suzie 
(names changed to protect the lame) ex¬ 
claimed they were her favorite band. This 
came to me as a shock because Suzie was 
an American Consumer in worst definitions 
of the term. I had brought oranges with me 
on this trip, as citrus is very good for a hang¬ 
over (I had also brought some “magic” tea 


With our Pyrate Punx crue we have set out to 
bring people together and are making an ef¬ 
fort to right the ship. With planning and orga¬ 
nized activities like bowling, football, picnics 
and other events it feels like we have started 
to make a difference. It’s funny though how 
some people are just too cool for that and 
even downright offended by people pulling 
together and enjoying each other’s time, 
sharing ideas and in general, just having fun! 
What gives?! People question the idea of 
Pyrate Punx but for me it was simple. People 
are more likely to unite under a flag and a 
commonality. Any collective or group finds a 
name that they hope represents them and 
rallies around it. I suppose we could have 
started something else but I was familiar with 
the Pyrate Punx and was impressed with 
some of the things I had seen in LA and Oak¬ 
land as well as many other cities. 

As this summer quickly approaches I 
am excited at the possibilities that await us 
and what we do this year to build a “com¬ 
munity”. There are a few families and some 
small children running around and that 
makes it even more fun. I guess the kids 
might not be able to hang if we go do paint¬ 
ball or something but for the most part we 
have tried and will continue to make most of 
our events kid friendly, they are after all the 
next generation and need to have the expo¬ 
sure to and inclusion in the community. Es¬ 
pecially if we expect them to carry the “black 
flag” after most of us croak or just get too old. 

There will always be criticisms and 
people will always find something to com¬ 
plain about. With that at least we have some¬ 
thing going and aren’t just sitting around get¬ 
ting drunk and complaining about bullshit for 
the sake of complaining. Will we help me re¬ 
alize my dreams of a utopian punk society? I 
don’t know if we’ll achieve any sort of utopic 
status but I know we can make a difference 
at least to our own lives if no one else’s while 
having a metric shit ton of fun. 

Peace! Josh 

End Note 1: My new band APEX just re¬ 
corded our demo. It’s being mixed. Stoked. 
End Note 2: The ENGLISH DOGS kicked 
my ass! What an amazing performance, that 
was so much fun! 

End Note 3: Saw ROSKOPP the other nite 
for the first time in a few. They KILLED it! I 
think they are doing a mini tour in June to 
land themselves at that Metal/Grind test hap¬ 
pening in Portland. Look for them! 

End Note 4: Actually I don’t care if you call 
me hippy. I don’t have any hair though. 

The following was originally published on 
the PE blog on May 30, 2012 

It was a week ago tomorrow that I sat right 
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here, on the dirty ass sofa I have, next to 
my Dad. The weather was about the same 
as it is today... grey, chilly and drizzling. My 
Dad lives a couple of hundred miles away 
and doesn’t like to make the drive over the 
mountains from the Western Slope of Colo¬ 
rado to the Front Range and the city. In fact 
he dreads it and complains about it the entire 
time he is here. He is pretty anti-social and 
has a low tolerance for people and therefore 
doesn’t get out much. 

The dude trashes my house every time 
he is here too! He scatters his shit from one 
end to the other and constantly loses things 
like his phone and keys. He always brings his 
scruffy, mangy and stinking dog who growls 
at my son every chance she gets. Actually 
that is kind of helpful as I use it as motivator 
when my son doesn’t want to fall in line and 
be a good little boy. “Johnnie, put your shoes 
on”, his reply is often a solid “no” and I fol¬ 
low it with “Johnnie pleeeaaasssse put your 
shoes on”. “No”. But when that stinky mutt is 
here I can add “Or I’ll sick the growling dog 
on you”. He quickly complies. Now before 
you go ape-shit and think you should call 
Child Services please understand it is done 
in fun and with smiles...but it still works. 

This time my Dad was over for a dou¬ 
ble header. The day before was my daugh¬ 
ters 10th birthday. We had the most delicious 
cheese cake ever. Ever! So good that my 
Dad went back to where we got it the next 
day and bought two more to take home. He 
is easily impressed because, like I said, he 
doesn’t get out much. 

But the birthday was over...and this 
day we were going to ROCK! Ya see my Dad 
sprung for tickets to see Roger Waters’ The 
Wall’. It was going to be my Dad, my brother 
and me together for this epic concert. But it 
was as we were sitting there watching The 
Six Million Dollar Man’ Season 1 on DVD that 
it struck me. Well a couple of things hit me: 
1) the last time either of us had watched the 
‘Six Million Dollar Man’ was about 30+ years 
ago. I was stoked beyond explanation but 
I think my Dad was about as thrilled as he 
was 30 years ago watching it, I don’t think 
he is much of fan...and 2) I was a pretty 
lucky dude to be 41 years old and excited 
to go see a concert with my Dad. Last year 
we saw CHEAP TRICK and BLUE OYSTER 
CULT and the year before he took me to see 
BRUCE SPRINGSTEEN. The old man rocks 
and he even got us tickets to see VAN HA- 
LEN! FUCK YEAH!... 

In that regard I guess I was fortunate 
that growing up my parents were not com¬ 
pletely freaked out by the music I was listen¬ 
ing to and in fact I can remember my parents 
asking me what bands I liked. When I was 
really young they were cool then even and 
bought me KISS records. On the last day of 
school in 2nd grade my parents picked me 
up and took me out for a treat. I think they 
expected me to pick out a toy but I picked out 
KISS ‘Destroyer’. \m/ My Mom used to paint 
my brother and my faces like KISS and let 


high and mighty all-knowing jerk. This was 
weird and way out of the ordinary. 

Well, it turned out that this arrogant 
asshole watched one too many Geraldo 
Rivera specials and called on me because 
I listened to Heavy Metal (I went to a small 
school, there weren’t many of us). She im¬ 
mediately questioned my IRON MAIDEN 
‘the Trooper’ shirt, my studded arm band and 
my fingerless leather gloves. 

She interrogated me on Dungeons 
and Dragons, on my home life and if... I was 
a Satan worshiper!!!! What the FUCK!!!! “I 
am 13 and like IRON MAIDEN, I wear this 
goofy shit because I think it looks cool and it’ 
rebellious. Why do I want to rebel? Because 
people like you are so fucking clueless and 
have your head so far up your ass that you 
talk shit. BULLSHIT!” Actually I didn’t say any 
of that, I was scared shitless. I told my par¬ 
ents and my Dad had to call the school and 
raise some hell. 

Well, my parents ended up divorcing 
and my Dad was hooked up with this other 
lady who didn’t quite seem to get it. She was 
a semi-practicing Catholic and was just clue¬ 
less. She had some demons in her past that 
hadn’t quite processed or learned how to 
deal with and so she had a knack to easily 
explode into violent fits of rage. 

To make things even more interesting 
for her, my brother and I started getting into 
punk rock. She’d flip out, go totally bonkers, 
fucking ape-shit! She’d scream like a ban¬ 
shee and throw us out of the house at least 
once a week. It was a rough time, especially 
for my brother, but we pulled through it. This 
was certainly a low in our lives and it was our 
music and our friends that pulled us through. 
This was the mid to late 80’s and the music 
was great. We were getting into some killer 
stuff. We were young, vulnerable, rebellious 
and ready to piss off anyone we could, es¬ 
pecially the Crazy-as—fuck- step-monster- 
lady! 

In the 80’s you had to waste a lot of 
time trying to convince people you weren’t 
worshipping Satan. But the day had come 
and I was making the jump from JUDAS 
PRIEST and MOTLEY CRUE to... .SLAYER. 
Back in the day SLAYER was FUCKING 
SCARY! They had blood, up-side down 
crosses and sang some evil fucking shit 
man! There was no Black Metal yet, this 
was IT. SLAYER were evil and shit and if 
you listened to SLAYER people pretty much 
thought you were fucked in the head. Any¬ 
way I had just gotten myself a copy of SLAY¬ 
ER’S 'Hell Awaits’ off my friend Lance who’s 
parents had told him to get rid of it. I wasn’t 
ballsy enough to just march into the house 
with this slab of wax under my arm right in 
front of Crazy-as—fuck- step-monster- lady, 
so I hid it under a towel and had some story 
that I had gone swimming or something, no 
need for unnecessary confrontation. I think 
that’s why I got in less trouble than my broth¬ 
er did and really I got in less trouble than 
most of my friends did throughout my grow- 


versation turned to me and what I wanted for 
Christmas I defiantly blurted out that I want¬ 
ed W.A.S.P. - ‘Fuck Like A Beast’!!!! HELL 
YEAH!!! Go big or go home! 

You can’t even begin imagine the shit 
storm that unfolded that evening. The irony 
is that whenever she would lose her shit the 
words that would come out of that lady’s 
mouth were 10 times worse than whatever 
caused her to flip her shit to begin with. 
“Fuck Like A Beast”???? please. . .that was 
nothing....this lunatic was spitting profanity 
like venom! (Editor’s note: as a cobra spits 
venom not the Newcastle metal band .) She 
was mad as shit and freaking the fuck out! 
“How dare you! How dare you say that in this 
house! Not only are you not getting that re¬ 
cord; it is not even aloud in this house! MY 
HOUSE!!!!!” I don’t even know if I waited 
to get kicked out or just left. Either way I 
grabbed my leather jacket and hit the road... 
With a shit eating grin I am sure. 

I don’t know what happened...Maybe 
it was an attempt to reach out and “connect” 
with me but that Christmas guess what was 
under that tree? Yup...W.A.S.P. - Fuck Like 
A Beast 12”!!!! (I still have it) Booyah! Oh... 
and a W.A.S.P. calendar, bumper sticker 
and even a shirt. I got some cool boots too. 
Rocking Metal Dude (me) scores!!!! I bet I’m 
the only one who got that record that Christ¬ 
mas morning or maybe even any Christmas. 
Fuck yeah! In your face! I beat the Crazy- 
as-fuck-step-monster-lady...l got her to give 
me W.A.S.P. - Fuck Like A Beast for Christ¬ 
mas!!!! That is some insane shit! Dudes were 
getting their records and posters torched and 
I had fucking Santa bringing me a record 
called “Fuck Like A Beast”. That was a victo¬ 
ry for metal dudes everywhere! SHIT YEAH! 
Not all peaches and cream it wasn’t the cure 
all for our relationship, but it helped things for 
a little while... More stories for other days... 

Well fast forward to the present day 
and I am getting ready to go see “the Wall” 
with my Dad and my brother. Again, I con¬ 
sider myself lucky...Lucky that my Dad, 30+ 
years ago, reached out and tried to under¬ 
stand his children and what their interests 
were. Lucky that he was able to recognize 
the disconnect between he and his father 
and my dad was caring and thoughtful 
enough to try and right this wrong with his 
own kids. 

People fear what they don’t under¬ 
stand and burn it or throw their kids out of 
the house. As punx most of us have had 
something similar happen to us, we’ve all 
been alienated of even discriminated against 
because of our look. So everyone is sitting 
here saying “yeah, people need to reach out 
and connect with me cuz they are sheeple 
and they suck!”. Well, here is my challenge 
to you. Why don’t you do the reaching out? 
Yup...Try to connect with someone that is 
not like you. Ask them questions about them¬ 
selves and do so without assuming some 
self-righteous holier than thou attitude. What 
if I had tried to connect with the Crazy-as- 


some ad vice... where else should I turn to or¬ 
ders records? Shoot me a note on FB (Josh 
Lent) or email me clusterfuxjosh@msn.com 

3. Oh...And CLUSTERFUX is going to play 
a show. We broke up a year and a half ago, 
but the money we were offered was so good 
we had to do a reunion. I KID! KIDDING! Ac¬ 
tually we finally got this new record together 
and want to give it a proper release. So one 
show and a new record...that’s it. 

4. See you at Chaos in Tejas! 

5. Sadly my Dad cancelled on VAN HALEN. 
He has to go to the doctor... Bummer. Hope¬ 
fully things all check out and we will rock 
more in the future. I am still going to see VAN 
HALEN. Fuck yeah! (EDITORS NOTE VAN 
HALEN CANCELLED SEVERAL DATES AS 
OF MAY 25th) 

6. The Wall was AWESOME! I cried. I actu¬ 
ally cried, I was so moved that I was literally 
brought to tears. Wow...The greatest con¬ 
cert I have ever seen. It wasn’t a concert, it 
was an “event”. 

The following was originally published 
on the PE blog on September 13, 2012 

Respect for the Dead (Live Life!) 

With the 10 year celebration of 911 coming 
up it would have been easy for me to dive 
into an essay on the what really happened 
on 911. I will admit I am a “truther”... I’ll leave 
it at that. If you want to have some conver¬ 
sation on that topic or related issues I am 
game, clusterfuxjosh@msn.com 

But then I read the article that I pro¬ 
vided the link to below and of course I had 
an opinion... 

http://www.huffingtonpost. 

com/2012/09/04/911 -memorial-treated- 

like_n_1855559.html 

Respect for the dead...Do I have re¬ 
spect for the dead? I suppose I respect life 
more than I consciously respect the dead. 
The dead are.. .well, they are dead. I respect 
the lives and memories of some who died. 

I respect my Grandma and the memories I 
have of her, her life and our times together. I 
respect the achievements of many who have 
passed... 

In the article above people are getting 
pissed because someone sat on an engrav¬ 
ing of a loved one’s name or they spilled cof¬ 
fee on it. So what!? They didn’t spill coffee 
or sit on their head or their being...It is an 
engraving of their name! 

I can say this boldly yet I am always 
uncomfortable with throwing a photograph 
of someone away, even if I don’t even know 
the people in the picture. I feel something 
spiritual and it bothers me a bit to discard the 
picture. Almost like it feels disrespectful. 

Am I experiencing the some of what 
the folks in the article are talking about when 
I throw a picture away? Maybe, but yet when 
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tle. This dude bought the land in the 60’s 
when he was 15 for $1250 and started to sin¬ 
gle handedly build a castle. It is BAD FUCK¬ 
ING ASS! And he is quite a character! He 
is a staunch Constitutionalist that yells from 
the hill down to the tourists that are sheeple 
and slaves to the banks. He rules! We got 
along good and I talked to him for some time. 

4. Took my daughter (she’s 10) to some 
kick ass concerts this summer. I’m glad she 
got to see some of these bands and it was 
great for our relationship. She saw: VAN 
HALEN, the SCORPIONS, IRON MAIDEN, 
MOTLEY CRUE and KISS. She says she 
liked IRON MAIDEN and MOTLEY CRUE 
the best! She was really proud of her new 
MOTLEY CRUE shirt and wore it to the sec¬ 
ond day of school. Now to get her to some 
punk shows. 

The following was originally published 
on the PE blog on November 18, 2012 

Rock Together, Walk Together... 

Punk Rock parenting certainly offers it’s 
challenges. As your kids try to find their 
way in the world and are presented with the 
challenge of trying to identify with potential 
friends that most likely come from very differ¬ 
ent religious and political backgrounds they 
have their struggles and ask lots of ques¬ 
tions. These issues help to complicate the 
already complicated task of raising children. 
Throw a divorce into the mix and now you 
are trying to scale Mount Everest in a denim 
vest and a worn out pair Vans. 

Probably one of the hardest parts of 
being divorced is trying to deal with the kids 
when they are acting up and fighting. There 
is no one there to help you, to help separate 
the little hellions or to even bring any calm to 
a situation. It can get rough and it often ends 
with people getting sent to their room, some¬ 
times that’s me! Sometimes you just have to 
step back or step away and take a breather. 

As difficult as it’s been their Mom and 
I have both really tried hard to put the kids 
first and not put them between us. I think 
we have all seen too many of our friends 
take that too common path where the kids 
become bargaining chips and not respected 
for the people they are. I’m not a hater, I get 
mad or upset, but I don’t hate. I process my 
emotions and recognize them for they are 
and more on. We’ve remained friendly and 
civil, it is hard work sometimes. Being an 
asshole would be way easier, but it’s not all 
about me, or her. It’s about those two little 
people who deserve happiness, compassion 
and love. They don’t need two immature 
“adults” hurling insults at each other or using 
them as leverage to spite the other. 

There is always the “silver lining” to 
any situation and I think the silver lining here 
is my daughter and my relationship. I’ve al¬ 
ways bought an extra concert ticket to the 
big shows knowing that people don’t always 
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xers luin Dircnaay. vve naa me mosi aencious 
cheese cake ever. Ever! So good that my 
Dad went back to where we got it the next 
day and bought two more to take home. He 
is easily impressed because, like I said, he 
doesn’t get out much. 

But the birthday was over...and this 
day we were going to ROCK! Ya see my Dad 
sprung for tickets to see Roger Waters’ The 
Wall’. It was going to be my Dad, my brother 
and me together for this epic concert. But it 
was as we were sitting there watching The 
Six Million Dollar Man’ Season 1 on DVD that 
it struck me. Well a couple of things hit me: 
1) the last time either of us had watched the 
‘Six Million Dollar Man’ was about 30+ years 
ago. I was stoked beyond explanation but 
I think my Dad was about as thrilled as he 
was 30 years ago watching it, I don’t think 
he is much of fan...and 2) I was a pretty 
lucky dude to be 41 years old and excited 
to go see a concert with my Dad. Last year 
we saw CHEAP TRICK and BLUE OYSTER 
CULT and the year before he took me to see 
BRUCE SPRINGSTEEN. The old man rocks 
and he even got us tickets to see VAN HA- 
LEN! FUCK YEAH!... 

In that regard I guess I was fortunate 
that growing up my parents were not com¬ 
pletely freaked out by the music I was listen¬ 
ing to and in fact I can remember my parents 
asking me what bands I liked. When I was 
really young they were cool then even and 
bought me KISS records. On the last day of 
school in 2nd grade my parents picked me 
up and took me out for a treat. I think they 
expected me to pick out a toy but I picked out 
KISS ‘Destroyer’. \m/ My Mom used to paint 
my brother and my faces like KISS and let 
us run around acting crazy and pretending to 
spit blood and fire. 

When I was in 4th grade my Dad pur¬ 
chased The Wall and I had a dubbed a copy 
of it. I brought it to school and we listened 
to it on my little, single speaker, Sears cata¬ 
log, black, tape recorder. “Teacher! Leave 
them kids alone’’ struck a chord with 10 year 
old me. I didn’t know what they were sing¬ 
ing about or what it meant , I just knew it 
sounded cool and it moved something inside 
of me. 

My Dad seemed to recognize the gen¬ 
eration gap between he and his father and 
tried to take some interest in what my brother 
and I were getting into. Christmas morning 
saw Star Wars figures under the tree next 
to KISS and QUIET RIOT records. Back to 
school shopping was a trip to a record store 
for a new OZZY OSBOURNE or MOTLEY 
CRUE shirt. My parents were being pretty 
cool about this rock n’ roll thing, but I came 
to find out it wasn’t like that for a lot of my 
friends. 

I had friends whose parents didn’t see 
things as clearly; and at school I’d hear the 
stories of parents smashing records, rip¬ 
ping down posters and even setting shit on 
fire! Burning up a dudes records and post¬ 
ers is fucking hardcore. You have to be re¬ 
ally pissed and ignorant to actually set fire 
to the shit. What is going on in your head if 
you think you need to torch your kids’ stuff? 
Damn! The worst I got was my Dad think- 
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io maKe mings even more interesting 

for her, my brother and I started getting into 
punk rock. She’d flip out, go totally bonkers, 
fucking ape-shit! She’d scream like a ban¬ 
shee and throw us out of the house at least 
once a week. It was a rough time, especially 
for my brother, but we pulled through it. This 
was certainly a low in our lives and it was our 
music and our friends that pulled us through. 
This was the mid to late 80’s and the music 
was great. We were getting into some killer 
stuff. We were young, vulnerable, rebellious 
and ready to piss off anyone we could, es¬ 
pecially the Crazy-as—fuck- step-monster- 
lady! 

In the 80’s you had to waste a lot of 
time trying to convince people you weren’t 
worshipping Satan. But the day had come 
and I was making the jump from JUDAS 
PRIEST and MOTLEY CRUE to....SLAYER. 
Back in the day SLAYER was FUCKING 
SCARY! They had blood, up-side down 
crosses and sang some evil fucking shit 
man! There was no Black Metal yet, this 
was IT. SLAYER were evil and shit and if 
you listened to SLAYER people pretty much 
thought you were fucked in the head. Any¬ 
way I had just gotten myself a copy of SLAY¬ 
ER’S ‘Hell Awaits’ off my friend Lance who’s 
parents had told him to get rid of it. I wasn’t 
ballsy enough to just march into the house 
with this slab of wax under my arm right in 
front of Crazy-as—fuck- step-monster- lady, 
so I hid it under a towel and had some story 
that I had gone swimming or something, no 
need for unnecessary confrontation. I think 
that’s why I got in less trouble than my broth¬ 
er did and really I got in less trouble than 
most of my friends did throughout my grow¬ 
ing up. I knew just how far to push things and 
when to back off. When to go for it and when 
to lay low and attract little to no attention. 

My brother just charged forward with 
a “fuck it” attitude and always had his ass 
in the ringer. He didn’t give a fuck! A lot of 
my friends didn’t seem to have any sort of 
governor and were always getting busted for 
stupid shit. Stupid shit that I was often a part 
of but had the common sense to duck out of 
or stop before the cops were on the scene. 
I’ll call it my “spider-sense” for the sake of 
conversation...whatever...that keen sense 
of awareness saved my ass a lot! 

However...one time we were sitting in 
the park listening to SLAYER or something 
of that nature and the Mom of this girl I liked 
happened upon us. She freaked her shit 
out and ran home to tell her daughter she 
couldn’t hang out with me because I had just 
been seen at the park sitting in a circle doing 
some sort of satanic ritual. What the fuck?! I 
think we were drinking a sixer... Pretty fuck¬ 
ing evil you clueless twat! Of course the girl 
went to school and told her dim witted friends 
that her Mom saw me and my friends at the 
park worshipping Beelzebub! 

I think it was morning. I don’t know why 
the Crazy-as—fuck- step-monster- lady was 
in our room but she was. Thankfully she was 
over on my brother’s side of the room and 
leaving me alone. If memory serves I think 
the dude was listening to the DEAD KEN¬ 
NEDY’S and Jello Biafra was letting loose 
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me omy one wno got mat record mar unnsi- 
mas morning or maybe even any Christmas. 
Fuck yeah! In your face! I beat the Crazy- 
as-fuck-step-monster-lady...l got her to give 
me W.A.S.P. - Fuck Like A Beast for Christ¬ 
mas!!!! That is some insane shit! Dudes were 
getting their records and posters torched and 
I had fucking Santa bringing me a record 
called "Fuck Like A Beast”. That was a victo¬ 
ry for metal dudes everywhere! SHIT YEAH! 
Not all peaches and cream it wasn’t the cure 
all for our relationship, but it helped things for 
a little while... More stories for other days... 

Well fast forward to the present day 
and I am getting ready to go see “the Wall” 
with my Dad and my brother. Again, I con¬ 
sider myself lucky...Lucky that my Dad, 30+ 
years ago, reached out and tried to under¬ 
stand his children and what their interests 
were. Lucky that he was able to recognize 
the disconnect between he and his father 
and my dad was caring and thoughtful 
enough to try and right this wrong with his 
own kids. 

People fear what they don’t under¬ 
stand and burn it or throw their kids out of 
the house. As punx most of us have had 
something similar happen to us, we’ve all 
been alienated of even discriminated against 
because of our look. So everyone is sitting 
here saying “yeah, people need to reach out 
and connect with me cuz they are sheeple 
and they suck!”. Well, here is my challenge 
to you. Why don’t you do the reaching out? 
Yup...Try to connect with someone that is 
not like you. Ask them questions about them¬ 
selves and do so without assuming some 
self-righteous holier than thou attitude. What 
if I had tried to connect with the Crazy-as- 
fuck-step-monster-lady? Who knows what 
could have been? Did I know or care that 
her father was an alcoholic, that her brother 
died in a drinking and driving accident (or 
was he murdered? There was a controversy 
there...). That she didn’t know the first thing 
about raising two teen-age punk rocking, 
heavy metal dudes? It’s not like she was 
given the title of "mother” over two “normal” 
teen-agers. We were sticking safety pins in 
our ears and drawing skulls on everything 
and listening to “satanic” music. Of course 
she was freaked out. But, most kids don’t 
think along those lines, and they cannot be 
expected to. As an adult I clearly see that my 
role is to reach out to my kids, to reach out to 
people at work, or even at the grocery store. 
It’s my role as ticket holder on the crazy ride 
of life to reach out and connect with my fel¬ 
low human. 

The number one problem with the 
society at large, as I see it is we’ve forgot¬ 
ten how to communicate (did we ever really 
know how?). We possess an ability that goes 
far beyond what any other animal seems to 
be able to do. We can communicate our feel¬ 
ings, our attitude, our interests and anything 
else. But instead we like to hide and blame 
people for not “getting” us. We build walls 
around ourselves and then point the finger. 
“It’s them, not me!” 

My Dad took a bold step and reached 
out to his kids, he looked in the mirror and 
recognized that it was up to him to find a way 
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up it would have been easy for me to dive 
into an essay on the what really happened 
on 911. I will admit I am a “truther”... I’ll leave 
it at that. If you want to have some conver¬ 
sation on that topic or related issues I am 
game, clusterfuxjosh@msn.com 

But then I read the article that I pro¬ 
vided the link to below and of course I had 
an opinion... 

h ttp://www. h uffi ngto n post. 

com/2012/09/04/911 -memorial-treated- 

like_n_1855559.html 

Respect for the dead...Do I have re¬ 
spect for the dead? I suppose I respect life 
more than I consciously respect the dead. 
The dead are. , well, they are dead. I respect 
the lives and memories of some who died. 

I respect my Grandma and the memories I 
have of her, her life and our times together. I 
respect the achievements of many who have 
passed... 

In the article above people are getting 
pissed because someone sat on an engrav¬ 
ing of a loved one’s name or they spilled cof¬ 
fee on it. So what!? They didn’t spill coffee 
or sit on their head or their being...It is an 
engraving of their name! 

I can say this boldly yet I am always 
uncomfortable with throwing a photograph 
of someone away, even if I don’t even know 
the people in the picture. I feel something 
spiritual and it bothers me a bit to discard the 
picture. Almost like it feels disrespectful. 

Am I experiencing the some of what 
the folks in the article are talking about when 
I throw a picture away? Maybe, but yet when 
it comes to the dead I look at things differ¬ 
ently than many others seem to. 

When I went to my Grandparents 
gravesite a few years ago there was only a 
plaque and there wasn’t a headstone. Some¬ 
one said I should look into a gravestone, that 
we needed something to better honor my 
grandparents. I passed the message to my 
Dad and he replied with something along the 
lines of “Why. They aren’t there, they don’t 
care. They’re dead. That’s not them, those 
are just shells buried in the ground.” His 
words were sharp and direct but he didn’t 
mean it in a disrespectful way. He was just 
saying that a rock doesn’t change anything. 
He had mourned and moved on. He has his 
memories, they were his parents after all. 
A rock doesn’t bring people back from the 
dead. Again, I return to the idea of honoring 
their memory. Celebrating their lives shows 
more respect, not a rock on the ground or 
even an engraving... 

One a different trip to NY I stopped by 
the firehouse and was given permission to 
go inside and look at the old photo albums. 
I had my (then) 5 year old daughter with me 
and my sister. We poured through the pho¬ 
tos looking for pictures of my Grandfather 
and Uncle and others. Stories were shared 
and memories danced with laughter and 
tears as we commemorated their lives. 

To me it seems like the best way to re¬ 
spect the dead is to honor life and the living. 
If there is a park at the 911 site and kids play 
in an open area deep in Manhattan that is 


ent religious and political backgrounds they 
have their struggles and ask lots of ques¬ 
tions. These issues help to complicate the 
already complicated task of raising children. 
Throw a divorce into the mix and now you 
are trying to scale Mount Everest in a denim 
vest and a worn out pair Vans. 

Probably one of the hardest parts of 
being divorced is trying to deal with the kids 
when they are acting up and fighting. There 
is no one there to help you, to help separate 
the little hellions or to even bring any calm to 
a situation. It can get rough and it often ends 
with people getting sent to their room, some¬ 
times that’s me! Sometimes you just have to 
step back or step away and take a breather. 

As difficult as it’s been their Mom and 
I have both really tried hard to put the kids 
first and not put them between us. I think 
we have all seen too many of our friends 
take that too common path where the kids 
become bargaining chips and not respected 
for the people they are. I’m not a hater, I get 
mad or upset, but I don’t hate. I process my 
emotions and recognize them for they are 
and more on. We’ve remained friendly and 
civil, it is hard work sometimes. Being an 
asshole would be way easier, but it’s not all 
about me, or her. It’s about those two little 
people who deserve happiness, compassion 
and love. They don’t need two immature 
“adults” hurling insults at each other or using 
them as leverage to spite the other. 

There is always the “silver lining” to 
any situation and I think the silver lining here 
is my daughter and my relationship. I’ve al¬ 
ways bought an extra concert ticket to the 
big shows knowing that people don’t always 
have the money handy when the event goes 
on sale, but will be able to get it together later 
and pay me back. Well sometimes they pay 
me back. Fucken’ jerks. Sometimes that 
“extra” ticket would be set aside for my then 
wife while she decided if she wanted to go or 
not. Now that I was in a situation where that 
was not in cards I thought, as the summer 
concerts were going on sale, that I would 
meet a nice girl and probably take this un¬ 
known person to the show with me. 

Well since I seem to socially inept and 
have not pursued the “dating scene” I didn’t 
have anyone to take that extra ticket. When 
you are a 41 year old punk rock, metal dude, 
how do you date? This is a fairly small city, 
there are not a lot people out there in this 
age range that want to hang out with a guy 
that has dedicated his life to staying a kid, 
worshipping music and playing laptop politi¬ 
cian. This is full blown subject here...We’ll 
move on for the sake of sparing you all my 
problems! 

It started with seeing Van Halen. Actu¬ 
ally that was my Dad’s ticket, he had a doc¬ 
tor’s appointment and couldn’t make it over 
for the show. There was no one to take and 
I just couldn’t see letting a ticket to see Van 
Halen go to waste. A lot of my friends are too 
“punk” or “metal” to appreciate VAN HALEN. 
But at some point I had a revelation...Take 
Evelyn! This was a big, “safe” concert. Not 
a punk show in a dirty, smelly, garage space 
with beer drinking and weed smoking every¬ 
where. This was a big, overpriced, sports 


my brother and my faces like KISS and let 
us run around acting crazy and pretending to 
spit blood and fire. 

When I was in 4th grade my Dad pur¬ 
chased The Wall and I had a dubbed a copy 
of it. I brought it to school and we listened 
to it on my little, single speaker, Sears cata¬ 
log, black, tape recorder. “Teacher! Leave 
them kids alone” struck a chord with 10 year 
old me. I didn’t know what they were sing¬ 
ing about or what it meant , I just knew it 
sounded cool and it moved something inside 
of me. 

My Dad seemed to recognize the gen¬ 
eration gap between he and his father and 
tried to take some interest in what my brother 
and I were getting into. Christmas morning 
saw Star Wars figures under the tree next 
to KISS and QUIET RIOT records. Back to 
school shopping was a trip to a record store 
for a new OZZY OSBOURNE or MOTLEY 
CRUE shirt. My parents were being pretty 
cool about this rock n’ roll thing, but I came 
to find out it wasn’t like that for a lot of my 
friends. 

I had friends whose parents didn’t see 
things as clearly; and at school I’d hear the 
stories of parents smashing records, rip¬ 
ping down posters and even setting shit on 
fire! Burning up a dudes records and post¬ 
ers is fucking hardcore. You have to be re¬ 
ally pissed and ignorant to actually set fire 
to the shit. What is going on in your head if 
you think you need to torch your kids’ stuff? 
Damn! The worst I got was my Dad think¬ 
ing MOTLEY CRUE were girls until I showed 
him the gatefold to ‘Shout at the Devil’ and 
Vince without a shirt... 

I’ll never understand why the people 
left in charge of children are always the 
most disconnected from the youth. Where 
do these sadistic, uninformed assholes 
come from? I’ve really only had a handful of 
teachers in my life, that like my Dad, actually 
stopped and asked me questions and tried to 
connect with me. Most were too busy believ¬ 
ing the hype and were ready to burn books, 
records, posters, whatever, further alienating 
the youth and basically making them feel out 
of place and like shit. And then they wonder 
why kids turn to drink and drugs. 

When I was in 8th grade I was called 
to the office out of the blue one day over the 
PA speaker in the classroom without any 
explanation. Of course that drew stares and 
degrading comments like “fucking loser” and 
whatever else the pea brained sheeple could 
think of. I reported to the office to find out I 
had to see the guidance counselor! Why? 
What did I do? 

In Junior High the guidance counselor 
was more for kids that got into a lot of trouble 
or had trouble at home or something like 
that. Things were cool with me so I had no 
idea why I was being summoned before this 


most of my friends did throughout my grow¬ 
ing up. I knew just how far to push things and 
when to back off. When to go for it and when 
to lay low and attract little to no attention. 

My brother just charged forward with 
a “fuck it” attitude and always had his ass 
in the ringer. He didn’t give a fuck! A lot of 
my friends didn’t seem to have any sort of 
governor and were always getting busted for 
stupid shit. Stupid shit that I was often a part 
of but had the common sense to duck out of 
or stop before the cops were on the scene. 
I’ll call it my “spider-sense” for the sake of 
conversation...whatever...that keen sense 
of awareness saved my ass a lot! 

However... one time we were sitting in 
the park listening to SLAYER or something 
of that nature and the Mom of this girl I liked 
happened upon us. She freaked her shit 
out and ran home to tell her daughter she 
couldn’t hang out with me because I had just 
been seen at the park sitting in a circle doing 
some sort of satanic ritual. What the fuck?! I 
think we were drinking a sixer... Pretty fuck¬ 
ing evil you clueless twat! Of course the girl 
went to school and told her dim witted friends 
that her Mom saw me and my friends at the 
park worshipping Beelzebub! 

I think it was morning. I don’t know why 
the Crazy-as—fuck- step-monster- lady was 
in our room but she was. Thankfully she was 
over on my brother’s side of the room and 
leaving me alone. If memory serves I think 
the dude was listening to the DEAD KEN¬ 
NEDY’S and Jello Biafra was letting loose 
with a barrage of profanity! Uh-oh...There 
was no way to hide from it, she heard every 
last word. My brother and I looked at each 
other in horror and only as my brother’s gaze 
was intercepted with her death stare did he 
blurt out “Josh listens to Satanic music!”. 
Wah? What just happened? Wasn’t my little 
brother about to catch holy hell for that crazy 
ass punk shit he was listening to? What did 
he say? Why is she coming after me now?... 
Well, that evasive maneuver of my brother’s 
surely got me into some deep shit and most 
likely got me or both of us booted out of the 
house ...again... At least until our Dad could 
settle her down ... again. That was some¬ 
thing too; when one of us would get booted 
out the other would leave too, even if they 
had avoided the hell-fire and had no reason 
other than brotherhood to join their rejected 
sibling. 

Well my “luck” as a young rocker in the 
Reagan era had apparently run out. None of 
my shit was getting torched but the Crazy- 
as—fuck- step-monster- lady was surely 
putting a spin on things. Christmas was ap¬ 
proaching and there were a few records I 
needed, seemed like a good idea to ask for 
them. Like I said earlier, I usually knew when 
to stop, but for some reason I decided to take 
this one across the goal line myself. As con- 


if I had tried to connect with the Crazy-as- 
fuck-step-monster-lady? Who knows what 
could have been? Did I know or care that 
her father was an alcoholic, that her brother 
died in a drinking and driving accident (or 
was he murdered? There was a controversy 
there...). That she didn’t know the first thing 
about raising two teen-age punk rocking, 
heavy metal dudes? It’s not like she was 
given the title of “mother” over two “normal” 
teen-agers. We were sticking safety pins in 
our ears and drawing skulls on everything 
and listening to “satanic” music. Of course 
she was freaked out. But, most kids don’t 
think along those lines, and they cannot be 
expected to. As an adult I clearly see that my 
role is to reach out to my kids, to reach out to 
people at work, or even at the grocery store. 
It’s my role as ticket holder on the crazy ride 
of life to reach out and connect with my fel¬ 
low human. 

The number one problem with the 
society at large, as I see it is we’ve forgot¬ 
ten how to communicate (did we ever really 
know how?). We possess an ability that goes 
far beyond what any other animal seems to 
be able to do. We can communicate our feel¬ 
ings, our attitude, our interests and anything 
else. But instead we like to hide and blame 
people for not “getting” us. We build walls 
around ourselves and then point the finger. 
“It’s them, not me!” 

My Dad took a bold step and reached 
out to his kids, he looked in the mirror and 
recognized that it was up to him to find a way 
to identify with his kids rather than just add 
bricks to the wall. Too many parents don’t. 
Too many people don’t. Too many punx 
don’t. We camp out in our little cliques, in our 
“comfort zone” and point our fingers. How’s 
that saying go? “Don’t judge, lest thee be 
judged?" 

The End. .. Be cool to each other...PEACE. 

End Notes 

1. Yes. I realize the Denver Pyrate Punx 
Fest is the same weekend as Libertatia 
and I did communicate that to Marucs. Ya’ 
see we couldn’t go anyway. We already 
had FUCKTARD, WARTORN and IN DE¬ 
FENCE booked over that weekend in Den¬ 
ver, we were hosting those shows. We-had 
planned a Fest in the fall with RESIST but 
they couldn’t make it. Rather than scrap our 
plans entirely we decided to book some lo¬ 
cal bands with the out-of-towners we already 
had and a small fest was born. So, some of 
the raddest bands that we’ll have in Denver 
all summer were already the same weekend 
as Libertatia. And I figured since Bitty wasn’t 
going to be there, he was going to be here 
that this was the place to be! Love ya’ Bitty! 

2. I’m really sad to see the PE distro go. That 
was my number one place for ordering re¬ 
cords. Crimes Against Humanity is cool, 20 
Buck Spin is cool, TankCrimes...Give me 
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it comes to the dead I look at things differ¬ 
ently than many others seem to. 

When I went to my Grandparents 
gravesite a few years ago there was only a 
plaque and there wasn’t a headstone. Some¬ 
one said I should look into a gravestone, that 
we needed something to better honor my 
grandparents. I passed the message to my 
Dad and he replied with something along the 
lines of “Why. They aren’t there, they don’t 
care. They’re dead. That’s not them, those 
are just shells buried in the ground.” His 
words were sharp and direct but he didn’t 
mean it in a disrespectful way. He was just 
saying that a rock doesn’t change anything. 
He had mourned and moved on. He has his 
memories, they were his parents after all. 
A rock doesn’t bring people back from the 
dead. Again, I return to the idea of honoring 
their memory. Celebrating their lives shows 
more respect, not a rock on the ground or 
even an engraving... 

One a different trip to NY I stopped by 
the firehouse and was given permission to 
go inside and look at the old photo albums. 

I had my (then) 5 year old daughter with me 
and my sister. We poured through the pho¬ 
tos looking for pictures of my Grandfather 
and Uncle and others. Stories were shared 
and memories danced with laughter and 
tears as we commemorated their lives. 

To me it seems like the best way to re¬ 
spect the dead is to honor life and the living. 
If there is a park at the 911 site and kids play 
in an open area deep in Manhattan that is 
great! To be able to have fun and rejoice in 
the beauty of life in a place where so much 
life was lost seems like a good thing. Is there 
a more glorious way to the honor the dead 
than living life? To me it just makes so much 
more sense than getting pissed about coffee 
spilled on an engraving or a missing grave¬ 
stone. Share stories and look at old pictures, 
laugh, cry and honor the dead by celebrat¬ 
ing life. Rocks don’t bring the dead back to 
life but stories do. And...Don’t worry about 
spilled coffee. 

End Notes: 

1. Summer is over and school is back 
in session. I welcome the structure actu¬ 
ally, things kind of got away from me over the 
summer but the kids and I had a lot of fun. 
Our house is a major mess though! Time for 
some deep cleaning! 

2. Last weekend we went down to the 
Great Sand Dunes in the San Luis Valley. 
That kicked ass! The whole trip was killer. 
The valley is known for it’s UFO activity dat¬ 
ing back to the 1800’s. There is a UFO ob¬ 
servation tower there and we hung out with 
the lady that runs it for a while and listened to 
her stories...Wow! 

3. Part of that trip took us to Bishop’s Cas¬ 
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have the money handy when the event goes 
on sale, but will be able to get it together later 
and pay me back. Well sometimes they pay 
me back. Fucken’ jerks. Sometimes that 
“extra” ticket would be set aside for my then 
wife while she decided if she wanted to go or 
not. Now that I was in a situation where that 
was not in cards I thought, as the summer 
concerts were going on sale, that I would 
meet a nice girl and probably take this un¬ 
known person to the show with me. 

Well since I seem to socially inept and 
have not pursued the “dating scene” I didn’t 
have anyone to take that extra ticket. When 
you are a 41 year old punk rock, metal dude, 
how do you date? This is a fairly small city, 
there are not a lot people out there in this 
age range that want to hang out with a guy 
that has dedicated his life to staying a kid, 
worshipping music and playing laptop politi¬ 
cian. This is full blown subject here...We’ll 
move on for the sake of sparing you all my 
problems! 

It started with seeing Van Halen. Actu¬ 
ally that was my Dad’s ticket, he had a doc¬ 
tor’s appointment and couldn’t make it over 
for the show. There was no one to take and 
I just couldn’t see letting a ticket to see Van 
Halen go to waste. A lot of my friends are too 
“punk” or “metal” to appreciate VAN HALEN. 
But at some point I had a revelation...Take 
Evelyn! This was a big, “safe” concert. Not 
a punk show in a dirty, smelly, garage space 
with beer drinking and weed smoking every¬ 
where. This was a big, overpriced, sports 
arena filled with middle-aged drunks and 
pot-heads who only get out once or twice a 
year and use an event like this to go bat-shit 
crazy. Like I said it was safe. 

So the decision was made to take 
young Evie and her 10 year-old self to see 
one of the greatest hard/arena rock bands 
ever. This isn’t a review of the show so 
lets skip the details other than that she fell 
asleep! She fell asleep %’s the way through 
the show. Did she not understand the impor¬ 
tance of this event? Did she not understand 
that seeing Dave and Eddie on the same 
stage wasn’t something that happens all the 
time? Come on!!! I tried to wake her but it 
was not happening...Oh well. She seemed 
to enjoy herself but when asked what she 
thought she said it was “okay”... But she was 
right. Diamond Dave kinda’ sucked. I guess 
it was only kind of “oaky”. 

My kids sing along to ‘Sails of Charon’ 
all the time. Even though I had already seen 
the SCORPIONS once on their farewell tour 
I couldn’t pass up a chance to see them 
again at Red Rocks. Knowing that Red 
Rocks was awesome and the SCORPIONS 
are awesome it seemed awesome to invite 
Evie to go this awesome event. Someday 
she will look back and be able to share sto- 
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ries with her friends of seeing this legend¬ 
ary band at this legendary venue. As the 
bootleg t-shirt guy was making his rounds 
through the parking lot we grabbed her a 
tour shirt (she was wore her GHOST shirt to 
the show) and headed into the venue. Red 
Rocks is a magnificent venue and you can 
see just about anyone there and it is cool. I 
even saw the Red Rocker there one time. In 
any other situation Sammy Hagar is not cool, 
but at Red Rocks he kicked ass! With that 
said she was not impressed by TESLA and 
thought the SCORPIONS were “okay”...The 
fact that people fly from all over the world to 
see their favorite bands play this venue did 
not have any impact on her. Man this kid is 
hard to impress. 

I have some issues with IRON MAID¬ 
EN and more importantly Bruce Dickinson, 
especially now that it has come to light that 
he is a war profiteer selling his drones to the 
US Army. I wasn’t even sure if I was gonna 
go to the show and money was starting to 
get tight but my buddy sprung for MAIDEN 
tickets. The lawn seats at Fiddler’s are gen¬ 
erally “affordable” and since I didn’t pay for 
my ticket anyway I thought Evie might want 
to go. Just days before the show an IRON 
MAIDEN concert came up on some cable 
channel so the kids and I watched it while 
we folded laundry. Evelyn seemed genu¬ 
inely excited when I asked if she wanted to 
go. And I was excited too. We were really 
starting to bond as we’d reminisce about the 
other concerts we had been to especially 
after she would see one of their videos on 
Metal Mania. 

At MAIDEN Evie scored another 
parking lot tour shirt and got a pretzel and 
a Coke. She was feeling pretty cool but 
was getting antsy and restless as we suf¬ 
fered through the opening band. She was 
complaining about how tired she was but 
this quickly went away as IRON MAIDEN 
hit the stage. She hadn’t seen a show with 
pyro yet and was quickly won over by IRON 
MAIDEN’S stage show. When Eddie’s head 
opened up and fire came out she squeezed 
my hand and said “Dad, this is AWESOME!”. 
Yeah it was...And the show was cool too. 

So we wrapped up the summer con¬ 
cert season with KISS and MOTLEY CRUE. 
This was especially cool because my Dad 
was going too. 3 generations of my family 
and we were going to see one of my favorite 
bands ever. I am a huge CRUE fan and Evie 
knows this. I used to be a huge KISS fan 
but...Gene Simmons...Fuck that guy! We 
listen to lots of MOTLEY around the home¬ 
stead and both kids sing along. The 5 year 
old loves ‘Shout at the Devil’ and ‘Looks that 
Kill’ and is more vocal about his interest in 
CRUE, PRIEST and SABBATH, where Evie 
is a little shier. But since we already had a 
track record of shows together I figured she’s 
be in and because it was MOTLEY and the 
“guys who paint their faces like clowns” she 
seemed pretty damn excited. 

Now here is another sidebar.. .How 


thought my brother had stopped by and was 
kicking out some beats on the kids’ drum set. 

I rounded the corner and it was Evelyn sit¬ 
ting there! Holy shit! The kid was playing a 
simple yet fluid beat making use of the kick 
drum, snare and cymbal. I was thoroughly 
impressed but of course my excitement em¬ 
barrasses her and causes her to stop. Oh 
well... 

I think since the divorce Evelyn and my 
relationship has grown stronger. Too often 
divorce can pull a child away from a parent 
but I think for us we are in a good place. I 
look forward to more concerts, hikes and 
bike rides with her and her brother. I’m re¬ 
ally excited to take Johnnie to a concert. 
The other day he asked if we could go see 
BLACK SABBATH. Fuck yeah! (Josh 
Mosh) 

End Notes: 

I cant wait for the Hobbit movie. We’ve 
been reading the book, watching the animat¬ 
ed movie from when I was a kid and listening 
to the record. So stoked! 

So we didn’t vote for the guy who supports 
big business, the banks, war and drones. 
We voted for the other guy that supports big 
business, the banks and drones. I guess we 
can take solace in that it seems like Obama 
is more in tune with social issues. I guess 
that was enough to offset his war mongering 
and clinch the election. Hooray for the two 
party system! Fuck... 

It blows my mind how the mainstream 
media seems to support Israel and their at¬ 
tacks on the Palestinians. I can’t stand the 
media! So much disinformation! The New 
York Times admitted they bounce everything 
off the White House before publishing it! 
And they are generally thought of as being 
the “fairest” newspaper in the country. WTF? 

The APEX record is starting to sound killer! 
I can’t wait to get this thing released! 2013!!! 

The following was originally published 
on the PE blog on November 18, 2012 

“If you’re going to spew, spew in 
this...” Tales of Punx and Puke... 

So I was sitting at the bar in my usual spot 
doing what I usually do...Slowly sip my 
Guinness and not talk to anyone. That’s not 
quite true, I’ve gotten to know a few people 
there now and we share greetings and some 
small talk. The owners are cool and make 
everyone feel really welcomed, they know 
everyone’s names and always work the 
crowd making the patrons feel at home. This 
isn’t a punk bar, its not a metal bar, it’s not 
even a hipster bar. This is a neighborhood 
bar that is home to some serious life long 
boozers. Even at 41 lam generally one of 
the youngest people in there and certainly 
the best looking! It’s great for my self-es¬ 
teem! Anyways...Back to the story... 

Like I was saying - I was sitting there 


to do an egg toss or something and spit lu- 
gies across the gap into each others waiting 
mouths! What the fuck chuck! That makes 
we want to do the Technicolor yawn just 
thinking about it. 

When I met Nate he lived in the next 
town over and we were in high school, this 
was maybe ’87 or so. End of Story (EOS) 
were the local hardcore heroes with their 
eclectic blend of DRI meets DAG NASTY at 
a backyard half-pipe brand of thrash. There 
was this house next to the mall in Glen- 
wood that they’d play parties at and like any 
good punk house it had a cool name (that 
has been robbed from my memory by Fa¬ 
ther Time) and after a good party/show was 
cleaned up by pushing a snow shovel to 
scoop up all the beer cans and bottles. 

I was in the kitchen and Tim was on top 
of the refrigerator with his foot tall mohawk 
and tripping on acid and reading a comic 
book while the band raged on. Tim met 
some national notoriety when USA Today 
ran a national story of his fight against the 
Glenwood PD. He had been busted skating 
(this was the height of the ‘Skateboarding Is 
Not A Crime’ days) on the sidewalk and was 
fighting the city on it. There was a rad picture 
of him holding his skateboard while sporting 
his punk leather jacket, no shirt, and big mo¬ 
hawk. The funny thing was that when I came 
across this article I was in Pennsylvania at a 
Hotel on road trip with my parents back to 
New York. How fucken’ rad was it to find this 
story of small town rebellion delivered to us 
at our stay over with Howard Johnson. The 
weird thing is I can remember my Dad order 
spaghetti for breakfast that day. Why not? It 
was one of those 24/7 places and he loves 
spaghetti! Well anyway there was Tim in the 
national paper... I think it was all a bit of a set¬ 
up though because his Dad was a lawyer! 
Part of me thinks they just wanted to raise 
a ruckus and maybe get some attention. 
Whatever...Fuck the “Man”! Skateboarding 
is not a crime! 

Well there was Tim and standing by 
the sink was this surfer dude Nate. He had 
it going on! He was a transplant from South¬ 
ern California and had the build, haircut and 
look of surfer. Right off the bat we hit it off, 
he had a great personality. He was funny as 
shit and laughed at his own jokes all the time, 
kind of like Emilio Estevez did, especially in 
Young Guns. To use the cliched line: he was 
the dude all the guys wanted to be and all the 
girls wanted to-be with. The guy even had a 
tattoo when no one else did. He was fucken’ 
bad ass all the way and over the years we 
became really good friends. 

We used to party in the woods a lot, 
they were close to town and the cops gener¬ 
ally left us alone if got out of the city limits. 
There was this place called The Pit, it was 
kind of a. . .big pit in the ground. We’d start 
a fire in the “pit" that was naturally protected 
by the surrounding dirt walls. It was early 
evening, the sun was starting to drop behind 
Sunlight Mountain and shade was creeping 


damage. The Colorado Bureau of Investiga¬ 
tion came to town and although the crime 
was never solved there are many theories 
out there and I am not going to mention any 
more of this in this column. 

Things just got worse in the Valley as 
cocaine really dug it’s nails in deep. A lot 
of weird stuff starting happening that now 
I as I look back it seems like it was from a 
movie. It got to a point where I didn’t want 
to be there anymore. We weren’t having 
fun, it seemed like the clouds were low and 
there was a storm that just wouldn’t pass to 
let any sunlight in. Fatefully I got a phone 
call about playing a show with BLANKS 77 in 
Boulder to which I agreed. Problem was my 
band had just broken up due to that plagu¬ 
ing storm. A few phone calls later and I was 
moving to Denver to join a recently formed 
band that needed a vocalist called CLUS- 
TERFUX. 

It must have been the next summer, 
so maybe ’96, and I was back in the Valley 
for the Carbondale Mountain Fair. I saw 
Nate. There he was, outside the bar...”Hey 
bro, can you buy me a pitcher?” That was 
it, no greetings nothing of the sort. I hadn’t 
see this dude, one of my best friends, for 9 
months and that’s all he could say. That’s 
why I left...That’s where we had gotten as a 
“scene”, and I only use that term to describe 
a group of people that hung out together... 

Side note - To illustrate this point fur¬ 
ther I have another tale to tell. One day I had 
gotten off of work and I see a friend of mine 
walking down the street. He says “He did 
you hear about Adam? He died last night, 
rolled his car, it decapitated him. .. But we still 
have half a keg left and we are going to drink 
it later if you’re in”. What?!! Adam was this 
dudes best friend! Some of this had to be 
shock, and people mourn differently but... 
What the fuck? I declined and went home. 

Back to Nate...Ok, so he just asked 
me for a pitcher of beer as he is standing 
there on the sidewalk in July in snowboots, 
plaid golf pants from the second hand store, 
no shirt and literally a rope belt, trembling 
in need of alcohol. I asked him about his 
shoes, he said those were the only ones 
he had. I asked about his shirt, he said he 
couldn’t find it. “It”?? I declined on the beer 
and went about my business. 

A few months later Nate was in Denver 
to hang out and party for a show. He was 
drunk as a skunk at the show and starting 
shit with everyone. He was being an asshole 
and I guess eventually someone kicked the 
crap out of him. We couldn’t find him after 
the show and we all went back to my place 
to party, but still no Nate. Finally the next day 
he showed up with his jaw wired shut, some¬ 
one broke the fuckin’ guys jaw!!! Damn! At 
least he could suck beer through a straw... 

Like I said, he really started to change 
physically. Not just the loss of muscle tone 
but even more noticeable was his face. The 
booze not only wreaked havoc on it but all 
the beatings from being a drunk-ass were 



The following was originally published 
on the PE blog on February 14, 2012 

I reckon I’m just getting old. 

I spent the summer pretty bummed out 
about the death of my dog Woodrow. But af¬ 
ter several months of healing, I was starting 
to think about accepting a new companion. 

My girlfriend Nature and I read a few 
books on adopting puppies, what to expect, 
and how to plan. We even made a trip to 
the local shelter. The pound was overflow¬ 
ing with dogs, puppies, and cats. It was a 
bit overwhelming, the numbers of animals 
without homes, and the smell. Although the 
facilities seemed pretty nice, the place was 
definitely understaffed. We just wanted to 
observe and weren’t planning to adopt, al¬ 
though we did play with some puppies and 
do some paperwork. I wondered how many 
of these animals would actually find a home. 

A week or so later, we visited our friend 
Max and were surprised to see he had three 
black puppies, two which looked like Labra¬ 
dor Retrievers and one puppy which looked 
like a big, black Terrier. It turned out that the 
puppies had been abandoned on Max’s par¬ 
ent’s farm, just left on the side of the road. 
His parents had tried to take in the puppies 
as best they could, but the three of them 
were more than they could handle. After the 
Terrier-mix pup was accidentally injured by 
farm equipment, Max brought them to his 
apartment. He tried to find them new homes, 
but had no luck. He talked of surrendering 
them to the shelter. 

Nature and I played with his puppies 
for a while. They were most friendly and it 
was nice to see that canine playfulness we 
had missed so much after Woodrow died. 
The Terrier-mix showed no signs of damage 
from her mishap. Her shy, calm demeanor 
and cute Terrier face kept our attention. As 
the night wore on, the thought of these pup¬ 
pies going to the pound with all those other 
dogs, started to wear on us. Before I knew 
it, we had decided to adopt the Terrier-mix 
puppy. 

We kept much of Woodrow’s belong¬ 
ings after his death. With his bedding and ac¬ 
cessories we were prepared, and Max even 
gave us the puppy’s crate. Nevertheless, our 
new friend cried all night long! 

We decided to name her Elvira, after 






starting to bond as we’d reminisce about the 
other concerts we had been to especially 
after she would see one of their videos on 
Metal Mania. 

At MAIDEN Evie scored another 
parking lot tour shirt and got a pretzel and 
a Coke. She was feeling pretty cool but 
was getting antsy and restless as we suf¬ 
fered through the opening band. She was 
complaining about how tired she was but 
this quickly went away as IRON MAIDEN 
hit the stage. She hadn’t seen a show with 
pyro yet and was quickly won over by IRON 
MAIDEN’S stage show. When Eddie’s head 
opened up and fire came out she squeezed 
my hand and said “Dad, this is AWESOME!”. 
Yeah it was... And the show was cool too. 

So we wrapped up the summer con¬ 
cert season with KISS and MOTLEY CRUE. 
This was especially cool because my Dad 
was going too. 3 generations of my family 
and we were going to see one of my favorite 
bands ever. I am a huge CRUE fan and Evie 
knows this. I used to be a huge KISS fan 
but...Gene Simmons...Fuck that guy! We 
listen to lots of MOTLEY around the home¬ 
stead and both kids sing along. The 5 year 
old loves ‘Shout at the Devil’ and ‘Looks that 
Kill’ and is more vocal about his interest in 
CRUE, PRIEST and SABBATH, where Evie 
is a little shier. But since we already had a 
track record of shows together I figured she’s 
be in and because it was MOTLEY and the 
“guys who paint their faces like clowns” she 
seemed pretty damn excited. 

Now here is another sidebar....How 
fucking lucky am I to be able to get to go to 
an awesome concert with my Dad and my 
daughter. Most families are too generation- 
ally split. But here we are, the three of us 
with our devil horns in the air shouting along 
to ‘Shout at the Devil’. Bad ass! The family 
that rocks together walks together! (The first 
time I ever saw my Dad put his hands up in 
the universal-heavy metal-devil-horns-way 
we were at a BLUE OYSTER CULT /CHEAP 
TRICK show and I about fell over laughing! 
How rad was that? The old man is hailing 
Satan! AWESOME!) 

The show was a total kick in the ass 
and all three of us really enjoyed the spec¬ 
tacle as well as our time together. Evie and I 
agreed that MOTLEY CRUE stole the show, 
my ad sided with KISS. Evelyn still brings it 
up and we talk about how rad it was. She 
got an “official” shirt at this show and wears 
it to school. She gets comments from teach¬ 
ers and other parents like “I saw MOTLEY 
CRUE once...” it embarrasses her but she 
always tells me about it. 

The time together is so positive but an¬ 
other thing to make note of is her growing ap¬ 
preciation for music. The other day we were 
watching a BLACK SABBATH DVD from a 
1978 performance and she asked me if I 
had ever seen BLACK SABBATH. I replied 
that I had seen them a couple of times and 
she asked “Was it amazing?”. And then she 
went into a little tale of how she just couldn’t 
believe she got to see MOTLEY CRUE and 
KISS. She was starting to not only appreci¬ 
ate the show but was starting to understand 
the significance of some of these bands. She 


party system! Fuck... 

It blows my mind how the mainstream 
media seems to support Israel and their at¬ 
tacks on the Palestinians. I can’t stand the 
media! So much disinformation! The New 
York Times admitted they bounce everything 
off the . White House before publishing it! 
And they are generally thought of as being 
the “fairest” newspaper in the country. WTF? 

The APEX record is starting to sound killer! 

I can’t wait to get this thing released! 2013!!! 

The following was originally published 
on the PE blog on November 18, 2012 

“If you’re going to spew, spew in 
this...’’ Tales of Punx and Puke... 

So I was sitting at the bar in my usual spot 
doing what I usually do... Slowly sip my 
Guinness and not talk to anyone. That’s not 
quite true, I’ve gotten to know a few people 
there now and we share greetings and some 
small talk. The owners are cool and make 
everyone feel really welcomed, they know 
everyone’s names and always work the 
crowd making the patrons feel at home. This 
isn’t a punk bar, its not a metal bar, it’s not 
even a hipster bar. This is a neighborhood 
bar that is home to some serious life long 
boozers. Even at 41 lam generally one of 
the youngest people in there and certainly 
the best looking! It’s great for my self-es¬ 
teem! Anyways...Back to the story... 

Like I was saying - I was sitting there 
doing my thing listening to the two dudes in 
the corner with the acoustic guitars rock out 
covers of Tom Petty and the Eagles between 
wise cracks and talk of pussy and boobs. 
Suddenly the all too familiar aroma of stom¬ 
ach chunder assaulted my senses. I looked 
to my right and there, right on the bar was the 
swirl of beer and fast food soup. The blower 
of beads had bailed. He did the Technicolor 
yawn and split (or so we thought). The bar¬ 
tender shrieked out and started yelling for 
the owner. “Mike!, Mike!...I need help!” The 
mad spitter had at least tried to contain it. He 
had tried to puke back into his shot glass! 
Obviously a shot glass does not hold much 
and it was totally lathered in creamy, acidic, 
gut swirl and it was all over the fucking place. 
Fucking BRU-TAL! Mike quickly came to the 
rescue and mopped it all up without even a 
complaint. Not soon after and the assailant 
returned from the pisser with a huge fuckin’ 
wad of toilet paper in his hand and even 
though Mike had already cleaned it all up 
this wasteoid started swabbing the deck with 
a mangled mass of shit paper. I was laugh¬ 
ing like high school boy in sex ed class as 
this dimwit made a huge spitwad cocktail on 
the bar. He was apologizing profusely and 
saying he was never going to come in again. 
This is where I can really emphasis the cool¬ 
ness of the owner... He just reached out and 
shook the dudes hand. “Don’t worry about 
it. Forget about it. It never happened.” He 
continued to bro down with the human puke 
fountain and that was it. The dude left, still 
with his tail between his legs, but welcome 
to return In just about any other bar in the 


New York. How fucken’ rad was it to find this 
story of small town rebellion delivered to us 
at our stay.over with Howard Johnson. The 
weird thing is I can remember my Dad order 
spaghetti for breakfast that day. Why not? It 
was one of those 24/7 places and he loves 
spaghetti! Well anyway there was Tim in the 
national paper... I think it was all a bit of a set¬ 
up though because his Dad was a lawyer! 
Part of me thinks they just wanted to raise 
a ruckus and maybe get some attention. 
Whatever... Fuck the “Man”! Skateboarding 
is not a crime! 

Well there was Tim and standing by 
the sink was this surfer dude Nate. He had 
it going on! He was a transplant from South¬ 
ern California and had the build, haircut and 
look of surfer. Right off the bat we hit it off, 
he had a great personality. He was funny as 
shit and laughed at his own jokes all the time, 
kind of like Emilio Estevez did, especially in 
Young Guns. To use the cliched line: he was 
the dude all the guys wanted to be and all the 
girls wanted to be with. The guy even had a 
tattoo when no one else did. He was fucken’ 
bad ass all the way and over the years we 
became really good friends. 

We used to party in the woods a lot, 
they were close to town and the cops gener¬ 
ally left us alone if got out of the city limits. 
There was this place called The Pit, it was 
kind of a...big pit in the ground. We’d start 
a fire in the “pit” that was naturally protected 
by the surrounding dirt walls. It was early 
evening, the sun was starting to drop behind 
Sunlight Mountain and shade was creeping 
across the valley. I was probably off taking 
a piss or something when I came across a 
deer head. It was most likely left by a hunter 
but now that I think about it had a rack... 
Don’t hunters usually save those? Here I 
was at a “woodsy” with a rotting deer head; it 
was as obvious to me then as it is to you now 
what I should do with it. Yup! I grabbed it by 
the antler and ran back into the party chas¬ 
ing everyone with this rotting, putrid, head. 
It was fucking vile. Writing this my mouth is 
starting to water with the warning signs of 
approaching puke...I played on Nate’s weak 
stomach and was duly rewarded with Nate’s 
cry of sour beer and curdled pizza cheese. I 
dropped the head laughing and ran ofFto re¬ 
fill my beer. Nate could have easily hunted 
me down and imposed the same punishment 
upon me but he upped the ante and threw 
the head in the fire evoking the cries of ev¬ 
ery person standing around that fire. As the 
rotten, flesh-dripping skull started to smolder 
and the wretched stench of decay and death 
circled around the mostly underage punks 
innocently sipping their Olympia’s it was as 
if one queue almost everyone started puk¬ 
ing in unison! Oh how that foul, wicked, 
odor inflicted revenge for the dead causing 
everyone to hurl. That party was over before 
sundown. 

Like most of us in the Valley of Broken 
Dreams our drinking and partying started 
reaching rock star levels and as the fun was 
fading as the trouble was setting in. Jail, 
beatings and even death started to make it¬ 
self part of our scene and Nate was caught 
right in the middle of it 


ther I have another tale to tell. One day I had 
gotten off of work and I see a friend of mine 
walking down the street. He says “He did 
you hear about Adam? He died last night, 
rolled his car, it decapitated him... But we still 
have half a keg left and we are going to drink 
it later if you’re in”. What?!! Adam was this 
dudes best friend! Some of this had to be 
shock, and people mourn differently but... 
What the fuck? I declined and went home. 

Back to Nate...Ok, so he just asked 
me for a pitcher of beer as he is standing 
there on the sidewalk in July in snowboots, 
plaid golf pants from the second hand store, 
no shirt and literally a rope belt, trembling 
in need of alcohol. I asked him about his 
shoes, he said those were the only ones 
he had. I asked about his shirt, he said he 
couldn’t find it. “It”?? I declined on the beer 
and went about my business. 

A few months later Nate was in Denver 
to hang out and party for a show. He was 
drunk as a skunk at the show and starting 
shit with everyone. He was being an asshole 
and I guess eventually someone kicked the 
crap out of him. We couldn’t find him after 
the show and we all went back to my place 
to party, but still no Nate. Finally the next day 
he showed up with his jaw wired shut, some¬ 
one broke the fuckin’ guys jaw!!! Damn! At 
least he could suck beer through a straw... 

Like I said, he really started to change 
physically. Not just the loss of muscle tone 
but even more noticeable was his face. The 
booze not only wreaked havoc on it but all 
the beatings from being a drunk-ass were 
really transforming his facial alignment. On 
another trip back to Carbondale I was at a 
show and there was this dude that kept like 
gesturing to me. When I walked by he’d say 
“Hi” but I nod and keep moving. I didn’t know 
this was, just some friendly partier I guess. 
Turns out it was Nate, he was so disfigured 
I didn’t even recognize him and he was just 
socially inept. His brain wasn’t really sharp 
enough to have normal social skills, he was 
a drunk. 

I never saw him again. I heard he had 
moved in a with this dude he knew that had 
some money and a house and wanted to 
give Nate a chance to get his shit together. 
This started to work and Nate reached out 
to his Mom for help so he could go to re-hab. 
He relocated to Phoenix to clean-up (I guess 
Phoenix is a re-had destination...I have an¬ 
other friend that moved there to clean up 
too). Apparently Nate was getting better 
and had landed a job. He was killed in a 
work accident. A crane dropped a pallet on 
him... 

Life was weird back then. Horrifically 
Nate’s story isn’t a one-off situation. There 
was a lot more death yet to come out of that 
group of friends. When the fun stopped and 
the hell started we were all too self-involved 
to care for one another or too fucked up to 
notice. We were all wrestling with our own 
demons and some lost it all. Life is fragile 
and precious, so are friendships. Woulda’, 
coulda’, shoulda’.We cant change the past 
but we can seize the present. Who amongst 
your friends are suffering? Who could use 
your friendship, your shoulder your wisdom? 


though we did play with some puppies and 
do some paperwork. I wondered how many 
of these animals would actually find a home. 

A week or so later, we visited our friend 
Max and were surprised to see he had three 
black puppies, two which looked like Labra¬ 
dor Retrievers and one puppy which looked 
like a big, black Terrier. It turned out that the 
puppies had been abandoned on Max’s par¬ 
ent’s farm, just left on the side of the road. 
His parents had tried to take in the puppies 
as best they could, but the three of them 
were more than they could handle. After the 
Terrier-mix pup was accidentally injured by 
farm equipment, Max brought them to his 
apartment. He tried to find them new homes, 
but had no luck. He talked of surrendering 
them to the shelter. 

Nature and I played with his puppies 
for a while. They were most friendly and it 
was nice to see that canine playfulness we 
had missed so much after Woodrow died. 
The Terrier-mix showed no signs of damage 
from her mishap. Her shy, calm demeanor 
and cute Terrier face kept our attention. As 
the night wore on, the thought of these pup¬ 
pies going to the pound with all those other 
dogs, started to wear on us. Before I knew 
it, we had decided to adopt the Terrier-mix 
puppy. 

We kept much of Woodrow’s belong¬ 
ings after his death. With his bedding and ac¬ 
cessories we were prepared, and Max even 
gave us the puppy’s crate. Nevertheless, our 
new friend cried all night long! 

We decided to name her Elvira, after 
the “Mistress of the Dark” Cassandra Peter¬ 
son, and after the Oak Ridge Boys classic 
song “Elvira.” There are not many names 
out there that cause people to sing a song at 
their mere mention, but “Elvira” is one. I bet 
you’re even thinking of that song right now. 

Soon she was at the veterinarian’s 
office where the entire staff fell in love with 
her. The vet confirmed she was part Schnau- 
zer (not miniature, but full size Schnauzer) 
mixed with something else. We assumed the 
“something else” is a Labrador since Elvira’s 
sisters kinda looked like Labs. So, we decid¬ 
ed to call our new puppy’s breed a “Schnau- 
zador,” or “Schlab” for short. 

The days and weeks following Elvira’s 
arrival were mostly a joy, but caring for a 
puppy is a lot of work. There’s house train¬ 
ing, discipline, plenty of feeding, and the care 
she needed after being spade. As the days 
went by Elvira became accustomed to our 
house, and we were falling in love with her. 
Elvira even tolerated loud music when The 
Cooters would practice (although she didn’t 
much care for it at first). Elvira’s shyness 
slowly wore off and pretty soon she was feel¬ 
ing proud. 

In late October, just days before The 
Cooters Halloween show, we threw a birth¬ 
day party for our friend Phillip. The Cooters 
played a few new cover songs, including a 
mean version of Megadeth’s “Peace Sells.” 
It was great fun. Everyone, including Elvira, 
was so excited. 

My old dog Woodrow and his tragic 
end (I wrote about in Profane Existence 
#62), is always on my mind. But after much 


fucking lucky am I to be able to get to go to 
an awesome concert with my Dad and my 
daughter. Most families are too generation- 
ally split. But here we are, the three of us 
with our devil horns in the air shouting along 
to ‘Shout at the Devil’. Bad ass! The family 
that rocks together walks together! (The first 
time I ever saw my Dad put his hands up in 
the universal-heavy metal-devil-horns-way 
we were at a BLUE OYSTER CULT /CHEAP 
TRICK show and I about fell over laughing! 
How rad was that? The old man is hailing 
Satan! AWESOME!) 

The show was a total kick in the ass 
and all three of us really enjoyed the spec¬ 
tacle as well as our time together. Evie and I 
agreed that MOTLEY CRUE stole the show, 
my ad sided with KISS. Evelyn still brings it 
up and we talk about how rad it was. She 
got an “official” shirt at this show and wears 
it to school. She gets comments from teach¬ 
ers and other parents like “I saw MOTLEY 
CRUE once...” it embarrasses her but she 
always tells me about it. 

The time together is so positive but an¬ 
other thing to make note of is her growing ap¬ 
preciation for music. The other day we were 
watching a BLACK SABBATH DVD from a 
1978 performance and she asked me if I 
had ever seen BLACK SABBATH. I replied 
that I had seen them a couple of times and 
she asked “Was it amazing?”. And then she 
went into a little tale of how she just couldn’t 
believe she got to see MOTLEY CRUE and 
KISS. She was starting to not only appreci¬ 
ate the show but was starting to understand 
the significance of some of these bands. She 
asked if SABBATH was “amazing” because 
she was starting to understand that they 
couldn’t be anything less than amazing. She 
was starting to understand some of the leg¬ 
end that some of these bands possess. 

I cannot forget though that she is her 
own person. People ask me “what are you 
going to do if she likes Taylor Swift?” I reply 
that I will buy her the CD and take her to the 
concert. Who am I to say what she can and 
can’t listen to? If she was into like gore or 
porno grind I might have some concerns but 
I don’t give a fuck about Taylor Swift. If she 
feels it and it makes her feel good than more 
power to her. And for the record she does 
like Taylor Swift. 

This year Evelyn is playing the saxo¬ 
phone in her 5th grade band. I was so excit¬ 
ed to hear that she wanted to join band. She 
is doing really well and is at the top of her 
band class! I’ve heard her on the keyboard 
and drums too! She was playing some song 
on a toy keyboard and I asked her where 
she learned it. She said she had just figured 
it out! Wow! The same happened with the 
drums. I think I was getting out of the shower 
or something and I could hear this beat. I 


doing my tnmg listening to tne two dudes in 
the corner with the acoustic guitars rock out 
covers of Tom Petty and the Eagles between 
wise cracks and talk of pussy and boobs. 
Suddenly the all too familiar aroma of stom¬ 
ach chunder assaulted my senses. I looked 
to my right and there, right on the bar was the 
swirl of beer and fast food soup. The blower 
of beads had bailed. He did the Technicolor 
yawn and split (or so we thought). The bar¬ 
tender shrieked out and started yelling for 
the owner. “Mike!, Mike!...I need help!” The 
mad spitter had at least tried to contain it. He 
had tried to puke back into his shot glass! 
Obviously a shot glass does not hold much 
and it was totally lathered in creamy, acidic, 
gut swirl and it was all over the fucking place. 
Fucking BRU-TAL! Mike quickly came to the 
rescue and mopped it all up without even a 
complaint. Not soon after and the assailant 
returned from the pisser with a huge fuckin’ 
wad of toilet paper in his hand and even 
though Mike had already cleaned it all up 
this wasteoid started swabbing the deck with 
a mangled mass of shit paper. I was laugh¬ 
ing like high school boy in sex ed class as 
this dimwit made a huge spitwad cocktail on 
the bar. He was apologizing profusely and 
saying he was never going to come in again. 
This is where I can really emphasis the cool¬ 
ness of the owner... He just reached out and 
shook the dudes hand. “Don’t worry about 
it. Forget about it. It never happened.” He 
continued to bro down with the human puke 
fountain and that was it. The dude left, still 
with his tail between his legs, but welcome 
to return. In just about any other bar in the 
world this idiot would have been drug out¬ 
side, cursed out and told to fuck off dinner 
chunks and all. 

My friend Nate puked a lot. Smells, 
stories of uncooked eggs, gory pictures... 
Just about anything that was a little bit un¬ 
settling to the senses could call forth an 
exclamation of Campbell’s Chunky from his 
digestive system. It got to the point where 
you could almost get him to puke on queue. 
And like many, the smell of vomit makes my 
stomach do The Twist. He knew this too, 

I can recall a particular afternoon when he 
was chasing me with a bucket of his spew 
and sure enough it conjured incantations 
from the pits of my stomach that belonged 
more in Hell than all over my shoes and 
shorts. Dick. 

All this queasiness and for some rea¬ 
son another mans lung butter had no effect 
on him. Nate would spit lugies onto the 
ceiling, let them hang and then when grav¬ 
ity finally won out it would drop back into his 
waiting mouth. He and my buddy Joe got so 
they would catch each other’s! They even 
got this thing down where they stood across 
from each other, kind of like they were going 
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across the valley. I was probably off taking 
a piss or something when I came across a 
deer head.. It was most likely left by a hunter 
but now that I think about it had a rack... 
Don’t hunters usually save those? Here I 
was at a “woodsy” with a rotting deer head; it 
was as obvious to me then as it is to you now 
what I should do with it. Yup! I grabbed it by 
the antler and ran back into the party chas¬ 
ing everyone with this rotting, putrid, head. 
It was fucking vile. Writing this my mouth is 
starting to water with the warning signs of 
approaching puke...I played on Nate’s weak 
stomach and was duly rewarded with Nate’s 
cry of sour beer and curdled pizza cheese. I 
dropped the head laughing and ran off to re¬ 
fill my beer. Nate could have easily hunted 
me down and imposed the same punishment 
upon me but he upped the ante and threw 
the head in the fire evoking the cries of ev¬ 
ery person standing around that fire. As the 
rotten, flesh-dripping skull started to smolder 
and the wretched stench of decay and death 
circled around the mostly underage punks 
innocently sipping their Olympia’s it was as 
if one queue almost everyone started puk¬ 
ing in unison! Oh how that foul, wicked, 
odor inflicted revenge for the dead causing 
everyone to hurl. That party was over before 
sundown. 

Like most of us in the Valley of Broken 
Dreams our drinking and partying started 
reaching rock star levels and as the fun was 
fading as the trouble was setting in. Jail, 
beatings and even death started to make it¬ 
self part of our scene and Nate was caught 
right in the middle of it. 

Many of us were no longer partiers; 
we had graduated to becoming drunks and 
drug addicts laying the foundations of life¬ 
long problems. Nate’s body wasn’t what it 
was and the girls didn’t hang around him like 
they once did. His face was taking on a new 
shape after a few beatings and his happy- 
go-lucky attitude was fading with stints in jail. 
On a very early morning the phone rang and 
I was the only who was apparently awoken 
by it. Nate was on the other line and was 
asking for a ride, he was at the hospital in 
Glenwood and needed someone to come 
get him. I don’t know whose car I took or 
how I found the keys but I cleared my head 
enough of the pervious nights debauchery to 
figure how to get to the hospital to pick up 
Nate. 

He was fucked up. Mangled. Some¬ 
one had beat him with a bat, pipe or other 
blunt object. It was disgusting. One or more 
people had broken into he and his room¬ 
mate’s place that night and beat the living 
shit out of them. They were most likely left 
for dead and it was most likely over drugs. 
They both lived but Nate’s face got reorga¬ 
nized and his roommate got permanent brain 


really transforming his facial alignment. On 
another trip back to Carbondale I was at a 
show and there was this dude that kept like 
gesturing to me. When I walked by he’d say 
“Hi” but I nod and keep moving. I didn’t know 
this was, just some friendly partier I guess. 
Turns out it was Nate, he was so disfigured 
I didn’t even recognize him and he was just 
socially inept. His brain wasn’t really sharp 
enough to have normal social skills, he was 
a drunk. 

I never saw him again. I heard he had 
moved in a with this dude he knew that had 
some money and a house and wanted to 
give Nate a chance to get his shit together. 
This started to work and Nate reached out 
to his Mom for help so he could go to re-hab.' 
He relocated to Phoenix to clean-up (I guess 
Phoenix is a re-had destination...I have an¬ 
other friend that moved there to clean up 
too). Apparently Nate was getting better 
and had landed a job. He was killed in a 
work accident. A crane dropped a pallet on 
him... 

Life was weird back then. Horrifically 
Nate’s story isn’t a one-off situation. There 
was a lot more death yet to come out of that 
group of friends. When the fun stopped and 
the hell started we were all too self-involved 
to care for one another or too fucked up to 
notice. We were all wrestling with our own 
demons and some lost it all. Life is fragile 
and precious, so are friendships. Woulda’, 
coulda’, shoulda’...We cant change the past 
but we can seize the present. Who amongst 
your friends are suffering? Who could use 
your friendship, your shoulder your wisdom? 
Look out for each other... PEACE 

End Notes: 

1. ) My band, APEX (member of CLUS- 
TERFUX) changed our name to ROAC. We 
have an album that is almost done. It kicks 
ass! Follow us out here: ROAC 

2. ) I’ve been doing a podcast with my 
homie and we cover all kinds of out there 
shit. From your basic “conspiracies” to 
aliens and simulation theory, to any sort of 
outlandish shit. We don’t know everything 
so we don’t try to force our opinions as fact, 
we just discuss the topics and offer different 
perspectives. It’s fun...Follow us here: Flow 
With the Go! Or check out http://flowwith- 
thego.net/ 

3. )l just saw AGENT ORANGE play in 
what used to be my elementary school’s 
gym / cafeteria. That was weird. They were 
boring but seeing old friends was great and 
drinking beer in the elementary school while 
watching a punk band seemed like a good 
middle finger to the establishment. Espe¬ 
cially old teacher that used to fuck with us. 

4.) Hey I got a distro/ebay store going. 

I add new stuff weekly. Check it out! 


the “Mistress of the Dark” Cassandra Peter¬ 
son, and after the Oak Ridge Boys classic 
song “Elvira.” There are not many names 
out there that cause people to sing a song at 
their mere mention, but “Elvira” is one. I bet 
you’re even thinking of that song right now. 

Soon she was at the veterinarian’s 
office where the entire staff fell in love with 
her. The vet confirmed she was part Schnau- 
zer (not miniature, but full size Schnauzer) 
mixed with something else. We assumed the 
“something else” is a Labrador since Elvira’s 
sisters kinda looked like Labs. So, we decid¬ 
ed to call our new puppy’s breed a “Schnau- 
zador,” or “Schlab” for short. 

The days and weeks following Elvira’s 
arrival were mostly a joy, but caring for a 
puppy is a lot of work. There’s house train¬ 
ing, discipline, plenty of feeding, and the care 
she needed after being spade. As the days 
went by Elvira became accustomed to our 
house, and we were falling in love with her. 
Elvira even tolerated loud music when The 
Cooters would practice (although she didn’t 
much care for it at first). Elvira’s shyness 
slowly wore off and pretty soon she was feel¬ 
ing proud. 

In late October, just days before The 
Cooters Halloween show, we threw a birth¬ 
day party for our friend Phillip. The Cooters 
played a few new cover songs, including a 
mean version of Megadeth’s “Peace Sells.” 
It was great fun. Everyone, including Elvira, 
was so excited. 

My old dog Woodrow and his tragic 
end (I wrote about in Profane Existence 
#62), is always on my mind. But after much 
healing, I was determined to move forward. 

Most everybody had left Phillip’s party, 
but there were still five or six people hanging 
around. Shelby cracked open the front door 
to say goodbye and Elvira found an opportu¬ 
nity to squeeze through, taking off outside. 

Oh no! 

All I could think about was Woodrow 
and I was not about to let Elvira or any other 
dog get hurt there again. She darted around 
the yard, carefree and totally ignoring me. 
She ran close enough and I saw an oppor¬ 
tunity to catch her. I dove down the hillside 
towards her and I heard a sound that was 
similar to a branch snapping off a tree. I was 
in pain. 

“I think I broke my finger!” I exclaimed. 

I had Elvira, but she was able to get away. 

I was stunned. She almost immediately ran 
right past me again. I grabbed her and Phillip 
took her inside. 

Elvira was perfectly fine, but I was 
not. The pain was excruciating, but my hand 
was not swelling and I was able to bend my 
fingers. Something was wrong. Friends sug¬ 
gested that I had merely jammed my finger, 
and the thought of going to the Emergency 
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Room for a jammed finger did seem kind 
of ridiculous, not to mention expensive. My 
injury was such a non-event that I couldn’t 
have possibly broken anything, right? All I did 
was dive on some grass. 

I tried to sleep on it, but sleep was not 
something I engaged in that night. The pain 
was so bad I had to lay on the floor, away 
from my girlfriend. By the time morning 
came, I could still bend my fingers, although 
my ring finger was now bending towards my 
pinky, and my pinky was bending towards 
my ring finger. I looked like I had some sort 
of alien claw. 

I phoned the local orthopedic office 
and before I knew it I was getting x-rays. I 
feared the worst. I just knew I had broken it. 
That sound I heard when I fell to the ground 
was permanently imbedded in my psyche. 
I’ll never forget it. I would have been totally 
shocked if the doctor had told me my hand 
was not broken. 

After examining the x-rays, my doctor 
gave me the news I was prepared to take: 

I broke my ring finger inside my right hand. 
Then he gave me the news I was not pre¬ 
pared to take: If I was planning on playing 
bass guitar ever again, I had to have immedi¬ 
ate surgery. 

My world went black. Everything 
seemed surreal. It was as if the earth had 
just shifted out of orbit as far as I was con¬ 
cerned. The doctor said my finger would 
probably grow back together eventually, but 
the fracture was a spiral fracture, which ac¬ 
counted for the way my fingers were bend¬ 
ing. It would be different. Only surgery and 
inserting screws into the metacarpals of 
my ring finger would ever even give me a 
chance to have straight fingers and the pos¬ 
sibility of playing like I once did. How many 
screws would it take? He wasn’t sure until he 
could cut me open and observe. It might take 
three screws and a plate. 

I’m not much of a fan of doctor vis¬ 
its, hospitals, and especially surgery. It all 
creeps me out to be honest, and although I 
could go into much detail about this subject, 
let me just say, if the pain of your ailments 
isn’t bad enough, the endless supply of bills 
will surely be just as bad. 

“How soon do I need surgery?” I 
asked. 

“You need surgery immediately,” my 
doctor replied. “Tomorrow morning.” 

The Cooters Halloween show was 
definitely off. My heart was already sunken 
just from that. We have literally played ev¬ 
ery Halloween for the last 15 years, and our 
Halloween show was often the biggest of the 
year. But the thought that I might never play 
again was heavy. Thinking of being put to 
sleep and cut into was unbearable as well, 
but it took me all of a few minutes for me to 
agree to it. 

I’m not sure how I slept at all that night. 
You can’t eat or even drink water the night 
before surgery. Thinking about my 5:00 am 
rendezvous with the suraeon’s knife was 



The following was originally published 
on the PE blog on March 24, 2012 

PE’s received a lot of negative flak in certain 
cesspools of the internet lately and I’m going 
to use this opportunity to call out some of the 
bullshit and clarify what’s been going on. 

As many of you already know, Profane 
Existence printed magazine is no longer 
going to be published. The magazine has 
survived the last few year with an all volun¬ 
teer labor force and has faced declining sub¬ 
scriptions, distro and “newsstand” sales and 
advertising income, while facing major price 
hikes from the printers and Post Office. No 
matter how we changed the format, we’ve 
found that it impossible to come close to a 
break-even proposition. With the number of 
visitors on our web site surpassing the num¬ 
ber of readers of the magazine—and with 
the web site being a fraction of the cost of a 
published magazine—it’s a no brainer to put 
our content online. Thus we can reach even 
more people faster, easier and stop throw¬ 
ing away money and resources on a dying 
format. It sucks we can no longer provide 
free copies to prisoners (who usually can’t 
access the internet), but we haven’t exactly 
been rolling in donations to the prisoner fund 
either. Everyone who subscribed after Sep¬ 
tember 2010 have received a credit for the 
amount at PE distro. People who subscribed 
before that date, I’m afraid you’ve made an 
involuntary donation to the cause of anarchy. 
Oh boo hoo, it’s been happening to me for 
the last 25 years! If you really have a prob¬ 
lem with that, then contact me through this 
blog. 

Next item is the griping about “high 
prices” of PE records and distro. 

First of all, until you’ve released a 
whole bunch of records and run a distro, then 
you have no business judging what prices 
should be. Putting out high quality records 
costs money—lots of money—and we have 
to charge accordingly. Also, PE is too big to 
fit into a house or be run entirely be volun¬ 
teers, so there’s things like rent, utilities and 
labor that must be added to to the equation. 

Second, the latest “price increase” 
was simply bringing PE back to our pre-2011 
prices. About a year ago we decided try do¬ 
ing all of our own distribution and cut out all 
the middlemen that handle our releases. The 
idea was that we’d be able to pass the sav¬ 
ings on to our customers and therefore we 


the new releases PE has in the pipeline right 
now. Since Ben is busy at work right now, I’m 
going to spill the beans as to what’s coming 

up... 

Oiltanker / No Tomorrow split LP 

OILTANKER / NO TOMORROW split 
LPs come on all kinds of whacky random 
colors of vinyl! This record is a ripper! 

We just received a pallet of goodness 
from our pressing plant that includes the new 
OILTANKER / NO TOMORROW split LP and 
APPALACHIAN TERROR UNIT “Armaged¬ 
don...” 7D repress. Both of these records 
rank high on the ass-kicking charts and I’m 
super excited for them to come out. It’s going 
to be some days before all the printing and 
assembly is finished and the official release 
date is slated for the 3rd of April. If you’re 
not absolutely certain these are must have 
releases, then do some Google magic and 
you’ll probably find some MP3 versions float¬ 
ing around. In related news, ATU is planning 
to tour the a good chunk of the US in June— 
including the big PE fest happening in San 
Francisco on June 22nd. We’ll have full tour 
dates and more info about the big PE circle 
jerk posted here soon. 

While Minneapolis may be spiritual 
center of the crust punk movement, the UK 
is still our peoples’ birthplace and unholi- 
est of of our unholy ground. Therefore PE 
is proud to announce that DEVIATED IN¬ 
STINCT are currently in the studio finishing 
up a brand new 12” that will be released by 
some rad fucking punks in Minneapolis as 
soon as the recording and mixing are done. 
Dl are playing the Maryland Deathfest and 
some additional US dates this spring. Yes, 
dates to be posted here and of course we 
plan to have records available for Dl on tour. 
Speaking of unholy Brits, HELLBASTARD 
have just recorded their side of a split LP to 
be joined by DRESDEN who are recording 
at the end of April. This platter of wickedness 
will be pressed by PE as soon as the record¬ 
ing, mixing and artwork are done. HELL- 
BASTARD are also slated to play MDDF this 
year. Sell your should and buy your tickets 
before it’s too late! One final UK crusty bit: 
DOOM have agreed to let us continue re¬ 
pressing the “Police Bastard” EP indefinitely. 
Therefore there’s a new pressing in the pipe¬ 
line and rumor has it that it’s going to be on 
colored vinyl. I know yours is worn out so you 
should be planning to buy several additional 
backup copies next month. 

Last thing: PE Distribution is having a 
pre-moving sale right now and we’re lower¬ 
ing prices 5% every day until March 31st. 
If you are one of the people bitching and 
moaning about the high prices, then I expect 
to see a massive order from you before the 
month is over. In order take advantage of 
the sale you must use the coupon code I’M 
A WHINING BITCH at checkout to receive 
the current day’s discount. Everyone else 
can use the code MOVING to receive yours. 
As usually happens when we have a big 
blowout sale, the best stuff alwavs does first. 


(special prison for so called ‘terrorists’) for 
multiple counts of arson, he also once burnt 
down a Chrystal meth lab. 

I had 4 kids who were vegan edge stay 
at my place, they were on tour as a band that 
played Old Time music, they spent most the 
night talking about brewing homebrew root- 
beer. 

I know a 16 yr old straightedge punk 
kid with a dread mohawk who is involved in 
the collective I work with, who recently just 
got off the streets. He is one of the funniest 
and most inspiring people I have ever met. 

I know a vegan edge guy who listens 
to folk and rock but doesn’t like hardcore, he 
is also a member of the Voluntary Human 
Extinction Movement and travels extensively 
doing volunteer work. 

I met a black lesbian identified straight¬ 
edge girl at a queer gathering a few years 
back and we hosted an improv workshop to¬ 
gether on sobriety, she was also an ex hero¬ 
ine addict. 

I know a couple vegan edge kids from 
alberta who play in a queer feminist power 
violence band, and have a good friend from 
calgary who is a former trainhopper type with 
face tattoos who is also vegan edge. 

I also know a straightedge primitivist 
who is not event close to vegan, he skins 
roadkill, gives veggy oil conversion work¬ 
shops, and dumpster dives. 

I recently met a rad vegan edge guy 
who is really politicized around Palestinian 
struggle, and loves hip hop as much as hard¬ 
core. he came from an family active in NA. 

I have a good friend who is more 
militantly anti-drug and alcohol than most 
straightedgers I have ever know, although he 
doesn’t call himself edge. He is an ex gang 
member turned Indigenous hip hop artist that 
produces positive but militant music, mainly 
for the youth of his people. 

I once had a lover who told me she col¬ 
lected people, and that I was one of the more 
unique people in her collection. Well these 
are just some of the folks I know, and none 
fit the mold... For the record, most the folks 
I know and hang out with do have a drink 
on occasion, and I use to be a drunk punk 
myself, so it isn’t like I am only telling you 
about the unique ones. These are most of 
the edge identified people I have ever known 
(although i am sure I am forgetting a few). 
Other than having made a commitment to 
sobriety, really the only thing all these folks 
have in common is that they are all incred¬ 
ible, awesome people and I am thankful to 
have them in my life. And the reality is all 
these folks are so much more complex and 
deep than any label can portray them. So 
maybe next time someone tries to tell you 
that staightedge is all the same, you should 
think twice. It is kinda like a record collec¬ 
tion, there might be some generic bands out 
there, but there is also a world of different 
and unique bands if you just take the time to 
listen. 

xXx COMRADE BLACK xXx 


This leads to the next issue I take with 
this... I don’t want Nike to increase wages 
in it’s sweatshops. I want Nike to not exist, 
and I want a world without sweatshops. I 
don’t want KFC to treat their chickens bet¬ 
ter, I want them to go bankrupt along with 
every other corporation and business based 
on selling the fried flesh of animals murdered 
for profits and sold back to us as poison. I 
don’t want my oppressor to negotiate with 
my demands, my only demand is that they 
quit existing! I want a world free of oppres¬ 
sion and oppressors! Until the last CEO is 
hung with the entrails of the last priest, until 
the Lion lay with The Lamb, until we build the 
new world on the ashes of the old! 

But seriously, a boycott if understood 
properly is a tactic which does not challenge 
the existence of the oppressor, but rather 
seeks to place their queen in check. If we 
seek to destroy the machine, then a boycott 
can not do that, although in some cases it 
could be part of a larger strategy that also 
incorporates other tactics as well. By its very 
nature a boycott can never truly challenge 
the existence of our oppressor, as its goal 
is to leverage that oppressor into a place of 
hearing our demands. 

So when exactly is a boycott an appro¬ 
priate and effective tactic? 

Well I can think of a few examples. A 
while back a local health food store was the 
target of a boycott because they continued to 
sell products made of dead Seals even after 
many animal rights activists had tried other 
means to get them to go Seal Free! In this 
case many of the activists (who all happened 
to be vegan) shopped at this store, and thus 
they had money to withdraw. Considering 
how small the store is, they were a target that 
could be effectively attacked. I do however 
need to question if a small health food store 
in a city full of fast food restaurants, butch¬ 
ers, and many other businesses who profit 
primarily from selling animal products is truly 
the most appropriate target and best use of 
ones time and energy? I mean, we have a 
restaurant in Victoria called PIG which sells 
very little other than meat, and these activ¬ 
ists never targeted that business. Anyways, I 
digress, the health food store may not be the 
worst animal exploiter in town, but they were 
one in which the participants could actually 
have a real effect on, and actually had a real 
chance of winning. 

Boycotts work most effectively when 
the party on the attack has the ability to neg¬ 
atively impact the target. So a bunch of DIY 
crusties might not be able to get Fat Mike to 
change his money making schemes of sell¬ 
ing crap marketed as ‘punx’ to 13 yr olds, but 
those same crusties could probably force PE 
collective into changing a policy if Profane 
ever started doing stupid shit. The difference 
is a question of leverage. 

So basically, when the target is some¬ 
one who relies on our continued support, 
then a boycott may be an effective tactic, but 
when the taraet is a multinational corporation 








just sninea out or oroit as tar as i was con¬ 
cerned. The doctor said my finger would 
probably grow back together eventually, but 
the fracture was a spiral fracture, which ac¬ 
counted for the way my fingers were bend¬ 
ing. It would be different. Only surgery and 
inserting screws into the metacarpals of 
my ring finger would ever even give me a 
chance to have straight fingers and the pos¬ 
sibility of playing like I once did. How many 
screws would it take? He wasn’t sure until he 
could cut me open and observe. It might take 
three screws and a plate. 

I’m not much of a fan of doctor vis¬ 
its, hospitals, and especially surgery. It all 
creeps me out to be honest, and although I 
could go into much detail about this subject, 
let me just say, if the pain of your ailments 
isn’t bad enough, the endless supply of bills 
will surely be just as bad. 

“How soon do I need surgery?” I 
asked. 

“You need surgery immediately," my 
doctor replied. “Tomorrow morning.” 

The Cooters Halloween show was 
definitely off. My heart was already sunken 
just from that. We have literally played ev¬ 
ery Halloween for the last 15 years, and our 
Halloween show was often the biggest of the 
year. But the thought that I might never play 
again was heavy. Thinking of being put to 
sleep and cut into was unbearable as well, 
but it took me all of a few minutes for me to 
agree to it. 

I’m not sure how I slept at all that night. 
You can’t eat or even drink water the night 
before surgery. Thinking about my 5:00 am 
rendezvous with the surgeon’s knife was 
nerve racking. I’ve heard those stories of 
people not actually going to sleep with an¬ 
esthesia and being aware of the surgery the 
entire time. I heard those stories of people 
waking up during surgery and something go¬ 
ing wrong. I’ve heard those stories of some 
people never waking up from surgery. 

Before I knew it I was in a hospital 
gown, being prepped and wheeled into an 
operating room. And before I knew it, I was 
waking up in some other room, groggy, with 
something really bulky wrapped around my 
hand. 

“I’m alive!” I thought. A sigh of relief 
came over me. I was sleepy as could be and 
I could tell my hand was throbbing, but they 
had me on something that was making me 
care very little about the pain. In hindsight, 
“The Sword of Damocles” would have been 
an appropriate song for the moment. 

I must have slept for two days after¬ 
wards. I could never fully wake up. It took a 
few days to regain full Consciousness, and 
it also took a big, gigantic cup of coffee too, 
despite my friend’s wishes and efforts that I 
not drink it. 

In the days following my surgery, I was 
fitted with a custom cast, one that is com¬ 
pletely removable from my hand. They made 
this for me to get my tendons working again 
and to get back to playing music. My doctor 
started me in hand therapy with a specialist 
who helps me three times a week to regain 
control of my fingers. The bills are pilling up 
of course, and I have a long way to go, but 


ber of readers of the magazine—and with 
the web site being a fraction of the cost of a 
published magazine—it’s a no brainer to put 
our content online. Thus we can reach even 
more people faster, easier and stop throw¬ 
ing away money and resources on a dying 
format. It sucks we can no longer provide 
free copies to prisoners (who usually can’t 
access the internet), but we haven’t exactly 
been rolling in donations to the prisoner fund 
either. Everyone who subscribed after Sep¬ 
tember 2010 have received a credit for the 
amount at PE distro. People who subscribed 
before that date, I’m afraid you’ve made an 
involuntary donation to the cause of anarchy. 
Oh boo hoo, it’s been happening to me for 
the last 25 years! If you really have a prob¬ 
lem with that, then contact me through this 
blog. 

Next item is the griping about “high 
prices” of PE records and distro. 

First of all, until you’ve released a 
whole bunch of records and run a distro, then 
you have no business judging what prices 
should be. Putting out high quality records 
costs money—lots of money—and we have 
to charge accordingly. Also, PE is too big to 
fit into a house or be run entirely be volun¬ 
teers, so there’s things like rent, utilities and 
labor that must be added to to the equation. 

Second, the latest “price increase” 
was simply bringing PE back to our pre-2011 
prices. About a year ago we decided try do¬ 
ing all of our own distribution and cut out all 
the middlemen that handle our releases. The 
idea was that we’d be able to pass the sav¬ 
ings on to our customers and therefore we 
lowered our prices accordingly. Two things 
happened in the last year that undermined 
this strategy. 1.) A big record release in the 
pipeline for 2011 - perhaps the biggest one 
ever - was suddenly sold to another label out 
from under us. 2.) We found that lower prices 
weren’t enough to lure new customers away 
from our former distributors. We did expe¬ 
rience additional sales from our web store, 
but on the whole we sold a lot less, spent 
more money doing so, and earned negative 
net income in the process. It was cool to sell 
records last year for the same prices as we 
did in 1995, but the proof was in numbers 
and they just weren’t adding up. 

Third, PE has always been about 
charging as little as possible for our products 
and all too often thus has been to our detri¬ 
ment. It takes a large crew to run something 
like PE and our workers have always gotten 
totally shit for pay or none at all. This also 
means PE is totally broke all the time and 
you constantly have to hear us complain 
about it . And then when something unex¬ 
pected happens, we have to quit doing PE 
until we can scrounge up enough cash to 
relaunch it. I’ve use my own money to bring 
PE back from the brink three times now, and 
while I never complain that I’ve not been paid 
back any of it, I also don’t want to keep shor¬ 
ing up PE’s bank account for the rest of my 
life. PE is on it’s own now and it’s sink or 
swim. And just to be perfectly clear here: I 
do not get paid to work for Profane Existence 
nor do I have any plans to. 

Fourth and most imoortantlv, even 
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STINCT are currently in the studio finishing 
up a brand new 12” that will be released by 
some rad fucking punks in Minneapolis as 
soon as the recording and mixing are done. 
Dl are playing the Maryland Deathfest and 
some additional US dates this spring. Yes, 
dates to be posted here and of course we 
plan to have records available for Dl on tour. 
Speaking of unholy Brits, HELLBASTARD 
have just recorded their side of a split LP to 
be joined by DRESDEN who are recording 
at the end of April. This platter of wickedness 
will be pressed by PE as soon as the record¬ 
ing, mixing and artwork are done. HELL- 
BASTARD are also slated to play MDDF this 
year. Sell your should and buy your tickets 
before it’s too late! One final UK crusty bit: 
DOOM have agreed to let us continue re¬ 
pressing the “Police Bastard” EP indefinitely. 
Therefore there’s a new pressing in the pipe¬ 
line and rumor has it that it’s going to be on 
colored vinyl. I know yours is worn out so you 
should be planning to buy several additional 
backup copies next month. 

Last thing: PE Distribution is having a 
pre-moving sale right now and we’re lower¬ 
ing prices 5% every day until March 31st. 
If you are one of the people bitching and 
moaning about the high prices, then I expect 
to see a massive order from you before the 
month is over. In order take advantage of 
the sale you must use the coupon code I’M 
A WHINING BITCH at checkout to receive 
the current day’s discount. Everyone else 
can use the code MOVING to receive yours. 
As usually happens when we have a big 
blowout sale, the best stuff always goes first, 
so the longer you wait the smaller the selec¬ 
tion. And please please please pretty fucking 
please do me a favor and buy one of the last 
MURDER DISCO EXPERIENCE LPs. They 
are so awesome and totally underrated! 

Take care and up the chunks! 

I mean up the punx! 



The following was originally published 
on the PE blog on March 27, 2012 

X Not Quite A Record Collection X 

Often when people find out I like hardcore 
music, especially straightedge, especially 
punks and metal heads, I will hear state¬ 
ments like; 

“I always thought that all those straight¬ 
edge kids were all the same, kinda jock like 
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I recently met a rad vegan edge guy 
who is really politicized around Palestinian 
struggle, and loves hip hop as much as hard¬ 
core. he came from an family active in NA. 

I have a good friend who is more 
militantly anti-drug and alcohol than most 
straightedgers I have ever know, although he 
doesn’t call himself edge. He is an ex gang 
member turned Indigenous hip hop artist that 
produces positive but militant music, mainly 
for the youth of his people. 

I once had a lover who told me she col¬ 
lected people, and that I was one of the more 
unique people in her collection. Well these 
are just some of the folks I know, and none 
fit the mold... For the record, most the folks 
I know and hang out with do have a drink 
on occasion, and I use to be a drunk punk 
myself, so it isn’t like I am only telling you 
about the unique ones. These are most of 
the edge identified people I have ever known 
(although i am sure I am forgetting a few). 
Other than having made a commitment to 
sobriety, really the only thing all these folks 
have in common is that they are all incred¬ 
ible, awesome people and I am thankful to 
have them in my life. And the reality is all 
these folks are so much more complex and 
deep than any label can portray them. So 
maybe next time someone tries to tell you 
that staightedge is all the same, you should 
think twice. It is kinda like a record collec¬ 
tion, there might be some generic bands out 
there, but there is also a world of different 
and unique bands if you just take the time to 
listen. 

xXx COMRADE BLACK xXx 
http://victoriaanarchistbookfair.ca 

The following was originally published 
on the PE blog on May 3, 2012 

Boycott my Ass 

It really pisses me off when I hear some punk 
kid or anarchist claim they are boycotting 
Nike (or whichever other giant corporation). 
Not because I think they should be support¬ 
ing Nike, but simply because it shows a lack 
of any understanding of what a boycott is. 
And if we desire to be effective, we need to 
have a clear understanding of what different 
tactics and strategies actually are. 

Boycotting is a non-violent consumer 
tactic which is based on withdrawing support 
(usually financial) as a way to force ones 
enemy/oppressor into a compromised posi¬ 
tion in which they must negotiate with you 
or meet your terms in order to regain your 
support. So simply not participating is not 
the same as actively boycotting. Thus going 
Vegan is not a boycott of the meat and dairy 
industry for example. 

There are many problems with the 
idea of some patched up crusty claiming to 
be engaging in boycott tactics against ma¬ 
jor corporations. The first of which is that 
in order to take part in a boycott, you must 
first have support to withdraw, meaning you 
need to be a client or customer of the tar¬ 
get company who financially contributes to 
them. Even further, you need to be open to 
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target of a boycott because they continued to 
sell products made of dead Seals even after 
many animal rights activists had tried other 
means to get them to go Seal Free! In this 
case many of the activists (who all happened 
to be vegan) shopped at this store, and thus 
they had money to withdraw. Considering 
how small the store is, they were a target that 
could be effectively attacked. I do however 
need to question if a small health food store 
in a city full of fast food restaurants, butch¬ 
ers, and many other businesses who profit 
primarily from selling animal products is truly 
the most appropriate target and best use of 
ones time and energy? I mean, we have a 
restaurant in Victoria called PIG which sells 
very little other than meat, and these activ¬ 
ists never targeted that business. Anyways, I 
digress, the health food store may not be the 
worst animal exploiter in town, but they were 
one in which the participants could actually 
have a real effect on, and actually had a real 
chance of winning. 

Boycotts work most effectively when 
the party on the attack has the ability to neg¬ 
atively impact the target. So a bunch of DIY 
crusties might not be able to get Fat Mike to 
change his money making schemes of sell¬ 
ing crap marketed as ‘punx’ to 13 yr olds, but 
those same crusties could probably force PE 
collective into changing a policy if Profane 
ever started doing stupid shit. The difference 
is a question of leverage. 

So basically, when the target is some¬ 
one who relies on our continued support, 
then a boycott may be an effective tactic, but 
when the target is a multinational corporation 
who doesn’t give a shit that we exist because 
we are not part of their target market... We 
need to instead employ other tactics that 
have a greater chance of allowing us to im¬ 
pact those companies. And there are many 
other tactics to choose from; some of which 
are legal, others illegal, some are completely 
nonviolent, some are based on property de¬ 
struction or economic sabotage, and others 
could even include some types of violence. 
In the end, before we can begin to discuss 
which tactics have the most potential to be 
effective and are the most appropriate, we 
need to understand what those tactics actu¬ 
ally are, how they function, what they require 
as well as what the potential risks are. 

The inspiration for this article took 
place last night when I went to a show at 
a local punk house. A couple straightedge 
bands from Seattle were playing; Clarity, 
Growing Stronger, and Not Sorry. One or 
two of the guys in those bands were wear¬ 
ing Nike shoes, which was a bit of a surprise 
to me. I grew up in the punk scene where 
name brands were so outright rejected that 
the idea of wearing something like Nike even 
second hand is seldom considered. On the 
odd occasion when it is, the wearer would 
usually at least do their best to cover or re¬ 
move the mark of the beast first. These guys 
were all edge, and mostly vegan, so I was 
a bit taken back. I approached the dude at 
the break between bands “I got a question 
for ya’, and I don’t want it to come off as an 
attack it is just a honest question ... You guys 
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nerve racking. I’ve heard those stories of 
people not actually going to sleep with an¬ 
esthesia and being aware of the surgery the 
entire time. I heard those stories of people 
waking up during surgery and something go¬ 
ing wrong. I’ve heard those stories of some 
people never waking up from surgery. 

Before I knew it I was in a hospital 
gown, being prepped and wheeled into an 
operating room. And before I knew it, I was 
waking up in some other room, groggy, with 
something really bulky wrapped around my 
hand. 

“I’m alive!” I thought. A sigh of relief 
came over me. I was sleepy as could be and 
I could tell my hand was throbbing, but they 
had me on something that was making me 
care very little about the pain. In hindsight, 
“The Sword of Damocles” would have been 
an appropriate song for the moment. 

I must have slept for two days after¬ 
wards. I could never fully wake up. It took a 
few days to regain full Consciousness, and 
it also took a big, gigantic cup of coffee too, 
despite my friend’s wishes and efforts that I 
not drink it. 

In the days following my surgery, I was 
fitted with a custom cast, one that is com¬ 
pletely removable from my hand. They made 
this for me to get my tendons working again 
and to get back to playing music. My doctor 
started me in hand therapy with a specialist 
who helps me three times a week to regain 
control of my fingers. The bills are pilling up 
of course, and I have a long way to go, but 
I’m determined to persevere. 

As I write this, I’m now one month re¬ 
moved from surgery and starting to regain 
control of my hand. The very fact that I can 
type this lengthy column on my own is a vic¬ 
tory. I have my good days, and my bad days, 
but my therapist says I’m ahead of the game. 

I can’t pick up anything heavy, and I can’t 
grip much, but the stitches are gone and I’m 
starting to make a fist. I played music with my 
buddy Raw Cooter this past weekend, and I 
feel like I’m making progress. I hope by the 
New Year, The Cooters can finally play some 
shows. 

By the way, Elvira is fine. We found a 
dog trainer who helps us speed up the train¬ 
ing process. Elvira is doing well. 

But there’s one thought I just can’t 
shake: I reckon I’m just getting old. 


If you would like to respond to anything 
written in these columns, please com¬ 
ment on the blog or send us a letter to the 
address on page 2. 


lowered our prices accordingly. Two things 
happened in the last year that undermined 
this strategy: 1.) A big record release in the 
pipeline for 2011 - perhaps the biggest one 
ever - was suddenly sold to another label out 
from under us. 2.) We found that lower prices 
weren’t enough to lure new customers away 
from our former distributors. We did expe¬ 
rience additional sales from our web store, 
but on the whole we sold a lot less, spent 
more money doing so, and earned negative 
net income in the process. It was cool to sell 
records last year for the same prices as we 
did in 1995, but the proof was in numbers 
and they just weren’t adding up. 

Third, PE has always been about 
charging as little as possible for our products 
and all too often thus has been to our detri¬ 
ment. It takes a large crew to run something 
like PE and our workers have always gotten 
totally shit for pay or none at all. This also 
means PE is totally broke all the time and 
you constantly have to hear us complain 
about it . And then when something unex¬ 
pected happens, we have to quit doing PE 
until we can scrounge up enough cash to 
relaunch it. I’ve use my own money to bring 
PE back from the brink three times now, and 
while I never complain that I’ve not been paid 
back any of it, I also don’t want to keep shor¬ 
ing up PE’s bank account for the rest of my 
life. PE is on it’s own now and it’s sink or 
swim. And just to be perfectly clear here: I 
do not get paid to work for Profane Existence 
nor do I have any plans to. 

Fourth and most importantly, even 
though our new prices are higher than a 
month ago, WE’RE STILL WAY CHEAPER 
than the vast majority of record labels out 
there. And we put out better music too! If 
that’s still too expensive for you, then don’t 
buy or records, but also don’t complain when 
we stop releasing them either. 

Next month PE is going to be moving 
to a new space and we’re actually going to 
have to pay all of our own rent, utilities and 
labor costs for the first time since 2006. Most 
of us are volunteers—myself included—and 
everyone who will be paid will receive a frac¬ 
tion of what their labor is worth . In spite of 
the illusion of PE being a giant record label, 
after April 1st we’ll have just two part time 
employees and everything else will still be 
done by volunteers. We’re going to continue 
making the most with the little resources we 
have, and hopefully PE will continue to grow 
stronger and more self-sufficient with time. In 
spite of the few loudmouth complainers, the 
general consensus seems to be that people 
are happy to see PE back in operation I hope 
we’ll keep things moving forward in a positive 
direction. 

Ben Crew is now running PE records, 
but I can’t contain my own excitement about 


so the longer you wait the smaller the selec¬ 
tion. And please please please pretty fucking 
please do me a favor and buy one of the last 
MURDER DISCO EXPERIENCE LPs. They 
are so awesome and totally underrated! 

Take care and up the chunks! 

I mean up the punx! 



The following was originally published 
on the PE blog on March 27, 2012 

X Not Quite A Record Collection X 

Often when people find out I like hardcore 
music, especially straightedge, especially 
punks and metal heads, I will hear state¬ 
ments like; 

“I always thought that all those straight¬ 
edge kids were all the same, kinda jock like 
and very bro, often Christian, and are only 
edge until they are old enough to drink in 
bars” 
well... 

I personally know one vegan edge per¬ 
son who is a crust punk, identifies as gen- 
derqueer, queer, polyamorous, and lives in 
a collective house they own, and they love 
guns. They also put out one of the best zines 
I have ever read! 

I also know a vegan edge trainhopper 
goth who proudly identifies as A-sexual and 
panromantic. She is covered in stick and 
poke tattoos. 

I know a vegan edge body builder who 
writes horror novels with ecological themes 
and is long time a dedicated animal rights 
activist. 

I know a vegan edge folk singer, who 
writes songs about his friends (animals liber¬ 
ated from factory farms), his emotions, some 
good anti-sexist tunes, and is also a dedi¬ 
cated Animal Rights activist. 

I know a vegan edge trans guy in a bi¬ 
national marriage, met him at a queer gath¬ 
ering, he introduced me to the band Bane.:) 

I know a latino vegan edge guy who is 
out as bi and writes anti-civ articles, who is 
currently serving a long sentence in a CMU 


http://victoriaanarchistbookfair.ca 

The following was originally published 
on the PE blog on May 3, 2012 

Boycott my Ass 

It really pisses me off when I hear some punk 
kid or anarchist claim they are boycotting 
Nike (or whichever other giant corporation). 
Not because I think they should be support¬ 
ing Nike, but simply because it shows a lack 
of any understanding of what a boycott is. 
And if we desire to be effective, we need to 
have a clear understanding of what different 
tactics and strategies actually are. 

Boycotting is a non-violent consumer 
tactic which is based on withdrawing support 
(usually financial) as a way to force ones 
enemy/oppressor into a compromised posi¬ 
tion in which they must negotiate with you 
or meet your terms in order to regain your 
support. So simply not participating is not 
the same as actively boycotting. Thus going 
Vegan is not a boycott of the meat and dairy 
industry for example. 

There are many problems with the 
idea of some patched up crusty claiming to 
be engaging in boycott tactics against ma¬ 
jor corporations. The first of which is that 
in order to take part in a boycott, you must 
first have support to withdraw, meaning you 
need to be a client or customer of the tar¬ 
get company who financially contributes to 
them. Even further, you need to be open to 
reinvesting that financial support one the tar¬ 
get has complied with your demands. This 
differs greatly from the DIY punk ethos of 
making our own shit rather than giving them 
our money, which is actually more about cre¬ 
ating an alternative economy, or perhaps an 
alternative to economy. 

A second problem is that for a boy¬ 
cott to be effective, it needs to be strategic, 
meaning in part it needs to be an organized 
and concerted tactic. Boycotts work when a 
whole pile of people (customers/clients, or 
other contributors) simultaneously withdraw 
their support, while also letting the target of 
the boycott know their list of demands for 
support to be reinstated. So stating to Nike 
that you are organizing a boycott against 
them until they increase the wages to their 
sweatshop employees, then organizing the 
mass scale withdraw of support starting at 
X date, would be a boycott; and if you have 
enough people who already do buy their 
product who join in they may well be forced 
to increase that wage out of a fear of a great¬ 
er loss of profits. Based on this, a boycott 
should truly be understood as a tactic based 
on economic sabotage, similar to a general 
strike. 


who doesn’t give a shit that we exist because 
we are not part of their target market... We 
need to instead employ other tactics that 
have a greater chance of allowing us to im¬ 
pact those companies. And there are many 
other tactics to choose from; some of which 
are legal, others illegal, some are completely 
nonviolent, some are based on property de¬ 
struction or economic sabotage, and others 
could even include some types of violence. 
In the end, before we can begin to discuss 
which tactics have the most potential to be 
effective and are the most appropriate, we 
need to understand what those tactics actu¬ 
ally are, how they function, what they require 
as well as what the potential risks are. 

The inspiration for this article took 
place last night when I went to a show at 
a local punk house. A couple straightedge 
bands from Seattle were playing; Clarity, 
Growing Stronger, and Not Sorry. One or 
two of the guys in those bands were wear¬ 
ing Nike shoes, which was a bit of a surprise 
to me. I grew up in the punk scene where 
name brands were so outright rejected that 
the idea of wearing something like Nike even 
second hand is seldom considered. On the 
odd occasion when it is, the wearer would 
usually at least do their best to cover or re¬ 
move the mark of the beast first. These guys 
were all edge, and mostly vegan, so I was 
a bit taken back. I approached the dude at 
the break between bands “I got a question 
for ya’, and I don’t want it to come off as an 
attack it is just a honest question... You guys 
seemed to stand for something, so why the 
Nike shoes? I mean Nike is a horrible corpo¬ 
ration.” His reply was a bit disheartening, he 
told me “sure, but all corporations are bad... 
Anyways I just write songs about girls and 
straightedge.” At least he was honest about 
it... As disappointed as I was, I can only 
hope that I may have planted a seed, and 
that maybe, just maybe, sometime in the fu¬ 
ture he will consider looking for alternatives 
and embrace the anti-corporate or DIY ethos 
of punk, and maybe he will find some Clarity, 
so our movements can truly begin Growing 
Stronger. 

For those interested in strategy, I 
would suggest looking at various effective 
campaigns, such as the Stop Huntington 
Animal Cruelty campaign. Or perhaps some 
of the ALF/ELF actions, many of which have 
been quite effective, while others have done 
little to change anything. The urban guerrilla 
group known as Direct Action (the Vancou¬ 
ver 5) also had some interesting insights into 
strategy, as did their sister group the Wim- 
mins Fire Brigade. 

The following was originally published 
on the PE blog on May 20, 2012 
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Ten Common Sense Guide¬ 
lines for Seeing Through 
Bullshit!! 

1) One type of; tactic, tool, thought, 
person, strategy, or anything, is NEVER bet¬ 
ter or superior to having diversity. Our differ¬ 
ences and our diversity make us stronger, 
not weaker 

2) If a product has more than one type 
of disposable packaging it is not good for the 
environment, no matter what that packaging 
is made of or how “biodegradable” it is. 

3) If it is shipped from more than 100 
miles it is not sustainable or good for the en¬ 
vironment no matter how it is made, what it 
is made of, how it is packaged, who made it, 
how biodegradable it is, or what it is being 
marketed as 

4) If it has sugar or corn in the first 5 
ingredients, it is not healthy no matter what 
the package says. Further if there is more 
than 2 or 3 ingredients you have never heard 
of, it is likely over processed and therefore 
unhealthy. 

5) ALL emotions are good. Not feeling 
or admitting to an emotion is NEVER healthy. 
Bottling up your emotions or refusing to feel 
them only leads to self harm. Even anger, 
sadness, jealousy, hatred, depression, are 
all legitimate emotions. They are there for a 
reason. That does not mean you should al¬ 
ways act based on emotions, but you need 
to allow yourself, & others, to feel them. 

6) Just because someone only offers 
you a couple options, does not mean that 
those are the only choices that exist. Bullies 
will often try to trap you by ONLY offering 
you the options that they favor, or by rigging 
the question so the only option that sounds 
sane is the one they want you to choose. Our 
electoral system is a good example of this. 
You may have to look hard to find the other 
options. In some cases you may even have 
to create the alternatives yourself. In the end, 
you don’t have to settle for options that you 
have been presented. 

7) Binaries are always false! or at least 
not the full story and range of options. Noth¬ 
ing is only black or white, left or right, etc. 

* There is black and white, there are also the 
grays that come between them, but it does 
not end there, there is also color. This does 
not mean that binary categories don’t exist, 
but rather that there is more than just the 
binary. People have a tendency to try and re¬ 
duce things to being simpler than they really 
are. This is dangerous, as it usually erases 
the existence of those that do not fit clearly 
into a binary system. Further, there is no uni¬ 
versal cause, & therefore, no universal solu¬ 
tion. 

8) If you never assume anything, you 
can’t ever be wrong. We tend to assume 
people’s gender, sexuality, race, as well as 
that they are able bodied, and many other 


things like what we think they should want 
based on our experiences. We are often 
wrong. 

9) ALL oppression and exploitation is 
wrong. There are NO exceptions. This is not 
a matter of political position or opinion, and 
does not change based on who is doing the 
exploiting, or being exploited. What you con¬ 
sider to be oppression/exploitation may differ 
based on your political position or your ex¬ 
periences, but the fact remains that oppres¬ 
sion is always wrong. Therefore any solution 
that does not seek to abolish oppression and 
exploitation in all its forms is flawed, and will 
never lead to complete freedom. 

10) You can never get more energy 
out of something than you put into it because 
the process will always take up some of the 
energy. If you could, then we would have in¬ 
vented perpetual motion. Thus, we should al¬ 
ways be skeptical of technological solutions 
to problems that purport to not only create 
enough energy to power themselves, but to 
also create excess power, or technology that 
claims to not only not pollute but also clean 
up pollution. All things use energy, all things 
create waste. This could even be considered 
the inherent flaw in economic, capitalism, 
technology, or industry. 


The following was originally published on 
the PE blog on September 23, 2012 

Pissed Off! A true story of how 
even the best law can be obscene 

Every animal on earth has to pee sometime. 
Urination is perhaps the most natural thing 
we still do, thus why it is often referred to as 
nature calling. For most of human history, 
we like all other animals have been pee¬ 
ing outside, and in many parts of the world 
the majority of people still do. And even in 
industrialized countries where indoor plumb¬ 
ing has been the norm for about a hundred 
years, I think one would be hard pressed 
to find anyone who has never urinated out¬ 
doors. In contrast, the imposition of laws to 
govern human behavior is anything but natu¬ 
ral. No other species of animal have written 
and codified laws, nor prisons to punish of¬ 
fenders. But laws are now a major part of our 
current way of living, so much so that many 
human animals can not even imagine a so¬ 
ciety without them. The imposition of laws 
upon us is rationalized as being for our own 
protection. In some cases Laws clearly have 
nothing to do with our safety and far more to 
do with protecting those who exploit people 
or other animals for profit, yet still there does 
exist those few laws that are hard to disagree 
with without looking like a psychopath. Hate 
crimes legislation for example, or laws that 
seek to punish sex offenders. Yet as Joel 
Schwabe found out recently even these 
laws can be used to criminalize and repress 


people who have really done piss all wrong. 

-Interview with Joel Schwabe, interviewed by 
Comrade Black 

CB: Can you elaborate on what hap¬ 
pened that lead up to you being charged? 

JS: I was stuck near the Snowqaulmie 
pass on 1-90 heading east. It was Memorial 
Day long weekend, and traffic was packed. 
There was a line of cars that must have been 
3-5 miles long. The combination of the long 
weekend, the festival goers, and a bout of 
highway construction resulted in traffic slow¬ 
ing to a crawl, and stopping completely for 
long periods of time. About half an hour after 
I had crawled past the last exit, I realized I 
needed to urinate soon. I was looking left 
and right for appropriate places to go, and 
noticed that some people were pulled over 
on the left hand shoulder, and peeing on the 
barrier. I’m a shy pisser, so I was looking for 
something a bit more discrete. An hour later, 
and not much further down the road, I found 
a double wide shoulder on the right, near an 
on ramp, and pulled over to take a leak on 
the barrier, my body “hidden” between my 
car and facing away from traffic, onto a bar¬ 
rier. Granted, I could see a few cars on the 
desolate road leading to the on ramp, but the 
barrier was waist height, and I was as quick 
as possible. The moment I get back into the 
car, I see a police officer right behind me in 
the mirror. He comes up and says “Does this 
look like a restroom to you?” to which I man¬ 
age, “Urn....no...sorry, but-” and he cuts in 
with “Do you think these people here enjoy 
looking at your wiener? I’m writing you up for 
indecent exposure.” This is almost word for 
word what he said. And then he headed back 
to his car to write me up. 

CB: And what exactly are the charges 
you are facing? 

JS: The charge was indecent expo¬ 
sure, which is essentially: exposure of the 
genitals in public with the purpose of caus¬ 
ing affront or alarm. Like an old man with a 
trench coat flashing kids at the playground. 
That kind. It has a possible $2000+ fine, as 
well as up to 90 days in county jail. My lawyer 
told me that it would not count as a sexual 
offense for your first time. If convicted how¬ 
ever, I would have that possibility lurking in 
the background. Laws can be retroactively 
changed in America, and it could, in the fu¬ 
ture, be a zero strike situation, and I would 
be labeled a sex offender(level 1 of 3). 

CB: Do you feel you had any other 
options? Was there a public washroom near 
by? 

JS: My other options would have been: 
take the earlier exit, tried to make it to a small 
town, or: pee in a bottle. If you google “Sno- 
qualmie Pass, Kittitas, Washington” you’ll 
see that it’s pretty much in the middle of no¬ 
where, and a bad place to be stuck. I prob¬ 
ably would have just ended up peeing in the 


woods somewhere. I didn’t want to pee in a 
bottle because I was driving, and there were 
three ladies in the car. And it would have 
been super awkward to try to do, because 
my car is standard, and half of the crawl 
was very slowly uphill. It wasn’t quite slow 
enough at some points that I could have just 
stopped and pissed in a bottle. I’d thought of 
it though. 

CB: Did the cop who charged you 
have any suggestions as to where you could 
have peed instead or what else you could do 
to have relieved the situation? 

JS: The cop told me that there was a 
rest stop 7 miles back and 3 miles ahead as 
well. I didn’t see clear signage for either of 
them, and it wouldn’t have helped my situa¬ 
tion either way, because of where the traffic 
started to back up. 

CB: What would happen if you simply 
ignored this and continued on with your life 
as if it never happened? 

JS: If I ignored this, I wouldn’t notice 
anything at first, it’s not important enough 
for them to try and extradite me. However f 
I would not be able to travel to, or through, 
the US, as a warrant would be out for my 
immediate arrest. At that point, I would have 
multiple other charges laid against me(l as¬ 
sume, for failing to show, etc.). I would prob¬ 
ably spend a good while in prison. 

CB: You were recently offered a pee 
bargain... er sorry, plea bargain. Can you tell 
us more about that? 

JS: I chose not to take the offer. My 
lawyer said it was one of the best offers 
she’s ever seen offered, and that it was also 
offered very quickly. It was a good enough 
offer in my eyes, but I feel that even though 
the charges are dropped if you take the offer, 
that you are still in some small way admitting 
guilt. I was willing to take the chance to push 
all the way to prove my innocence. 

Note that I would not argue at all if I 
had gotten a ticket for public urination. I 
would have paid my fine and been done with 
it, knowing that justice had properly been 
served. I’m strictly arguing that I did not inde¬ 
cently expose myself. 

CB: If you were to be found guilty for 
whatever reason what would be the possible 
repercussions you would be facing? 

JS: If my case went to full trial, it would 
be a trial by jury, and for me to be guilty 12 
people would have to agree that in a 3+ 
hour traffic jam, a young man pulls over to 
the side of the road and: A) pees, or B) de¬ 
cides that it’s a good time to flash people for 
kicks. Hopefully I’ll have an intelligent bunch 
and they can, even without any evidence to 
support my case, see that it’s obviously A be¬ 
cause ‘Occam’s Razor’(pick the hypothesis 
with the fewest assumptions). 

If not, then I’ll probably face a modest 
$1000+ fine with a week or two in jail. But 
that’s purely speculation. 

CB: In what ways has this already af¬ 


fected your life? 

JS: It’s made me lose a lot of sleep, put 
me in a prolonged state of stress, not know¬ 
ing if I’ll be going to jail, not knowing how to 
plan for the worst. 

CB: It seems like it would be pretty ex¬ 
pensive to have to travel to another country 
for court and hire a lawyer. How are you af¬ 
fording all this? 

JS: It’s very expensive, especially for 
multiple trips. My lawyer gave me a good 
price for her representation ($1000 flat fee, 
as opposed to $2000-3000 normally), and 
each round trip will cost approximately $450. 
I’m lucky enough to have lots of really awe¬ 
some friends. Near the end of June, I had 
a fundraising kegger party/raffle/bake sale. 
With the help of my family and friends we 
managed to raise over $1700 in a single 
night. It was amazing to see so much sup¬ 
port. And people said that the party was awe¬ 
some too, which is great to hear. 

CB: So when we started this interview your 
case was still going, now it is finally over. 
Can you tell us how it concluded? 

JS: I went down Washington on the 
25th of July to appear at my pre-trial. It’s a 
meeting between judge, prosecution and 
lawyer to see if things can be worked out 
without the use of a jury. My lawyer had 
presented her case to the prosecution be¬ 
forehand, and they had agreed to change 
the charges to “public urination” in lieu of ” 
indecent exposure ”. The only way that this 
was possible is because my lawyer had 
brought up the fact that I was in a state park 
at the time I was charged. This resulted in 
the federal laws that govern state parks over¬ 
riding the Washington State laws that I was 
charged under. Lucky for me, federal law in 
the USA (for state parks at least) has a public 
urination section. 

I ended up “getting away with it” for the 
measly sum of $250. After paying my law¬ 
yer, after travelling to Washington and back. 
So, it really cost me $1500-ish. The one cool 
thing I got out of it all was a great apology. It 
came from my lawyer. She said “I apologize 
to you on behalf of the whole United States. 
Things like this shouldn’t happen to good 
people, but everything has gone to shit since 
9/11.” 

CB: Any last thoughts you would like 
to share? 

JS: This seems to be the part where I 
would say something like “Fuck the Police!” 

, but I’d rather say “Be incredibly careful 
around the police for they may find some 
way to make you out to be a criminal regard¬ 
less of what you’re doing” ..The following 
was originally published on the PE blog 
on January 28, 2013 

No More Excuses: On Veganism, 
Colonialism, and Privlege 
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to allow yourself, & others, to feel them. 

6) Just because someone only offers 
you a couple options, does not mean that 
those are the only choices that exist. Bullies 
will often try to trap you by ONLY offering 
you the options that they favor, or by rigging 
the question so the only option that sounds 
sane is the one they want you to choose. Our 
electoral system is a good example of this. 
You may have to look hard to find the other 
options. In some cases you may even have 
to create the alternatives yourself. In the end, 
you don’t have to settle for options that you 
have been presented. 

7) Binaries are always false! or at least 
not the full story and range of options. Noth¬ 
ing is only black or white, left or right, etc. 
There is black and white, there are also the 
grays that come between them, but it does 
not end there, there is also color. This does 
not mean that binary categories don’t exist, 
but rather that there is more than just the 
binary. People have a tendency to try and re¬ 
duce things to being simpler than they really 
are. This is dangerous, as it usually erases 
the existence of those that do not fit clearly 
into a binary system. Further, there is no uni¬ 
versal cause, & therefore, no universal solu¬ 
tion. 

8) If you never assume anything, you 
can’t ever be wrong. We tend to assume 
people’s gender, sexuality, race, as well as 
that they are able bodied, and many other 


Pissed Off! A true story of how 
even the best law can be obscene 

Every animal on earth has to pee sometime. 
Urination is perhaps the most natural thing 
we still do, thus why it is often referred to as 
nature calling. For most of human history, 
we like all other animals have been pee¬ 
ing outside, and in many parts of the world 
the majority of people still do. And even in 
industrialized countries where indoor plumb¬ 
ing has been the norm for about a hundred 
years, I think one would be hard pressed 
to find anyone who has never urinated out¬ 
doors. In contrast, the imposition of laws to 
govern human behavior is anything but natu¬ 
ral. No other species of animal have written 
and codified laws, nor prisons to punish of¬ 
fenders. But laws are now a major part of our 
current way of living, so much so that many 
human animals can not even imagine a so¬ 
ciety without them. The imposition of laws 
upon us is rationalized as being for our own 
protection. In some cases Laws clearly have 
nothing to do with our safety and far more to 
do with protecting those who exploit people 
or other animals for profit, yet still there does 
exist those few laws that are hard to disagree 
with without looking like a psychopath. Hate 
crimes legislation for example, or laws that 
seek to punish sex offenders. Yet as Joel 
Schwabe found out recently even these 
laws can be used to criminalize and repress 


look like a restroom to you?” to which I man¬ 
age, “Urn ...no...sorry, but-” and he cuts in 
with “Do you think these people here enjoy 
looking at your wiener? I’m writing you up for 
indecent exposure.” This is almost word for 
word what he said. And then he headed back 
to his car to write me up. 

CB: And what exactly are the charges 
you are facing? 

JS: The charge was indecent expo¬ 
sure, which is essentially: exposure of the 
genitals in public with the purpose of caus¬ 
ing affront or alarm. Like an old man with a 
trench coat flashing kids at the playground. 
That kind. It has a possible $2000+ fine, as 
well as up to 90 days in county jail. My lawyer 
told me that it would not count as a sexual 
offense for your first time. If convicted how¬ 
ever, I would have that possibility lurking in 
the background. Laws can be retroactively 
changed in America, and it could, in the fu¬ 
ture, be a zero strike situation, and I would 
be labeled a sex offender(level 1 of 3). 

CB: Do you feel you had any other 
options? Was there a public washroom near 
by? 

JS: My other options would have been: 
take the earlier exit, tried to make it to a small 
town, or: pee in a bottle. If you google “Sno- 
qualmie Pass, Kittitas, Washington” you’ll 
see that it’s pretty much in the middle of no¬ 
where, and a bad place to be stuck. I prob¬ 
ably would have just ended up peeing in the 


JS: I chose not to take the offer. My 
lawyer said it was one of the best offers 
she’s ever seen offered, and that it was also 
offered very quickly. It was a good enough 
offer in my eyes, but I feel that even though 
the charges are dropped if you take the offer, 
that you are still in some small way admitting 
guilt. I was willing to take the chance to push 
all the way to prove my innocence. 

Note that I would not argue at all if I 
had gotten a ticket for public urination. I 
would have paid my fine and been done with 
it, knowing that justice had properly been 
served. I’m strictly arguing that I did not inde¬ 
cently expose myself. 

CB: If you were to be found guilty for 
whatever reason what would be the possible 
repercussions you would be facing? 

JS: If my case went to full trial, it would 
be a trial by jury, and for me to be guilty 12 
people would have to agree that in a 3+ 
hour traffic jam, a young man pulls over to 
the side of the road and: A) pees, or B) de¬ 
cides that it’s a good time to flash people for 
kicks. Hopefully I’ll have an intelligent bunch 
and they can, even without any evidence to 
support my case, see that it’s obviously A be¬ 
cause ‘Occam’s Razor’(pick the hypothesis 
with the fewest assumptions). 

If not, then I’ll probably face a modest 
$1000+ fine with a week or two in jail. But 
that’s purely speculation. 

CB: In what ways has this already af- 


was possible is because my lawyer had 
brought up the fact that I was in a state park 
at the time I was charged. This resulted in 
the federal laws that govern state parks over¬ 
riding the Washington State laws that I was 
charged under. Lucky for me, federal law in 
the USA (for state parks at least) has a public 
urination section. 

I ended up “getting away with it” for the 
measly sum of $250. After paying my law¬ 
yer, after travelling to Washington and back. 
So, it really cost me $1500-ish. The one cool 
thing I got out of it all was a great apology. It 
came from my lawyer. She said “I apologize 
to you on behalf of the whole United States. 
Things like this shouldn’t happen to good 
people, but everything has gone to shit since 
9/11.” 

CB: Any last thoughts you would like 
to share? 

JS: This seems to be the part where I 
would say something like “Fuck the Police!” 
, but I’d rather say “Be incredibly careful 
around the police for they may find some 
way to make you out to be a criminal regard¬ 
less of what you’re doing” The following 
was originally published on the PE blog 
on January 28, 2013 

No More Excuses: On Veganism, 
Colonialism, and Privlege 
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JUST ADD VINYL 


12" JACKETS starting at $450 


1,000 Full Color 12” jackets 
printed on 20 pt SBS 

w/ VO - 11x11 inserts - $850 
w/Vt *11x1? inserts -$950 
w/ 4/0-11x11 inserts- $1,000 
W 4/1 -iixlt inserts - $UOO 
w/4/4 * 11x11 inserts -$1,250 


500 Full Color 12” jackets 
printed on 20 pt. SBS 

w/1/0* 11x11 inserts - $625 
w/1/1 -11x11 inserts - $695 
w/4/0- 11x11 inserts-$725 
W/4/1 -11X11 inserts-$795 
w/ 4/4 - 11x11 inserts - $925 

- add full color labels - $150 

- add matte or gloss UV to jacket - $25 

- add reverse board - $100 

- add matte paper or uncoated paper to Insert 


prices include a standard over run 


7" JACKETS starting 


1,000 Full Color 7 M Pockets 
on 10 pt coated or uncoated 

w/ I/O -7x? inserts -S665 
w/ VI - 7x7 inserts - $735 
w/ 4/0 - 7x7 inserts - $825 
w/ 4/1«7x7 inserts * $900 
w/4/| - 7x7 inserts - $1,000 


500 Full Color 7” Pockets 
on 10 pt. coated or uncoated 

w/ 1/0 - 7x7 Inserts - $570 
w/1/1-7x7 inserts-$605 
w/4/0-7x7 inserts *$725 
w/4/1 -7x7 inserts *$775 
w/ 4/4 - 7x7 inserts * $875 


add matte paper or uncoated paper to insert - $25 
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JUST ADD VINYL 


12" JACKETS starting at $450 


1,000 Full Color 12” Jackets 
printed on 20 pt SBS 

w/ VO * 11x11 inserts * $050 
w/f/t * 11x11 inserts - $050 
w/4/0-11x11 inserts-$1,000 
w/4/1 -11X11 inserts *$1,100 
w/ 4/4 -11x11 inserts *$1,250 


500 Full Color 12” jackets 
printed on 20 pt. SBS 

w 1 1/0-11x11 inserts * $625 
w/1/1 -11x11 inserts - $695 
w/4/0 -11 xl 1 inserts - $725 
w/ 4/1 -11X11 inserts - $795 
w/4/4-11x11 inserts * $925 


add matte nr gioss UV to jacket - $25 

add reverse boar d - $100 

add matte paper or uncoated paper to insert * $20 

prices include shipping to one location per item 

prices include a standard over run 


7" JACKETS starting at $225 

500 Full Color 7” Pockets 1,000 Full Color 7” Pockets 
on 10 pt. coated or uncoated on 10 pt coated or uncoated 

w/1/0 - 7x7 inserts - $570 w/1/0 - 7x7 inserts - $885 

w/1/1 - 7x7 inserts - $605 w/ VI -7x7 inserts - $735 

w/4/0-7x7 inserts-$725 w/4/0 - 7x7 inserts - $825 

w/ 4/1 - 7x7 inserts - $775 w/ 4/1 - 7x7 inserts - $900 

w/ 4/4 - 7x7 inserts - $875 ‘ w/ 4/ t 4 - 7x7 inserts - $ 1 000 

- add full coiw labels-$150 

- add matte paper or yncoated paper to insert - $25 

- add 1 >000 polybags - $40 

> prices inciude shipping to one location per item * 

* prices inciude a standard over run 


Full color center labels $150 

T\ 10”, or 12” vinyl center labels with any Jacket or insert order. 
1,000 quantity (includes 25% overs) 


B. Return to Sender 


rinting 

34275 

5151 


3449 TECHNOLOGY DRIVE, STE. 212, NORTH VENICE, FLORIDA 

YOU CAN CALI US, WE'LL ANSWER: 941.484 


Aii of our manufacturing is done in North America 
and we strongly believe m a living wage and good 
working environments. 


MANUFACTURING QUALITY GOODS FOR YOUR BAND AND RECORD LABEL, SINCE 1994 
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I am not suggesting that everyone every¬ 
where in the world should be vegan, espe¬ 
cially not in the case of Indigenous peoples 
living traditionally with a diet that ‘includes’ 
sustenance hunting and direct relationship 1 ; 
but it really pisses me off when white folks 
(& other settlers 2 ) use indigenous cultures 
and their traditions as a scapegoat excuse 
to continue eating factory farmed meat and 
cheese bought from a grocery store. Last I 
checked no traditional communities (Indig¬ 
enous to Turtle Island or elsewhere) ever 
had factory farms as part of their traditional 
ways of life. Nor did they have ‘rape racks’ or 
‘veal’ calves, which are both part and parcel 
of modern dairy farming. 3 As ALF prisoner 
Walter Bond once said “ most often the per¬ 
son making the argument isn’t as concerned 
with protecting the rights of tribal people as 
much as they are trying to equate Veganism 
with racism.” 

Similarly I don’t buy most of the argu¬ 
ments about dumpster-diving meat, cause 
when I dumpster there is far more than 
enough variety of stuff to be picky. In fact, 
when I am regularly hitting the bins I get far 
more privilege to be picky, it is when I am 
having to pay for foods at a store that I strug¬ 
gle cause I can often only afford the cheap 
crap. Just seems like another excuse to ra¬ 
tionalize a behavior rather than change it. If 
you are rationalizing something, it usually 
means you know there is something wrong 
with what you are doing that you feel guilty 
about. If someone is poor enough they are 
getting food from the soup kitchens, or food 
banks, then I have no judgments; sometimes 
you need to take what you can get. I get that. 
We all do the best we can in the context we 
are living in. 

If you don’t believe that-animals are 
sentient, or just don’t believe in veganism, 
than that’s a different discussion. I would 
rather if people just said “I don’t believe in 
that” rather than making bullshit excuses. 
If you are gonna eat factory farmed animal 
flesh, cheese, eggs, etc, don’t try to find ex¬ 
cuses or rationalize it. Either own up to the 
fact you are putting money into systems that 
are based on animal exploitation, or change 
your behavior if you are not ok with being 
part of that. 

Footnotes: 

1) I also am quite aware that there is 
far more to the relationship that many In¬ 
digenous cultures have to the animals they 
hunt as food and that many settlers never ac¬ 
knowledge the importance of giving thanks, 
or to the other spiritual elements. Often we 
hear from settlers how Indigenous people 
‘use all the parts,’ which is often true, but 
from my limited understanding this was only 
one part of the acts of respect given in return 
for the animals life. Whether secular set¬ 
tlers, atheists, or others choose to acknowl¬ 
edged or dismiss the spiritual exchange and 
relationship that many Indigenous say is 
the most important, part of that interaction, 


Cattle are force impregnated often using a 
device referred to in industry lingo as a ‘rape 
rack.’ A Dairy cow will only produce milk for 
a period of time after calving (giving birth), 
so they keep the cows perpetually pregnant. 
Dairy cattle and beef cattle are different 
breeds, specifically bread for specific traits 
(such as producing more milk, or allitera- 
tively the fat to muscle ratio in beef animals). 
Thus while the female dairy animals can 
look forward a life as pregnant milk ma¬ 
chines, the males have little value because 
you only want 1 or 2 Bulls (adult males) per 
dairy heard (some farms don’t even keep 
bulls, preferring to buy sperm for mechani¬ 
cal insemination). So male calves from dairy 
breeds are sold to be used as veal calves, 
where they ore often locked into crates, or 
tethered in tiny shoots, to discourage the de¬ 
velopment of muscle. After a few weeks of 
force feeding, they are sent to slaughter. All 
this is to ensure the flesh will be ‘tender.’ 

The following was originally published on 
the PE blog on March 7 2013 

Calling bullshit-John Roderick 
doesn’t know shit about Punk 

n his March 6 article entitled, “Punk Rock Is 
Bullshit: How a toxic social movement poi¬ 
soned our culture” blogger John Roderick 
attempts to analyze the political beliefs and 
practices of the punk scene, a group he char¬ 
acterizes as a disease of the soul. 

Put simply, the guy has no clue what 
the actual punk scene is. This is apparent 
by a number of factors; such as he actu¬ 
ally mentions Cortney Love, Sex Pistols and 
Ramones as ‘punk bands’ where as no one 
active in the underground scene gives a shit 
about any of those bands and most would 
laugh at the very idea of Courtney Love be¬ 
ing thought of as punk. The only actually 
punk band mentioned in the article I could 
see was Fugazi, and even they are pretty 
mainstream compared to the bands who 
most diy kids wear patches of (Aus-Rotten, 
Amebix, Zounds, Discharge, Nausea, MDC, 
etc). One must wonder if he would even 
know the difference between Crust and Oil, 
or would have even heard of genres like 
D-Beat and Powerviolence. Yet he thinks 
presents himself as an expert in position to 
publish extreme condemnations. 

Through most of the diatribe he seems 
to be saying everyone should give up on 
punk and become a good capitalist and 
share in the materialistic dream (american 
dream) and that if you don’t, your just being 
immature. It is like he watched that terrible 
MTV Movie SLC Punk and decided to write 
an article parroting the subtext. 

Throughout the article he makes 
strange constant references to Marxist im¬ 
agery and ideas. I have met about 4 punks 
ever that were in support of the Sandanistas 
or thought Che, Stalin, and Mao were cool. 


last 4 decades, without mentioning OIL! 

The Northwest was not only huge for 
bands and DIY scenes, but also for actual 
physical action. The rise of Earth First! (eco- 
defense), the anti-globalization movement, 
and more extreme the Earth Liberation Front, 
Animal Liberation Front, all of which punks 
played part in. There was also of course the 
Riot Grrl movement, much of which centered 
on Seattle bands, only mentioned in pass¬ 
ing as a slag by this writer. John Roderick 
clearly has no clue what the actual under¬ 
ground punk scene is, nor probably that it 
still is very active today. Big distros, zines, 
and well known underground labels, like 
Maximum Rock’n Roll, or Profane Existence, 
or event Havoc Records, are not even men¬ 
tioned. In fact nothing of importance to the 
DIY punk scene is mentioned in this article 
at all. It would be like me writing an article 
saying why the rave scene was bullshit... Or 
like a Liberal writing an article on the black 
bloc without even doing any research. 

There is a ton of other issues here, his 
repeated use of the term ‘primitive’ as a de¬ 
rogatory, which i find utterly racist. Or how 
he misreprestens DIY, as if hand making 
your demo tapes with hand drawn art, and 
black and white photocopied liner notes so 
they can be sold cheap enough that street 
kids and other poor folks can afford them, is 
the equivalent of selling tupperware. In the 
punk underground, DIY is about empowering 
people to realize we artists, we are all musi¬ 
cians, we all can do it. Or as Crass put it, 
There Is No Authority But Yourself! You don’t 
need to wait some big promoter; rent the hall 
yourself and borrow or rent a PA, make a 
poster and grab the tape. Kids creating art 
and recording their own bands or setting up 
$5 All Ages shows for free clearly not at all 
the same as vacuum salesmen or Mary Kay. 

I speak from experience here as someone 
who set up these types of shows for years 
working with bands from all over the world 
like Sweedish hardcore band Regulations, or 
Imperial Leather,legendary bands like Resist 
and Exist, Conlict, and a whole host of amaz¬ 
ing Canadian bands like Leper, Mechanichal 
Separation and Mass Grave, Iskra, Self 
Rule, Eleutheros. All of which highly doubt 
John Roderick has ever even heard of. 

It seems like he’s just another a main¬ 
stream individualistic guy who thinks he is 
alternative, whining about people he doesn’t 
understand who have ethics he doesn’t un¬ 
derstand, who look down on him for being 
materialistic. Not all of us want big screen 
TV’s and 13 year old groupies following us. 
Not all of us want to be rock stars. Many of us 
have our own visions, our own desires out¬ 
side of the scripted grey future we are told 
we are suppose to want. If you don’t think 
punk has accomplished anything, you need 
to get your head out of your ass. Look to the 
Gaian Mind Institute in LA, or Dial House, to 
the tons of projects and ecovillages, com- 
muniy houses, and venues run by punks. 
Look to stuff like the SHAC Campaign, who 


replied by stating he didn’t care about mak¬ 
ing it so everyone could hear their music. It 
was about making it so the kids who wanted t 
to hear their music could. Well John Roder¬ 
ick, maybe you should listen - by which I 
mean don’t... That’s the point really, if you 
don’t want to hear it, fuck off. We don’t want 
or need your opinion. We’re too busy build¬ 
ing the world we want to see in the ashes 
of this one. And as MikaXvX said, this town 
isn’t going to burn itself down! 

. If you want to read informed opinions 
on punk, I would suggest following the old 
slogan, buy books buy us, not about us. 
Penny Rimbaud’s book Shibboleth: My Re¬ 
volting Life is a great start. Can’t get much 
better. The Philosophy Of Punk by Craig O’ 
Hara, The Day The Country Died, and Sober 
Living For The Revolution are also great. But 
of course the best way to learn the reality of 
what punk has to offer is to take part; go to 
a show, not some Bad Religion or Warp Tour 
kinda crap, but an actual show, in some kids 
basement, with bands who actually have 
something to say. Bands who play for noth¬ 
ing more than gas money so that the kids 
who have nothing, who could never afford a 
Death Cab For Cutie, or Long Winters show. 

It is better to make a piece of music than 
to perform one, better to perform one 
than to listen to one, better to listen to 
one than to misuse it as a means of dis¬ 
traction, entertainment, or acquisition of 
“culture.” 


- John Cage 



The following was originally published on 
the PE blog on June 27, 2012 

Recent record scores have been abundant 
for sure, especially during my trip to Chaos In 
Tejas which always has plenty of vinyl; both 
new and old, being thrown about. Now it has 
to be said that I love looking thru distros and 
vinyl dfealer stalls even more than the aver¬ 
age joe, because I have been a junkie for 
records for as long as I can recall. 

However, in years past the frenzy in 
Austin has kinda actually bummed me out, 
with people clamoring over one another just 
to peruse through some box at a distro table. 
And there is plenty to get crazy about. There 
really are some great distros in attendance 
every year. This year the afore mentioned 


CLEARLY already looking through. I don’t 
want to miss a gem either, but jesus Christ 
people!?! This brings me to my dilemma, 
How ought we respond to this behavior? 
Should we just just call them on it verbally? 
and point out their transgressions which 
seems reasonable at a minimum, or should 
it come with some kind of more painful les¬ 
son^., like a punch to the ear? 

I did my share of tangling with others 
over the years, and I feel like I have put it 
kinda behind me, but this is making me re¬ 
examine that thinking. Maybe a good hard 
elbow to the ribs would chill these nerds out - 
just a little. We all have killer record collec¬ 
tions that we want to make better, but thats 
just it...WE HAVE KILLER RECORD COL¬ 
LECTIONS!!! I’m not gonna DIE if I don’t get 
that minty copy of DEVIATED INSTINCTS 
Nailed EP that I have been looking for for like 
20 years (for example). If there is one in the 
stack then I will be all rainbows and bunnies 
inside, but I’m not gonna let my desire to get 
it overtake me and go into a full rugger scrum 
just to get at it once its spotted. 

It’s like seeing the world as a glass half 
full or half empty. Can’t we be at least some¬ 
what happy with what we have anymore? or 
is the desire to consume more just going to 
ruin this too? Maybe some of this is a result of 
the age in which we live. People can amass 
some kind of “near-perfect” punk record 
collection these days as long as they have 
money and the internet. Its no longer about 
finding some rarity in some crappy record 
store or trading some stuff you don’t want to 
one of your friends. Now its about somehow 
being the “winner” who scored ALL the shit 
you wanted! Nothing like watching someonfe 
whine about the record that they didn’t get 
cause someone else got to it first. WAKE UP 
and realize that this is CONSUMERISM too 
which is one of the things that punk was sup¬ 
posed to be pushing away from. These days 
I show up to the record swaps later in the day 
and still find gems without the drama. “Oh re¬ 
ally? Some guy got a mint copy of the GISM 
Detestation LP here this morning for only 
$195 but had to fight two other dicks for the 
honor of taking it home? I’m so impressed.” 
As much as I’d like a copy too.. .Fuck that. 

Speaking of Chaos in Tejas I do have 
to go on record to say that this year was 
FUCKING KILLER. I thought that the year 
with BASTARD would be hard to top cause 
that set left me feeling like I could die happy. 
THE MOB were SO much better than I could 
have ever imagined. REALITY CRISIS also 
really blew me away with their over-the-top 
frenzy. DEVIATED INSTINCT and ANTI¬ 
SECT were simply inspiring and amazing 
and something I have been waiting for for a 
LONG time. MASSGRAVE were great too 
and super cool guys (hail hydrogrinders!!!) 
DEATH EVOCATION, DEADLY REIGN, 
NO STATIK, WILD//TRIBE, MAUSER, FOR¬ 
WARD and MIDNIGHT all fucking destroyed. 
Some I knew were gonna impress, others 
like DEATH EVOCATION and WHITE- 




crap. Just seems like another excuse to ra¬ 
tionalize a behavior rather than change it. If 
you are rationalizing something, it usually 
means you know there is something wrong 
with what you are doing that you feel guilty 
about. If someone is poor enough they are 
getting food from the soup kitchens, or food 
banks, then I have no judgments; sometimes 
you need to take what you can get. I get that. 
We all do the best we can in the context we 
are living in. 

If you don’t believe that-animals are 
sentient, or just don’t believe in veganism, 
than that’s a different discussion. I would 
rather if people just said “I don’t believe in 
that” rather than making bullshit excuses. 
If you are gonna eat factory farmed animal 
flesh, cheese, eggs, etc, don’t try to find ex¬ 
cuses or rationalize it. Either own up to the 
fact you are putting money into systems that 
are based on animal exploitation, or change 
your behavior if you are not ok with being 
part of that. 

Footnotes: 

1) I also am quite aware that there is 
far more to the relationship that many In¬ 
digenous cultures have to the animals they 
hunt as food and that many settlers never ac¬ 
knowledge the importance of giving thanks, 
or to the other spiritual elements. Often we 
hear from settlers how Indigenous people 
‘use all the parts,’ which is often true, but 
from my limited understanding this was only 
one part of the acts of respect given in return 
for the animals life. Whether secular set¬ 
tlers, atheists, or others choose to acknowl¬ 
edged or dismiss the spiritual exchange and 
relationship that many Indigenous say is 
the most important part of that interaction, 
doesn’t change the fact that it is important. 

2) Settler means people who are not 
Indigenous (originating from that piece of 
land or that place). The term Settler is used 
because there is many types of colonialism, 
and in the context of Turtle Island (which 
most settlers now call north America), the 
type of colonialism that primarily occurred 
was ‘settler colonialism’ meaning Europeans 
moved here to settle here. Nothing is com¬ 
pletely dichotomous, there are people who 
don’t fit nicely into the Indigenous/Settler 
binary, such as Metis, or displaced people 
of Indigenous heritage, and of course dece¬ 
dents of the slave trade. None the less, many 
of us are settlers, and having a language to 
explain this can be useful, even if/when it is 
also problematic. 

3) The dairy industry is far more ex¬ 
ploitative than many people ever consider. 


n his March 6 article entitled, “Punk Rock Is 
Bullshit: How a toxic social movement poi¬ 
soned our culture” blogger John Roderick 
attempts to analyze the political beliefs and 
practices of the punk scene, a group he char¬ 
acterizes as a disease of the soul. 

Put simply, the guy has no clue what 
the actual punk scene is. This is apparent 
by a number of factors; such as he actu¬ 
ally mentions Cortney Love, Sex Pistols and 
Ramones as ‘punk bands’ where as no one 
active in the underground scene gives a shit 
about any of those bands and most would 
laugh at the very idea of Courtney Love be¬ 
ing thought of as punk. The only actually 
punk band mentioned in the article I could 
see was Fugazi, and even they are pretty 
mainstream compared to the bands who 
most diy kids wear patches of (Aus-Rotten, 
Amebix, Zounds, Discharge, Nausea, MDC, 
etc). One must wonder if he would even 
know the difference between Crust and Oil, 
or would have even heard of genres like 
D-Beat and Powerviolence. Yet he thinks 
presents himself as an expert in position to 
publish extreme condemnations. 

Through most of the diatribe he seems 
to be saying everyone should give up on 
punk and become a good capitalist and 
share in the materialistic dream (american 
dream) and that if you don’t, your just being 
immature. It is like he watched that terrible 
MTV Movie SLC Punk and decided to write 
an article parroting the subtext. 

Throughout the article he makes 
strange constant references to Marxist im¬ 
agery and ideas. I have met about 4 punks 
ever that were in support of the Sandanistas 
or thought Che, Stalin, and Mao were cool. 
They are all in the same band, all 4 of them... 
His constant attempts to connect punk wth 
Marxist Communism is really odd and seems 
totally out of left field (pun intended) 

The section on Seattle is particularly 
out of touch. 

How someone could write an article on 
Punk and have an entire section on Seattle 
and the pacific north west, without mention¬ 
ing the massive anarchist crust bands (Se¬ 
attle use to be the hot bed for big crust bands 
like Consume and Skarp) is kinda confusing. 
But farm more confusing is how you could 
write about punk and Seattle/PNW without 
mentioning the legendary ‘Battle of Seattle' 
(WTO riots that shook the USA and made 
news internationally, including the rise of the 
Black Bloc in North America), nor mentioning 
the notorious “Eugene Anarchists” is beyond 
me. It would be like writing an article about 
the ^economy of Alberta and Texas over the 


they can be sold cheap enough that street 
kids and other poor folks can afford them, is 
the equivalent of selling tupperware. In the 
punk underground, DIY is about empowering 
people to realize we artists, we are all musi¬ 
cians, we all can do it. Or as Crass put it, 
There Is No Authority But Yourself! You don’t 
need to wait some big promoter; rent the hall 
yourself and borrow or rent a PA; make a 
poster and grab the tape. Kids creating art 
and recording their own bands or setting up 
$5 All Ages shows for free clearly not at all 
the same as vacuum salesmen or Mary Kay. 

I speak from experience here as someone 
who set up these types of shows for years 
working with bands from all over the world 
like Sweedish hardcore band Regulations, or 
Imperial Leather,legendary bands like Resist 
and Exist, Conlict, and a whole host of amaz¬ 
ing Canadian bands like Leper, Mechanichal 
Separation and Mass Grave, Iskra, Self 
Rule, Eleutheros. All of which highly doubt 
John Roderick has ever even heard of. 

It seems like he’s just another a main¬ 
stream individualistic guy who thinks he is 
alternative, whining about people he doesn’t 
understand who have ethics he doesn’t un¬ 
derstand, who look down on him for being 
materialistic. Not all of us want big screen 
TV’s and 13 year old groupies following us. 
Not all of us want to be rock stars. Many of us 
have our own visions, our own desires out¬ 
side of the scripted grey future we are told 
we are suppose to want. If you don’t think 
punk has accomplished anything, you need 
to get your head out of your ass. Look to the 
Gaian Mind Institute in LA, or Dial House, to 
the tons of projects and ecovillages, com- 
muniy houses, and venues run by punks. 
Look to stuff like the SHAC Campaign, who 
nearly took down a horrible multinational ani¬ 
mal testing laboratory; getting them dropped 
from the NY Stock Exchange, causing over 
500 businesses to cut ties with them put¬ 
ting them nearly $90 million in debt. Most of 
the key organizers in SHAC - both in Turtle 
Island and the UK - have been punks. In 
fact, one of the UK Shactivists was a mem¬ 
ber of the UK punk band Active Slaughter. 
AK Press, the largest anarchist publisher 
in the world, and PM Press, were also both 
started by Ramsey Kanaan, who sang in the 
Scottish band Political Asylum, as well many 
other publishers like Combustion Books and 
Crimethinc were also started by punks. 

For all your criticisms, what the hell 
have you done? 

Ian McKaye was once asked about 
selling out as a way to get his message out 
so more people could hear their music. He 


It is better to make a piece of music than 
to perform one, better to perform one 
than to listen to one, better to listen to 
one than to misuse it as a means of dis¬ 
traction, entertainment, or acquisition of 
“culture. ” 


- John Cage 



The following was originally published on 
the PE blog on June 27, 2012 

Recent record scores have been abundant 
for sure, especially during my trip to Chaos In 
Tejas which always has plenty of vinyl; both 
new and old, being thrown about. Now it has 
to be said that I love looking thru distros and 
vinyl dfealer stalls even more than the aver¬ 
age joe, because I have been a junkie for 
records for as long as I can recall. 

However, in years past the frenzy in 
Austin has kinda actually bummed me out, 
with people clamoring over one another just 
to peruse through some box at a distro table. 
And there is plenty to get crazy about. There 
really are some great distros in attendance 
every year. This year the afore mentioned 
clamoring only happened to me twice, which 
was an amazing improvement. 

Now, everyone probably has some 
story about a buddy that jumped out of the 
van when pulling into a great record store to 
run in and get the jump on everyone else, 
or having someone grab a record that you 
already had your hands on while flipping 
through the stacks. What the fuck is really up 
with the whole feeding frenzy thing anyway? 
I am a consummate collector of records 
too, but I’m still a sort-of “civilized person" 
(though that is debatable), and I wouldn’t 
push someone out of the way ’cause I saw 
a copy of something I had been looking for 
sitting in front of someone else. But there 
seem to be a growing number of people who 
would. 

Jackasses who will reach over you to 
look through a box of records that you are 



ruin this too? Maybe some of this is a result of 
the age in which we live. People can amass 
some kind of “near-perfect” punk record 
collection these days as long as they have 
money and the internet. Its no longer about 
finding some rarity in some crappy record 
store or trading some stuff you don’t want to 
one of your friends. Now its about somehow 
being the “winner” who scored ALL the shit 
you wanted! Nothing like watching someonb 
whine about the record that they didn’t get 
cause someone else got to it first. WAKE UP 
and realize that this is CONSUMERISM too 
which is one of the things that punk was sup¬ 
posed to be pushing away from. These days 
I show up to the record swaps later in the day 
and still find gems without the drama. “Oh re¬ 
ally? Some guy got a mint copy of the GISM t 
Detestation LP here this morning for only 
$195 but had to fight two other dicks for the 
honor of taking it home? I’m so impressed.” 
As much as I’d like a copy too ...Fuck that. 

Speaking of Chaos in Tejas I do have 
to go on record to say that this year was 
FUCKING KILLER. I thought that the year 
with BASTARD would be hard to top cause 
that set left me feeling like I could die happy. 
THE MOB were SO much better than I could 
have ever imagined. REALITY CRISIS also 
really blew me away with their over-the-top 
frenzy. DEVIATED INSTINCT and ANTI¬ 
SECT were simply inspiring and amazing 
and something I have been waiting for for a 
LONG time. MASSGRAVE were great too 
and super cool guys (hail hydrogrinders!!!) 
DEATH EVOCATION, DEADLY REIGN, 
NO STATIK, WILD//TRIBE, MAUSER, FOR¬ 
WARD and MIDNIGHT all fucking destroyed. 
Some I knew were gonna impress, others 
like DEATH EVOCATION and WHITE¬ 
HORSE were new to me and won me over 
easily. Strangely, I opted to see NASUM 
and forego the “headliners”, COCKNEY RE¬ 
JECTS. Stranger still... I never heard anyone 
say anything about that show. Maybe it was 
a bust. Maybe I made the right decision. Too 
many choices. NASUM were like a whirlwind 
of blunt force head trauma and in my world 
that was pretty satisfying. My hats off to Tim¬ 
my Hefner for once again putting together a 
great fest. Every year it just makes my year, 
to see old friends, meet new ones, to have 
time and opportunity to chat with the bands, 
to get rowdy in some hotel pool or over at 
Barton Springs, and of course, pick up a 
little new vinyl. If you’ve never been....you 
should. 

Anyway... I found some great shit with¬ 
out having to push, shove or put my pits on 
somebody’s neck (much). 










the most important.part of that interaction, 
doesn’t change the fact that it is important. 

2) Settler means people who are not 
Indigenous (originating from that piece of 
land or that place). The term Settler is used 
because there is many types of colonialism, 
and in the context of Turtle Island (which 
most settlers now call north America), the 
type of colonialism that primarily occurred 
was ‘settler colonialism’ meaning Europeans 
moved here to settle here. Nothing is com¬ 
pletely dichotomous, there are people who 
don’t fit nicely into the Indigenous/Settler 
binary, such as Metis, or displaced people 
of Indigenous heritage, and of course dece¬ 
dents of the slave trade. None the less, many 
of us are settlers, and having a language to 
explain this can be useful, even if/when it is 
also problematic. 

3) The dairy industry is far more ex¬ 
ploitative than many people ever consider. 


or thought Che, Stalin, and Mao were cool. 
They are all in the same band, all 4 of them... 
His constant attempts to connect punk wth 
Marxist Communism is really odd and seems 
totally out of left field (pun intended) 

The section on Seattle is particularly 
out of touch. 

How someone could write an article on 
Punk and have an entire section on Seattle 
and the pacific north west, without mention¬ 
ing the massive anarchist crust bands (Se¬ 
attle use to be the hot bed for big crust bands 
like Consume and Skarp) is kinda confusing. 
But farm more confusing is how you could 
write about punk and Seattle/PNW without 
mentioning the legendary ‘Battle of Seattle 1 
(WTO riots that shook the USA and made 
news internationally, including the rise of the 
Black Bloc in North America), nor mentioning 
the notorious “Eugene Anarchists” is beyond 
me. It would be like writing an article about 
the economy of Alberta and Texas over the 


Look to stuff like the SHAC Campaign, who 
nearly took down a horrible multinational ani¬ 
mal testing laboratory; getting them dropped 
from the NY Stock Exchange, causing over 
500 businesses to cut ties with them put¬ 
ting them nearly $90 million in debt. Most of 
the key organizers in SHAC - both in Turtle 
Island and the UK - have been punks. In 
fact, one of the UK Shactivists was a mem¬ 
ber of the UK punk band Active Slaughter. 
AK Press, the largest anarchist publisher 
in the world, and PM Press, were also both 
started by Ramsey Kanaan, who sang in the 
Scottish band Political Asylum, as well many 
other publishers like Combustion Books and 
Crimethinc were also started by punks. 

For all your criticisms, what the hell 
have you done? 

Ian McKaye was once asked about 
selling out as a way to get his message out 
so more people could hear their music. He 


every year. This year the afore mentioned 
clamoring only happened to me twice, which 
was an amazing improvement. 

Now, everyone probably has some 
story about a buddy that jumped out of the 
van when pulling into a great record store to 
run in and get the jump on everyone else, 
or having someone grab a record that you 
already had your hands on while flipping 
through the stacks. What the fuck is really up 
with the whole feeding frenzy thing anyway? 
I am a consummate collector of records 
too, but I’m still a sort-of “civilized person” 
(though that is debatable), and I wouldn’t 
push someone out of the way ’cause I saw 
a copy of something I had been looking for 
sitting in front of someone else. But there 
seem to be a growing number of people who 
would 

Jackasses who will reach over you to 
look through a box of records that you are 


like DEATH EVOCATION and WHITE¬ 
HORSE were new to me and won me over 
easily. Strangely, I opted to see NASUM 
and forego the “headliners”, COCKNEY RE¬ 
JECTS. Stranger still... I never heard anyone 
say anything about that show. Maybe it was 
a bust. Maybe I made the right decision Too 
many choices. NASUM were like a whirlwind 
of blunt force head trauma and in my world 
that was pretty satisfying. My hats off to Tim¬ 
my Hefner for once again putting together a 
great fest. Every year it just makes my year, 
to see old friends, meet new ones, to have 
time and opportunity to chat with the bands, 
to get rowdy in some hotel pool or over at 
Barton Springs, and of course, pick up a 
little new vinyl. If you’ve never been. ..you 
should. * 

Anyway... I found some great shit with¬ 
out having to push, shove or put my pits on 
somebody’s neck (much). 




-PRESENTS- 


ACTION FOR ANIMALS: THE COMP EP 



kill animal shelter in Los Angeles Sut all of Southern 
California. They are located at /5G7 Deering Ave. 
Canoga Park, CA. 91303 and can reached through their 
website, http://www.petadoptlonfund.org/ 


Yacopsae, War Hero, Whitemouse, Betercore, Only Child, Above, 
Oisleksick, Rosary Noose, Kali, Terrorazor, Barking Backwards, 
Rabid Pigs, Flux Capacitor, Black Hole Of Calcutta, Conga Fury, 
Entrails Massacre, Slapendehonden, Agathocles, FxGxVxH, 
Sakatat, Fleischwald, The Communion, Sidetracked, To The Point 
and Noise Complaint 



Common Enemy 
"Brain Dead" 

...coming this summer... 


Endangered Feces 
"Insane Brown Posse" 


M-13 "Nowhere" 

(feat, members of Broken, 
Brutally Familiar & The Pist) 


Common Enemy 
"As the World Bums" 


WWW.RTCREC0RDS.COM 




www.overdoseonrecords.com 


for more info 

Ml 


6/18 Washington DC 
6/19 Virginia Beach, VA 
6/20 Chatanooga, TN 
6/21 Jackson, MS 
6/22 Fort Worth, TX 
6/23 San Antonio, TX 
[Skate & Annoy Fest] 


6/24 Corpus Christi, TX 
6/25 Houston, TX 
6/26 Oklahoma City, OK 
6/27 Springfield, MO 
6/28 Memphis, TN 
6/29 Collinsville, IL 
6/30 Lexington, KY 


go to www.facebook.com/CommonEnemyPA 


6/23 Austin, TX [Night Show] 



PROFANE EXISTENCE 64 a SUMMER 2013 




























The following was originally published on 
the PE blog on November 5, 2012 

Wasted: Vote 

Lunch break the other day. Given the lo¬ 
cations of my job, my academics, and my 
internship, the Hard Times Cafe in Minne¬ 
apolis is a logical stop for a mid-day omelette 
and cup of black coffee. So there I am - sit¬ 
ting - waiting for my name to be shouted 
over the [insert doom metal band name here] 
track playing - and I unintentionally overhear 
a few elder gentlemen in conversation. Both 
have been DIY longer than many of us knew 
the alphabet, respectable punx in theory, 
even more respectable as human beings 
(I’ve had extensive conversation with one of 
them before). Their topic of commentary? 
The upcoming election. 

“Nao why in the fack would I vote? 
Don’t mean a thing.” 

Inside, I sighed myself close to death. 

Please do not misunderstand me. Af¬ 
ter years of being a mixed race person at¬ 
tending basement shows, playing Magic: the 
Gathering alongside skinheads, conversa¬ 
tions (and make-out sessions) with die-hard 
social and/or economic conservatives and 
liberals, working with the Democratic Party, 
obsessively watching Ron Paul’s interviews, 
studying political science, and listening to ev¬ 
erything from Disaster Strikes to Against Me! 
to Propaghandi to Cro-Mags to Taylor Swift 
(shut up), I can completely feel for how many 
punx out there have given up on the system. 
American politics is not necessarily a fair 
game, and largely relies on money, power, 
and connections. Paint it Black’s Dan Yemin 
once said on the track “Election Day,” “and 
who needs D.C. when I’ve got D4?” Well, 

I love D4 just as much as the next Midwest¬ 
ern, whiskey drinking, pop-punk lovin’ sucka 
(I also love Paint it Black), but frankly, the 
system we live in requires us to at least think 
about what D.C. is doing. Why? D.C. does 
a lot; from constituent advocacy when the 
IRS or the Department of Homeland Security 
tries to get you (or simply makes a mistake), 
to monitoring and engaging in international 
trade regulations and human / animal rights, 
to passing bills that could infringe on or ex¬ 
pand our freedom, to declaring official or 
unofficial wars that kill civilians and put our 
brothers and sisters in danger, to deciding 
vital court cases that permit or dismiss mi¬ 
nority riahts. We all love our shows, our vinvl 



OUT NOW ON SVOBODA RECORDS 

mSrb.irc "X 


OUT NOW ON SVOBODA RECORDS 


MASS GENOCIDE 
PROCESS LP 


RADIO BIKINI 
LP 

fSigi 


«?i ? m. 

TOMORROW’S HELL KRUGER'/" 


BLACK HOLE OF^r 
CALCUTTA / XI 
RECIKLAJE 
split ep 


TUMO split LP uwo m-i.iv/w spill cp — — — — - - 

www. s vo boda-re^j£o rds. f r 

coming soon: HIDING INSIDE VICTIMS Lp, RHUCKUSS/INSTINTO split ep 
INSTINTO Lp, , ODIO SOCIAL Lp, SICKNESS disco'graphy, KRUGER ep 


LOS REZIOS split ep 


Mr' 

Svobodarecords@orange.fr 


tic implications; and everything from a State 
Senate elect to your Soil and Water Supervi¬ 
sor District pick (not to mention a few Minne¬ 
sota State Constitutional Amendments) can 
affect your and your loved ones’ every day 
existence. 

For democracy to work, it takes en¬ 
gaged citizens. Punx are people, too. And 
the punk voice is a strong one. Look to the 
recent occurrences in Indonesia and Russia. 
Sure, punk mentality in the United States 
may be stifled compared to what it was in 
Jello Biafra’s first heyday, but that does not 
mean the kids will not have their say, so to 
speak. Get out there on November 6, and 
in future elections. You are all intelligent 
enough to form your own opinions; I do not 
care for what or for whom you vote for. All I 
care is that you vote. Vote for yourself, if you 
must. Vote for a third party. Vote for one of 
the two main parties. Be active. Talk to your 
neighbors. Read the news (and many sourc¬ 
es, not just ones aligned with your opinions). 
Phone bank. Put up posters. Run for office 
yourself. Work for a non-profit. Try and un¬ 
derstand the system we are in. The only way 
it will ever progress to what we want is if we 
work it to what we want, what we need. The 
only way democracy will be real, is if we be 
real with democracy. 

For information on how and where to 
vote, look into your state’s Office of the Sec¬ 
retary of State. They got your back on this 
one. 


The following was originally published 
on the PE blog on November 5, 2012 

It’s The End Of The World... Again 

I’m semi new to this, at least blogging 
through profane, so try to bear that in mind. 
Last time I recall any blogging was myspace, 
and that’s been a few year now... so let’s 
give this a shot... 

So it’s 12/21/12, and I currently live in a 
popular part of Brooklyn, and work at a fairly 
popular store in Queens. I never bought into 
the Mayan calendar/end of the world thing 
that is currently in the news and has been 
for about two years or more now, and I think 
the only one I might have known that would 
have gave it any heed would have been 
Bill from Opposition Rising (I think he has a 
song touching on the subject, doesn’t mean 
he was a firm believer) or possibly the old 
crew from The Tower in Cleveland (which 


Common Enemy so I’ll probably to a tour 
report blog for those two weeks, and when 
I get back I can go over past encounters or 
just wax poetic... Or I might write several 
from the road if I get board because Blog 
Master Ben Crew said to do it as much as I 
want. 

I grew up in a city called Elyria, that 
currently has a population in the 54-55 thou¬ 
sand range. So not a big city. We were about 
30 minutes from Cleveland though, so later 
on in my teenage years and early 20 s at 
least there was what seemed like a big city 
close by. I’m gonna jump ahead and skip a 
lot of stuff I’ll go into at some point, but when 
I was in high school, a friend of a friends dad 
opened a music venue in down town Elyria 
called The Spot, and me and a few friends 
would hang out there. I became friends with 
the owner through my love of music, and 
would help out where I could and pretty 
much worked for free in exchange for get¬ 
ting in free. My friend Ben and I saved our 
money and booked the first sold out show 
there by booking MC Chris on his first real 
tour. Eventually, a band called American Dis¬ 
tress came through, which had Skwert from 
Choking Victim on vocals, and Shayne, the 
bassist for Choking Victim during No Gods/ 
No Managers was there merch guy. He 
ended up meeting another friend of a friend, 
and they ended up dating for several years. 


I eventually became very good friends with 
both of them and lived with them in Ohio for 
a while and would go to C-Squat in Man¬ 
hattan to visit them, and would eventually 
become friends with the entire building and 
lived there off and on for a few years in vari¬ 
ous peoples rooms, either watching it while 
they were away, sleeping in there beds, and 
sometimes on the floor. I booked the Star 
Fucking Hipsters on there first tour for one 
of several Ohio dates and then caught a ride 
with them to Chicago to catch a ride with a 
band called Destroy Everything, (on Skwerts 
label, Tent City) back to Ohio. 

I’ll go into future band stories (and 
there are a lot), but I’m realizing this is al¬ 
ready getting a bit long for a first post that 
just says who I am, so I’ll just list bands I’ve 
shared road time with, booked, etc. I’ve done 
merch and drove a few times for Leftover 
Crack, booked and caught rides from Mil¬ 
lions of Dead Cops, worked with Punk Island 
and ABC No Rio , and am friends with and 
booked bands (several of which have been 
in PE at some point) such as Hellmouth, Sui¬ 
cide Machines, Mustard Plug, Morning Glory, 
She Rides, In Defence, Disaster Strikes, 
Phobia, Common Enemy, Agitator, Trace 
The Veins, Still Alive, Antiseptic, Death Mold, 
Skelptarsis, Star Fucking Hipsters, Mouth 
Sewn Shut, Opposition Rising, Embrace The 


Kill, (A) Truth, Wreak Havoc, Destroy Every¬ 
thing, Ray Grady’s, and a ton more. I’ve only 
played in two bands, one in Ohio that didn’t 
do much called Counterfeit America, and the 
C-Squat house band Dog That Bites Every¬ 
one. Through Dog That Bites Everyone I got 
to have the honor of playing with Steve Lake 
(Zounds) and the most amazing show I will 
ever play, opening for Steve Ignorant’s Last 
Supper Tour (I still owe so much thanks to 
my friend Joanne who booked that show and 
let us play). 

I still go on the road with bands be¬ 
cause I’m lucky enough to have a job that 
currently lets me, and I’m still involved with 
helping out bands and hope to be in one 
again soon. Anyone reading this in New York 
that’s interested in starting a new project, 
feel free to hit me up. Or just to write and say 
this blog sucks. Just e-mail me at PornoD- 
ave666@yahoo.com 

I’ll leave it there for now. I’ll try to write 
again soon, at least to post the Common 
Enemy tour dates in case any PE followers 
want to come out to the shows and talk or 
share a beer. It’s 11:12 now, so I’m gonna 
enjoy the subtle panic of thinking in the back 
of my head that maybe, just maybe, the 
world might end in the next 48 minutes. 


GUEST COLUMNIST 
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(I’ve had extensive conversation with one of 
them before). Their topic of commentary? 
The upcoming election. 

“Nao why in the fack would I vote? 
Don’t mean a thing.” 

Inside, I sighed myself close to death. 

Please do not misunderstand me. Af¬ 
ter years of being a mixed race person at¬ 
tending basement shows, playing Magic: the 
Gathering alongside skinheads, conversa¬ 
tions (and make-out sessions) with die-hard 
social and/or economic conservatives and 
liberals, working with the Democratic Party, 
obsessively watching Ron Paul’s interviews, 
studying political science, and listening to ev¬ 
erything from Disaster Strikes to Against Me! 
to Propaghandi to Cro-Mags to Taylor Swift 
(shut up), I can completely feel for how many 
punx out there have given up on the system. 
American politics is not necessarily a fair 
game, and largely relies on money, power, 
and connections. Paint it Black’s Dan Yemin 
once said on the track “Election Day,” “and 
who needs D.C. when I’ve got D4?” Well, 

I love D4 just as much as the next Midwest¬ 
ern, whiskey drinking, pop-punk lovin’ sucka 
(I also love Paint it Black), but frankly, the 
system we live in requires us to at least think 
about what D.C. is doing. Why? D.C. does 
a lot; from constituent advocacy when the 
IRS or the Department of Homeland Security 
tries to get you (or simply makes a mistake), 
to monitoring and engaging in international 
trade regulations and human / animal rights, 
to passing bills that could infringe on or ex¬ 
pand our freedom, to declaring official or 
unofficial wars that kill civilians and put our 
brothers and sisters in danger, to deciding 
vital court cases that permit or dismiss mi¬ 
nority rights. We all love our shows, our vinyl 
collections, and our punk community - but 
we cannot forget that we are merely a sub¬ 
culture within our global society. 

Currently, The United States of Amer¬ 
ica is debatably the hegemon of the world. 
Simply put, the wielder of the most hard 
and soft power: a crucial concept to medi¬ 
tate over. Our nation, if you agree with this 
concept (putting opinions on whether it is 
legitimate or moral aside), has a heavy influ¬ 
ence on our brothers and sisters from China 
to Turkey to Zimbabwe to Columbia to Indo¬ 
nesia to Russia. The United States is the 
largest economy in the world, is one of five 
member nation-states of the United Nations 
Security Council, and has by far the largest 
acting military in the world. Who we choose 
to manage our relations with such structures 
is important, even if the candidates vary little. 
Moreover, federal offices also have domes- 


ended up meeting another friend of a friend, Sewn Shut, Opposition Rising, Embrace The 
and they ended up dating for several years. 


For information on how and where to 
vote, look into your state’s Office of the Sec¬ 
retary of State. They got your back on this 
one. 
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The following was originally published 
on the PE blog on November 5, 2012 

It’s The End Of The World... Again 

I’m semi new to this, at least blogging 
through profane, so try to bear that in mind. 
Last time I recall any blogging was myspace, 
and that’s been a few year now... so let’s 
give this a shot... 

So it’s 12/21/12, and I currently live in a 
popular part of Brooklyn, and work at a fairly 
popular store in Queens. I never bought into 
the Mayan calendar/end of the world thing 
that is currently in the news and has been 
for about two years or more now, and I think 
the only one I might have known that would 
have gave it any heed would have been 
Bill from Opposition Rising (I think he has a 
song touching on the subject, doesn’t mean 
he was a firm believer) or possibly the old 
crew from The Tower in Cleveland (which 
became Tower 2012 and as of this is dead 
a few weeks now), who were fanatical about 
it (allegedly) and moved to Athens and lived 
off the grid preparing for 12/21/12. Looking at 
the clock it’s 10:41, so I’m gonna call it that 
the world won’t be ending today. Unless the 
West Coast fucks it up, which could happen. 

So alas, I can’t spend my blog on PE 
going on about today being the end times, 
and while I seem to be known by a decent 
amount of cities/states around the U$A, it 
only seems appropriate to give a proper look 
into why I’d be accepted into the PE family 
and get these words I’ve typed out with Law 
And Order on in the background as I sip a 
beer after a day of work, posted onto the Pro¬ 
fane site instead of one I had to make with 
pics of cats or dogs and plug on facebook. 
So I’ll leave you with my resume/credentials, 
and then next week I’ll be on the road with 
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vital court cases that permit or dismiss mi¬ 
nority rights. We all love our shows, our vinyl 
collections, and our punk community - but 
we cannot forget that we are merely a sub¬ 
culture within our global society. 

Currently, The United States of Amer¬ 
ica is debatably the hegemon of the world. 
Simply put, the wielder of the most hard 
and soft power: a crucial concept to medi¬ 
tate over. Our nation, if you agree with this 
concept (putting opinions on whether it is 
legitimate or moral aside), has a heavy influ¬ 
ence on our brothers and sisters from China 
to Turkey to Zimbabwe to Columbia to Indo¬ 
nesia to Russia. The United States is the 
largest economy in the world, is one of five 
member nation-states of the United Nations 
Security Council, and has by far the largest 
acting military in the world. Who we choose 
to manage our relations with such structures 
is important, even if the candidates vary little. 
Moreover, federal offices also have domes- 


crew from The Tower in Cleveland (which 
became Tower 2012 and as of this is dead 
a few weeks now), who were fanatical about 
it (allegedly) and moved to Athens and lived 
off the grid preparing for 12/21/12. Looking at 
the clock it’s 10:41, so I’m gonna call it that 
the world won’t be ending today. Unless the 
West Coast fucks it up, which could happen. 

So alas, I can’t spend my blog on PE 
going on about today being the end times, 
and while I seem to be known by a decent 
amount of cities/states around the U$A, it 
only seems appropriate to give a proper look 
into why I’d be accepted into the PE family 
and get these words I’ve typed out with Law 
And Order on in the background as I sip a 
beer after a day of work, posted onto the Pro¬ 
fane site instead of one I had to make with 
pics of cats or dogs and plug on facebook. 
So I’ll leave you with my resume/credentials, 
and then next week I’ll be on the road with 
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Chris Parry has been churning out amaz¬ 
ing drawings for some time now and we, 
and a friend of Chris’s felt it’s high time 
we do a feature on him. We’re proud to 
showcase some of his work and tell his 
story. So without further adieu... 


PE: How long have you been creating? 


Chris Parry: I’ve been drawing since I was a 
kid. I started doing art for bands when I was 
15. That’s about the time I was starting to at¬ 
tend punk and metal shows, and asking the 
bands if I could draw their flyers. 


Interview by Morgzaloha (aka Morgan of 
Clashed Attitudes radio). 

Additional pictures by Adam DeGross 
appear throughout this issue of PE. 

“Ignorance is why I started taking photos.” 
Though such statements are not what kept 
him shooting. 

Adam DeGross and his camera 
are fixtures of the Twin Cites punk under¬ 
ground, He released his first book, Pay 
Attention , and hosted his first public gallery 
event in January 2013. Shortly beforehand, 

I met with Adam on a typical December 
Twin Cities evening over at the Triple Rock 
Social Club. During our conversation, a 
man in a long coat and shades - despite 
the night like some Jack Nicholson homage 

“Hey, did I miss your...” 

Adam cut in, “No, no - January 5th.” 

“Good, I’m actually looking forward to 
it. For once...” 

“Yeah it’ll be different.” 

With a heh heh, “I’m a fan of differ¬ 
ent.” 

It’s 2013 and punk rock is not dead, 
and it sure as hell is still different. Thanks 
to Adam DeGross, the Greater Twin Cities 
Metro has pictures to prove it. For the last 
five years, DeGross has been a catalyst of 
the Minnesota punk scene, photograph¬ 
ing just about every show one could think 
of. Just as some Cold War era espionage 
agent, his success largely results from his 
life’s embrace of the culture - the DIY at¬ 
titude that these numerous subcultures 


for social media, I don’t know if I would 
have kept on doing it - I don’t know what 
the world would be like if we didn’t have so¬ 
cial media.” DeGross refined his technique, 
and soon his photography began appearing 
in Alternative Press, and all over the Inter¬ 
net. He moved beyond typical band shots, 
and “realized [he] could take pictures of 
shows or sitting or tying their boots up.” His 
interest moved beyond the music, and his 
work took a very inside perspective of the 
culture. “I feel like punk as a whole is both 
inside the shows and what people are doing 
when they’re not... I could take a photo of 
right behind us and it would be punk...” 

The University of Minnesota’s Ander¬ 
sen Archives had been moving towards a 
section reserved for the Minnesota subcul¬ 
ture scenes, and DeGross was approached 
by Lisa Lee to help serve that purpose. 
•Adam realized that outside our community, 
these photos could be relevant to people 
“who might just listen to The Current, or 
never go to a show.” So, alongside the first 
Minnesota flags, early war posters, and 
notes for the Minneapolis Orchestra, his 
photography now rests. “The person who 
made that is probably dead... that could 
happen to my photos. That’s all I’ve ever re¬ 
ally wanted... if I died, even just one photo.” 

With this accomplishment, Adam 
started his big project, now to be released 
as Pav Attention. He told people before he 
knew what he was doing, he set the date 
to January fifth on impulse, “I talked big, 
and had to fill the shoes, you know.” So he 
beqan combing through his tens of thou- 


then you’ll know I had just taken a photo I 
really like. 

M: Out of all the touring bands you have 
met, who was the most outrageous? Did 
anyone in particular get upset about you 
shooting? 

A: Some of the really out there black 
metal bands have been weird to talk to, I 
won’t name names, but they can give off a 
strange vibe. No bands have ever gotten 
upset when I take photos of them, except 
once, Ross The Boss from Man O War got 
pissed. He sucked anyways, and I never 
posted the pictures. 

M: Have you ever considered learning film 
photography? 

A: Maybe one day, it’s costly, but I feel like it 
would be a fun thing to try out. 

M: What are you most excited about with 
the release of your book? 

A: I’m excited to give something back to the 
community that I’ve based my art around. 
I’m still a fan of having physical copies 
of things, so I’m excited to actually have 
something I can hold in my hands, and 
share with people. I’m also really excited 
to show people the prints for the gallery; 
they blew me away when I saw how they 
turned out. 

M: Do you think this will be your only re- 


PE: You work in several mediums, mostly 
traditional forms, do you have a favorite? 
And do you see yourself branching out 
into computers? 


CP:I mostly work in pen and ink and water- 
color. I enjoy a very hands on aspect with 
these mediums. I am learning how to use 
digital media and incorporate the use of pro¬ 
grams like photoshop and illustrator into my 
work. I really enjoy doing as much as pos¬ 
sible by hand, but incorporating the use of 
digital media definitely cuts down on the time 
it takes to finish a piece. 

PE: Have you received any formal arts 
training or are you self taught? 

CP: I attended Savannah College of Art and 
Design and Armstrong University in Savan¬ 
nah, Georgia. I went to school off and on for 
a few years. I was playing drums in Damad 
and Tank 18 at that time and chose bands 
over school for a while. In high school (Jack- 


PE: Have you ever done any formal exhi¬ 
bitions of your artwork, as in art shows 
or such? Do you feel like punk spaces 
should be more open to this sort of 
show? 

CP: I’ve been doing artshows for the past 
10 years mainly in Athens, Atlanta and Sa¬ 
vannah. I have also shown in Philadelphia, 
Seattle, and Reno and have plans of show¬ 
ing in Oakland later this year. I really like the 


PE: Some of your work is tense and 
emotes a sense of anguish and dispair, 
but there are also pieces that show a lot 
of beauty. It’s not the typical doomy crust 
stuff. What influences your artwork? 
Which artists have influenced you the 
most? 

CP: I like to incorporate elements of nature, 
mysticism, magic, depression and religion. 
I tend to use feminine figures in my work 
as well. I feel that the use of the female in 
art adds a sense of beauty, giver of life and 
the sense of a creator. My influences early 
on were V.C. Johnson, Pushead, Raymond 
Pettibon and Jim Phillips. Inspiration from 
skateboard graphics was huge. Nowadays, 
I get inspiration from a variety of friends 
and peers. Artists like John Baizley, Jeremy 
Hush, Santos, Glyn Smith and Paul Ramano 
just to name a few. I enjoy keeping up with 
their recent works. They definitely keep me 
on my toes. 


CP:Yes, Athens has a huge amount of local 
talent working in a variety of mediums. There 
are a few galleries here and most of the ca¬ 
fes, bars and restaurants like to showcase 
local artist’s work. The music scene is pretty 
big here too and quite diverse. Seems like 
most of the people I know around town are 
musicians. It almost seems like it’s a prereq¬ 
uisite- in order to live in Athens, you must be 
able to play an instrument. 














Interview by Morgzaloha (aka Morgan of 
Clashed Attitudes radio). 

Additional pictures by Adam DeGross 
appear throughout this issue of PE. 

“Ignorance is why I started taking photos.” 
Though such statements are not what kept 
him shooting. 

Adam DeGross and his camera 
are fixtures of the Twin Cites punk under¬ 
ground, He released his first book, Pay 
Attention , and hosted his first public gallery 
event in January 2013. Shortly beforehand, 

I met with Adam on a typical December 
Twin Cities evening over at the Triple Rock 
Social Club. During our conversation, a 
man in a long coat and shades - despite 
the night like some Jack Nicholson homage 

“Hey, did I miss your...” 

Adam cut in, “No, no - January 5th.” 

“Good, I’m actually looking forward to 
it. For once...” 

“Yeah it’ll be different.” 

With a heh heh, “I’m a fan of differ¬ 
ent.” 

It’s 2013 and punk rock is not dead, 
and it sure as hell is still different. Thanks 
to Adam DeGross, the Greater Twin Cities 
Metro has pictures to prove it. For the last 
five years, DeGross has been a catalyst of 
the Minnesota punk scene, photograph¬ 
ing just about every show one could think 
of. Just as some Cold War era espionage 
agent, his success largely results from his 
life’s embrace of the culture - the DIY at¬ 
titude that these numerous subcultures 
indulge. Every punk will tell you, there’s 
a reason they were first attracted to the 
scene, and Adam is no different. 

DeGross, a Burnsville native, got 
started on nu metal (i.e. Slipknot). The 
summer before ninth grade, he wanted to 
listen to his tunes en route to the Wiscon¬ 
sin Dells. Checked by a friend, a Rancid 
cassette was popped in, and the next thing 
you know DegGross was on to GBH. At 
a Burnsville’s Garage (a popular venue / 
youth center), Adam, attired with a Virus 
shirt, was approached by a kid with a flier 
for a show at the Babylon Arts and Cultural 
Center (which went ablaze in a 2004 fire). 
The show got rowdy, a fight broke out - De- 
Gross recalls, “[it was] something I’ve never 
seen, I’m into it.” 

Shortly thereafter, he started head¬ 
ing down to local punk co-op Extreme 
Noise whenever he got a chance. He kept 
grabbing fliers to shows, and fell into Saint 
Paul’s street punk scene. It was only a 
matter of time before his attendance took 
a more management-esque position, and 
DeGross was on to booking shows. His 
ex-girlfriend talked him into buying a “shitty 
point and shoot,” and he fell in love (with 
the camera). Adam’s addiction timed well 
with the advent of social networking, and 
he began skipping school to add people 
for his photo page - 21,000 people. Bands 
began to take note, and Adam rose as one 
of the Twin Cities’ most well-known show 


for social media, I don’t know if I would 
have kept on doing it - I don’t know what 
the world would be like if we didn’t have so¬ 
cial media.” DeGross refined his technique, 
and soon his photography began appearing 
in Alternative Press, and all over the Inter¬ 
net. He moved beyond typical band shots, 
and “realized [he] could take pictures of 
shows or sitting or tying their boots up.” His 
interest moved beyond the music, and his 
work took a very inside perspective of the 
culture. “I feel like punk as a whole is both 
inside the shows and what people are doing 
when they’re not... I could take a photo of 
right behind us and it would be punk...” 

The University of Minnesota’s Ander¬ 
sen Archives had been moving towards a 
section reserved for the Minnesota subcul¬ 
ture scenes, and DeGross was approached 
by Lisa Lee to help serve that purpose. 
Adam realized that outside our community, 
these photos could be relevant to people 
“who might just listen to The Current, or 
never go to a show.” So, alongside the first 
Minnesota flags, early war posters, and 
notes for the Minneapolis Orchestra, his 
photography now rests. “The person who 
made that is probably dead... that could 
happen to my photos. That’s all I’ve ever re¬ 
ally wanted... if I died, even just one photo.” 

With this accomplishment, Adam 
started his big project, now to be released 
as Pav Attention. He told people before he 
knew what he was doing, he set the date 
to January fifth on impulse, “I talked big, 
and had to fill the shoes, you know.” So he 
began combing through his tens of thou¬ 
sands of photos, though he knew going in 
what photos he liked most, “because I see 
them so fucking much.” As do-it-yourself 
as one can be, DeGross looked into a self- 
publishing program, where he made the 
book himself and sent it in to get printed. 
All on his own, DeGross funded the project, 
and printed a limited run of three hundred 
books, “I’m losing $500 if they all sell. I just 
want people to know, I’m not trying to make 
money off of them... I’m doing it to immor¬ 
talize the things I love, the people I love... 
but if people buy my prints for $25, alright.” 

After our meeting, I posed Adam with 
a few quick questions for a little more in¬ 
sight, here’s what followed: 

Morgan: Can you tell me a little bit 
about what you shoot with and why? 

Adam: I shoot with a Sony A850. I 
use this because a guy at the camera store 
talked me into buying it. 

M: What has been harder for you, booking 
shows on your own or learning to photo¬ 
graph on your own? 

A: Booking shows on your own, definitely. 
Photography is done by yourself; you just 
rely on you. Booking shows can sometimes 
involve upwards of 30-50 different people, 
and then promoting it, making sure people 
come, feeling like shit if people don’t come. 
It’s stressful. 


then you’ll know I had just taken a photo I 
really like. 

M: Out of all the touring bands you have 
met, who was the most outrageous? Did 
anyone in particular get upset about you 
shooting? 

A: Some of the really out there black 
metal bands have been weird to talk to, I 
won’t name names, but they can give off a 
strange vibe. No bands have ever gotten 
upset when I take photos of them, except 
once, Ross The Boss from Man O War got 
pissed. He sucked anyways, and I never 
posted the pictures. 

M: Have you ever considered learning film 
photography? 

A: Maybe one day, it’s costly, but I feel like it 
would be a fun thing to try out. 

M: What are you most excited about with 
the release of your book? 

A: I’m excited to give something back to the 
community that I’ve based my art around. 
I’m still a fan of having physical copies 
of things, so I’m excited to actually have 
something I can hold in my hands, and 
share with people. I’m also really excited 
to show people the prints for the gallery; 
they blew me away when I saw how they 
turned out. 

M: Do you think this will be your only re¬ 
lease? Do you hope to put out future books? 

A: Of course I want to do more, I’d be upset 
with myself if I only put out one book, or did 
one gallery. I want to do this for as long as 
I can, I can’t see myself stopping. It’s a part 
of me, and I think it will be for the rest of 
my life. 



mysticism, magic, depression and religion 
I tend to use feminine figures in my work 
as well. I feel that the use of the female in 
art adds a sense of beauty, giver of life and 
the sense of a creator. My influences early 
on were V.C. Johnson, Pushead, Raymond 
Pettibon and Jim Phillips. Inspiration from 
skateboard graphics was huge. Nowadays, 

I get inspiration from a variety of friends 
and peers. Artists like John Baizley, Jeremy 
Hush, Santos, Glyn Smith and Paul Ramano 
just to name a few. I enjoy keeping up with 
their recent works. They definitely keep me 
on my toes. 

PE: You work in several mediums, mostly 
traditional forms, do you have a favorite? 
And do you see yourself branching out 
into computers? 

CP:I mostly work in pen and ink and water- 
color. I enjoy a very hands on aspect with 
these mediums. I am learning how to use 
digital media and incorporate the use of pro¬ 
grams like photoshop and illustrator into my 
work. I really enjoy doing as much as pos¬ 
sible by hand, but incorporating the use of 
digital media definitely cuts down on the time 
it takes to finish a piece. 

PE: Have you received any formal arts 
training or are you self taught? 

CP: I attended Savannah College of Art and 
Design and Armstrong University in Savan¬ 
nah, Georgia. I went to school off and on for 
a few years. I was playing drums in Damad 
and Tank 18 at that time and chose bands 
over school for a while. In high school (Jack¬ 
sonville, Florida), my guidance counselors 
pushed me to take every art class the school 
offered instead of other elective classes. 

PE: Who have you done record covers 
for? Do you have favorite projects? 

CP: Currently I’m working on a cover for the 
new Sons Of Tonatiuh (Atlanta, Ga.) Ip. Oth¬ 
ers include Tank 18 (Savannah, Ga.) first 
7inch, Community Chaos (Athens, Ga.) Ip, 
Black Tusk(Savannah, Ga.) demo, Victims’ 
Willing(Salt Lake City, Ut). I’ve mostly been 
doing poster and t-shirt art as well as maga¬ 
zine illustration for Oaken Throne and peace- 
dogman.com webzine. Some of my favorites 
are poster work I did for Primate (Atlanta, 
Ga.), Wolves In The Throne Room(Olympia, 
Wa), 2 inner cd booklet illustrations for 
The Accused(Seattle) “Oh, Martha” Ip and 
t-shirt design for Kylesa(Savannah, Ga.), 
Cough(Richmond,Va), and Black Shape Of 
Nexus(Germany). I really enjoy the projects 
that I’ve been working on and look forward to 
crossing the next one off the to-do list, which 
seems to keep growing. 

PE: What are re you creating outside of 
the punk//metal milieu? What other proj¬ 
ects are you doing and what other kinds 
of art are you into? 

CP: I’m also a tattoo artist. I’ve been tattoo¬ 
ing full time for the past 16 years as well as 
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most of the people I know around town are 
musicians. It almost seems like it’s a prereq¬ 
uisite- in order to live in Athens, you must be 
able to play an instrument. 



PE: Have you ever done any formal exhi¬ 
bitions of your artwork, as in art shows 
or such? Do you feel like punk spaces 
should be more open to this sort of 
show? 

CP: I’ve been doing artshows for the past 
10 years mainly in Athens, Atlanta and Sa¬ 
vannah. I have also shown in Philadelphia, 
Seattle, and Reno and have plans of show¬ 
ing in Oakland later this year. I really like the 
idea of punk spaces hosting artshows. The 
first time I played at ABCNORIO, they had 
an artshow hanging upstairs from the band 
room, along with Food Not Bombs dishing up 
pasta for donations. I thought it was one of 
the best ideas-punk art and music show and 
food! Yeah, I would definitely like to see more 
of that happening. 

PE: What are some projects that are in 
the works? 

CP: Currently on the drawing table is an¬ 
other tshirt design for Cough(Richmond, 
Va.), logo work for The Oracle(Wbshington 
D.C.), Scarab(Atlanta, Ga.) as well as some 
logo design for some comps coming out from 
Australia, Denmark and Sweden. 

PE: What do you do when you’re not cre¬ 
ating or generally being all punk rock/ 
metal? 

CP: I’m not sure I understand this question. 
Ha! Well, I try to spend time with my wife and 
son and 3 cats. 

PE: Anything else you would like to add? 
How can you be contacted? 

I’d like to thank you for the interview. I’ve 
been an avid fan of Profane Existence for 
many years and enjoy that it’s still around. 
Cheers! 
























titude that these numerous subcultures 
indulge. Every punk will tell you, there’s 
a reason they were first attracted to the 
scene, and Adam is no different. 

DeGross, a Burnsville native, got 
started on nu metal (i.e. Slipknot). The 
summer before ninth grade, he wanted to 
listen to his tunes en route to the Wiscon¬ 
sin Dells. Checked by a friend, a Rancid 
cassette was popped in, and the next thing 
you know DegGross was on to GBH. At 
a Burnsville’s Garage (a popular venue / 
youth center), Adam, attired with a Virus 
shirt, was approached by a kid with a flier 
for a show at the Babylon Arts and Cultural 
Center (which went ablaze in a 2004 fire). 
The show got rowdy, a fight broke out - De- 
Gross recalls, “[it was] something I’ve never 
seen, I’m into it.” 

Shortly thereafter, he started head¬ 
ing down to local punk co-op Extreme 
Noise whenever he got a chance. He kept 
grabbing fliers to shows, and fell into Saint 
Paul’s street punk scene. It was only a 
matter of time before his attendance took 
a more management-esque position, and 
DeGross was on to booking shows. His 
ex-girlfriend talked him into buying a “shitty 
point and shoot,” and he fell in love (with 
the camera). Adam’s addiction timed well 
with the advent of social networking, and 
he began skipping school to add people 
for his photo page - 21,000 people. Bands 
began to take note, and Adam rose as one 
of the Twin Cities’ most well-known show 
photographers. With the rise of Facebook, 
MySpace’s popularity plummeted. “You 
don’t even know... when I started realizing 
MySpace was dead... I really thought I was 
done, I thought game over.” 

Adam made the switch, and praised 
it for giving him more notoriety. “If it wasn’t 


M: What has been harder for you, booking 
shows on your own or learning to photo¬ 
graph on your own? 


A: Booking shows on your own, definitely. 
Photography is done by yourself; you just 
rely on you. Booking shows can sometimes 
involve upwards of 30-50 different people, 
and then promoting it, making sure people 
come, feeling like shit if people don’t come. 
It’s stressful. 


M: Which one of your photos from the book 
is the most memorable and why? 


A: I think they all hold a special place in my 
heart, if they didn’t, then I wouldn’t have 
chose them for the book. If you ever see 
me smiling like a crazy person at a show, 


began combing through his tens of thou¬ 
sands of photos, though he knew going in 
what photos he liked most, “because I see 
them so fucking much.” As do-it-yourself 
as one can be, DeGross looked into a self- 
publishing program, where he made the 
book himself and sent it in to get printed. 
All on his own, DeGross funded the project, 
and printed a limited run of three hundred 
books, “I’m losing $500 if they all sell. I just 
want people to know, I’m not trying to make 
money off of them... I’m doing it to immor¬ 
talize the things I love, the people I love... 
but if people buy my prints for $25, alright.” 

After our meeting, I posed Adam with 
a few quick questions for a little more in¬ 
sight, here’s what followed: 

Morgan: Can you tell me a little bit 
about what you shoot with and why? 

Adam: I shoot with a Sony A850. I 
use this because a guy at the camera store 
talked me into buying it. 


M Do you think this will be your only re¬ 
lease? Do you hope to put out future books? 

A: Of course I want to do more, I’d be upset 
with myself if I only put out one book, or did 
one gallery. I want to do this for as long as 
I can, I can’t see myself stopping. It’s a part 
of me, and I think it will be for the rest of 
my life. 



ing in Oakland later this year. I really like the 
idea of punk spaces hosting artshows. The 
first time I played at ABCNORIO, they had 
an artshow hanging upstairs from the band 
room, along with Food Not Bombs dishing up 
pasta for donations. I thought it was one of 
the best ideas-punk art and music show and 
food! Yeah, I would definitely like to see more 
of that happening. 

PE: What are some projects that are in 
the works? 

CP: Currently on the drawing table is an¬ 
other tshirt design for Cough(Richmond, 
Va.), logo work for The Oracle(Washington 
D C.), Scarab(Atlanta, Ga.) as well as some 
logo design for some comps coming out from 
Australia, Denmark and Sweden. 

PE: What do you do when you’re not cre¬ 
ating or generally being all punk rock/ 
metal? 

CP: I’m not sure I understand this question. 
Ha! Well, I try to spend time with my wife and 
son and 3 cats. 

PE: Anything else you would like to add? 
How can you be contacted? 

I’d like to thank you for the interview. I’ve 
been an avid fan of Profane Existence for 
many years and enjoy that it’s still around. 
Cheers! 

Contact: sinisterillustration (AT) gmail.com 

www.facebook.com/christopher.parry.754 

www.sinisterillustration.com, 

www.facebook.com/pages/Sinister-lllustra- 

tion/147940815218218, 


over school for a while. In high school (Jack¬ 
sonville, Florida), my guidance counselors 
pushed me to take every art class the school 
offered instead of other elective classes. 


PE: Who have you done record covers 
for? Do you have favorite projects? 


CP: Currently I’m working on a cover for the 
new Sons Of Tonatiuh (Atlanta, Ga.) Ip. Oth¬ 
ers include Tank 18 (Savannah, Ga.) first 
7inch, Community Chaos (Athens, Ga.) Ip, 
Black Tusk(Savannah, Ga.) demo, Victims’ 
Willing(Salt Lake City, Ut). I’ve mostly been 
doing poster and t-shirt art as well as maga¬ 
zine illustration for Oaken Throne and peace- 
dogman.com webzine. Some of my favorites 
are poster work I did for Primate (Atlanta, 
Ga.), Wolves In The Throne Room(Olympia, 
Wa), 2 inner cd booklet illustrations for 
The Accused(Seattle) “Oh, Martha” Ip and 
t-shirt design for Kylesa(Savannah, Ga.), 
Cough(Richmond,Va), and Black Shape Of 
Nexus(Germany). I really enjoy the projects 
that I’ve been working on and look forward to 
crossing the next one off the to-do list, which 
seems to keep growing. 


PE: What are re you creating outside of 
the punk//metal milieu? What other proj¬ 
ects are you doing and what other kinds 
of art are you into? 


CP: I’m also a tattoo artist. I’ve been tattoo¬ 
ing full time for the past 16 years as well as 
travelling to work tattoo conventions in the 
U.S. and Canada and the occasional guest 
spot at my friend’s shop in Savannah-Black 
Orchid Tattoo. I also play guitar and sing for 
my sludge band, Guzik. 


PE: Is there a strong arts/ music scene in 
the city you live in? 
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